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anger is so great that tower walls shake
back to dust. His victims, at sunrise,

are here and there on the hills.

How many knights, I ask, have gone for
this monster and failed as we shall fail?’
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IIpemucioBue

OmuHHaguaTh paccka3oB Pasg Bpanbepu, coOpaHHBIX B
9TOM KHUre, OBUIM HAITMCAHBI M3BECTHBIM aMePUKAHCKMM (aH-
TAacTOM B pasHble roabl XX Beka. TropuectBo P35 bpanbepu
HE YKJIAJbIBAaETCd B paMKH TPaJAMIIMOHHOM HaydyHOU GaHTac-
tuki. Kaprunsr nanekoro oymyumero (THE PEDESTRIAN,
ALL SUMMER IN A DAY, THE VELDT) ue Bceraa 6e306-
nayHbl. PaHTacTUYECKMI aHTYpaX NOMOraeT MUCATENo COo-
31aTh NpoM3BeieHKe Ha rpanu dunocodcekuit mpuruu (DEATH
AND THE MAIDEN) 1 ncuxoJilorH4ecKOro uccieloBaHUs
(THE BEST OF ALL POSSIBLE WORLDS, A SCENT OF
SARSAPARILLA). BenukonenHslii 136K U TOHKHAM 1OMOP 10~
TIOJTHAIOT JOCTOMHCTBA €Tr0 TBOPEHU, KOTOPBIE XOPOILIO 3Ha-
10T 1 110641 B Poccuu.

He6onpmme no o6beMy pacckasbl (4500 3HaKOB) MOXHO
WCIIONIB30BATh /IS YTEHUsI ¥ OOCYXX/IEHHS B paMKax OIHOI'O aKa-
IEMHYECKOr0 Yaca Ha YpoKax B IIKOJIE U ISl CAMOCTOSITEJIBHO-
ro yreHus noMa. TeKCThl PaccKa3oB COKpalIeHBI M OepexHO
aanTUPOBaHLL B YUeOHBIX LESIX N0 YpoBHs Pre-Intermediate.
ITocobue 3aBeplaeT ClIOBapb, B KOTOPOM COOpaHBI CJIOBA,
BBIXOJAIIIME 32 paMKu YpoBHS Pre-Intermediate. CHOCKY ¥ KOM-
MEHTapHH MOMOTYT YYallUMCS OCMBICITUTD IMHTBOCTPAHOBE -
4ecKHe, JIEKCHYECKHE U TpaMMaTUYeCKHe 0COOEHHOCTH SA3bIKa
nucartensa. OHM Takke W30aBAT UX OT HEOOXOOAUMOCTH OTBIIE-
KaTbCsl Ha MOMCKHM HYXHOIO 3HaYeHWs coBa WM ¢pa3eoso-
TM3Ma, M3-32 YEro TepseTcs LETOCTHOCTh BOCIIPUATUA U YTE-
HME CTAHOBUTCS CKYYHBIM.

K Kaxmomy TeKCTy Ipeiiaraercs psai 3alaHui 1s:

e OTpabOTKH M 3aKperUICHUsI HABLIKOB BIIaZIEeHUSI rpaMma-
THYECKUM MartepuaiioM (Grammar — rpaMMaTU4YeCKUid
KOMMEHTAPHUIA U YIIPAXHEHUS);

e 0TpabOTKU M 3aKPEIUICHUS HABLIKOB BIAJEHHUS JIEKCHYE-
ckuM Matepuanom ( Vocabulary — ynpaxHeHus Ha IIOHU-
MaHHMe CJI0BOOOpa3oBaTeIbHBIM Momaeneil, neUHULNA,
KOHTEKCTYAJTbHBIX CMBICTTOBBIX PSIIOB);
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e DPa3BUTHS HABHIKOB UTeHUsA (Reading — TeCTOBbIC 3aaHHe
Ha MOHMMaHUe OOIeH UIeH TEKCTAa U HA MOKUCK ACTab-
HOI1 uHpopMaLMn);

e pPa3BMTHsI HAaBBIKOB TOBOpEeHNS (Speaking — ynpaxHeHuUs,
Pa3BMBAIOIIME YMEHMS JOKA3bIBaTh, ONPOBEPIaTh M apry-
MEHTHMPOBATb CBOIO TOYKY 3PEHUS);

e pa3BUTUS HABBIKOB nuckMa ( Writing — noapoOHbIe 1U1a-
HBl HAITMCAaHHUS CTaTel, COOOLIeHUI, ONMUCAHMI, TUY-
HBIX ITHCEM, PAaCCKa30B).

KHura anpecoBaHa MIMPOKO# ayTUTOPUM M3Y4YaAIOILMX aH-
TTAACKWI A3BIK YYAITHUXCH CPeIHUX M CTAPIIUX KJIACCOB LUKOJI,
JIUIeeB ¥ TUMHA3MiA U1 pa3BUTHS HABLIKOB PEYEBOM HEATENb-
HOCTH Ha ypOKax B LIKOJI€, KaK 3aJaHHe I0 JOMalIHEMY YTe-
HMIO, [UTS TIOATOTOBKM K 3K3aMEHaM.

JlaHHBIA COOpPHHMK CTaHET HE3aMCHMMBIM MOMOIIHUKOM
TIpEmnoiaBaTe/is NpM MOArOTOBKE 3K3aMEHAIlMOHHOIO MaTepua-
JIa IO YTEHHMIO.

YpoBeHb afanTallid U TeMaTHYeCcKHid nmoadbop TEKCTOB
MTO3BOJISIET UCIIOJIb30BaTh KHUTY LIS CAMOCTOSTEIBHOTO YTEHUS
CTYIEHTaM HesI3bIKOBBIX BY30B W B3POCJIBIM YMTATENSAM, U3y4ya-
IOLIMM WM M3YYaBIIMM aHTJIMIACKUNA A3BIK.

Ray Bradbury

Novelist, short story writer, essayist, playwright, screen-
writer, and poet, Ray Bradbury was born in Waukegan, Illi-
nois, in 1920.

He was the third son of Leonard and Esther Bradbury.
They gave him the middle name ‘Douglas,’ after the film actor.
Ray spent his early years in Waukegan in his big loving family.
Those happy days provided the foundations for both the author
and his stories. In his works Waukegan becomes ‘Greentown,’
Illinois — a symbol of safety and home.

Young Ray started writing his own stories at the age of 11.
His family didn’t have enough money to buy Ray one more book
by Edgar Burroughs. So he had to do it himself.

In 1934, the Bradbury family moved to Los Angeles. As a
teenager, Bradbury often roller-skated through Hollywood, try-
ing to meet celebrities. He befriended some special effects maes-
tro Ray Harryhausen and radio star George Burns.

In fact, it was Burns who gave Bradbury his first pay as a
writer — for a joke to his radio program.

Bradbury entered Los Angeles High School. He was ac-
tive in the drama club and planned to become an actor. But his
teachers — Ray Harryhausen and George Burns recognized a
greater talent in Bradbury, and encouraged him to become a
writer. Snow Longley Housh taught him about poetry and Jean-
net Johnson taught him to write short stories.

Bradbury’s formal education ended with his high school
graduation in 1938. However, he continued to educate himself.
He sold newspapers on Los Angeles street corners all day, but
spent his nights in the library. The hours between newspaper
editions were spent at his typewriter.

His first published short story was ‘Hollerbochen’s Dilem-
ma,’ printed in 1938 in an amateur fan magazine. His first paid
publication, a short story titled ‘Pendulum,’ appeared in 1941.

At last, in 1942, Bradbury wrote ‘The Lake’ — the story
in which he discovered his distinctive writing style. The follow-

5



ing year, he gave up selling newspapers and began to write full-
time.

In 1946, he met his future wife, Marguerite McClure. At
that time Maggie was working as a clerk in a book shop when
they met. His first daughter, Susan, was born in 1949 followed
by Ramona, Bettina and Alexandra.

Bradbury became a leading science fiction writer after
the publication of ‘The Martian Chronicles’ in 1950. The book
describes man’s attempt to colonize Mars, the effects of coloni-
zation on the Martians, and the colonists’ reaction to a massive
nuclear war on Earth.

Another of Bradbury’s best-known works, ‘Fahrenheit
4519°, was published in 1953. It tells about the time when a
government banned the written word. Montag enjoys his job as
a professional book-burner. But he begins to question his duties
when he learns of a time when books were legal and people did
not live in fear. Montag begins stealing books marked for de-
struction and meets a professor who agrees to educate him.
When his pilfering is discovered, he must run for his life.

Bradbury’s work has won a lot of awards — O. Henry
Memorial Award, the Benjamin Franklin Award (1954), the
Aviation-Space Writer’s Association Award for Best Space Ar-
ticle in an American Magazine (1967), the World Fantasy Award
for Lifetime Achievement, and the Grand Master Award from
the Science Fiction Writers of America. Perhaps Bradbury’s
most unusual honour came from the Apollo astronaut who named
Dandelion Crater after Bradbury’s novel, ‘Dandelion Wine’.

TYRANNOSAURUS REX!

Terwilliger opened a door into the crowded cinema hall
and heard a dreadful voice, ‘Well? Come on!’ It belonged to a
little boy. No, not a boy. That’s him — Joe Clarence, the
producer. ;
The next moment film titles appeared on the screen:

TYRANNOSAURUS REX: The Thunder Lizard.
Created by John Terwilliger.

The world of prehistoric sun and poisonous rain was full
of monstrous creatures. Bony pterodactyls were hunting in the

I Tyrannosaurus Rex (2am.) — TupanHosasp Pekc
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sky. In the jungle shadow the dinosaurs, those great creatures
looked like ugly machines destroying a thousand flowers at one
footfall.

It had taken Terwilliger a lot of time to make all those
steel reptilian skeletons and cover them with rubber. Most of
models were not bigger that his hand. The biggest ones were as
large as his head. Step by step, frame by frame, Terwilliger
made his animation film. He photographed his beasts, moved
them a little, photographed them again, for hours and days
and months.

‘My beauties!’ thought the animator.

‘Lord,’ said an admiring voice. “Wonderful animation.’

‘I’'ve seen better,” said Clarence the Great — the man
with a boy’s voice.

Terwilliger turned from the screen where the battle of
prehistoric giants was going on. For the first time he looked at
his possible employers.

‘It’s jerky. I'm glad it’s over,” the producer said when the
monsters disappeared. ‘It’s not bad. But don’t get ideas about
money, Terwilliger!”

Terwilliger was not going to give up. In his studio he
continued his work. Twice a day Joe Clarence came in and
gave his useless advice: ‘Make it real horrible. The more, the
better!” or ‘I don’t like his expression.” Or ‘Too soft, too
gentle! Not bloodthirsty at all! Work!” Terwilliger would de-
stroy the reptile and reshape its prehistoric face again and
again.

After the first film test Clarence said, ‘Better. But... not
enough horrible. Back to work!” After the second film test
Clarence said, ‘Close! The face is almost right. Try again!’
Terwilliger went back to work. He tried his best to create the
most disgusting face!

‘That’s it!’ cried Clarence one day. ‘Perfect! Now that’s
what I call a monster! You are a genius, Mr. Terwilliger!’

It was at the third film test when the audience watched the
most dreadful and powerful beast on the screen. When the rep-
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tile paused with a red bone in its mouth, somebody said, “That
monster, it looks familiar.’

‘Familiar?” Terwilliger felt uncomfortable.

‘Who cares?’ Clarence cried. ‘It’s great. And all because
I made Terwilliger create this dreadful beast.’

Suddenly a gasp ran through the audience. Clarence
looked around and Terwilliger started, not knowing why. An-
other gasp followed. Then there was dead silence. Clarence
jumped to his feet and his tiny figure stood in the light of the
screen. For a moment the audience watched two images: Tyr-
annosaurus and Clarence. The film stopped and Clarence point-
ed at the reptile’s mouth, its eye and its teeth, ‘What is this?’
the producer hit the screen with his tiny hand. ‘That’s me!’

Terwilliger was gone. An hour later Clarence’s lawyer,
Mr. Glass found him in the studio packing his boxes.

‘I didn’t know I was doing it. It just came out in my fin-
gers,” cried Terwilliger. ‘He kept at me. Do this. Do that. I was
angry all the time. Without knowing, I must have changed the
face. But right up till five minutes ago, when Mr. Clarence
jumped at his feet, I didn’t see it.’

‘No,’ said Mr. Glass, ‘we should all have seen. If you tell
him...’

‘Tell me what?’ Joe Clarence stood in the door.

“‘What he has just told me.” Mr. Glass turned calmly. ‘A
touching story.’ _

‘I’m listening!’ said Clarence.

‘Mr. Clarence,’ the lawyer spoke carefully. “This film is
Mr. Terwilliger’s solemn tribute to you.’

Both men, Clarence and Terwilliger, opened their mouths.

The old lawyer continued in a shy voice, ‘Shall I go on?
This film was done from a feeling of honour and friendship for
you, Joe Clarence. Behind your desk, a noble hero of the film
industry, unknown, unseen, you worked hard while who gets
the glory? The film stars. It was absolutely unfair! How could
Terwilliger present the real Clarence to the world? The dino-
saur! This is it! A lonely, proud, wonderful, awful symbol of
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independence, power and strength! Dinosaur: Joe Clarence.
Joe Clarence: Dinosaur!’

Terwilliger said nothing.

‘He’s shy,” said Mr. Glass. ‘He is impressed by your
genius, but he can’t express it in words. But he can immortalize
the people he loves! Years from now people will say, “Remem-
ber that film about the Monster?” And people will say, “Sure!
Because it was the one and only monster in all Hollywood his-
tory that had real personality. A genius had based that powerful
creature on a real-life businessman.” You’re one with history,
Mr. Clarence. Every day for the next five hundred years, you’ll
be starring somewhere in the world!’

‘My God, Terwilliger,” Clarence said. ‘Do you really like
me so much?’

‘It’s hard to put in words,’ said Terwilliger with difficulty.

‘So do we finish the film that mighty spectacle?’ asked
Glass. ‘

‘Sure!” Clarence said leaving the studio.

At the first night when ‘Monster from the Stone Age’ was
on, Mr. Glass visited Terwilliger, ‘You weren’t there? A great
success! A lovelier monster has never been seen!’

The phone rang.

‘Terwilliger, this is Clarence! We’ve done it!’

Notes

My beauties! — Mowu KpacaByuku!

would destroy — 3decs enazon would eviparxcaem nosmopsiowee-
ca delicmeue 6 npowIoM

That’s it! — B camyio Touky!

Who cares? — [la xakast pa3nuual

It just came out in my fingers. — Pyxu paGoranu camu mo cebe.

He kept at me. — OH 3acTaBiasi1 MeHs paboTaTh.

You’re one with history — Bbl Bxoaure B nctopuio

We’ve done it! — Mb1 moGemym!
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Activities
L1 Reading

1 Circle Tif the sentence is true. Circle Fif the sentence is false.

1. Terwilliger made the dinosaur models
himself.

2. Joe Clarence looked like Tyrannosaurus Rex.

3. The animated film created by Terwilliger
was a success.

4. The animator was impressed by producer’s
genius.

5. Terwilliger was angry with Clarence while
he was working at the film.

4 4 A4 A4
m . T T

2 Circle the letter of the correct answer to complete the sentence.

1. Joe Clarence had
a) a noble appearance
b) bony legs
C) a monstrous nature

2. Joe Clarence Tyrannosaurus Rex.
a) took after
b) was as bloodthirsty as
¢) looked like

3. The model of Tyrannosaurus Rex was not
a) so big as the real dinosaur
b) made of steel and rubber
c¢) shown in the film

4. At the first film test Clarence didn’t like the way the
monster
a) moved
b) sounded
¢) opened its mouth
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5. Terwilliger was .
a) an animated character
b) a genius producer
c) a talented animator

6. Terwilliger created
a) a documentary
b) a detective story
¢) an animated film

& Vocabulary

There are many ‘cinema words’ in this story. Work out their

meanings by matching the words to their definitions. Translate
them into Russian.

A producer is someone who makes animated

films.

To star means to act the part of a main charac-
ter in a film.

A frame is the large white surface that pic-
tures are shown on in a cinema.

An animator is any written material used in a
film.

Audience is a film made by photographing a
series of pictures, clay models.

A screen is an occasion when you can see a
film before it is shown to a
public.

Titles are a group of people in the cine-
ma hall watching a film.

A film test is someone who has general control
of the preparation of a film but
who does not direct the actors.

An animated film is an individual picture of a film.

12

Speaking

What are the main characters of the story? What did they 100k
like? What were they like? Try and say as much as you can
about them. The words can help you.

dreadful voice, little boy, monstrous creature, ugly ma-
chine, it took Terwilliger a lot of time to make, as large
as his head, photographed them again, a genius, for
hours and days and months, My beauties!, boy’s voice,
prehistoric giant, was not going to give up, gave his use-
less advice, Make it real!, horrible, bloodthirsty, tried
his best, the most disgusting face, felt uncomfortable,
tiny figure, He kept at me!

Retell the story as if you were:

e the lawyer;
e the producer;
e the animator.

Writing

Write a four-paragraph review — some basic information about
the film, a brief summary of the plot, your opinions,
recommendations of Terwilliger’s film about Tyrannosaurus
Rex. You were at its third film test and saw everything with
your own eyes. You should use your imagination. In your review
include the following features:

when it took place;

where it took place;

who starred in it;

how it started and finished;

the audience and their reactions;
your personal reaction to it;
your recommendations.

13
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Useful vocabulary:

a producer, titles, a test film, audience, a screen, an
image, an animation studio, an animator, to star, beast/
monster, dreadful/horrible/ugly/bloodthirsty/disgusting,
powerful/mighty, real-life, bony, jerky.

It is set in prehistoric times.

It is based on a story/book/scientific researches.

The special effects are impressive/disappointing/exciting/
boring.

The animation/ the scenery/ the sound/ the photography
is excellent/ weak/ jerky.

Use linking words while

e giving examples: There are some poor moments, es-
pecially when ..../ The animator pays great attention
to details, such as .... You can see the most popular
prehistoric creatures, for example....

e contrasting: Despite the weak points.../ I'd recommend
this film to..., although

¢ adding points: The monsters look realistic, their hunt-
ing scenes are also impressive/ The models are excel-
lent. Moreover, their roar sounds natural.

e concluding: All things considered, it is worth seeing.

THE PEDESTRIAN

On misty November evenings Leonard Mead would leave
his house for lonely walks through the silent city. With his
hands in the pockets, he made his way very carefully trying not
to step over a blade of grass. He would stand upon a street
corner and look down long moonlit roads, deciding which way
to go. But it really made no difference. He seemed to be alone
in this world of 2053 A.D.

Sometimes Leonard would walk for hours and miles and
return only at midnight. And on his way he would see the houses
with their dark windows, and he seemed to be walking through
a graveyard. Sudden grey ghosts happened to appear behin’d
the dark curtains. He would stop, listen, look, and go on, his
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feet making no noise. He used to put soft shoes on for his night
walks. He didn’t want anybody to notice him walking in early
November. But in ten years of walking by night or day he had
never met another person.

That evening there was a good crystal frost in the air. He
listened to the rustle of autumn leaves under his feet and whis-
tled between his teeth.

‘Hello, in there,” he said to every house. ‘What’s on to-
night?’

The street was silent and long and empty. If he closed his
eyes and stood very still, frozen, he could imagine himself upon
the center of a desert with no house in a thousand miles, and
only dry river-bed streets.

‘What is it now?’ he asked the houses. ‘A detective? A
quiz? A comedy?’

Two highways crossed the city. During the day they were
busy with thousands of insect-looking cars. But now these high-
ways were like streams in a dry season.

He turned back on a side street toward his home. That
moment a car turned a corner quite suddenly and flashed a
white light on him. He stood motionless and then went to-
ward it.

A metallic voice called to him:

‘Stand still. Stay where you are! Don’t move!’

He stopped.

‘Put up your hands!

‘But —’ he said.

The police, of course, but what an unbelievable thing it
was! In a three-million city there was only one police car left.
There was no crime in the city, so there was no need now for
the police.

‘Your name?’ said the police car in a metallic voice.

‘Leonard Mead,’ he said.

‘Business or profession?’

‘I guess you’d call me a writer.’
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‘No profession,’ said the police car.

‘You might say that,’ said Leonard.

He hadn’t written for years. They didn’t sell magazines
and books any more. Citizens got used to spending their eve-
nings in their tomb-like houses. They were lit by television light
and the people were sitting in front of them like the dead. The
multi-coloured lights touched their faces, but never really
touched their souls.

‘No profession,” said the car voice, hissing. ‘What are
you doing out?’

‘Walking,’ said Leonard Mead.

‘Walking!’

‘Just walking,” he said simply, but his face felt cold.

‘Walking, just walking, walking?’

‘Yes, sir.’

‘Walking where? For what?’

‘Walking for air. Walking to see.’

“Your address!’

‘Eleven South Saint James Street.’

‘And there is air in your house, you have an air condi-
tioner, Mr. Mead?’

‘Yes.’

‘And you have a TV in your house?’

‘NO_’

‘No?’ There was a long pause. ‘Are you married, Mr.
Mead?’

INO-S

‘Not married,’ repeated the police voice.

The moon was high and clear among the stars and the
houses were grey and silent.

‘Nobody wanted me,’ said Leonard Mead with a smile.

‘Don’t speak unless you're spoken to!’

Leonard Mead waited in the cold night.

‘Just walking, Mr. Mead?”’

‘Yes.’
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‘But you haven’t explained for what purpose.’

‘I explained; for air, and to see, and just to walk.’

‘Do you often do that?’

‘Every night for years. Is that all?’ he asked politely.

‘Yes, here.” The back door of the police car opened.
‘Get in.’

‘Wait a minute, I haven’t done anything!’

‘Get in.’

‘I protest!’

He came up to the front car window and looked in. There
was no one in the front seat, no one in the car at all. It smelled
of steel, it smelled too clean and hard and metallic. There was
nothing soft there.

‘Now if you had a wife to give you an alibi,’ said the iron
voice. ‘But —’

‘Where are you taking me?’

“To the Psychiatric Center for Research on Regressive
Tendencies.” He got in.

A moment later the car passed one house on one street.
All the other houses were dark, but this one had all of its elec-
tric lights brightly lit, every window was shining in the cool
darkness.

“That’s my house,’ said Leonard Mead.

No one answered him.

Notes

What’s on tonight? — Yto ceronHsi Beuepom 1o Te/€BU30py?

Stand still. Stay where you are! — Cmupno! Hu ¢ mecra!

You might say that — MoxHo cka3aTb 1 Tak.

What are you doing out? — Yo Bbl Acnaete Ha yuie?

Psychiatric Center for Research on Regressive Tendencies —
IlcuxuaTpudecKuii LIEHTP 10 UCCIIEA0BAHUIO aTABUCTHYECKUX
HAaKJIOHHOCTEM
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Activities
] Reading
1 Circle T'if the sentence is true. Circle Fif the sentence is false.
1. Leonard Mead was alone in the city. T F
2. Leonard Mead liked walking through
graveyards. : il 3
3. Leonard Mead didn’t meet anybody during
his long walks. T E
4. Leonard Mead didn’t have a TV in his house. T F

5. Leonard Mead was a writer but nobody
bought his books. T

"1

2 Circle the letter of the correct answer to complete the sentence.

1. While Leonard was walking through the city, he
watched .
a) the ghosts of the dead
b) the busy roads
c¢) the moonlit empty streets

2. Leonard gave up writing because
a) reading was unpopular
b) he had no ideas for new books
¢) the books had been forbidden

3. The metallic voice that spoke to Leonard at the street
corner belonged to
a) a police officer
b) a car
¢) a ghost

4, The police car found Leonard suspicious because

a) he was walking
b) he walked every night without any purpose
¢) he was wearing soft shoes
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5. The police car took Leonard to the Psychiatric Center
because of :
a) his extraordinary behaviour
b) his unusual appearance
c¢) his dangerous ideas

6. Leonard saw nobody in the police car because

a) he had poor sight
b) there was nobody there
¢) it was too dark

&  Grammar

3 Ecau Bbl coobiaete 0 COOBITUSIX, KOTOPbIE PEryasipHO
TIPOUCXOAVJIN paHbLUE, HO HE NPOMCXOOAT CEMYAC, MCITOJIBb3YITE
would v used to nepen UHOWHUTHBOM CMBICIIOBOTO TJIaroJa.
Panbme u ObIBaNO y1ayHO MOAXOAAT IS MEpeBOHdA 3THX
KOHCTPYKLHI Ha PYCCKHI1 A3BIK.

Leonard Mead would leave his house for lonely walks through
the city. — beiBasio, JleoHapa Mun 10J1T0 B ODTWHOYECTBE
IyJs1 110 TOpOIy.

Leonard Mead would stand upon a street corner and look
down long moonlit roads. — beisano, JleoHapn Mua crosu
Ha YTy YAUIB W CMOTPeNl Ha ITOPOTH, OCBEIIEeHHBIE
JIYHOH.

OGOpature BHMMaHMe, YTO B JAHHOM 3HayeHUH would
HEJb3s UCMOJb30BaTh C IJ1arojaMM COCTOSIHUSL U YYBCTB (fo be,
to have, to know, fo live, to like, to love). BMecTo 3TOroO
UCTOJb3YiiTe BeIpaxkeHUe used 1o:

She used to be very shy. — Panbmie oHa ObLIa O4YEHB
3aCTEHYHBOI.
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Translate this passage from the story.

Sometimes Leonard would walk for hours and miles and
return only at midnight. And on his way he would see the
houses with their dark windows, and he seemed to be
walking through a graveyard. Sudden grey ghosts hap-
pened to appear behind the dark curtains. He would stop,
listen, look, and go on, his feet making no noise. He
used to put soft shoes on for his night walks.

Complete the sentences with would or used to and translate
them. In some sentences only used fo is possible.

Now my cousin Mary lives next door. But when she was

little her family live in the country. When I

came to her for a holiday, we walk among the

hil. We ___ visit her friends there. They

be really happy to meet somebody from the big city.

We spend our evenings sitting around the fire

and talking about politics and art. Her country friends
have pleasant memories for long winter nights

when I was back home.

What did you use to do when you were five? Write six sentences
using used to or would.

Example: I would sleep in the day-time.
I used to have lots of toy racing-cars.

Speaking

When you want to explain something or prove any of your

ideas, the following words and phrases can be useful:

As far as I know... / The matter is that... / I am sure
that... / I suppose that... / I believe that... / To sum it
up, ... / All things considered, ... / As a result of this... /
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In addition... / What this means is... / ... because/ since... /
as... / ... in order to... / Moreover, ...

Can you prove that:

Leonard Mead felt lonely in his city?
the city was empty and silent?
Leonard Mead believed watching TV to be a waste of
time?

e Leonard Mead was a law-breaker for the police?

e Leonard Mead was different from the people of his
city?

Try to say three sentences at least.

Can you explain why:

e Leonard Mead wore soft shoes while walking around
the city?

e Leonard mead seemed to be walking through a grave-
yard during his long walks around the city?
Leonard Mead never met anybody in the silent city?
Leonard Mead gave up writing books?

there was no need in police in the city? A SCENT OF SARSAPARILLA!

Try to say three sentences at least. ~ William Finch spent three mornings and afternoons in the
at‘u.c. He stood there alone, feeling the white flakes of Time
falling out of the cold November sky. He stood feeling elegant

Writing dry perfumes of the ancient past.

. Listening, downstairs, his wife Cora could not hear him
Write five sentences to explain what you think will happen to walk or move. When he came down for lunch on the third
Leonard Mead in the Psychiatric Center. Will he be treated as afternoon, he smiled at the boring walls, the old cups, the dirty
a madman? Will he be thrown into prison? Executed? Forgiven? plates, and even at his wife!

You should use your imagination and give your reasons.

I Sarsaparilla — capcanmapwina; nekapcTBeHHOE pacTeHue, IIH-
POKO MPUMEHSIBILIEECH ISl [IPUTOTOBJIEHUST TOHU3HPYIOLINX HATIUT-
KOB B cepeauHe XX Beka
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‘Why are you smiling?’ she asked.

‘Wonderful spirits!’ he laughed.

‘What’s that smell?’ his wife frowned.

‘Smell? Sarsaparilla. That’s what it is!’

‘Oh, it couldn’t be!” she cried and his happiness stopped as
quickly as if she’d switched him off. “Where did you go this
morning?’

‘I was cleaning the attic.’

‘I didn’t hear a sound. Maybe you weren’t in the attic at
all. What’s that?’ she pointed.

‘Well, how did those get there?” he asked the world look-
ing at the pair of black metal bicycle clips on his trousers. ‘I
found them in the attic. Can you remember when we rode a
bike in the early morning, Cora, forty years ago?’

‘If you don’t finish that attic today, I’ll come up and
clean it myself.’

‘Oh, no,” he cried. ‘I have everything the way I want it!’

She looked at him coldly.

‘Cora,’ he said, eating his lunch, ‘you know what attics are?
They’re Time Machines, in which old men like me can travel back
forty years to a time when it was summer all year round.’

Cora looked a little frightened.

“Well, wouldn’t it be interesting,” he asked, ‘if Time Travel
could happen? And what more logical place for it than in an attic
like ours, eh?’

‘It wasn’t always summer in the old days,’ she said. ‘It’s
just your crazy memory. You remember all the good things and
forget the bad ones.’

‘I mean,’ he said. ‘If you rode your Time bike carefully
between the years, if you rode from year to year, spent a
week in 1909, a day in 1900, a month in 1905, 1898, you
could stay with summer the rest of your life. Balance, Cora,
balance.’

‘Blah,’ she said, ‘blah, blah.’

He climbed the long cold stairs to the attic. William was
terribly cold but when he opened the attic door, a dust of sum-

24

mer came upon him. It kept the warmth and smell of other
seasons. He smiled and closed the door carefully.

At five in the afternoon, Mr. Finch came down singing a
happy song with a new straw hat on.

‘Did you sleep all afternoon?’ asked Cora. ‘I called up at
you four times and no answer.”

‘Sleep? Well, 1 guess I did.’

Suddenly she saw him. ‘My God!” she cried, ‘where did
you get that coat?’

He wore a red striped coat, a white shirt, and ice-cream
trousers.

‘I found them in the attic.’

‘But they don’t look old! Where have you been all this time?’

‘Cora, wouldn’t it be nice to take a Sunday walk the way
we used to do, with your silk long dress on? We would sit on
those white chairs at the café and order two sarsaparillas for
us, Cora. How about it?’

‘Dinner is ready. And take those dreadful clothes off.’

‘If you could make a wish, would you do it?’

‘By the way,’ she took her cup, ‘this morning I had forty
dollars here. Now it’s gone! Don’t tell me you bought those
clothes. They’'re new, they have been just made. Are you cra-
zy, spending our money on clothes you can’t wear nowadays?’
she cried.

‘The attic...” he started to say but she left the room.

The snow was falling fast now and it was a cold dark No-
vember evening. She heard him climb up the ladder into the
attic, into that dusty place of Old Times, into a world different
from this world below. William half-shut his eyes and looked and
looked on every side of the waiting attic. In the dark he saw
rainbows and mornings as bright as new rivers flowing back
through time. It was a great machine of Time, this attic, he
knew it! He knew what would happen if he touched all those
things of the past in turn!

About nine o’clock that night she heard him calling, ‘Cora!’
She went upstairs and he smiled at her. ‘Good-bye, Cora.’
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‘What do you mean?’ she cried.

‘I’ve thought it over for three days and I'm saying good-
bye.’

‘Come down out of there, you fool!’

‘I drew five hundred dollars from the bank yesterday. I've
been thinking about it. And then it happened, well... For the
last time, will you come along with me?’

‘In the attic? I’ll climb up there and take you out of that
dirty place!’

‘Good-bye,’ he said and his face was gone.

‘William!” she screamed.

She took a chair and got into the empty and silent attic.
The opposite attic window was opened. She came up to it and
saw the ladder, leading down. Suddenly she pulled back from the
window. Outside the window the apple trees were in blossom, it
was a summer day in July. She could hear firecrackers going
off. She heard laughter and far away voices. Colourful rockets
burst in the warm air softly.

She shut the window and cried. ‘William!’

Grey November light came through the attic door behind
her. She saw the snow touching the cold window in that Novem-
ber world where she would spend the next thirty years.

She did not go near the window again. She sat alone in the
dark attic, smelling the one smell that did not seem to disap-
pear. She took a deep, long breath.

The old, the familiar, the unforgettable scent of sarsaparilla.

Notes

Wonderful spirits! — YynecHoe HacTpoeHue!

metal bicycle clips — MeTaIMyecKne BEJOCUTIEIHbBIC 3aXUMbI
I mean — S xouy ckazarb

blah, blah — B310p, Yenyxa

pulled back — otnpsany;ia

firecrackers going off — Kax B3pbIBalOTCS XJIOMYLIKH
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Activities

O Reading

1

Circle T'if the sentence is true. Circle Fif the sentence is false.

I

2.

William Finch and his wife Cora had been

married for years. 3 S
A scent of sarsaparilla reminded William of

his happy past. T F
William had traveled to the past a few times

before he asked his wife to join him. LI
Cora never doubted in his husband and

believed him completely. T F
Cora followed William to the past and never
returned. T

Circle the letter of the correct answer.

i,

What was William Finch doing in the attic?
a) He was tiding it carefully.

b) He was thinking over his future.

¢) He was time travelling.

Why did Cora decide that William hadn’t cleaned the
attic and had left it for somewhere?

a) She didn’t hear him walk or move there.

b) He spent there too much time.

¢) He smelled strangely.

Why did a straw hat and a red striped coat which

William had on surprise Cora? :

a) They were new but old-fashioned.

b) Her husband had never worn such clothes be-
fore.

¢) Those expensive clothes were of latest design.
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4. What frightened Cora?
a) the smell of sarsaparilla
b) the idea of time travelling
c¢) the metal bicycle clips

5. Why did William ask his wife to come along with him
to the attic?
a) He wanted Cora to clean it.
b) He expected his wife to time travel with him.
¢) He wanted her to smell the dust of Old Times there.

6. Why did Cora pull back from the open attic window?
a) The noise of firecrackers frightened her.
b) She didn’t expect to see the ladder go down.
¢) An unusual view frightened her.

& Vocabulary

Fill in the gaps with the correct words using those given in
brackets.

1. When William came down for lunch on the third af-
ternoon, he smiled at the walls, the old
cups, the dirty plates, and even at his wife! (bore)

2. ‘Oh, it couldn’t be!’ she cried and his stopped

as quickly as if she’d switched him off. (happy)

She looked at him . (cold)

‘Well, wouldn’t it be ," he asked, ‘if Time

Travel could happen?’ (interest)

5. William was cold but when he opened the

attic door, a dust of summer came upon him. (ferri-

ble)

It kept the and smell of other seasons. (warm)

She heard him climb up the ladder into the attic, into

that dusty place of Old Times, into a world

from this world below. (differ)
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8. She took a chair and got into the empty and

attic. (silence)
9. rockets burst in the warm air softly. (colour)
10. She took a deep, long . (breathe)

Speaking

Agree or disagree. Some of your friends can have different
points of view. Give your reasons. Start your sentences with:

I quite agree with you.

[ totally agree.

You may be right, I agree.
That’s true. You are right.

I’'m afraid I’m not with you here.
I disagree with you on the point.
I completely disagree.

I’m afraid you are wrong.

As far as I know...

I am sure that...

I suppose that...

I believe that...

1. William didn’t love his wife and he was fed up with his
boring family life.

2. He invented a Time Machine and kept it in the attic.

3. William thought that his past had been the best time of

his life.

William had no desire to come back from the past.

Cora thought that her husband was a fool.

Cora couldn’t imagine time travelling through the

attic window.

7. Cora didn’t want to follow her husband back in their
past.

8. Cora was frightened when she saw a summer day
through the open attic window.
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Writing

Write the newspaper article which came out the day after
William Finch had disappeared. Don’t forget to:

e make up a title;

e express the summary of the story in the first para-
graph;

e describe the incident (when and where it took place,
who was there);
give some facts about William and his wife;

e mention some explanations from William’s wife and
her feelings; '

e present your personal reaction to it.

Useful vocabulary:

amusing, awful, shocking, unusual, spent three morn-
ings and afternoons in the attic, could not hear him walk
or move, wonderful spirits, smell of sarsaparilla, clean-
ing the attic, metal bicycle clips, a Time Machine, can
travel back forty vears, singing a happy song with a new
straw hat on, a red striped coat, a white shirt, and ice-
cream trousers, the apple trees were in blossom, fire-
crackers going off, colourful rockets, laughter and far
away voices, did not go near the window again, sat alone
in the dark attic.

While making up your article use

o time linking words: while, when, as soon as, firstly,

first of all, suddenly, later, immediately, before,
after, then, later, in the end, finally.

o linking words to contrast ideas: although, but, how-
ever, on the one hand, on the other hand, despite,
in spite of, nevertheless.

THE BEST OF ALL POSSIBLE WORLDS

The two men were travelling home by train. They didn’t
talk to each other but when a lady with a rich smell of perfume
pas_sed them along the carriage, the older of the two men said
“Idiot, idiot! Did you see that?’ o

:Oh, her? I followed her off the train once myself.’

; I too, five years ago,” the older man closed his eyes
What happened when you reached the end of the platform?;
The young man stared at his companion in surprise and went on

‘Well, I was just twenty feet behind her when her hus-'
band drove into the station in a car full of kids! Bang! The car
door closed and she drove away. I had to wait for hal{c an hour
to get another train home. It taught me something, by God!
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‘It taught you nothing,” added the older man. ‘Idiots,
that’s what we are. But, now, what do you make of her?’

“That woman? Oh, she likes to keep in trim. She must feel
much better making us follow her. She has the best of all pos-
sible worlds, don’t you think? Husband, children, plus the knowl-
edge she is worth following. You can’t call her a beauty. It’s
just she smells so good.’

‘Purely and simply, she’s a woman. All women are wom-
en, all men are dirty goats. That simple idea may help you in
a sticky situation. But few men accept that. I know only one
man who has created the best of all possible worlds. Let’s call
him Mr. Smith. He is the happiest man ever lived. He’s got
lots of girlfriends and no quarrels among them, no sense of
guilt. That successful businessman lives in an enormous apart-
ment in New York. That’s where I met him first last year. He
had just married. At dinner, his wife was truly gorgeous with
snow-cream arms and fruity lips. Two weeks later I was invited
to a party and met him again. Near him, in the center of the
living room, stood a dark Italian beauty, dressed in earth col-
ours, all the tones of a fruitful autumn. Lucky man, I thought.
Wife in town, lover in country. At the end of the party, I finally
caught the lovely Italian’s name. Mrs. Smith!’

‘He’d married again, eh?’

‘Hardly. He hadn’t had enough time. He must have two
sets of friends. One set knows his city wife. The other set knows
this lover whom he calls wife. No other answer. That night
Smith drove me to the railway station. On the way he said,
“What do you think of my wives? I’ve had twenty in the last three
years, each better than the last! Here!” As we stopped at the
station he pulled out a thick photo album. I opened it and saw
beautiful pictures of blondes, brunettes, redheads. But there was
something terribly familiar about each photo. Suddenly I got it!
The Mrs. Smith I met tonight, the Italian beauty, is the one and
only Mrs. Smith. But, at the same time, the woman I met in
New York two weeks ago is also the one and only Mrs. Smith. It
can only follow that both women are one and the same! “Cor-
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rect!” cried Smith. “My wife is amazing. She was an actress
when I met her. Selfishly I asked her to leave the stage. The first
six months of our marriage were the happiest in my life. But then
I began to watch other women. My wife began to look through
the newspapers for theater reviews. Crisis! One night my wife
told me to leave our apartment and be back the next day. When
I returned home, my wife had disappeared! A dark Latin put out
her hand to me. ‘I am a friend of your wife’s,” she said and
threw herself upon me, until I, suddenly suspicious, cried, ‘This
is my wife!” And we both fell laughing to the floor. This was my
wife, with a different cosmetic, different hairstyle, different
manners and intonation. ‘My actress!” I said. ‘“Your actress!” she
laughed. “Tell me what I should be and I'll be it. Why not? I’ll
study, create and, when you grow bored, recreate. I'll sit, stand,
walk in ten thousand ways.” Well,” said Smith, “from that day on
I’ve lived the happiest life! My wife is the greatest actress. She has
found her stage in our apartment and her audience in me. So,
caged at last, yet free, loving her I love everyone. It’s the best
of all possible worlds, friend, the best of all possible worlds.” ’

There was a moment of silence. The young and the old
were thoughtful now. At last the younger man said: ‘Your friend
Smith solved his problem, all right. I have a friend, too. His
situation was similar, but different. Shall I call him Quillan? He
was in a bar one night with a young beautiful redhead. Mirac-
ulous, I thought, beyond the senses! A week later, in Green-
wich, I saw Quillan with a little woman of his own age. Long-
nosed, not enough make-up, wrinkled stockings and very quiet;
she was glad to walk along just holding Quillan’s hand. I was sure
she was his poor little wife who loved the earth he walks on,
while other nights he spent with that incredible redhead! How
sad, what a shame! A month later I met Quillan again in Lon-
don. “Oh, God!” he cried. “Don’t tell on me! My wife must
never know!” That moment a woman called to Quillan from a
window above. I looked up and my mouth opened. There in
the window stood the fat little woman!! So suddenly it was clear.
The beautiful redhead was his wife! She danced, she sang, she
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talked loud and long, a brilliant intellectual. Yet she was so
tiring! So my friend Quillan had taken this small room where,
two nights a week, he could sit quietly or walk on the dark
streets with this homely comfortable quiet woman who was not
his wife at all, as I had thought, but his lover! He too had, if
you think about it, the best of all possible worlds.’

The train slowed and both men looked at each other in
surprise. Both spoke at once:

“You get off at this stop?’

Both nodded, smiling. When the train stopped, they stood
up and shook hands.

‘Well, give my best to Mr. Smith.’

‘And mine to Mr. Quillan!’

Notes

she likes to keep in trim — oHa XOuYeT OCTaBaTHCSA B XOPOIIEH
dopme

a sticky situation — comHuTeNbHASA CUTYaLIS

Suddenly I got it! — Bapyr s nonsut!

A dark Latin — Cmyrnasi MEeKCHKaHKa

beyond the senses! — NoHATHE HEBO3MOXHO!

Don’t tell on me! — He BbinaBaii Mens!

Activities
EQ  Reading

1 Circle Tif the sentence is true. Circle Fif the sentence is false.

1. The two men started talking' after a lady

had passed them along the carriage. T F
2. Both men followed the same lady the other
day. T F
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Mr. Smith had many wives. 1T F
Mrs. Smith was a great actress. T F
Quillan’s lover was more beautiful than his

wife. T F

Circle the letter of the correct answer.

ls

What is true about the lady who was followed by the

two men?

a) She was very beautiful and smelled of elegant per-
fume.

b) She had neither children nor a husband.

c) She liked to be followed by men.

What is not true about Mr. Smith?

a) He was married to a talented actress.

b) He was a successful businessman.

c) He didn’t like to take pictures of his wife.

What is true about Mrs. Smith?

a) After she had left the stage, she never had an idea
to return to the theatre.

b) She wanted to create the best of possible worlds for
her husband.

¢) She was a dark Italian beauty.

What is true about Quillan?

a) He seemed to be a happy person.

b) He had a quiet little woman as a wife and a gor-
geous redhead as a lover.

c¢) He spent all his time with his wife.

What is not true about Quillan’s wife?

a) She was a bright person but very tiring!

b) She could sing and dance and talk in a perfect way.

c) She changed her appearance and behaviour too
often.

35



6. What is true about the two men who told the stories
about Mr. Smith and Quillan?
a) They never got home by train.
b) They were close friends.
¢) They got off at the same stop.

&  Grammar

< Tocre psila aHIIMIHCKKX [IarooB cleayeT YHoTpedisTh
onpeeNeHHEIe TPeUIOrH, HATPUMeED:

arrive at station/ airport — npuGbIBaTh HA CTAHLIUIO/
B a3pOMNOPT

arrive in Moscow — npu6biBaTh B MOCKBY

stay at the hotel — ocTaHOBHUTBCS B rOCTUHMLIE

stay with smb — octaHOBUTBECS ¥ KOro-1u60

laugh at smb — cMesTbcst Ham KeM-TH60

look at smb — cMOTpeTh Ha KOro-aubo

shout at smb — KpuyaTth Ha KOro-1160

Bbl, 6€3 cOMHEHMS, 3aMETIIIH, YTO PYCCKME TIPEUIOTH B
NPUBENEHHLIX BRIPAXEHUSIX OTIMYAIOTCS OT aHIVIMMCKUX. bosee
TOr0, YacTO0 OHM BOOOILLE OTCYTCTBYIOT B PYCCKOM BapHaHTE.
CpaBHure:

smile at smb — yneiGaThesi KOMy-Tu60
explain to smb — 0OBACHATE KOMY-J11M00
listen to smb — ciymaTs Koro-amn6o
speak to smb — roBopuTh KOMY-J1160
write to smb — nucatb KoMy-TM00

wait for smb — xnatb Koro-16o

1 In the story you met some verbs + preposition combinations.
Read their Russian equivalents and find the English combin-
ations in the text.

PasrosapuBatb Apyr ¢ IPYroM, €xath Ha MOE3/E, CIENO-
BaTh 3a KEM-JU00, NPUCTAJIILHO CMOTPETh HAa KOTO-I160,
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NpUriamark Koro-mubo B rocTv, AymMaTb O KOM-JIu00,
Habmomarts 3a KeM-1100, ynacTh Ha IMoJI, JepXaTh KOTo-

100 3a pyKy.

Translate the following sentences into Russian and divide the
word combinations into three groups.

English verb + English verb + English verb +
preposition = preposition = no preposition =
Russian verb + Russian verb + Russian verb +
preposition no preposition preposition
to talk to smb = | to explain to smb to take a bus =
pasroBapuBaTh = OOBACHATH CeCTh Ha aBTOOYC
¢ KeM-1ubo KOMY-1u60

That voice belonged to Joe Clarence.

2. For the first time Terwilliger looked at his possible
employers.

3. Clarence jumped to his feet.

4. The film stopped and Clarence pointed at the reptile’s
mouth.

5. A metallic voice called to him.

6. It smelled of steel.

7. A moment later the car passed one house on one

—

street.

8. My cousin learnt to play the piano when she was very
young.

9. He smiled at the boring walls, the old cups, and even
at his wife!

10. Can you remember when we rode a bike in the early
morning, Cora? -

11. Cora looked at her husband coldly.

12. William climbed the long cold stairs to the attic.
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13. Are you crazy, spending our money on clothes you
can’t wear nowadays?

14. The two men were travelling by train.

15. They didn’t talk to each other.

16. 1 followed her off the train once myself.

17. She took a bus to get home.

18. The young man stared at his companion in surprise
and went on.

19. Two weeks later I was invited to a party and met him
again.

20. What do you think of my wives?

21. They used to hunt wild pigs in autumn.

22. But then he began to watch other women.

23. They both fell to the floor.

24. She was glad to walk along just holding his hand.

Make up six true sentences about your friend. Use the following
verb + preposition combinations.

To talk to smb, to take a bus, to explain to smb, to travel
by smth, to smile at smb, to follow smb, to hunt smth,
to stare at smb, to listen to smb, to invite to a party, to
speak to smb, to think of smb, to write to smb, to watch
smb, to fall to the ground, to hold smb’s hand, to wait
for smb, to play the piano, to meet smb.

Speaking

While talking to someone, we often use exclamatory sentences
to express different emotions. Read some of them and match
with the phrases from the story. You and your friends can have
different ideas! Try to prove your point of view.

Isn’t he lucky! At dinner, Mr. Smith’s wife was
truly gorgeous with snow-cream
arms and fruity lips.
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What a surprise! He was just twenty feet behind her

when her husband drove into the
station in a car full of kids! Bang!
The car door closed and she drove
away.

Just fancy that! Mr. Smith’s wife is the greatest ac-
tress. She found her stage in her
apartment and her audience in
Mr. Smith.

What a beauty! The Mrs. Smith was the one and
_ only Mrs. Smith!

How tiring she was! | That homely comfortable quiet
woman was not Quillan’s wife at
: all, but his lover!

How unusual! The redhead danced and sang per-
fectly, she talked loud and long,
a brilliant intellectual!

Retell the story as if you were: '

e Mrs. Smith;
¢  Quillan’s lover.

Writing

Choo_se any of the four women characters and write her
description. You should choose the words and phrases that
match your choice.

First introduce the person and write where she lives, what are
her likes and dislikes:

her husband drove into the station in a car full of kids; the
car door closed and she drove away; she has the best of all
possible worlds; husband, children, plus the knowledge
she is worth following; she was an actress; began to look
through the newspapers for theater reviews; one night she
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told her husband to leave their apartment and be back the
next day; When he returned home, his wife had disap-
peared! She danced, she sang, she talked loud and long,
a brilliant intellectual. Yet she was so tiring!

Describe her appearance, personality and character with
examples of her behaviour:

a lady with a rich smell of perfume; she likes to keep in
trim; you can’t call her a beauty; it’s just she smells so
good; truly gorgeous with snow-cream arms and fruity lips;
a dark Italian beauty, dressed in earth colours, all the
tones of a fruitful autumn; amazing; with a different cos-
metic, different hairstyle, different manners and intona-
tion; a young beautiful and incredible redhead; miracu-
lous, beyond the senses; a little woman of his own age;
long-nosed, not enough make-up, wrinkled stockings and
very quiet; she was glad to walk along just holding his hand;
his poor little wife who loved the earth he walks on.

Give some examples of her behaviour or relationship with
other people:

she must feel much better making us follow her; ‘Your
actress!’ she laughed. ‘Tell me what I should be and I'll be
it. Why not? I'll study, create and, when you grow bored,
recreate. I’ll sit, stand, walk in ten thousand ways.’; She
found her stage in their apartment and her audience in
her husband; her husband took a small room where, two
nights a week, he could sit quietly or walk on the dark
streets with this homely comfortable quiet woman who
was not his wife at all but his lover.

Use linking words while giving examples:

She loves animals, especially... / She hates crowded plac-
es, such as... / They often quarrel, particularly about... /
She is very helpful. For example...

THE DRAGON

It was a silent night. It seemed to be years since a bird
had flown in the sky. Two men were sitting by their lonely fire
in the wilderness. The orange firelight was dancing on their
faces and in their eyes. They were listening to each other’s

- quiet breathing. At last, one man touched the fire with his

sword.

‘Don’t do that! You’ll give us away!’

‘No matter,” said the second man. ‘The dragon can smell
us miles off, anyway. Oh, dear! It’s terribly cold. I wish I were
back at the castle. It is nearly midnight.’

‘It’s death, not sleep, we’re after...’

‘Why? The dragon never sets foot in the town!’
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‘Quiet, fool! He eats men raveled alone from our town to
the next!’

‘Let them be eaten and let us get home!’

‘Wait now; listen!’

The two men froze. They were waiting.

‘Ah! The second man said at last. ‘What a land of night-
mares! Everything can happen here. Oh, God, listen! This drag-
on, they say his eyes are fire. His breath is wh1te gas; you can
see the dragon raveled across the dark lands. He runs with thun-
der and the grass gets the fire. Sheep panic and die. Women
give birth to monsters. The dragon’s anger is so great that tow-
er walls shake back to dust. His victims, at sunrise, are here
and there on the hills. How many knights, I ask, have gone for
this monster and failed as we shall fail?’

‘Enough of that!’

‘More than enough! 1 feel so desperate that I cannot tell
what year this is!’

‘Nine hundred.’

‘No, no,” whispered the second man with his eyes shut.
‘On this land there seems to be no Time. I feel if I ran back
home, the town would be gone, the people yet unborn, the
trees still uncut in the forests. Don’t ask how I know, the land
knows, and tells me. And here we sit alone in the land of the
dreadful dragon. God save us!’

‘What’s the use of it? The dragon runs from nowhere and
we cannot guess its home. It disappears in the fog, we don’t
know where it goes. Get our swords ready and put on our
armour, we’ll die well-dressed.’

They turned his heads.

Across the dark country full of night and emptiness, the wind
blew. It filled all the countryside and turned their blood cold.
There came a fog from the darkness, and there was no year or
hour at all. Only these men were standing in a sudden frost and
heavy storm, listening to white thunder and green lightning.

‘There,” whispered the first man. ‘Oh, there...’

Miles off, rushing with a great roar appeared the dragon.
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In silence, the men took their swords and mounted their
horses. The midnight wilderness was filled with a monstrous
roar, as the dragon was getting nearer and nearer. Frightening
yellow eyes flashed; a long dark body moved over the hill and
disappeared into the dark.

‘Quick! Over there! Near those bushes!’

“This is where it passes!’

They got their swords ready for a battle.

. ‘Lord?’

‘Yes, let us use His name.’

On the moment, the dragon rounded a hill. Its mon-
strous yellow eye watched them. With a terrible war cry the
dragon rushed at the men.

‘Mercy, God!’

The sword struck the huge yellow eye. The dragon hit
him, and the man flew through the air. The next moment the
monster knocked down and smashed the other horse and rider.
Two knights were dead. The roaring dragon, the fire and the
smoke all around and under it, disappeared.

‘Have you seen it?’ cried a voice. ‘Just like I told you!’

‘The same! A knight in armour, Harry! We’ve hit him!’

‘Are you going to stop?’

‘I did once but found nothing. I don’t like to stop here. I
get the willies.’

‘But we’ve hit something.’

‘We gave him plenty of whistles but he didn’t move aside.
Well, I think we’ll arrive at Stokely on time. More coal, eh, Fred?’

The night train, in fire and smoke, was travelling across
the night to a small town in the North.

Notes

Oh, dear! — Boxe moii!
Enough of that! — XBatur 06 3ToMm!
God save us! — Crnacu u coxpanu!
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Over there! — BoH Tam!

Mercy, God! — Bbnarocnosu Hac ['ocnoas!

The same! — 30. OnsiTh!

I get the willies. — ¥ MeHs pyku OT cTpaxa TpsICyTCsL.

Activities
O Reading

1 Circle T'if the sentence is true. Circle Fif the sentence is false.

1. Two knights were waiting for the dragon
near the castle.

2. Two knights wanted to meet the dragon and
have a fight.

3. The dragon was a real terror for that town.

4. The knights won the battle.

5. The train knocked the knights down.

S
mmmm

2 Circle the letter of the correct answer.

1. Why did one knight get angry when the other touched
the fire with his sword?
a) The dragon could smell them miles off.
b) The sword could get spoilt.
¢) The fire could get much brighter and give them away.

2. What is true about the dragon?
a) The dragon never came into the town.
b) The dragon could smell the knights miles off.
¢) Nobody knew where the dragon came from and
where he disappeared.

3. 'What is true about the knights?
a) They knew they would die.
b) They were afraid of the dragon.
¢) They wanted to be eaten by the dragon.
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What did the dragon look like?

a) It had white gas eyes.

b) It was a fire-breathing creature.

¢) It had a long body and his roar was great.

What killed the knights?
a) the dragon

b) the train

¢) the green lightning

What is true about the men on the train?

a) They thought that place to be frightening.

b) They had never see knights before.

¢) They were travelling inside the roaring dragon.

Vocabulary

Find the Odd One Out and explain your choice.

1.

a sword, a castle, a knight, armour, a gun

2. Oh, dear!, God save us!, Mercy, God!, Enough of
that!, Lord!
3. roaring, frightening, lightning, dreadful, monstrous
4. a nightmare, a hill, a panic, a monster, a dra-
gon -
5. struck, hit, knocked down, smashed, disappeared
6. fire, smoke, whistle, coal, horse
Fill in the gaps with the correct words using those given in
brackets.
1. Itwasa night. (silence)
2. Two men were sitting by their lonely fire in the
. (wild)
3. They were listening to each other’s quiet
(breathe)
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4. The dragon’s is so great that tower walls
shake back to dust. (angry)

5. Across the dark country full of night and ;
the wind blew. (empty)

6. There came a fog from the . (dark)

7. Only these men were standing in a frost
and heavy storm, listening to white thunder and green
lightning. (suddenly)

8. Miles off, rushing with a great roar the
dragon. (appearance)

9. The midnight wilderness was filled with a
roar. (monster)

10. yellow eyes flashed. (frighten)
11. On the moment, the dragon a hill. (round)
12. The dragon, the fire and the smoke all

around and under it, disappeared. (roar)

Speaking

Are the following sentences true or false? You choose! Try to
prove your point of view using the facts from the text. Say at
least four sentences starting them with the following phrases.

I’'m convinced...

I agree with the point...

I completely disagree...

I feel...

I doubt...

I have my doubts about it...
This is absurd from my point.
As far as I know...

I am sure that....

I suppose that...

I believe that..

In my view...

In my opinion...
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To my mind...
From my point of view...

It is a medieval legend about a dreadful dragon.
The story consists of two parts.

It is a time travelling story.

The writer assures us that it was not a dragon that
killed the knights.

5. It is a story about the special place where the past
meets the present.

bt o

Retell the story as if you were:

e a witness of a battle between the dragon and two
knights;

e the one on the train.

Writing

Dragons are popular characters of medieval legends. They say
there used to be a lot of them on the British Isles. Make up a
legend based on this story.

e While setting the scene, describe the time, place,
weather and say what the main characters were doing.

o While developing the narrative, describe the main
action.

o While making the conclusion, describe the scene at
the end and mention the main character’s feelings.

Useful vocabulary

Place: silent night, lonely fire in the wilderness, a land of
nightmares, there seems to be no Time, midnight wilderness.
Weather: the wind blowing in dark country full of night and
emptiness, the wind turned their blood cold, a fog from
the darkness, a sudden frost and heavy storm.
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Knights: swords ready, with their armour on, well-
dressed, desperate, god save us, it’s death, not sleep,
we’re after.

Dragon: could smell every person miles off, never set foot
in the town, killed men travelling alone from one town to
the other, his eyes were fire, his breath was white gas,
travelling across the dark lands, ran with thunder, the
grass got the fire, sheep panicked and died, women gave
birth to monsters, great anger that tower walls shook back
to dust, his victims were found on the hills, a monstrous
roar, frightening yellow eyes, a long dark body, terrible
war cry.

Verbs: to wait for a dragon, to go for a dragon and fail,
to get the swords ready, to put on armour, to mount their
horses, to appear, to disappear, to get nearer and near-
er, to rush, to hit (hit, hit), to strike (struck, struck), to
knock down, to smash. :

While making up your legend use:

o time linking words: while, when, as soon as, firstly,
first of all, suddenly, later, immediately, before,
after, then, later, in the end, finally.

o linking words to contrast ideas: although, but, how-
ever, on the one hand, on the other hand, despite,
in spite of, nevertheless.

DEATH AND THE MAIDEN

Once there lived an Old Woman, and she had lived in her
house for ninety years with the door locked tight. If someone
knocked at it, she said: ;

‘Go away, Death! I know it’s you! But the door is locked.
There is no telephone. And I’ve got cotton in my ears so I can’t
hear you. So get away!’

Death couldn’t get in for many years! But the Old Woman
was waiting, with her eyes closed. So she was not surprised
when a young man came up to her house.

He was wearing a snow-white suit and looked fresh and
clean. Most important of all, he carried only one thing with
him, a small bottle with something bright-green inside. He
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didn’t knock at her door. He walked slowly around her house
and let her feel him making the circle. Then, he let her feel him
waiting for her.

‘Oh?’ cried Old Woman. ‘It’s you! I know who you are this
time! A young handsome man. But I see without looking.’

‘Oh,’ said the young man . ‘I just want to leave this bottle
near your house.’

‘What’s in it?’

‘The first night and the first day you turned eighteen.’

‘What? The night I turned eighteen... the day? In a bot-
tle?’ cried Old Woman.

‘I’ll leave it and go,’ he said. ‘Try a teaspoonful and you’ll
know.’

‘It’s poison! It’ll kill me, that’s what you want.’

‘It will raise you from the dead.’

‘I’m not dead!’

‘Aren’t you?’ he smiled. ‘The day and the night you turned
eighteen. This will bring it back. This was a good day in a good
year of your life, wasn’t it?’

He held the bottle higher and higher. Suddenly the green
fire got out of shining bottle and inside the old house and inside
the Old Woman.

‘No, no, you can’t fool me! You are putting on that mask!
You are talking with a familiar voice. But I know who you
really are and what you sell”’

‘I sell just these twenty-four hours from young life.’

‘If I come out you’d catch me and put six feet under the
ground!’

‘If you came out the door, I’d only kiss your hand, young
lady.’

‘Don’t call me what I’'m not!”’

‘I call you what you could be an hour from now.’

‘An hour from now...” she said.

“Young lady,” he said, ‘it’s a fine summer day. There
are golden bees flying in the green church of trees here. There’s
honey flowing like a river of fire. Take off your shoes, you
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can walk on the soft green carpet of grass. Wildflowers like
clouds of yellow butterflies lie in the valley. It is a young
summer day.’ :

‘But I’m old, old as ever was.’

‘Not if you listen! Twenty-four long sweet summer hours,
starting now. When we’ve run through these woods and picked
the berries and eaten the honey, we’ll go on to town and buy you
the finest white summer dress and catch a train to the city.
We’ll have dinner and dance all night.’

‘I can’t move.’

‘You’ll run rather than walk, and dance rather than run.
We’ll watch the stars wheel over the sky and bring the sun up.
We’ll have a walk near the lake in the morning. We’ll eat the
biggest breakfast in the world and lie on the sand till noon.
Then, late in the day, we’ll come back...”

Silence.

‘Why are you doing this? What’s in it for you?!’

The young man smiled. “Why, girl, I want to be with
you.’

Then he heard the old woman crying.

‘Why are you crying, Clarinda? Why did you hide in that
house long ago?’

‘I was afraid. Strange. For half my years I had been
afraid of life. The other half, afraid of death. Tell the truth,
now! When my twenty-four hours are up, after we walk by the
lake and take the train back and come through the woods to my
house, you want to...’

He made her say it.

‘... stay with me?’ she asked.

‘For ten thousand million years,” he said.

‘Oh, that’s a long time.’

He nodded.

‘A long time,” she repeated. ‘So you give me twenty-four
hours of being eighteen again and I give you ten thousand million
years of my time.’

‘Don’t forget, my time, too,’ he said. ‘I’ll never go away.’
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‘Oh, young man, let me think!’ she cried.

And there in the house he could feel her trying to remem-
ber something. But there were no memories in her mind.

Suddenly the door slowly opened and her hand took the
bottle. A minute passed. Then he heard her quick footsteps
through the halls. Then at last, from the opened front door, the
empty bottle sailed and broke into pieces. She was in the door-
way as quick as a bird. Then, down the steps, she threw her
hand to catch his. i

‘Am | beautiful?’

‘Very beautiful.’

‘Will everyone in town see me beautiful? It’s not just me
thinking so, is it?’

‘Beauty is what you are.’

“Then I’m beautiful, for that’s how I feel.”

Down the path, she stopped suddenly and looked into his
face.

‘Oh, when it’s all over and we come back here, will you
be kind to me?’

He looked deep into her eyes and touched her cheek with
his fingers.

‘I believe you,” she said. ‘Oh, I believe.’

And they ran down the path, leaving the front door and
the windows open so the light of the sun could get in. And the
light summer wind filled the air so it smelled like the Begin-
ning, when the world was new and no one would ever grow

old.

Notes

And D’ve got cotton in my ears — 5 3aTKHyJa yiy BaToi

you can’t fool me! — TbI He cMOXelllb 0GMaHYTb MEHs!!

But I’m old, old as ever was. — Ho s kak 6bl1a cTapo#, TaK
CTapoil U OCTAHYCh.

Beauty is what you are. — Trl cama Kpacora.
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Activities

O Reading
1 Circle T if the sentence is true. Circle F if the sentence is
false.
1. The Old Woman didn’t have a telephone
in her house. T F
2. The Old Woman had been waiting for her
death to come for years. 3 A
3. The Old Woman guessed without looking
who the young man was. . T F
4. There was some magic drink in the bottle the
young man had. T F
5. The Old Woman drank a teaspoonful of bright
red liquid and died. T F

Circle the letter of the correct answer to complete the sen-
tence.

1.

The Old Woman lived in her house with
a) the windows opened wide

b) the door locked tight

c) the television switched off

One day a young man came up to the Old Woman’s
houseand .

a) knocked at the door

b) got into her house

c) walked slowly round her house

There was something
that the young man had.
a) magic

b) poisonous

¢) delicious

in the small bottle
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4.

In fact, the young man wanted the Old Woman to

a) turn intc; a beauty
b) die
c¢) kiss her hand

The Old Woman took the bottle because she

a) was sure the drink was powerless

b) wanted the young man to go

¢) was afraid of neither death nor life anymore

When the Old Woman returns home, she will N
a) live a long life

b) die

c) get married

X  Grammar

w B

AHTJIMICKOM $I3BIKE IIOCJIE pAla TJIarojoB 4acTo HMC-

MOJIB3YIOTCS CIEAYIOIINE MIPEAIOTH:

in
round

out on off up down away  back
through about along over forward by

Wake me up at seven, please! — Pa30yam MeHsl, TIOXanyii-
cTa, B CEMB!
My car often breaks down. — Mosi MallIiHa 4acTO JIOMAETCA.

D10 — (bpasoBbie rnaronsl. MHoraa o 3HaueHuu ¢pa-
30BOTO IJ1arojia MOXHO Joranarbcs (0COOeHHO eclid 3TO IJa-
roj OBUXEHHUSA: go, come, get, turn, drive), HHOIJAa — HET.
IIpuxonurcs MOJb30BATLCA CJI0BApEM M 3alIOMHHATh 3HaYe-

HHE.

Take off your coat! It’s warm here! — Caamu nansto! 31ech
Teruio!
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1 felt happy when the plane took off. — 51 6T cYacTIUB,
KOT/ZIa CaMOJIET B3JIETell.

Complete the sentences from the story with the prepositions
back, out of, in, inside, away. Translate the sentences.

Eali el S

L

Go , Death!
So, Death, get !

Death couldn’t get for many years.

Suddenly the green fire got the shining bottle
and the old house and the Old
Woman.

Shall we take the train ?

Oh, when it’s all over and we come here,

will you be kind to me?
They ran down the path, leaving the front door and
the windows open so the light of the sun could get

Complete the sentences with the verbs of movements: get, rurn,

drive, come.

1. Will you off at this stop?

2. Mary’s hair down to her waist.

3. IcalledTomandhe__ round.

4. 1 think we can’t on this bus. It is full!

5. She told me to leave her house and back
the next day. ;

6. A young boy into my car and
off.

7 in! Take a seat.

8. She away so I couldn’t see the fear in her
eyes.

9. My holidays are nearly over. I’ll back in a
day.

10. I love it when the snowdrops start to
out.
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3 Translate the sentences after you have learnt what the phrasal
verbs mean.

Phrasal Verb Meaning

to knock smb down | to hit somebody with a short,

quick movement, so that some-
body falls down

to go on to continue

to make of smb

to have a particular opinion of
somebody

to look through

to look for some information in
the books or magazines

to tell on smb

to tell somebody in authority about
something wrong that somebody
has done

to give up

to stop doing something what you
do regularly

to keep at smb

to force somebody to continue to

work hard

to put on to put a piece of clothes on your
body

to be on to be broadcast

1.

The next moment the monster knocked down and
smashed the other horse and rider.

But, now, what do you make of her?

My wife began fo look through the newspapers for
theater reviews.

Don'’t tell on me!

Terwilliger turned from the screen where the battle of
prehistoric giants was going on.

Terwilliger was not going fo give up.
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7.

He kept at me.

8. He used fo put soft shoes on for his night walks.
9. What is on tonight?

Speaking

Retell the story as if you were:

the Old Woman;
the Death.

What do you think about the characters of the story? Do you
find them pleasant or frightening, clever or stupid? Who do
you like best? Who do you like least? Do you feel sorry for the
Old Woman? Complete the sentences and express your ideas.

1. Ifind to be (clever, stupid, sly, dreadful,
risky, brave) because

2. I (don’t) feel sorry for the Old Woman because

3. Isuppose was wrong (right) to

4. 1 believe did a dreadful (an unjust, a stu—
pid, a reasonable) thing when

Writing

Write five sentences to explain what you think will happen to
the characters of the story in the city. Will the beauty be happy
that day? Will she be happy on her way home? What will
happen when she is home? Will the young man keep his promise?
You should use your imagination and give your reasons.
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ALL SUMMER IN A DAY

It rained. On the planet Venus it had been raining for
seven years. Thousands of days were filled with crystal showers
and heavy storms. The children were standing near the large
window of their school room. They were waiting.

‘It’s stopping, it’s stopping!’

‘Yes, yes!’

Margot stood apart from these children who couldn’t re-
member a day without rain. They were all nine years old, and
if there had been a day, seven years ago, when the sun came
out for an hour and showed its face to the world, they forgot it.

All day yesterday they were reading in class about the sun.
And they had written small stories or poems about it:
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[ think the sun is a flower,
That blooms for just one hour.

That was Margot’s poem. She read it in a quiet voice
while the rain was falling outside.

“No, you didn’t write that!” protested one of the boys.

‘I did,” said Margot.

Now it was raining again. Margot looked as if she had
been lost in the rain for years and the rain had washed out the
blue from her eyes and the red from her mouth. She looked like
an old photograph dusted from an album. Now she stood watching
the rain and the wet world beyond the huge glass.

Suddenly a boy gave her a strong push. But she did not
move. And this was because she would play no games with
them. If they tagged her and ran, she stood looking at them and
did not follow. When the class sang songs about happiness and
games she didn’t join them. Only when they sang about the sun
her lips made a slow move. Her biggest crime of all was that
she had come here only five years ago from Earth. She remem-
bered the sun, its colour and its heat!

‘It’s like a penny,’ she said once, eyes closed.

‘No, it’s not!’ the children cried.

‘It’s like a fire,” she said, ‘in the stove.’

“You’re lying, you can’t remember!’ cried the children.

But she remembered. She was different and they kept
away from her. They knew that her father and mother would
take her back to Earth next year. And so, the children hated
her for all these reasons. They hated her pale snow face, her
waiting silence, her thinness, and her possible future.

‘Get away!’ cried the boy angrily. “Well, don’t wait here!
You will see nothing! It was a joke, wasn’t it?” He turned to the
other children. ‘Nothing’s happening today. Is it?’

‘Nothing, nothing!” the other children laughed and shook
their heads.

‘Oh, but,” Margot whispered. ‘This is the day, the scien-
tists predict, the sun ...’
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‘All a joke!” said the boy. ‘Let’s put her in a closet before
the teacher comes!’

They caught her, took into a closet and locked the door.
They stood looking at the door and saw it tremble from her
beating against it. They heard her cries. Then, smiling, they
turned and went out, just as the teacher arrived.

‘Ready, children?’ She looked at her watch.

“Yes!” said everyone. ,

Then the rain stopped and the world got silent. It was so
unbelievable that the children felt they had lost their hearing.

The door opened and the smell of the silent world came
in. The next moment the sun came out. It was the colour of
flaming bronze and it was very large. And the sky was flaming
blue. The children ran out, crying into the springtime.

‘Don’t go too far,” called the teacher. ‘You’ve got only
two hours, you know!’ :

But they were running and turning their faces up and
feeling the sun on their faces. They were taking off their jackets
and letting the sun burn their arms.

When they got tired, the children stopped running. They
were standing in the great jungle. The trees never stopped grow-
ing. They were the colour of rubber from the many years with-
out sun. It was the colour of stones and white cheese, and it was
the colour of the moon.

The children ran among the trees, they slipped and fell,
they pushed each other, they played hide-and-seek and tag, but
most of all they looked at the sun until the tears ran down their
faces; they put their hands up to it and that amazing blue sky.
They looked at everything and enjoyed everything. Then, wild-
ly, like animals escaped from their caves, they ran and ran in
circles. They had been running for an hour and did not stop
running.

And then —

In the middle of their running one of the girls gave a cry.

Everyone stopped.

The girl held out her hand.
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‘Oh, look, look,’ she said, trembling.

It was a raindrop. She began to cry, looking at it. They
glanced quietly at the sun.

A few cold drops fell on their noses and their cheeks and
their mouths. The sun hid behind the cloud. A wind blew cold
around them. They turned and started to walk back toward their
house. Lightning struck ten miles away, five miles away, a
mile, a half mile. The sky darkened.

They stood in the doorway for a moment until it was
raining hard. Then they closed the door and heard the gigantic
sound of the rain.

‘Will it be seven more years?’

‘Yes. Seven.’

Then one of them gave a little cry.

‘Margot!’

‘What?’

‘She’s still in the closet where we have locked her.’

They looked at each other and then looked away. Outside
it was raining now. Their faces were white. They looked at
their hands and feet, their faces down.

They walked slowly down the hall in the sound of cold
rain. They came to the closet door slowly and stood by it.
Behind it was only silence.

They unlocked the door and let Margot out.

Notes

It’s like a penny — OHO noxoxe Ha MOHETKY — KpyIjioe U bie-
cTsiiee

saw it tremble from her beating against it — Bunenu, Kax 1Bepb
TpsicJach OT TOTO, YTO AeBOYKA KOJIOTHJIA B HEE

the children felt they had lost their hearing — neram ka3anoch,

~ 4YTO OHH OITOXJIH

Will it be seven more years? — M tak OyneT 1eislX ceMb JeT?
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Activities

CQ Reading

1

Circle Tif the sentence is true. Circle Fif the sentence is false.

There were no forests on the planet Venus.
It didn’t often rain on the Venus.

The children didn’t like the sun and its heat.
Margot was different from her classmates.
Margot never saw the sun because she was
locked in the closet.

Al o
e R B B B
gy T

Circle the right answer to the question.

1. What is true about the Venus according to the story?
a) Nobody lived on that planet.
b) There was a school on the Venus.
¢) Trees didn’t grow there because there was no rain.

2. What is true about the children?
a) They didn’t get on well with Margot.
b) They enjoyed the rain.
c¢) They looked forward to the sun.

3. What is not true about Margot?
a) She had lived on the Earth for many years.
b) She couldn’t write either poems or rhymes.
¢) She was going to be back to the Earth.

4, Why did the children lock Margot in the closet?
a) She told them a lie and they punished her.
b) They didn’t want the girl to see the sun.
¢) They didn’t want her to have her arms burnt.

5. What did the children do when the sun came out?
a) They couldn’t do anything because they lost their
hearing.
b) They were lying in the sun and enjoying it.
c) They were playing their games in the sunlight.
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6. What is true about the sun according to the story?
a) It came out once in seven years on the Venus.
b) It made the trees on the Venus look like rubber.
¢) It was dangerous to all living creatures on the Ve-
nus.

@ Vocabulary

1

Find the Odd One Out and explain your choice according to
what happened in the story.

rain, shower, storm, heat, raindrop

the sun, a flower, a penny, a fire, a lightning
huge, gigantic, tiny, large, great

game, tag, hide-and-seek, run

the colour of flaming bronze, the colour of stones,
the colour of white cheese, the colour of the moon
white, pale, snow, colourless, amazing

b itad b e

o

Fill in the gaps with the words given below.

without a cry to have
would be the clouds came out
taking off unbelievable where
rained
On the planet Venus it for years. Thousands of

days were filled with crystal showers and heavy storms.
Then, one day the rain stopped and the sun

It was the colour of bronze and the sky was flaming blue
The children ran out. They found themselves in the great
jungle the trees never stopped growing. They
were the colour of rubber from the many years

sun. It was the colour of stones and white cheese, and it
was the colour of the moon.
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It was the world was silent! The children seemed
lost their hearing. But the next moment they
were running and turning their faces up and feeling the

sun on their faces. They were their jackets
and letting the sun burn their arms.

And suddenly one of the girls gave and every-
one stopped. A few cold raindrops fell on their noses and
their cheeks. The sun hid behind . The wind

blew cold around them. Lightning struck and the sky dark-

ened.

The children turned and walked back to the house. It
seven more years without the sun.

Speaking

Useful phrases

As far as 1 know... /The matter is that... / I am sure
that... / 1 suppose that... / I believe that... /To sum it
up, ... / All things considered, ... / As a result of this... /
In addition... / What this means is... / ... because / since... /
as... /... in order to... / Moreover, ...

Can you prove that:

the children hated Margot?

the children had been waiting for the sun to come out?
Margot was different from the other children?

it was the first time when the children saw the sun?
the children enjoyed being out in the sunshine?

Try to say three sentences at least.

Can you explain why:

e the children didn’t believe that Margot could make up
a poem?
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the children hated Margot?
the children behaved like wild animals escaped from
their caves while they were out in the sunshine?
a raindrop frightened one of the girls so much?
o the children let Margot out when it started raining?

Try to say three sentences at least.

Retell the story as if you were:

Margot;
e one of Margot’s classmates.

Writing

Write a personal letter. Margot is writing to her friend who
she knows well but hasn’t seen for a long time. She is telling
her/him about that special day on the Venus when the sun
came out for two hours! Follow the stages.

1. Introduction: say who you are and where you met the
person you are writing to.

2. Qnestions: ask the other person questions about her/
his life.

3. Information: give information about your own life and
how you have changed.

4. Reason to finish: give a reason or excuse to stop
writing.

5. Don’t forget to sign off!

While writing the letter, use

 informal linking words: we haven’t seen for ages, right? /
Well, I feel lonely here. Anyway, how are you?/ ... and
guess what — they didn’t believe it was my poem!/
Luckily, I have already seen the sun... / Actually, I
wasn’t angry with them.
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o informal expressions to invite the reader with question:
How are you?/The day was special, wasn’t it?/Can
you imagine that?/It sounds unbelievable, doesn’t it?

Useful vocabulary:

raining for seven years; crystal showers and heavy storms;
reading in class about the sun; ‘you didn’t write that!” pro-
tested one of the boys; play no games with them; my big-
gest crime; remember the sun, its colour and its heat;
different and they keep away from me; my mother will
take me back to the Earth next year; caught me, took into
a closet and locked the door; ran among the trees; they
slipped and fell; they pushed each other; they played hide-
and-seek and tag.

THE FOG HORN

' Every night McDunn and Johnny waited for the fog. When

it came, they lit the fog light in the lighthouse. Red, then

white, then red again. They sent the light to the ships out in the

sli_t;a bl'.lt when the fog was too thick they switched on their Fog
orn!

One cold November evening they were having a quiet talk
about their job, about the mysteries of the sea. The great eye of
the light was shining into the sea. The Fog Horn was blowing
once every fifteen seconds. .

‘One night,’ said McDunn, ‘years ago, I was here alone.
Suddenly the fish came up. Something made them swim up.
When I saw their funny eyes, I turned cold. They were like a
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big peacock’s tail in the moonlight. Then, without a sound,
they disappeared. Strange. Think how the lighthouse must look
to them. It stands high above the water, the light comes out
from it, and the tower speaks in a monster voice...’

Johnny was frightened. He was watching the grey sea
going away into nothing and nowhere.

‘Oh, the sea’s full of life,” he said.

‘Yes, it’s an old world,” McDunn smoked his cigar and
looked worried. ‘Now, I’ve got something to tell you. The Fog
Horn sounds like an animal, doesn’t it? A big lonely animal
crying in the night. Calling out to the Deep, ‘I'm here, I'm
here.” Well, you have been here for three months, Johnny, so
I’m going to tell you. Something comes to visit the lighthouse.’

‘Do you mean the fish?’

‘No, something else. First it happened three years ago. It
usually happens about this time of the year. Let’s wait and watch.’

While they were waiting, McDunn told some theories about
the Fog Horn to Johnny.

‘One day a man walked along the cold shore. Then he
stopped and said, “We need a voice to call across the water to
the ships. I'll make one like a voice of the fog. I'll make a
sound that’s so lonely that everybody listens to it. Everyone
who hears it will start crying, and their hearts will become
warmer.” | made up that story to explain why it keeps coming
back to the lighthouse. The Fog Horn calls it, I think, and it
comes...’

It was a foggy night and the light was coming and going,
and the Fog Horn was calling through the air. In the high tower
they watched the sea moving to the dark shore. And then,
suddenly from the cold sea came a large dark head, and then a
neck. And then more neck and more! The head was high above
the water on a beautiful dark neck. Finally came the body, like
a little island of black coral.

“It’s impossible!” said Johnny.

‘No, Johnny, we’re impossible. It has always been. It
hasn’t changed at all?’
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The silent monster was swimming slowly in the icy water
with the fog around. One of its eyes caught the bright light of the
tower, red, white, red, white.
‘But the dinosaurs died out long ago!’ Johnny cried.
‘No, they hid away in the Deep.’
‘What should we do?’
‘We’ve got our job. We can’t leave it. Besides, we’re
safe here.’ '
‘But here, why does it come here?’
The next moment Johnny had his answer. The Fog Horn
blew. And the monster answered. A cry so sad and lonely! The
Fog Horn blew. The monster cried again. The Fog Horn blew.
The monster opened its great toothed mouth and the sound that
came from it was the sound of the Fog Horn itself. It was the
sound of unhappiness, of a cold night.
‘Imagine, all year long,” whispered McDunn, ‘that poor
monster waits, deep in the sea. Maybe it’s the last of its kind.
Think of it, waiting a million years! One day it hears the Fog
Homn in his deep hiding-place. The sound comes and goes,
comes and goes. Then the monster starts its way up to have a
look at it. He does it very slowly because the heavy ocean is on
its shoulders. It goes up and up for three autumn months and
it can hear the voice better and better. And there it is, in the
night, Johnny! And here’s the lighthouse. The monster can see
that the lighthouse has got a neck as long as its neck, and a body
like its body, and, most important of all, a voice like its voice.
Do you understand now, Johnny?’
The Fog Horn blew. The monster answered. It was only
a hundred yards off now. i
‘That’s how it happens,’ said McDunn. ‘You love some-
thing more than that thing loves you. And one day you want to
destroy it, because it hurts you.’

The monster was swimming to the lighthouse. The Fog
Horn blew.

‘Let’s see what happens,” said McDunn and switched the
Fog Horn off.
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It was a minute of silence and the men could hear their
hearts. The monster’s eyes looked into the dark. Its mouth
opened. It sounded like a volcano. It turned its head to the right
and then to the left. It looked for the Fog Horn, for its deep
sounds. Then its eyes caught fire. It swam towards the tower,
its eyes filled with anger.

‘McDunn! Johnny cried. ‘Switch on the horn!”

McDunn switched the horn on and they saw its fish skin.
It hit the tower with its gigantic paws and the tower shook.

McDunn cried, ‘Downstairs! Quick!’

They ran down and hid in a small room at the bottom of
the lighthouse. The next moment they heard the rocks raining
down. The lighthouse fell. There was nothing but darkness and
the wash of the sea on the stones. And then they heard the
monster’s cry. There was no tower and no Fog Horn — the
thing that had been calling to the monster for so many years.
And the monster was opening its mouth and sending out great
sounds. The sounds of a Fog Horn, again and again. And so it
went for the rest of that night.

The next morning the people came and helped them to get

out of the ruins.
‘It was a terrible storm,” said Mr. McDunn. ‘We had

some bad knocks from the waves and the tower fell.’

The ocean was quiet and the sky was blue. The lighthouse
was in ruins. The monster? It never came back. It returned back
to the Deep. It learned you can’t love anything too much in this

world.

Notes

the fog horn — MpoTUBOTYMaHHasi CHpEHa Ha MAasiKe, TYMaH-
HBIH TOPH

Something made them swim up. — Yro-TO 3acTaBuio ee MoOaA-
HSTBCS Ha NOBEPXHOCTD.

the Deep — nyunHa (nosmuyeckoe Ha36anue Mops)
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It sounded like a volcano. — Ka3zanocs, 310 66umH 3BYKH BYJIKaHa.
It learned you can’t love anything too much in this world. — On
Y3Hal, YTO B 3TOM MHPE HEJb3s JIIOOUTh CAMIIKOM CHJIBHO.

Activities

O Reading

1 Circle T if the sentence is true. Circle F if the sentence is
false.
1. The Fog Horn sent the light into the sea. T F
.4 Qne day McDunn saw a great peacock’s tail

in the sea. T F

3. The n}onstcr visited the Fog Horn. T E
4. The dinosaur destroyed the lighthouse. T F
5. The Fog Horn sounded as a dinosaur. T P

2 Circle the letter of the correct answer to complete the sentence.

1. When the fog came, McDunn and Johnny
the fog light in the lighthouse.
a) lit
b) blew
¢) switched off

2. McDunn told Johnny that once
a) the fish came out of the sea
b) he saw a peacock in the moon
¢) the fish came up to the surface

3.  McDunn thought that
a) the sea had no mysteries
b) someone had made the fog horn sound lonely on
purpose
¢) the monster wanted to destroy the lighthouse
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4. The dinosaur had a

a) body made from the black coral
b) long neck and a small head
c) beautiful long neck and fish skin

The dinosaur sounded

a) as sad and lonely as the Fog Hom

b) as if he was calling from its Deep

c) as quiet as the fish that came up to the surface of

the sea

The dinosaur the lighthouse.
a) hid in

b) ruined

¢c) visited

Vocabulary

Fill in the gaps with the correct words using those given in
brackets.

i
2.

e sl

gl

When I saw their eyes, | turned cold.

(fun)

Then, without a sound, they . (disap-
pearance)

It stands above the water. (height)

It was a night. (fog)

The head was high above the water on a
dark neck. (beauty)
We’re here. (save)

The monster opened its great mouth and
the sound came from it. (footh)
It was the sound of . (unhappy)

It swam towards the tower, its eyes were filled with
. (angry)
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10. There was nothing but

and the wash of the
sea on the stones. (dark)

Compound nouns are often used in English. They are fixed
expressions, which are made up of more than one word and
function as nouns. They are often combinations of two nouns,
e.g. human being, traffic lights, pocket money.

Read the sentences and say what they are about. In each case
the answer is a compound noun from the stories: farmhouse,
school room, summer dress, lighthouse, raindrop, springtime,
moonlight, teaspoon, secret place.

L.

It looks so unusual! Children sit on the floor, not at the
desks! There are cages with birds and hamsters and little
rabbits there too. Their lessons are really informal

I think if’s really wonderful! Everything around you
wakes up after a long winter sleep. The trees burst
into leaves and you can enjoy the first flowers of the
year!

Put it away, please! You should take a bigger one
when you are going to eat soup.

What did if come from? A moment ago the sun was
shining but now it looks like rain. It really does!

It’s going to be a hot day today, isn’t it? I’d better
put if on and keep my jackets and sweaters in the
wardrobe till autumn comes.

It was built on a small island near the sea shore. -
During long winter nights it sent its light to the ships
into the sea.

They had no wish to stay in it for the night. It seemed
to be very old. Some windows were broken and you
could see the stars through the holes in its roof.
Nobody knows about iz. I keep all my love letters and
my granny’s jewelry here.

It was cold and pale. We were moving like ghosts
through the night forest.
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Speaking

Use the story to discuss the prehistoric world.

1. What do you know about prehistoric life? About dino-
saurs? Are there any mysteries about them?

2. What were dinosaurs like? Were they alike? Were they
different?

3. Have you seen any films or cartoons about dinosaurs?
What are they? Were the creatures angry or friendly
there?

Describe the story characters using the words and phrases
from the box. You should also use your imagination for your
description of:

@ Mr. McDunn;
e the dinosaur.

sensitive sad and lonely
imaginative independent
large dark head a beautiful dark neck
emotional romantic

a little island of black coral

Writing

Choose one of the following situations and write an exciting
dinosaur story.

1. You were coming home after a party at night when
you saw something that looked like a pterodactyl.

2. You were visiting a faraway land where gigantic eggs
had been found.

3. You met a scientist who said he knew how to make the
dinosaurs alive.
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In your story don’t forget to say some words about:

e where it happened (country, town, street, school,
museum);

e when it happened (season, month, year, time of the
day, the weather);

e who was with you (friend, parents, stranger, rela-

tives);

what you were doing when the action started;

what had happened before the action started;

your feelings and emotions to it;

if you needed any help;

how it finished.



THE VELDT

Mr. and Mrs. Hadley loved their Happylife Home. It
clothed and fed and rocked them to sleep and was good to
them. They didn’t have to do any housework! But something
was wrong with the nursery and Lydia wanted George to have a
look at it.

When George came into the nursery, the walls began to
produce a soft sound and presently an African veldt appeared.
He could see every rock and every flower. The ceiling turned
into a deep sky with a yellow sun. He could smell the hot
grass and the hidden water, the wild animals and the dust in

the air.
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‘Can you see the lions over there? They’ve just been eat-
ing,” said Lydia, coming into the room. ‘Did you hear that
scream? It sounds familiar.’

‘Sorry, no.’

George Hadley admired the mechanical genius who in-
vented this room. Every home should have one. What fun for
everyone to get a quick change of scenery!

They watched the lions getting nearer. The beasts were so
real that you could feel their fur on your hand, and your
mouth was filled with their dusty smell.

‘Watch out!’ screamed Lydia because the lions came run-
ning at them.

Outside, in the hall, George was laughing and Lydia was
crying, and they both were frightened.

‘George! They almost got us!’

‘Oh, Lydia, it’s just a film behind the glass screen!’

‘I'm afraid. It’s too real. We’ve got to lock the nursery for
a few days.’

“You know how difficult Peter and Wendy are about that.’

‘George, why don’t we lock our house for a few days and
take a vacation?’

‘Do you mean you want to cook lunch? And clean shoes?
And sweep the house?’

‘Yes, yes — oh, yes! That’s just it. I feel like I don’t
belong here. Can I cook better than automatic stove? Can I
wash the children better then the automatic bath? No. Neither
can you. You feel unnecessary too, don’t you?’

While they were having their dinner, George was thinking
about the nursery. It caught the children’s thoughts and all their
wishes came true. The children thought lions, and there were
lions. The children thought zebras, and there were zebras. Sun —
sun. Death — death.

Without saying a word he stood up and came to the nurs-
ery door. He listened against it. Far away, a lion roared and
George heard a faraway scream. He came in.
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‘Go away,’ he said to the lions that were watching him.

They did not go. He knew how the room worked you send
out your thoughts and it came alive. ‘Let’s have Aladdin,’ he
thought but Africa didn’t disappear.

‘Come on, room! Show Aladdin!” he said but nothing hap-
pened.

‘Something is wrong with the nursery,” he thought. ‘Or...
it can t work properly, because the children have thought about
Africa for so long.’

He heard their children’s voices in the hall.

‘Come and tell us about the nursery,” said George. ‘All
about Africa and everything.’

‘Africa? I don’t understand,’ said Peter to Wendy. ‘Do
you?’

‘No,’ said the girl and ran to the nursery. She was back in
a minute. ‘It’s nmot Africa,” she said.

The whole family opened the nursery door. There was a
lovely green forest, a purple mountain and colorful butterflies.
No African veldt land and no lions.

‘Go to bed,’ the father said to the children and locked the
nursery tight. George and Lydia were sure that Wendy had
turned the veldt into a forest and put butterflies there instead of
lions. The parents were beginning to feel sorry they had bought
that room. They realized Peter and Wendy had been cool to-
ward them.

It was about midnight when they heard two people scream-
ing from the nursery. And then a roar of lions.

‘They’ve broken into the nursery,” said George to Lydia.
‘And those screams they really sound familiar.’

In the morning they called a psychologist and asked for
professional advice. When he examined the nursery, he got very
worried.

‘My advice to you is to have the room switched off and
your children to be brought to me every day during the next
year for treatment.’
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‘Is it so bad?’

‘I’'m afraid so. I think that you have spoiled your chil-
dren. The nursery has replaced you in their feelings. It is their
mother and father, far more important in their lives than
their real parents. And now you want to switch it off. No
wonder there’s hatred here. George, you’ll have to change
your life.’

George came up to the nursery door. He had a strange
feeling that the room hated him for his desire to switch it off.
But he turned the switch that killed the nursery. Then he turned
off all the machines. It felt like a mechanical cemetery their
silent house full of dead bodies.

The children were in hysterics. They screamed and threw
things, they cried and jumped at the furniture.

‘Just a moment, just another moment of nursery,” cried
Wendy and Peter.

‘Oh, George,’ said the wife, ‘it can’t hurt.’

‘All right all right, if they finally shut up. One minute and
then off forever. Then we’re going on a vacation.’

The happy children rushed into the nursery. In a moment
George and Lydia heard the children calling, ‘Daddy, Mum-
my, come quick quick!”” They ran into the nursery. The lions
were waiting, looking at them. ‘Peter, Wendy?’

The door closed behind them. George Hadley and his
wife ran back to the door.

‘Open the door!” cried George Hadley. ‘Why, they’ve
locked it from the outside! Peter! Open up!’

He heard Peter’s voice outside, against the door.

‘Don’t let them switch off the nursery and the house,’ the
boy was saying again and again.

‘Now, don’t be stupid, children.’

And then they heard the sounds. The lions were on three
sides of them, in the yellow grass. Mr. and Mrs. Hadley
screamed. And suddenly they realized why those other screams
had sounded familiar.
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Notes

Every home should have one. — Xopouio 66l B KaXI0M IOMe
OBUT TAaKOK.

Watch out! — Beperucn!

Do you mean — ThI X04elb cKa3aTh

I feel like I don’t belong here. — MHe KaxeTcs, 4YTO 3TO BOBCE
W He MOH oM.

They’ve broken into the nursery — OxHu npo6panuce B I€TC-

KyI0
it can’t hurt — HUYero He CIyYuTCs
Open up! — Otkpoiite xe!

Activities

O Reading

1 Circle T if the sentence is true. Circle F if the sentence is
false.
1. The Happylife Home wofked properly. T F
2. Lydia enjoyed her life in her smart house. T F
3. The psychologist realized the danger. T F
4. When George switched the house off, it

turned into a cemetery. T F

5. The lions killed Wendy and Peter’s parents. T F

2 Circle the letter of the correct answer to each question.

1. What is true about the Happylife Home?
a) It cooked food and cleaned shoes and washed chil-
dren.
b) It was invented by the psychologist.
c¢) It was destroyed at the end of the story.
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What is not true about the Happylife Home?

a) You wouldn’t have to do any housework if you lived
there.

b) It helped the Hadley family to get on well with
each other.

c) It spoiled Peter and Wendy.

What is true about the nursery?

a) Your wish would come true if you came there.

b) It caught your thoughts and showed them on its
walls and ceiling.

c) It was the safest place in all the Happylife Home.

Why did the children lock their parents in the nur-

sery?

a) They wanted their parents to learn the nursery bet-
ter and love it.

b) They wanted their parents stay there forever.

¢) They wanted to leave for the vacation without their
parents.

Why did the sound in the nursery sound familiar to
Lydia?

a) She recognized her own voice.

b) It reminded her of children’s voices.

c) She heard it too often in her Happylife Home.

How did the Happylife Home influence Peter and

Wendy?

a) Their parents became unnecessary to the child-
ren.

b) The children learnt how to look after themselves
properly.

¢) They spent much time with their parents and be-
came even closer to them.
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@& Vocabulary

What do the following words mean? Work it out by matching
the words to their definitions. Translate them.

psychologist | the high area of land in South Africa that
is covered in grass and has few trees

treatment a piece of land in which dead people are
buried

hatred someone who is trained in psychology

cemetery a method that is intended to cure an injury
or illness

furniture a place where young children are taken
care of during the day

vacation an angry feeling of extreme dislike for some-
one or something

scream a loud high sound made by your voice
because you are very frightened, angry
or hurt

ceiling large ‘movable things such as chairs, ta-
bles, and beds that you use in a room

veldt a holiday or time spent not working

nursery the inner surface of the top part of a
room

Grammar

Review the Perfect Tenses Present Perfect and Past Perfect.
Open the brackets. Each sentence has one of the Perfect Tenses!

1. “The nursery can’t work properly, because the chil-

dren (think) about Africa for so long,’
George (think).
2. George and Lydia (be) sure that Wendy

(turn) the veldt into a forest and put but-
terflies there instead of lions.
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3. The parents (begin) to feel sorry they
(buy) that room.

4. They (realize) Peter and Wendy
(be) cool toward them.

5. ‘They (break) into the nursery,’ said George
to Lydia.

6. ‘I think that you (spoil) your children,’ the
psychologist (say). '

7. ‘The nursery ____(replace) you in their feel-
ings,” the psychologist (say).

8. ‘Why, they (lock) the nursery from the out-
side! Peter! Open up!” George cried.

9. And suddenly they (realize) why those other
screams (sound) familiar.

Speaking

Can you prove that:

e the Happylife Home was a comfortable place to live
in?
the Happylife Home spoiled the children? _ _
Lydia and George became unnecessary to their chil-
dren? o

e Lydia and George didn’t feel that their children had
changed?

e the psychologist realized the danger?

Try to say three sentences at least beginning with the following
words: '

As far as I know... /The matter is that... / I am sure
that... / I suppose that... / I believe that... /To sum it
up, ... / All things considered, ... / As a result of this... /
In addition... / What this means is... / ... because/ since... /
as... / ... in order to... / Moreover, ...
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Can you explain why:

e the nursery showed African veldt?

e the screams in the nursery sounded familiar to Lydia
and George?

e Peter and Wendy begged their father to switch on
the nursery for a moment?

o the psychologist advised Lydia and George to leave
their home and go on a vacation?

e the children locked their parents in the nursery?

Try to say three sentences at least.

Retell the story as if you were:

e Peter or Wendy;
e Lydia or George;
e the psychologist.

Writing
Write a four-paragraph description of a Happylife Home. -

1. Introduction: describe the kind of house and its loca-
tion.

2. Rooms: describe what the rooms are like, where they
are and what is in them (furniture, etc.). :

3. Special features: describe the special features that the
house has got.

4. Conclusion: say if you would like to live there or not
and give your reason.

You should also use your imagination and add any details you
wish. Describe the following features:

e the building’s name and location;
e style or period it was built in;
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materials used to build it;

features on the outside and inside;
furniture and decorations;

people who lived there;

events that took place there;
recommendations.



THE APRIL WITCH

Cecy flew over the trees as invisible as spring winds and as
fresh as spring flowers.

‘I want to be in love but I don’t want to lose my magic
power,” she thought. ‘I can live in anything a stone, a flower,
a butterfly. So I'll be in love through someone else.’

Near a farmhouse well she saw a girl. Cecy fell — a green
leaf — into the well, then into a water drop, then in a cup. The
girl lifted the cup to her lips. The next moment Cecy looked out
from the girl’s eyes. It was a good body and she liked being there.

‘Is that you, Tom?’ the girl asked a tall man riding a
horse, ‘Get away!’

‘No!” cried Cecy.
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The girl looked at Tom. Cecy made her drop the bucket
and the man ran up. Cecy was looking at him from her secret
place the girl’s head. She liked the turn of his head and the shine
of his eyes. Then the girl’s pretty mouth opened: ‘Thank you!’

‘I’ve gone mad!’ the girl added.

“You have,’ he said, smiling. ‘Why don’t you run, Ann?
I’m not stopping you.” Will you go dancing with me tonight?’

‘No,’ said Ann.

“Yes!’ cried Cecy. ‘I’ve never danced. I’ve never known
what it’s like to be in a woman, dancing. Dogs, cats, insects,
leaves, but never a woman in a long dress. Oh, please we
must go to that dance!’

‘Yes,” said Ann, ‘I’ll go. I don’t know why, but I'll go to
the dance with you tonight, Tom.’

Then she was in the bath, the soap on her white shoulders
and Cecy in her head. There must be no pause! Wash here,
soap there, now out!

Ann caught herself in the mirror. “Who are you tonight?
I’ve rented my body to an April witch, for sure.’

‘Ann, Tom’s back!” her mother called.

‘I’m not going to that dance. Tell him to go away!’

Cecy got frightened. She had left Ann’s body only for a
moment! She decided to find Tom and see what it was like to be
in a young man. But now, like a bird to a cage, she flew back
into Ann’s head.

Put on your coat! thought Cecy and Ann put on her coat.

Now, go!

‘Good night, Mum. I'll be home late,” said Ann and ran
into the spring evening.

Around, around, around, danced Ann with Cecy in her
head.

“You’re strange,” said Tom. “You’re not the girl I knew.’

‘No, not at all,” answered Cecy. ‘No, not at all,’ said the lips.

‘Why did you come with me?’

‘I didn’t want to come,’ said Ann.

‘Why, then?

‘Something made me.’
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‘What?’

‘I don’t know,’ said Ann. _

‘Oh, but I know,” said Cecy. ‘You’re the finest-looking
man in the world. This is an evening I’ll always remember,
being with you.’

‘But,’ said Tom, ‘you are always changing. When we were
standing at the well, I knew something had changed. You were
different. There was something new and soft, something about
your voice. And I’m in love with you.’

‘No,’ said Cecy. ‘With me, with me. I’d love you with
all my heart! Ann, say it to him, say it for me.’

Tom got closer to the girl. ‘I’'m going away. I’ve got a job
a hundred miles from here. Will you miss me?’

“Yes,” said Ann and Cecy.

‘May I kiss you good-bye, then?’ and he placed his lips to
the strange mouth. Ann sat like a white statue. Like a wooden
doll in the moonlight.

‘T love you,” whispered Cecy. ‘It’s me you saw in her eyes.’

He moved away. ‘I don’t know what’s happening. But
never mind. Shall I take you home now?’

On their way home Cecy thought, ‘It would be worth
everything to be with him from this night on. I wouldn’t need to
fly through the spring nights, I wouldn’t need to live in birds, I
need only to be with him.’

“Tom, if you ever come in Green Town a few miles from
here, will you do me a favour? Will you visit my friend? Cecy
Elliott, 12 Willow Street, Green Town, lllinois,” Ann said it in
a strange voice and gave a small piece of paper to Tom.

Fw}.ly?S

‘She’s a good friend. I've told her of you. Promise?’

‘What has this to do with us?’ he cried. They were near
Ann’s house.

I’m tired, thought Cecy. I have to go home. But before
Igo...

‘... before 1 go,” said Ann and kissed Tom.

“This is me kissing you,’ said Cecy.
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Tom looked at Ann and then he looked deep, deep in-
side. Then he turned and without saying ‘good night’ went away.

Cecy left Ann’s body and started her way home. In the
eyes of a cricket Cecy saw the spring night world. In the eyes of
a frog she sat for a moment by a pool. In the eyes of a night
bird she looked down from a tall tree and saw the lights from the
faraway farm. She thought of herself and her strange power.

‘Tom? Have you still got the paper, Tom? Will you come
some day to see me? Will you recognize me then?’

Tom was asleep. In one hand, there was a small piece of
paper. His fingers held it tightly. And he did not notice when a
blackbird stopped near his window and flew away over the sleeping
earth.

Notes

Get away! — Yowupaiics!

I’m not stopping you. — S He nepxy Tebs.

for sure — HaBepHsKa

Something made me. — YTo-TO 3acTaBMIIO MEHS.

May I kiss you good-bye, then? — MoxHo s nouenyio Tebg Ha
npoinanue?

But never mind. — He oOpaiaii BHUMaHUs.

What has this to do with us? — Kakoe 310 uMeeT oTHOLLIEHHE K
HaMm?

Activities
0 Reading
1 Circle Tif the sentence is true. Ciréle Fif the sentence is false.
1. Cecy was a wicked witch. - T F
2. Tom was in love with Ann. T F
3. Tom felt something went wrong with Ann. T F
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4. On a dancing party Ann fell in love with @ Vocabulary
Tom. s SR °)

5. Tom didn’t throw away the small piece Complete the sentences with the right prepositions: away, to,

Circle the letter of the correct answer to each question.

of paper with Cecy’s address.

over, out, near, in, at, up, from.

Cecy flew the trees and thought:
‘I want to be love but I don’t want to lose my

1. That story happened in magic power.’
a) winter ____afarmhouse well she saw a girl. Cecy fell into
b) summer the well, then into a water drop, then in a cup. The girl
¢) spring lifted the cup her lips. The next moment CeAy
looked from the girl’s eyes. It was a good body
2 was a witch. and she liked being there.
a) Ann ‘Tom, get I” the girl cried to a tall man.
b) Tom “No!’ cried Cecy.
c) Cecy The girl looked Tom. Cecy made her drop
1 the bucket and the man ran . Cecy was looking
3. That night Cecy wanted to at him her secret place the girl’s head. She
a) learn how to dance liked the turn of his head and the shine of his eyes.
b) to be in love with somebody
¢) to make somebody love her
4. Cecy in Ann’s body. Grammar
E)) g:fjgl;gg ?,eclil;é Report the dialogue between Ann and Tom at the dancing party.
Try to use different verbs to report: wonder, add, nod one’s head,
¢) felt uncomfortable 4 ; : Ags
shake one’s head, promise, agree, disagree, explain, offer.
5. For the first time in her life Cecy “You’re strange,” said Tom. “You’re not the girl I knew.’
a) visited a dancing party ‘No, not at all.’
b) flew over the trees ‘Why did you come with me?’
¢) turned into the blackbird ‘I didn’t want to come,’ said Ann.
‘Why, then?’
6. Cecy thought, ‘It would be worth CVCIYt,hing ‘Something made me.’
from this night on.’ ‘“What?’

a) to be with Tom
b) to have my magic power
¢) to stay in Ann’s body
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‘I don’t know,’ said Ann.
‘But,’ said Tom, ‘you are always changing. When we were

standing at the well, I knew something had changed. You were
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different. There was something new and soft, something about
your voice. And I’m in love with you. I’m going away. I've got
a job a hundred miles from here. Will you miss me?’

‘Yes,’ said Ann.

‘May I kiss you good-bye, then? I don’t know what’s hap-
pening. But never mind. Shall I take you home now?’

¥ Speaking

1 Retell the story as if you were:
e Cecy;
e Ann;
e Tom.

2 Say who in the story:

e wanted to be in love that April night.
e was in love.
e was not in love.

Give your reasons and try to prove your point of view beginning
with:

As far as | know... / The matter is that... / I am sure
that... / I suppose that... / I believe that... /To sum it
up, ... / All things considered, ... / As a result of this... /
In addition... / What this means is... / ... because / since... /
as... / ... in order to... / Moreover, ...

PERCHANCE TO DREAM

Something went wrong with the rocket, it suddenly turned
and crashed. '

“Your name?’ asked hidden voices. _

‘Sale,” he replied. ‘Leonard Sale, a spaceman!’

‘Welcome,’ said the voices and disappeared.

Fortunately he was alive. He had enough oxygen and food for
two months! Wonder of wonders! What is more, the radio worked.
He sent a message and some minutes later the answer came:
RESCUE SHIP WILL ARRIVE IN SIX DAYS. HANG ON.

He didn’t have any fear. Just fancy that! Six days would
pass quickly. He would eat, he would read, he would sleep. He
lay down, put his arm under his head, and shut his eyes.
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Insanity came in to take him.

‘Sleep, sleep, sleep, sleep,” whispered the voices.

He opened his eyes. The voices stopped. He shut his eyes
again.

- ‘Sleep, sleep, sleep, sleep, sleep,” sang the voices. ‘Die,
die, die, die, die.

He shook his head and tried to sleep on his back.

‘Mine, mine, he’s mine; he’s mine!’ said a high voice.

Strange voices were singing senseless songs. Leonard Sale
was in agony.

A voice said, ‘I am Tylle. Proud Tylle, Killer of Men!’

Another spoke, ‘I am Iorr, Destroyer of Infidels!

‘Go away!” Leonard Sale could not stand it. ‘Leave me
alone, leave me!’

There was no record of insanity in his family. No reason
for insanity. No danger. Just an ordinary planet. Suddenly he
felt happy because he had a good idea.

‘I won’t go to sleep’, he thought. ‘I’m having nightmares,
so why sleep?’ _

Until twelve he would walk around the planet. He would
make notes. Then he would have a lunch, read a book, have
a walk, have dinner and listen to the radio from Earth until
ten. Then he felt sick.

‘I’ll sit up,” he thought. ‘and drink black coffee and play
cards until sunrise. But sometime I’ll have to sleep. Can I stay
awake for six nights?’

The answer was no. He was afraid of those voices. He felt
very much like crying. It was a wonderful day but he could feel
death ahead.

‘All right,” he thought, ‘if you are death, come and get
me. I want to know what it is.’

Death came.

‘I am Tylle!” said a voice.

‘I am lorr!” said another one.

“What is this place?’ asked Leonard Sale.

‘It used to be a powerful planet, a place of great battles!’
said Tylle.
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‘Now dead and silent,’ said lorr.

‘Until you came,’ said Tylle. ‘to give us life again.’

‘You’re dead,’ thought Leonard. “You’re nothing but emp-
ty wind.’

‘We live and fight through you!” said Tylle.

‘So I’m your battleground,’ thought Leonard. ‘How long
have you waited for me? Millions of years?’

‘Perhaps.’

‘How did you survive?’

‘It used to be a rich planet. And there lived two strong
nations, led by two strong men lorr and Tylle. A great war
lasted for five thousand years and the planet died. But with the
help of science our minds survived.’

‘What a nonsense! What is a mind without a body?’ laughed
Leonard.

‘It is useless,” said the cruel voice. ‘We have been vapours
until today. You are here to give us our needed body.’

Now he understood everything. He was their world, their
battlefield. They were using his thoughts and his brain! The
great battle began. Ten thousand men, ten thousand guns, ten
thousand voices. In a moment, one army on another, the
blood, the sound, the death!

He jumped on his feet and cried, ‘God, God, help me!’
At least he knew his enemies. All the world’s a stage. He was
their small stage. And they were the players.

He wanted to send a new message but the radio was dead.
There was only one thing to do. Make a plan and follow it in
minute detail.

Books, coffee, walking, more books, more coffee, more
walking. On the fourth day his eyes were so tired he had to wash
them often with cold water. He couldn’t read, he had strong
headaches. He followed the hand of his watch. One second less
to wait. Two seconds, three seconds, four, five. A whole
minute. Waiting. How tiring it was! Oh, ship, hurry on!

‘Sleep, sleep,’ sang soft voices. '

He fell asleep. But in his deep sleep he managed to fire his
gun. The bullet went across Sale’s forehead, awakening him. He
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washed and bandaged the wound he had given himself. He wished
he had killed himself. He watched the sky. Two more days.

The flame appeared on the sky. It was so unbelievable that
he started to cry.

‘A rocket! You, monsters, I've won! They’re coming to
rescue me now!’

The rocket landed and two men jumped out of the rocket.

‘Leonard Sale?’ they called. ‘A bit earlier if you don’t
mind. We’ll spend the night here, pick you up, and go on.’

‘No night here...” Leonard couldn’t talk anymore and fell
to the ground.

‘Quick!” said a spaceman. ‘Give him some medicine. He
needs some sleep.’

A needle touched Sale’s arm and the medicine got into him.

‘No medicine, no sleep, please!” thought Sale, trying to
get up.

In a moment Leonard Sale fell asleep. The two men stood
over him and watched. Sale’s face changed violently. ‘Eceeeeeee!’
he screamed and then, suddenly, he was dead.

‘Shock. Poor guy’ Have you ever seen a face like that?’

‘Lord, what an expression! What shall we do? Shall we
spend the night here?’

“Yes. It’s good to be out of the ship.’

They drank their evening coffee. They looked at the lovely
sky and beautiful stars.

“What a peaceful night!” they said, lying down. ‘Pleasant
dreams!’

Notes

Something went wrong with the rocket — Yrto-To croManocs B
pakeTe

What is more — bouee Toro

Insanity came in to take him. — be3ymue BoLUTO B HETO M OBJIA-
ACIIO UM.

so why sleep? — Tak 3auem crnatb?
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Then he felt sick. — [Totom emy crano mioxo.

He felt very much like crying. — Emy xoTenoch miakars.

All the world’s a stage. — Becs Mup — Tearp. (uurara u3 [lex-
cnupa, TaK Xe Kak M Ha3dBaHMe pacckaza — «U Buueth
CHBI... » — 1MTaTa U3 MoHoora F'amiera «BbITh WM HE GbITH?>
W3 ONTHOUMEHHOI Tpareauu)

He followed the hand of his watch. — On ciemwui 3a crpenkoi
YacoB.

He wished he had killed himself. — On coxanen, 4To He yOuI
cebs1.

Activities
EQ Reading

1 Circle T'if the sentence is true. Circle Fif the sentence is false.

1. Tylle and lorr met Leonard on the planet

after the crash. T
2. Leonard turned mad on the planet. T .F
3. Tylle and lorr wounded Leonard while he

was asleep. T F
4. Leonard killed himself on the planet. T F
5. The rescue spacemen died on the planet. I E

2 Circle the letter of the correct answer.

1. What is true about Leonard Sale?
a) He was killed by the medicine that the rescue space-
men gave him.
b) He was mad and heard the strange voices.
c¢) He listened to the radio on the planet.

2. What is not true about Leonard Sale?
a) Tylle and Iorr won Leonard.
b) He was lucky to land on the planet.
c) He sent only one message asking for help.
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What is true about Tylle and lorr?

a) They were having a battle when Leonard landed on
the planet.

b) They used to be great rulers of the planet.

¢) They shot Leonard dead.

4. What is not true about Tylle and Iorr?
a) They heard strange voices singing senseless songs.
b) They led their nations in a great war that killed
their planet.
c) They waited for somebody to land on their planet
for thousands of years.

5. What is not true about the planet?
a) It used to be a rich planet.
b) There used to be no wars on the planet.
c) It used to be a great battlefield.

6. What is true about the two men who came to rescue
Leonard?
a) They were happy to see Leonard alive.
b) They would have a peaceful night on the planet.
¢) They came to rescue Leonard but it was too late.

Grammar

In the story you met some verbs + preposition combinations.
Read their Russian equivalents and find the English combi-
nations in the text.

CMoTpeTh Ha HeDOo, CIyIaTh paauo, BCKOYMTb Ha HOTH,
yTiacTh Ha 3eMJII0, Habmonath 3a HEOOM, BBICTPEIUTH U3
PYXb$1, IUIMThCS TIATH THICSY JIET, XIaTh KOro-nubo, cie-
JIATH 3a CTPEJIKO# 4acoB, CIOMATbCs B PaKeTe, IyJIsiTh MO
TUIAHETE.
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2

Translate the following sentences and divide the word combi-
nations into three groups:

English verb + English verb + English verb +

preposition = preposition = no preposition =

Russian verb + Russian verb + Russian verb +

preposition no preposition preposition

To talk to smb. To explain To take a bus =

= pa3roBapuBaTh to smb. = cecTh HA aBTOOYC
¢ Kem-1ubo OOBACHATH
KOMY-TTU00

—

ot o

%0 N o\ L

10.

11.
12.
13.

14.
15.
16.

That voice belonged to Joe Clarence.

For the first time Terwilliger looked at his possible
employers.

Clarence jumped to his feet.

The film stopped and Clarence pointed at the reptile’s
mouth.

A metallic voice called to him.

It smelled of steel.

A moment later the car passed one house on one street.
My cousin learnt to play the piano when she was very
young.

He smiled at the boring walls, the old cups, and even
at his wife!

Can you remember when we rode a bike in the early
morning, Cora?

Cora looked at her husband coldly.

William climbed the long cold stairs to the attic.

Are you crazy, spending our money on clothes you
can’t wear nowadays?

Leonard couldn’t talk anymore and fell to the ground.
The rocket landed and two men jumped out of the rocket.
He watched the sky.
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17. A great war lasted for five thousand years and the

planet died.

18. How long have you waited for me?
19. Then he would have a lunch, read a book, have a
walk, have dinner and listen to the radio from Earth

until ten.

20. Something went wrong with the rocket.

Speaking

While talking to someone, we often use exclamatory sentences
to express different emotions. Read some of them and match

with the phrases from the story.

You and your friends can have

different ideas! Try to prove your point of view.

Wonder of wonders!
Just fancy that!
What a nonsense!

How tiring it was!
Lord, what an expression!

Retell the story as if you were:

e Leonard Sale;
e lorr.

Writing

He would eat, he would
read, he would sleep.

Poor guy! Have you ever
seen a face like that?

He had enough oxygen and
food for two months!

A whole minute. Waiting.

What is a mind without a
body?

Write a page from Leonard’s diary. He made notes after the
crash every day and all of them were alike. Don’t forget to

mention his routines:

¢ the time he woke up and went to sleep;
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his meals;

his activities;

his thoughts and feelings;
his dreams.

Try to express your ideas emotionally with the help of:

exclamatory sentences: What a bad luck! How sleepy
I am!

tag questions: They will rescue me, won’t they?
informal expressions: I'll have to sit up right? Any-
way, I’ll try again. Guess what — I’ll play cards all
night long. Well, I can’t wait any more.



AHryo-pycckmii cjioBaphb

A

accept [ok'sept] npuHuMaTh

admire [od'ma(1)s] BOCXM-
IIaThCs

advice [od'vais] coBet

amazing [2'meizin)| yIMBUTE b~
HBI

anger [ ®&nga] rHes

animated film ["znimertid film]
MYJIbTOUIBM

animation [, 2n1'meifn| aHuma-
LU, MYJTBTUTIIMKALUS

armour [ a:ma] gocrnexu

attic ["ztik] yepnak

audience ["5:drans] 3purenu

awful ["5:f(a)1] yxacHbilii

B

bandage ['bzndid3] nepessi-
3aTh, HAJIOXUTh TMOBA3KY

battle [‘'beetl] 6utsa, cpaxe-
HHe

battleground [ "bzetlgravnd] mone
OUTBBI

beast [bi:st] 3Bepb, yynosuie

beauty [ ‘bju:ti] kpacoTka

bee [bi:] muena

belong [b1'lpn] mpunamnexars

below [br’lav] BHU3Y

berry ["beri] sirona

beyond [bi’jond] BHe, cBepx

birth [b3:6] poxneHue

blade of grass [bleid pv gra:s]
TPaBUHKa

blood [biad] xpoBb

bloodthirsty [ "blad, 03:st1] kpo-
BOXaIHBII

bloom [blu:m] usectu

blossom ['blos(a)m] nBeTOK
(Ha depese), uBectH (0 Oe-
peavsx)

boring ['ba:rip] ckyuHbIit

bottle [ "botl] 6yTeiiKa

bottom ['botom] Hu3, ocHo-
BaHMe

brain [brein] mo3r

breath [bre6] npixaHue

breathing [ bri:6ip] apixaHue

bucket [ "bakit] Benpo

bullet [ "bulit] myns

C

cage [keid3] knerka

carpet [ ka:pit] koBep

carriage [ kaerid3] BaroH no-
e3na

castle ["ka:sl] 3amok

ceiling [ "si:lip] moronok

cemetery [ sematr1] K1agbuie

cheek [t[i:k] meka

clear [klia] sicHblit, YHCTBII

closet [ "klpzit] uynan

correct [ko rekt] nmpaBUIIbHbIIA

cover [ kava] nOKpbIBaTh

crash [kree[] morepners aBapuio

creature ['kri:tfa] cymecrso,
co3aaHue

cricket [ "krikit] cBepuok

crime [kraim] npecTyrnieHue

D

death [de©] cmepTh

desert ["dezat] nycTbiHs

desire [di’za(1)a] Xenanue

desperate [ desp(a)rat] orua-
STHHBIA

destroy [di’stro1] paspymars,
YHUYTOXATh

disappear [, disa’p1o] ucuesars

disgusting [dis’ gastin] orBpaTi-
TeJIbHBINA

dreadful ["dredf(a)l] yxacHsrit

drop [drop] kxarnns

dust [dast] nbUTb

E

employer [1m’ploia] paborona-
TeIb

empty ["em(p)ti] mycroii

enormous [1'nd:mas] orpom-
HBIN

examine [1g"zemin]| U3yyaTh,
UCCIeIOBATh

explain [1k"splein] o6bsicHAT

express [1k spres] Bolpaxartb

expression [1k’sprefn] Bbipa-
XeHHUe

F

fail [fe1l] npourpsiBaTh

familiar [fo"milia] 3HaKOMBI#

faraway [ fa:ra’wei] oTnaneH-
HbIA

fear [fia] cTpax

feed (fed, fed) [fi:d] ([fed])
KOPMMTh

flakes [flerk] x0mbs

flame [flerm] mnams

flash [flz[] BcribixuBaTh

flow [flav] Teus (o pexax)

fog [fog] Tyman

follow ['folav] cnenoBars

footfall ["futfo:l] mocTyns

forehead [’ forid] no6

fortunately ['fo:tf(a)natli] K
CYaCThIO

frame [frerm] kanp

freeze (froze, frozen) [fri:z]
([fravz], ['frovzn]) 3amep-
3aTh, 3aMOPaXHBaTh; 3aMHU-
parthb

frighten [ fraitn] myrats

frost [frost] Mopo3

frown [fravn] xmypuThCs

fur [f3:] mex

G
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gasp [ga:sp] B300X yAUBIEHHUs

genius ['d3zi:n1os] reHmit

gentle ["d3entl] Markuit

giant ['d3a(1)ont] BenMkaH

gigantic [d3a1’ gaentik] ruranT-
CKHMM, OTPOMHBIM



give smb away [giv “sambadi
o’ wel] BbIIaBaTh

give up [gIv Ap] caaBaTbeo

glance [gla:ns] B3MIAHYTE

glory ["glo:r1] cnaBa

gorgeous ['go:d3zes] BeaMKO-
JIETIHBIHA

graveyard [ "grervja:d] xinanbu-
e

guess [ges] noransiBaThCs

guilt [gilt] BuHa

guilty [’ gilt1] BUHOBHBII

H

hardly ["ha:dli] exBa

headache [ hedeik] ronosHas
6osb

heart [ha:t] cepaue

heat [hi:t] xapa

heavy [ “hevi] Tsoxenbrit

highway [ haiwei] wocce

hill [hil] xonm

horrible [“horabl] yxxacHsrit

huge [hju:d3] orpomubIit

hurt (hurt, hurt) [h3:t] ( npu-
YUHATH O0Jb

I

imagination [1, mzd31 neifn]
BOOOpaxXeHUe

imagine [1'mad3in] Boo6pa-
Xathb

immortalize [1"mo:talaiz] yBe-
KOBEYHTH

incredible [1n"kredobl] HeBepo-
ATHBIA

independence [, indi’ pend(a)ns|
HE3aBUCUMOCTD

insect ['insekt] Hacekomoe

inside [,in"said] BHyTpH

invent [In’vent] u3obperats

invisible [1n"vizabl] HeBUAMMBII

J

jerky ['d33:ki] oTpeIBHCTHIA,
Jepralouyics

K

kid [kid] pebenok

knight [nart] peiapp

knock [nok] ctyyats
knowledge [ nolid3] 3HaHue

L

ladder ['laeds] nectHuua

laugh [la:f] cMesTeCs

laughter ['la:fta] cmex

law-breaker ['1o: breika] Hapy-
LIMTENb 3aKOHa

lawyer ["10:j2] 1opuct

lie (lay, lain) [la1] ([le1], [lemn])
JIeXaThb

lift [1ift] nonHUMaThL

light (lit, lit) [lait] ([Iit]) 3a-
XUraTb

lighthouse [“larthavs] mask

lizard [ "lizad] ssepuna
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lock [lok] 3akpbiBaTh, 3amu-
partb
lonely [“lovnli] oaHOKMIA

M

make of [meik pv] nymats (0)

make-up [ 'meikap] kocMeTHKa

message [ 'mesid3] nocianue

mighty [ maiti] MorymiecTBeH-
HbIH

miraculous [m1 raekjvlas] uynec-
HBIl, CBEPXbECTECTBEHHBIN

mirror [ mira] 3epkajio

miss [mis] cKy4arb

misty [ mist1] TyMaHHBbI#H

mystery [ mistori] 3arajaka,
TaifHa

N

needle ['ni:dl] uria

nightmare [ nartmes] Kouimap

noble ['nauvbl] 6GmaropoaHbIit

nursery ['n3:s(a)ri] nerckas
(xoMHaTa)

0

oxygen [ pksid3(s)n] kucao-
pon

P

pale [peil] 6neanblit
pass [pa:s] IpOXOOUTb MUMO

pause [po:z] maysa; OoCTaHO-
BUTBCS

peacock [ pi:kok] naBnuH

pedestrian [pa’destrion] neme-
X011

perfume [ p3:fjum] myxu, 3a-
nax

pick [p1k] cobuparts (daronmr)

piece [pi:s] Kycouek

point [point] yka3biBaTh

poison [ poizn] a1

poisonous [ porznas] sIHOBUTHIN

predict [pri’ dikt] npenckasbisath

prehistoric [,pri:(h)1’storik]
JOMCTOPHUYECKHIA

promise [ promis] o6ewatb

pterodactyl [, terav’daktil]
MITEPOJaKTHIb

purely [ pjvali] uckmounTeb-
HO, COBEPILEHHO

purpose [ p3:pas] uemb

Q

quarrel [ kwor(a)l] ccoputscs
quiz [kwiz] Teneurpa, Teie-
BUKTOPHHA

R

rainbow [ 'reinbav] pagyra
raise [reiz| nonTHMMarhb

reach [ri:t[] mobuparbca
realize [ 'riolaiz] oco3HaBaTh
reason [ 'ri:zn] mpuymuHa
recognize | ‘rekagnaiz] y3HaBaTh



record [ reko:d] 3anucs, ymo-
MUHaHKe

replace [r1’ pleis] 3amMmeHATD

rescue [ ‘reskju:] cnacarb

reshape [ ri:"feip] u3MeHsATH
Gopmy

river-bed [ "rivabed] pyciio pexu

roar [ro:] pe

rock [rok]| kameHb

rubber [ raba] pe3una

rush [raf] 6pocutscsi

rustle [ 'rasl] mopox

S

scent [sent] 3amax

scientist [ 'sa(1)antist] yueHsIi

scream [skri:m] KpHK, KpuyaThb

selfish [ "selfif] sroucTuanbIit

set foot [set fut] mpuxoauts,
CTynartb

shadow [ [&dov] TeHB

shake (shook, shaken) head
[feik hed] ([Jvk], [’ feik(a)n])
OTPULIATENIBHO MOKAYaTh I0-
JIOBOM

shame [feim] cTeIn, MO30p

sheep [[i:p] oBua, oBLBI

shore [[2:] 6eper Mops

shy [[a1] 3acTeHumBbIit

silent ['sailont] Tuxwmii, Mos-
YaJuBbIK

silk [silk] menk

simply ["simpli] mpocto

slip [slip] mockanb3piBaTHCA

soap [savp] MbLIO

106

soft [soft] msirkuii

solemn ['splom] TopXecTBeH-
HbIH

soul [sovl] nywa

space [speis] KocMOC

spoil [spo1l] ucmopTuTh

stage [steid3] cueHa

stairs [stea] necTHULA

star [sta:] cHuMaTbcst B PuIb-
Me

start [sta:t] B3ApOrHyTh

step [step] waratb

straw [stro:] conoma

stream [stri:m] noTox

stripe [straip] nosoca

sunrise [ "sAnraiz] Bocxoa

survive [sa’vaiv] BBDKUTD

sweep (swept, swept) [swi:p]
([swept]) moameTath

sword [so:d] meu

T

tag [tag] urparth B caiouku

tear [tia] cnesa

teaspoonful ["ti:spu:n| yaiiHas
JIOXKa 4ero-1ubo

thought [05:t] Mbic/b

thunder ["0Anda] rpom

tight [tart] rioTHBII

tiny ["taini] KpolueyHbIit

title ["tartl] Ha3BaHue, TUTP

tomb [tu:m] Moruna, Hamrpo-
bue

touch [tatf] KacaTtbcs, DOoTpa-
TUMBaThCS

touching ['tatfip] Tporarenn-
HBIH:

tower ["tava] GaurHs

travel ["traevl] myremecTBoBaTh

treatment ["tri:tmont] neyeHue

tremble ["trembl] npoxaTtb

tribute [ tribju:t] mans

try one’s best [trai wanz best]
cIenaTh BCe BO3MOXHOE

U

ugly ["agli] ypornnuBshlii

unbelievable [ anbi li:vabl] He-
BEPOSITHBIN

unfair [, An"fea] HecnipaBen-
BBIiA

v

vacation [va'kei/n] KaHUKYIBI
vapour [ veipa] map

veldt [velt] 1oxHO-adpukaH-
CKast caBaHHa

victim ["viktim] xepTBa

violent [ "va(r)alant] XecTokuii

voice [vois] romoc

w

warmth [wo:m6] terio

well [wel] konoaen

wheel [wi:l] koneco; KpyTuThb

whisper [ wispa] wernor, wen-
TaTh

whistle [ wisl] cBucT, cBucTeTH

wilderness ["waildonas] aukas
MECTHOCTb

witch [wit[] Beapma

wonder [ 'wanda] yyno

wooden ["wudn] nepeBsiHHBIH

wound [wu:nd] paHa, paHHTb

wrinkle ['ripkl] mMopumuHKa,
cKjianka
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