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THE SLEUTHS

In the Big City a man may disappear suddenly and completely. The
police and all the private detective agencies of the City will take part
in the search. Most often they do not find him and the man’s face will
be seen no more. Sometimes he may appear again under the name of
‘Smith’ or ‘Brown’ or one of their synonyms. Sometimes, after searching
in the restaurants and the city’s labyrinths, the sleuths will find that
the man has only moved next door.!

The case of Mary Snyder? is not without interest.

A middle-aged man, of the name of Meeks,® came from the West
to New York to find his sister. She was Mrs. Mary Snyder, a widow,
aged fifty-two, who had been living for a year in a tenement house in a
crowded district.

' the man has only moved next door — 4esoBek npocro nepebpasCsi B COCEIHIOW
KBAPTHPY

* Mary Snyder ['meari’snaida] — Mapu Craiinep

3 Meeks [mi:ks] — Muxc



At her address he was told' that Mary Snyder had moved away
longer than a month before.? No one could tell him her new address.

On coming out Mr. Meeks addressed a policeman who was standing
on the corner, and explained his difficulty to him.

‘My sister is very poor,’ he said. ‘I should like to find her as soon
as possible. 1 have recently made a lot of money? in a lead mine and
I want her to have some of my money.* There is no use in sending an
advertisement® to a newspaper, because she cannot read.’

The policeman pulled his moustache and looked so thoughtful ‘that
Meeks could almost feel the happy tears of his sister Mary dropping
upon his bright blue tie.

“You may find your sister,” said the policeman, ‘among the women
knocked over by big trucks. Go down to Canal Street. There are many
truck drivers in that district. Perhaps one of them has seen your sister.
But if you don’t want to do that, you can go to the police headquarters
and ask them to send a detective in search of the old lady.’

At the police headquarters they were ready to help Meeks. Copies of
a photograph of Mary Snyder that her brother had were sent to all the
police stations of the city. The case was given to detective Mullins.®

The detective took Meeks aside and said:

‘This is not a very difficult case to solve. Shave off your beard, fill
your pockets with good cigars, and meet me in the cafe of the Waldorf”
at three o’clock this afternoon.’

Meeks obeyed. He found Mullins there. They had a bottle of
wine, while the detective asked questions about the woman who had
disappeared.

‘Now,’ said Mullins, ‘New York is a big city, but we have systematized
the detective business. There are two ways we can go about finding your
sister.® We will try one of them first. You say she is fifty-two?’

‘A little over,’ said Meeks.

! At her address he was told — Tawm, rje ona paHblIe MPOXMBANA, MY COOBIIATH

 had moved away longer than a month before — Briexana Gosee mecsina Tomy
Ha3am

3 to make money — HAXHBATB JEHBIH

4 1 want her to have some of my money — 51 X04y NOJEJUTHCA C Helt MeHbramu.

> There is no use in sending an advertisement [sd’va:tismant] — Her cmbicsia
IapaTh 0ObAB/ICHHME
& Mullins 'malinz] — Manunz

" Waldorf ['woldo:f] — Yonmopd (damumus)

% There are two ways we can go about finding your sister. — MoxHo rckare samy
CECTPY OBYMsA crnocobamu.

The detective took the Westerner to the advertising office of one of
the largest newspapers. There he wrote the following ‘ad’! and handed
it to Meeks:

‘One hundred beautiful chorus girls are wanted at once® for a new
musical comedy, No. — Broadway.™

Meeks was angry. _

‘My sister,’” he said, ‘is a poor, hard-working, old woman. How can
an advertisement like this help in finding her?’

‘All right,’ said the detective, ‘but you don’t know New York. If you
don’t like this plan we'll try the other one.’

‘Never mind the expense,’* said Meeks. ‘We'll try it.’

The sleuth led him back to the Waldorf. ‘Take two bedrooms and a
parlour,’ he said, ‘and let’s go up and talk.’

This was done, and the two were taken up to a very rich parlour on
the fourth floor. Meeks did not know what to think. The detective sat
down in a velvet arm-chair and pulled out his cigar case.

‘T advise you, old man,’ he said, ‘to take the rooms by the month:®
you will pay less for them.’

‘By the month!’ cried Meeks. ‘What do you mean?’

‘Oh, it will take time to work the game this way.® I told you this
plan would cost you more. We shall have to wait till spring. In spring
there will be a new city directory and we shall buy it. Your sister’s
name and her address may be in that directory.’

Meeks got rid of the city detective at once.

On the next day someone advised him to consult Shamrock Jolnes,’
New York’s famous private detective. He demanded much money for
solving mysteries and crimes, but he always solved them.

Meeks waited for two hours in the great detective’s apartment before
he was received. Jolnes was sitting in an arm-chair, reading a magazine
when Meeks came in.

The Westerner explained his task to the famous sleuth.

“If 1 find your sister, you will pay me five hundred dollars,” said

Shamrock Jolnes.

1 ‘a4’ = advertisement — o6menpuHATOE COKpamEHHE 115 Ta3€THOTO 00bABIEHNA

2 One hundred beautiful chorus ["koires] girls are wanted at once ... — Cpo4HO
TpebyTCa CTO KPACHBBLIX XOPHCTOK ...

3 No. — Broadway ['bro:dwei] — nomep (moma) ... mo Bpoaseio (rnaBuas yanna
Heio-Mopka)

4 Never mind the expense [1ks'pens]. — He cumTaitTecr ¢ pacxonamu

9 to take the rooms by the month — cHEMaTe KOMHATEI MOMECAYHO

-~ 6 It will take time to work the game this way. — IloTrpebyercs HemMano BpeMenH,

4TOGB! PA3BICKATh €€ TAKMM CrnocoboM.
7 Shamrock Jolnes ['[zmrok ‘dzaunz] — Illempok [Ixosus



Meeks bowed to show that he agreed to the price.

Tll try to solve your case, Mr. Meeks,’ said Jolnes. ‘The disap-
pearance of people in this city has always been an interesting problem
to me. I remember a case that I once solved. A family of the name
of Clark! disappeared suddenly from a small flat in which they were
living. T watched the flat building fot two months for a clue.? One day
I noticed that a certain milkman’s hoy always walked backward when
he carried his milk upstairs. This fact gave me a clue. I followed it and
at once found the family that had disappeared. They had moved next
door and changed their name from Clark to Kralec.”

Shamrock Jolnes and his client went to the tenement house where
Mary Snyder had lived. The detective wanted to see the room in which
she had lived. It had been occupied by no one since her disappearance.

The room was small, dirty and poorly furnished. Meeks seated
himself sadly on a broken chair while the great detective searched the
walls and the floor and the old broken furniture for a clue.

At the end of half an hour Jolnes had found a few things that to
Meeks did not seem important. They were: a cheap black hat pin, a
piece of a theatre programme, and a piece of a small card on which was
the word ‘Left’ and then ‘C 12’.

Shamrock Jolnes stood near the wall for ten minutes with his head
upon his hand. At the end of that time he said:

‘Come, Mr. Meeks, the problem is solved. I can take you immedi-
ately to the house where your sister is living. And don’t be anxious
about her.? She has plenty of money — fc:-r the present at least.™

Meeks was happy.

‘How did you manage it?’® he asked.

Jolnes was always ready to describe his methods to his surprised
listeners.

‘On this torn piece of card,’ he said, ‘you can see the word “Left”,
the letter “C”, and the number “12”. Now, I happen to know’ that
No. 12, Avenue C is a first-class boarding house which of course is

Clark [kla:k] — Kaapxk

for a clue — B Hagex e NOJIYYUTH K04 K Pa3rajke

Krale [kra:k] — Kpasak

don’t be anxious ['@pkfes] about her — ne Tpesoxbrecs 3a nee
for the present at least — nva naHHRIH MOMEHT, BO BCAKOM CJIy4ae
How did you manage it? — Kak Bam 310 ygasnocs (pa3y3Hars)?
Now, I happen to know ... — Hy, a s cayuaiino 3uamw ...

too expensive for your sister. But then I find this piece of a theatre
programme. What does that mean? I think it means this: if your sister
is a scrub woman as you have told me, we may think that she scrubs
the floors in a theatre, too. Where is jewellery lost most often? In the
theatres, of course. Look at that piece of programme, Mr. Meeks. Can
you see the round mark on it? What does this mark mean? It means
that a ring — perhaps a very expensive ring — has been wrapped in it.
The explanation may be this: Mrs. Snyder found the ring when she was
scrubbing the floor in the theatre. She tore off a piece of a programme,
wrapped the ring carefully in it and carried it home. The next day
she sold it, and then decided to find a more comfortable place in which
to live. Well, if everything I have told you is right — I see nothing
impossible about the expensive boarding house No. 12, Avenue C. It is
there! we shall find your sister, Mr. Meeks.’

Shamrock Jolnes finished his speéech with the smile of a successful
artist. Meeks’s happiness was too great for words.

Together they went to No. 12, Avenue C.

They rang the bell and asked the servant who opened the door
whether Mrs. Snyder lived there. The servant told them that no lady
of that name had ever lived at that address.

As they were going away, Meeks examined the things from his sister’s
old room.

‘T am no detective,’ he said to Jolnes as he raised the piece of theatre
programme to his nose, ‘but it seems to me that the round mark on this

paper was not left by a ring, but by one of those round pepper-mint
drops.2 And this piece with the address on it looks to me like the end

of a theatre ticket — seat No. 12, row C, left side.’

Shamrock Jolnes had a far-away look in his eyes.?

‘I think you ought to consult Juggins,” he said.

‘Who is Juggins?’ asked Meeks.

‘He is the leader,’ said Jolnes, ‘of a new modern school of detectives.
Their methods are different from ours, but it is said that Juggins has
solved some very difficult cases. I will take you to him.’

They found the great Juggins in his office. He was a small man with
light hair. When they came in he was reading a book.

1 It is there — Bot Tam-to (AMeHHO TaM)

E pepper-mint drops — MATHBIE JIEIIENTKH (xongemnt)

2 had a far-away look in his eyes — B ero rjasax,K MOABHJIOCk OTCYTCTBYIOUIEE
BLIPAAKEHHE



The two great detectives shook hands with ceremony,! and Meeks
was introduced.

“Tell me the facts,’ said Juggins going on with his reading.

When Meeks finished, the great detective closed his book and said:

‘Do I understand that your sister is fifty-two years of age, with a
large mole on the side of her nose? Is she a pD-DI‘ widow, making her
living? by scrubbing floors?’

‘That describes her exactly,” said Meeks. Juggins rose and put on
his hat. -
~ ‘In fifteen minutes,’ he said, ‘I will return bringing you your sister’s
present address.’

Shamrock Jolnes turned pale,® but tried to smile.

In fifteen minutes exactly Juggins returned holding a little piece of
paper in his hand.

"Your sister, Mary Snyder,” he announced calmly, ‘will be found at
No. 162, Chilton Street. She is living in the back room, on the fifth
- floor. The house is only four blocks from here,’ he continued addréssing
Meeks. ‘I think you should go and see if that is so and return here.
Mr. Jolnes will wait for you, I hope.’

Meeks hurried away. In twenty minutes he was back again, with a
happy face.

‘She is there and she is well!’ he cried. ‘Name your price.”

“T'wo dollars,’ said Juggins.

When Meeks had paid his bill and gone away, Shamrock Jolnes stood

with his hat in his hand before Juggins.

‘Would you mind telling me® ... ’ he asked the greater detective.

‘Certainly not,’ said Juggins pleasantly. ‘I will tell you how I did it.
You remember the description of Mrs. Snyder? Did you ever know a
woman like her who wasn’t paying weekly installments on an enlarged
portrait of herself?® Women like her all do it. There is a big factory
where portraits are enlarged just around the corner. I went there and
got her address out of the book with the addresses of their clients.
That’s all.’

1 shook hands with ceremony ['serimani] — nepemonHO 06MeHAIHCH PYKOTIONKA-
THEM
2 to make one’s living — 3apabarbiBaTh HA KHU3Hb

3 turned pale — mobnenren

4 Name your price. — 34. CKoJIBKO A BaM HOJiKeH?
5 Would you mind telling me ... — He oTkaxure B J1I0GE3HOCTH pPACCKA3ATH
MHE .. .

% to pay weekly installments [in’st>:lmants] on an en’larged portrait ['po:trit] of
oneself — BHOCHTBE eXXeHeOeNBHYIO IUIATy B PacCpo4Ky 3a yBesudenue csoeil do-

Torpaddun

Vocabulary

p. 3 to take part (in) — to take place
p-4 to address smb
to make/earn money
to look thoughtful
p. 5 to get rid (of)
p. 6 to agree to smth/ with smb

~at the end of (half an hour/that time, etc.)
p. 7 to raise smth to smth — to rise
to be different (from)
p. 8 to go on (with) doing smth
to make living (by doing smth)
in twenty minutes/ an hour, etc.

Structures

p.4 There’s no use in doing smth
p. 3 Itll take (no) time to do smth
p. 7 It (he, she, etc.) means that ...

His happiness (sorrow, surprise, etc.) was tao great for words.
It is said (thought, believed, considered, expected, etc.) that ..
p. 8 He is said (thought, believed, etc.) to be (do) |

Exercises

1. Pick out from the story the Eng]iéh equivalents of the
following words:

y4ACTBOBATh B MOMCKAX; UMETh MeCTO (IIPOMCXOIOMTD); HAXKNBATD
(3apabarbiBaTh) JEHBIH; BBIIVIAAETH 3a/yMYUBBLIM; COTJIAMATHCS
HA 49.-J1. (C K.-J1.); 110 MCTE€YCHUU MOJYyHaca; MOJHATH (MOIHECTH)
4.-JI. K 9.-JI. — MOAHATHCHA; NPOIOJDKATh JeJaTh 4.-J1.; 3apabarol-
BaTh (nesas 4.-71.); depe3s 20 munyT (mostyaca)

2. Study the following phrases; (a) recall the sentences in
which they are used and (b) use them in sentences of

your own.

to take part in; to get rid of ; to agree to smth; at the end of half
on hour: to be different from: to go on with doing smth; in 20
minutes.



3.

Complete the following sentences choosing the right word
in brackets.

The first Olympics (took part; took place) in Greece.

He (took part; took place) in the competition and won.

I find your plan very interesting and agree (to; with) it.

(At; in) half an hour the work will be finished.

The sun (raises; rises) early in summer.

The pupils (raise; rise) their hands when they know the answer.
Mr. Meeks (made; earned) money in a lead mine.

Her sister (earned; made) money by scrubbing the floors.

00 NS h LN

Fill in the blanks with suitable words and word combina-
tions from the story.

1. When somebody disappears all the private detective agen-

cies ... in the search.

Mr. Meeks ... a policeman who was standing at the corner.

3. Mr. Meeks wanted his sister to have some of his money he . ..
in a lead mine.

4. The detective offered such silly ways of looking for Meeks's
sister that Meeks ... him at once.

5. Detective Jolnes demanded five hundred dollars to find Meeks’s

- sister and Meeks ... the price.

6. Juggins was of a new school of detectives and his methods ...
other sleuths. '

7. Mary was a poor widow, who ... scrubbing floors.

b

Rewrite the following sentences, using the constructions
‘There’s no use in doing’; ‘It’s no use doing’; ‘What’s the
use of doing ... 7’ c

1. “My sister can’t read, that’s why it’s useless to send an adver-
tisement to a newspaper”, — said Mr. Meeks.

.................................................................

-
---------------------------------------------------------------

-----------------------------------------------------------------

3. Mary Snyder didn’t live in that crowded district any longer, so
~ it was useless to wait for her at her old address.

--------------------------------------------------------------

-----------------------------------------------------------------

4. This detective demands so much money for solving mysteries
and crimes that it’s useless to address him if you are poor.

-----------------------------------------------------------------

-----------------------------------------------------------------
llllllllllllllllllllllllllllllllllllllllllllllllllllll

-----------------------------------------------------------------

7. Why spend so much money on this detective if we can employ
a cheaper one?

-----------------------------------------------------------------

------------------------------------------------------------------

Answer the questions to the story, using the construction
‘It (she, he) meant that ..."’

1. What did Mr. Meeks mean when he said to the policeman that
there was no use in sending an advertisement to a newspaper?

2. What did Mullins mean when he said to Meeks that they had
systematized the detective business?

3. What did Mullins mean when he asked Meeks to take two
bedrooms for several months?

4. What does the author of the story mean when he wrote that
Juggins listened to the great detective going on with reading?

Translate the sentences from the story, using the con-
struction ‘It takes (took; will take) (no) time to do’ or
‘How much time does (did; will) it take him (her, etc.) to

du L IR ?1

1. Mucrepy Mukcy norpebosasiock MHOIO BpeMeHu, 4ToDbI HaltTH
CBOIO CECTPY.

2. OH cpasy NOHs/I, YTO YacTHbI merekTuB [[KOTH3 HE 3HaET,
KaxK pelmuThb npobiemy.

3. “Ham norpebyercs BpeMs, 4T0OBbI paspIiCKaTh ee TakuM obpa-
30M”, — cKazaJy1 merekTuB Mukcy.

4. Jxaruncy norpeboBaJioch BCEro MATHAMANATH MUHYT, 4TOOBI
V3HATH HOBBIH aapec cecTpbl MucTepa Mukca.

5. Cxkonbko Bpemenu norpebopasiocs xoaH3y, 9TOOBI OCMOTPETH
KOMHaTy?

6. Ckonbko BpemeHH Tebe morpebyercs, uTobsl 3abpOHUPOBATH
[Be KOMHATbI B TOCTHHHUIIE?

11



8.

7. Mukcy norpebosasioch aBa 4aca, 4To6bl 6biTh npuHATHIM (be
received) BeJIMKMM CBHIIIUKOM.

Complete the following situations, using the following
construction: ‘his (her; their; etc.) sorrow (happiness;
surprise; etc.) was too great for words.’

1. When Mary found out that it had taken her brother only fifteen
minutes to find her new address ...

2.- When Mr. Meeks heard what sum of money the detective
demanded, .

When they all got to know about the great detective’s death, .
When he said he would be our examiner, ...

5. When Mary Snyder got a considerable (3HauuTesnsHeri) sum of
money from her brother, ...

ol

Make two new sentences beginning with the words in
brackets out of the one given below.

Model: People say that this detective solves some very difficult
cases.

(It) (This detective)

It is said that this detective solves some very difficult cases.
This detective is said to solve some very difficult cases.

1. People believe that the police will find a disappeared woman as
soon as possible.

(It) (The police)

2. People report that Mary Snyder is a very poor and hard-

working widow,
(It) (Mary Snyder)

3. People considered that Jolnes was a real professional.

(It) (Jolnes)

4. People thought that Juggins would demand a big sum of money

for finding Meeks’s sister.
(It) (Juggins)

5. People expect that he will lend some money to his poor sister.

(It) (He)

6. People said that Meeks got rid of the city detective in no time.

(It) (Meeks)

12

10. Answer the questions.

11.

R

What for did Meeks come from the West to New York?

What was he told at her old address?

Why did he intend to find her as soon as possible?

What made him think that it was no use sending an advertise-
ment to a newspaper?

5. What does the author mean by the following words: “The
policeman looked so thoughtful that Meeks could almost feel

the happy tears of his sister Mary upon his bright blue tie”?

In what way did they help Meeks at the police headquarters?

What did Meeks dislike in Mullin’s ways of finding his sister?

8. How much money did Jolnes demand from Meeks? Did Meeks
agree to the price?

9. What things did Jolnes find for a clue after he searched the

walls and the floor of the room? |

10. Why did Jolnes come to an unexpected mnclusmn that Meeks’s
sister had plenty of money?

11. What did the round mark on a piece of programme mean to
Jolnes?

12.Did the things Jolnes found mean the same to him what they
meant to Meeks? What did they mean to Meeks?

13. What served Juggins a clue to find Meeks’s sister? How did he
actually find her?

e

Talking points.

1. Give as much background information about ( ) Mary Snyder;
(b) her brother as you possibly can.

2. Pick out some facts which show that Meeks was a kind man.

3. Prove that Meeks’s first impression of the policeman he addres-
sed was false. ’ _

4. Give the reason explaining why Jolnes told Meeks about the

~ disappearance of the Clark family.

5. Describe the method employed by Jolnes in finding Meeks’s
sister.

6. Compare Meeks’s and Jolnes’s attitude to the thing found in
Mary Snyder’s room. '

7. Say which of the following definitions does the story fit, and
why: (a) a detective story describing the sleuths’ attempts

13



to find a disappeared woman; (b) a detective story ridiculing
(BbicMenBarommii) the sleuths’ attempts to find a disappeared
woman; (c¢) a detective story written with the purpose of giving
a psychological study of a woman’s character; (d) a story
proving the necessity for a detective to know human psychology.

12. What makes you think that ...

... the case of Mary Snyder is not without interest?

... Mr. Meeks could be a detective?

... Jolnes made use of Sherlock Holmes’s methods?

... Juggins knew the women’s psychology better than all the rest
of the detectives?

b v ik P
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THE GREEN DOOR

One evening Rudolf Steiner! was slowly walking along a crowded
street in the central part of the city. Rudolf was young and he was a
true adventurer.? Few were the evenings® on which he did not gﬂ out
in search of an adventure. He firmly believed that the most interesting
thing might lie just around the next corner. Sometimes his love for
adventures led him into trouble. Twice he had spent the night in a
police station; more than once he had found himself the victim? of
clever swindlers.

! Rudolf Steiner ['ru:dolf 'staina] — Pynosnrd Craituep

2 a true adventurer [ad’ventfora] — mcTunubii uckaress npukOuenHuit

3 Few were the evenings ... — HemHoro 6bL10 Beuepos ... (Husepcus uenoavso-
8aHa AR eébdeseHun caosa few.)

4 more than once he had found himself the victim — ne onus pa3 on oka3sBATICH
HepTreoH




The young adventurer was pleasant in appearance. By daylight! he
was a salesman in a piano-store.

Rudolf moved slowly and watchfully in the crowd. During his walk
he passed a giant Negro, standing in front of a large building. The
electric letters of a dentist’s sign were winking high above the next
floor. The Negro, fantastically dressed in a red coat, yellow trousers
and a military cap, handed the dentist’s cards to the passers-by.

The young man often went along this street, and the Negro with

the dentist’s cards was a familiar sight?> to him. Usually, he passed

the Negro without taking any of the dentist’s cards. But tonight the
African managed to put one into Rudolf’s hand. When he had walked
a few yardsfurther, he glanced at the card indifferently. Surprised, he
looked at it again with interest. One side of the card was blank, on the
other were written in ink three words, ‘The Green Door’. Rudolf saw
a man in front of him throw down the card® the Negro had given him.
Rudolf picked it up. It was an ordinary dentist’s a,dvertlsmg card with
the dentist’s name and address on it.

The adventurous piano-salesman stopped at the corner and thought.
‘Then he passed the Negro again and took a second card from the black
giant’s hand. He read the same mysterious words, written in exactly
the same hand-writing as it was on the first card. i

Rudolf picked up three or four cards, thrown down by people, both
in front of and behind him; each one was a dentist’s card. He passed
the Negro again, but this time he received no card. It even seemed to
Rudolf that the black giant turned away from him in disappointment.

Yes, it was time to act. The Negro had twice selected him out of the
crowd. It was the Hand of Fate.

The young man stood aside from the crowd and looked at the
building in which, as he understood, his adventure must await him. It
was five stories high. A small restaurant occupied the basement. The
first floor was occupied by a shop. The second floor, as the winking
letters showed, was the dentist’s. Above this floor were the signs of
dressmakers, musicians and doctors. Still higher up, curtains on the
windows and milk bottles on the window-sills indicated flats.

After Rudolf had finished his inspection of the house, he ran up the
stone steps into it and then up the stairs. He paused only at the top.
The landing was dimly lighted by two pale gas-lamps, one far to his

! By daylight — 34. uewm

2 a familiar sight — npusmigyHOE 3peaume

3 saw a man in front of him throw down the card — YBHOEN, 9TO YeSI0BeK BIIEpeny
Hero BeIOPDOCHTT KapTo4Ky
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right, the other nearer to his left. He looked towards the nearer lamp
and saw by its pale light a green door. For one moment he hesitated.
Then the true adventurer walked straight to the green door and knocked
at it. His heart was beating fast;! what might not be behind this green
door:? danger, death, love, disappointment ...

A light sound was heard inside, and the door slowly opened. A girl
not yet twenty stood there, very pale and thin. Suddenly the girl almost
fell. Rudolf caught her and laid her on an old sofa that stood against
the wall. Then he closed the door and looked around the room.

It was very clean, but poor. The girl lay quite still, as if in a faint.3
He began to fan her with his hat. That was a clever idea because he
struck her nose with it and she opened her eyes. Then the young man
knew at once that it was this face he had been looking for.? The frank
grey eyes, the little nose, the brown curling hair — were the best reward
of all his wonderful adventures. But the face was sadly thin and pale.

The girl looked at him calmly and then smiled.

‘I fainted, didn’t I?’ she asked weakly. ‘Well, who wouldn’t?® You
try going without anything to eat® for three days and see!’

‘Good heavens!’” exclaimed Rudolf jumping up. ‘Wait till I come
back.’ He threw open the green door and ran down the stairs. In twenty
minutes he was back again. In both hands he was holding packets from
the restaurant. He laid them on the table — bread and butter, cakes,
pies, pickles, a roasted chicken, a bottle of milk and one of red-hot tea.

‘It is awful,” said Rudolf, ‘to go without eating! You must not do
such foolish things any more. Supper is ready.’

He helped her to a chair® at the table and asked: ‘Is there a cup for
the tea?’

‘On the shelf, by the window,’ she answered.

When he returned with the cup, he saw her beginning upﬂn a huge
pickle. He took it from her laughingly, and poured the cup full of milk.

1 His heart was beating fast — Cepnue ero 6ui0ch y4amesHHo

2 what might not be behind this green door — 40 TONIEKO He cKpBIBaETCH 3a HTOI
3e/IeHOR aBepbio

3 as if in a faint — csioBHO B 06MOpOKe

% it was this face (that) he had been looking for — Bor aTOT 06pa3s oH u HCKA
(Obopom it is (was) ... that (who, whom) ynompebasemca das endenenus xaxozo-
AUbO “aeHa NpedaodceruR, KOMopbili 6 IMOM CAYHGE CTRAGUTNCA Medrcdy it is (was)

u that.)
5 Well, who wouldn't? — A kTO Xe He norepsasn 6Gbl CO3HAHUAT

6 You try going without anything to eat ... — I[Tonpo6yfiTe suyero He ects ...
" Good heavens! — Boxe moit! (O Heﬁeca!]
5 He helped her to a chair — On nomor el goliTu no cryna
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‘Drink this, first,” he ordered, ‘and then you shall have some tea,’
and then a chicken wing. If you are very good, you shall have a pickle
tomorrow. And now, we’ll have supper.’

He drew up the other chair. The tea brightened the girl's eyes and
brought back some of her colour.? She began to eat hurriedly like some

starved wild animal. She did not seem surprised at Rudolf’s presence?®

in her room. She took his help as a natural thing. But when she had
finished her meal, she told him her little story.

It was one of a thousand that happen in the city every day. The
shop girl’s story of small wages-and big ‘fines’, that help to make the
shop’s profit so large. A story of illness and then of lost job, of lost
hope ... and the knock of the adventurer 1111{::-11 the green door.

‘To think of you going through all that,’? he exclaimed.

‘It was something awful,’ said the girl.

‘And you have no relatives or frlends in the city?’

‘None whatever.”

‘I am alone in the world too,’ said Rudolf after a pause.

‘I am glad of that,” said the girl, and her words pleased the young
man.

Suddenly her eyes closed and she said,‘I am awfully sleepy, and I feel
so good.’

Rudolf rose and took his hat.

‘Then I shall say good night. A long night’s sleep will be fine for
you.’ '

He held out his hand, and she took it and said, ‘Good night.” But
her eyes asked a question so frankly and pathetically that he answered
it with words. .

‘Oh, I am coming back tomorrow to see how you are getting along.®
You can’t get rid of me so easily.’ :

When he was at the door, she suddenly asked, ‘And why did you
knock at my door?’

! and then you shall have some tea — norom Bui BeinbeTe Yaio (Shall 60 2-m u 8-m
A. €d. U MH. 4. RAEAAEMCA MOJBALHO-BCTIOMOZAMEALHBIM 2AG2040M U 6HPAHCAEM
doaz, yeepennocms, y2posy, obewarue.)

2 and brought back some of her colour — u nuE ee NTOPO30BEJIO

3 She did not seem surprised at Rudolf’s presence — Kazanoce, 9To oHa He yau-
BJIAJIACH NPHCYTCTBHIO Pynonsda

4 To think of you going through all that. — [logymaTk TOBKO, YTO BAM NPHILIOCE

BCE 3TO HCNHEITATH.
5 None whatever. — HuKOro cOBepIIEHHO.

5 ... how you are getting along — ... Kak Bul ceba 4yBCTByeTe
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He looked at her for a moment. He remembered the cards. But he
decided that she must never know the truth. He would never tell her
that he knew of the strange means she had used to get help.

‘One of our piano-tuners lives in this house,” he said. ‘I knocked at
your door by mistake.’

The last thing he saw in the room, before the green door closed, was
her smile.

At the landing he looked with great interest about him. Then he
went . along the landing to its other end, and coming back, went up
to the next floor. Every door that he found in the house was painted
green.

Wondering, he went down into the street. The Negro was still there.
Rudolf went up to him, with his two cards in his hands.

‘Will you tell me why you gave me these two cards and what they
mean?’ he asked.

The Negro smiled at him.

‘Oh, it is there,’ he said, pointing down the street.

‘But I am afraid you are late for the first act.’

Rudolf looked the way the Negro pointed! and saw above the
entrance to a theatre the electric sign of its new play, ‘The Green Door’.

‘Tt is a first-rate show,? sir,’ said the Negro. ‘The agent of the theatre
gave me a dollar and asked me to hand out a few of his cards along
with the dentist’s®. May I give you one of the doctor’s cards, sir?’

At the corner of the street in which he lived, Rudolf stopped for a
glass of beer and a cigar. When he came out, he buttoned his coat,
pushed back his hat and said very seriously to the lamp post on the
corner: ‘All the same, I believe it was the Hand of Fate that showed
me the way to find her.’

That conclusion shows that Rudolf Stmner was certainly a true

adventurer.

Vocabulary

p. 15 to lie (lay; lain) — to lay (laid; laid)
to lead smb inte trouble
to find (oneself a victim) — to found

1 Rudolf looked the way the Negro pointed — Pynoned nmocmorpest B HanpasJie-

HUM, YKa3aHHOM HerpoM
2 1t is a first-rate show. — DT0 nepBOKJIACCHOE MpeACTaBJIEHHE.

2 along with the dentist’s — BMecTe ¢ kapToykamu 3y6HOTO Bpa4a
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p. 16 to look/glance/stare/gaze at smth

to look at/towards for/about/after/through

p- 17 to try doing smth — to try to do smth
p. 19 to smile (laugh) at smb.

Structures

p. 16 It (even) seemed to him that . ..
p. 18 she didn’t seem surprised (angry; excited; etc.) at ...

Exercises

1.

_Pick out from story the English equivalents for the follow-
ing words and words combinations:

JIEXKATh HENONBHMXKHO; KJIACTh; OKasaThCA KEPTBOH; OCHOBATH
(yHuBepcurert; bOHI); BINIAHYTH Ha BUSHTKY 3yGHOTO Bpaya; CMO-
TPEeTh B HAlIPABJIEHUY (YKA3aHHOM K.-JI.); HCKATh; TPOCMATPHBATD;
OTVIANETHCA; NIPUCMATPUBATD 3a K.-J1.; YJIbI0ATHCA (CMEAThCA) K.-JI.
(mam k.-71.)

Study the following phrases; (a) recall the sentences in

which they are used and (b) use them in the sentences of
your own.

to lead smb into trouble; to glance/look at; to look towards/for/
about; to smile at.

Complete the following sentences choosing the right word
in brackets.

1. Being a true adventurer he wanted the most interesting thing
(lie; lay) just around the corner.

2. After he (lay; laid) on the sofa she opened her eyes.

3. He looked at her (laying; lying) motionless as if in a faint.

4. The girl watched him (laying; lying) all those tasty things on

the table.

It is a well-known fact-that Lomonosov (found: founded) the

Moscow State University.

6. When Rudolf (founded; found) some cards with the same words
written on he realized that it was the Hand of Fate.

7. He was not afraid of (founding; finding) himself the victim of
an interesting adventure.

l"'..l.'ft
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| then finally

Complete the idea with suitable prepositions.

the advertisements because she can’t read.

1. She doesn’t look ...

2. He looked ... but found nothing interesting.

3. Rudolf looked ... the lamp and saw a green door.

4. Mr. Meeks wanted to live together with his sister and was
looking ... her everywhere.

5. 1 looked ... the policeman pointed and saw the street I had
been looking ...

Complete the passage with suitable prepositions and link-
ing devices (linking devices are listed below). The absence
of a preposition is marked by ... ; the absence of a linking
device is marked by —.

because - after S0

The young man was gazing ... the building in which, as it
seemed ... him, his adventure was awaiting ... him. '
— he ﬁmshed examining the house he decided to enter it. — he
ran ... the steps into it and — . .. the stairs. ... the right there was
a gas and ... its pale light he saw a green door. He hesitated but
only ... a moment, — the true adventurer had waken ... inside

him. — he walked straight ... the green door and knocked ... it

Ways of looking. Look at the extract from the
Longman Lexicon of Contemporary English. Watch the
differences and similarities in the meaning.

watch — 1. to look at (some activity; amusement, or event)
usually while sitting or standing; 2. to keep one’s eyes fixed on;
3. to look for; to expect and wait.

stare (at) — to look for a long time at smth or smb with very
wide-open eyes.

gaze (at) — to look, esp for a long time over esp a wide distance,
esp with great interest.

glance (at) — to give a rapid look

notice — to pay attention (to) with the eyes, other senses, or
mind
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7. Complete the sentences with ‘watch’, ‘stare’, ‘notice’,

‘glance’.

. He couldn’t bear to ... as the surgeon began the operation.

. You shouldn’t ... at people. It’s not polite.

Rudolf ... his chance to come across a true adventure.

I was in a hurry this morning. I had only time to ... at the
newspaper headlines.

Juggins ... something which helped him to find Meeks’s sister.

. When Rudolf had climbed upstairs, he stopped and ... the
doors in front of him.

L o

o en

Form a phrase matching the verb in A column with
the preposition in B column and a suitable word(s) in
C column.

A B C
- to look for pointed by_the policeman
about a sick person
after a disappeared person
through oneself.
the way

a newspaper

Complete the sentences putting the words in brackets into
the -ing form or into to-infinitive. Don’t forget that

they use ‘try + ing form' in the meaning ‘make an experiment’ =
‘do smth and see what happens’ (nonpobosate cpenatb 4.-n.) and
‘try + to-infinitive’ is used in the meaning ‘make an effort’ (nonbi-
TaTbCA CAENaThb 4.-n.).

1. ‘If you tried (going; to go) without anything to eat for three
days you would also faint,” — said the girl.

2. A. I don’t know what’s wrong but the car won’t start.
B. Why don’t we try (to push; pushing) it?

3. I tried (pushing; to push) the car up the hill but I couldn’t
move it. | -

4. ‘Please, try (to come; coming) tomorrow,” — the girl asked
Rudolf.

5. Many professional detectives tried (finding; to find) Mary
Snyder and (to get; getting) the money from her brother but
they couldn’t. |
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10.

11.

6. A. This dish doesn’t taste very good.
B. Try (putting; to put) in some salt.
7. Rudolf tried (opening; to open) the green door. It wouldn’t

opern.
8. He tried (to persuade; persuading) the girl not to eat too much

but she was too hungry to listen to him.

Disagree with the ideas given below.

Model; : It seems(ed) to everybody that she wasn’t surprised.
Oh, no! She seems(ed) surprised.

Models: It seems(ed) to everybody that she was surprised.
Oh, no! She doesn’t (didn’t) seem surprised.

1. It seemed to everybody that Meeks was angry with the police-

man. _
2. It seemed to me that he isn’t satisfied with the results of the

search.
3. It seemed to the young man that the girl was not hungry.
4. It seemed to me that he is very nervousa day or two before the

exams.
5. It seemed to everybody that he was calm and unworried before

the performance. . |
6. It seemed to the detective that room was too poor and dirty.
7

. It seemed to Jolnes that Mary Snyder owned the ring.

Answer the questions.

1. What was Rudolf Steiner by nature? What was he by daylight?

2. Did Rudolf usually take any of the dentist’s cards or did he pass

without doing it? How did it happen that on that particular

evening Rudolf took the card?

What made Rudolf give another look at the card?

What for did he take another card from the Negro? Was it

different from the previous one?

5. What for did Rudolf pick up three or four cards thrown by the
people?

6. What seemed suspicious to him when he passed the Negro once
again? |

7. What made his heart beat faster when he found himself in front

of a green door?

What did Rudolf see inside the room?

Why was it a clever idea to begin to fan the girl?

o

© oo
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12.

10. What was the girl’s story?

11. What was the question the girl wanted to ask Rudolf when they
were saying good-bye to each other?

12. Did Rudolf tell the girl the truth about how he had found her?
Why not? What did he actually say to her?

13. What did he see at the landing looking with interest about him?

14. What did the words on the card really mean?

15. How did it happen that the Negro handed theater tickets along
with the dentist’s?

16. Did his meeting with the girl seem to Rudolf a mere coincidence
or the Hand of Fate?

Talking points.

1) Give as much background information about (a) Rudolf Steiner,
(b) the shop girl as you possibly can.

2) Prove that Steiner was a true adventurer.

3) ‘It was time to act.” What did the author mean by these words?

4) Describe Rudolf’s actions after he inspected the house.

5) Explain why he hesitated in front of the green door before he
opened it. |

6) Give at least two reasons explaining why the girl didn’t seem
surprised at Rudolf’s presence and took his help as a natural
thing.

7) Find at least one fact to prove that (a) they liked each other
at first sight; (b) the girl was shy by nature.

8) Say what you think there was more in it: the Hand of Fate or
Just a coincidence. Give your reasons.

9) Say which of the following definitions this story fits, and why:
(a) a detective story describing a romantic adventure of two
young people; (b) a detective story written with the purpose of
cheering up a romantic reader; (c) a story presenting a sad fate
of a poor shop girl.

THE ADVENTURE OF MY AUNT

My aunt was a big woman, very tall, with a strong mind and will.
She was what you may call a very manly woman. My uncle was a thin,
small man, very weak, with no will at all. He was no match for my
aunt.! From the day of their marriage he began to grow smaller and
weaker. His wife’s powerful mind was too much for him; it undermined
his health, and very soon he fell ill.

My aunt took all possible care of him:* half the doctors in town
visited him and prescribed medicine for him enough to cure a whole
hospital. She made him take all the medicines® prescribed by the
doctors, but all was in vain. My uncle grew worse and worse and
one day she found him dead.

I He was no match for my aunt. — O= 6b11 He napa Moel TeTyuke.
2 My aunt took all possible care of him. — Terymka mos BCAYeckH 0 HeM 3ab0-
THJIACH.

3 She made him take all the medicines — Ouna 3acTaBuiIa ero NpUHUMAaThL BCE
JIeKapcTea
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My aunt was very much upset by the death of her poor dear husband.
Perhaps now she was sorry that she had made him take so much
medicine and felt, perhaps, that he was the victim of her kindness.
Anyhow, she did all that a widow could do to honour his memory. She
spent very much money on her mourning dress; she wore a miniature of
him about her neck as large as a small clock; and she had a full-length
portrait of him always hanging in her bedroom. All the world praised
her conduct. ‘A woman who did so much to honour the memory of one
husband, deserves soon to get another,” said my aunt’s friends.

- Some time passed, and my aunt decided to move to Derbyshire!
where she had a big country house. The house stood in a lnnely-, wild
part of the country among the grey Derbyshire hills.

The servants, most of whom came with my aunt from town, did not
like the sad-looking old place. They were afraid to walk alone about its
half-empty black-looking rooms. My aunt herself seemed to be struck
with the lonely appearance of her house.”? Before she went to bed,
therefore, she herself examined the doors and the windows and locked
them with her own hands. Then she carried the keys from the house,
together with a little box of money and jewels, to her own room. She
always saw to® all things herself.

One evening, after she had sent away her maid, she sat by her toilet-
table, arranging her hair. For, in spite of* her sorrow for my uncle,
she still cared very much about her appearance.® She sat for a little
while® looking at her face in the glass first on one side, then on the
other. As she looked, she thought of her old friend, a rich gentleman of
the neighbourhood, who had visited her that day, and whom she had
known since her girl-hood.

All of a sudden she thought she heard something move’ behind her.
She looked round quickly, but there was nothing to be seen.® Nothing
but® the painted portrait of her poor dear husband on the wall behind

! Derbyshire ["da:bifia] — Jep6umup

2 My aunt herself seemed to be struck with the lonely appearance of her house. —
Kasanoce, 9410 n Mos TeTymka Gblia HEIPHATHO I0PAXKCHA HEMPDHBETIUBLIM (6yKe.
NYCTLIHHBIM ) BHOIOM JOMA. ;

3 to see to — mpucMarpHBaTh 3a, 3aBOTHTBCA O

4 in spite of — mecmoTps Ha

5 she still cared very much about her appearance — OHA BCe e 04eHb CJIeIMJ1a
34 CBOell BHEIHOCTLIO
6 a little while — mexoTOpOe Bpems

" All of a sudden ... she heard something move — Bresanso ... ona ycanmmana,
6yoTo Y4TO-TO 3AINEBEJIIIOCE

8 there was nothing to be seen — HUYero He OeLT0 BHIHO

¢ but — 3d. xpome
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her. She gave a heavy sigh to his memory as she always did whenever
she spoke of him in company, and went on arranging her hair. Her sigh
was re-echoed. She looked round again, but no one was to be seen.

‘Oh, it is only the wind,” she thought and went on putting her hair
in papers,! but her eyes were still fixed on her own reflection and the
reflection of her husband’s portrait in the looking-glass. Suddenly it
seemed to her that in the glass she saw one of the eyes of the portrait
move. It gave her a shock.?

‘I must make sure,”® she thought and moved the candle so that the
light fell on the eye in the glass. Now she was sure that it moved. But
not only that, it seemed to give her a wink® exactly as her husband used
to do when he was living. Now my aunt got really frightened ... Her
heart began to beat fast. She suddenly remembered all the fnghtful
stories about ghosts and criminals that she had heard.

But her fear soon was over. Next moment, my aunt who, as I have
said, had a remarkably strong will, became ealm. She went on arranging
her hair. She even sang her favourite song in a low voice and did not
make a single false note. She again moved the candle and while moving
it she overturned her work-box. Then she took the candle and began
without any hurry to pick up the articles one by one from the floor.
She picked up something near the door, then opened the dﬂ-::}r looked
for a moment into the corridor as if in doubt whether to go® and then
walked quietly out.

She hurried down the stairs and ordered the servants to arm them-
selves with anything they could find. She herself caught up a red- hot®
poker and, followed by her frightened servants, returned almost at once.
They entered the room. All was still and exactly in the same order as
when she had left it. They approached the portrait of my uncle.

‘Pull down that picture,’ ordered my aunt. A heavy sigh was heard
from the portrait. The servants stepped back in fear.

‘Pull it down at once,’ cried my aunt impatiently. The picture was
pulled down and from a hiding-place behind it, they dragged out a big,
black-bearded fellow with a knife as long as my arm, but trembling
with fear from head to foot. He confessed that he had stolen into my
aunt’s room to get her box of money and jewels, when all the house

papers — MNANWIbOTKH
to give a shock — morpsacars, NOpPaXaThb
I must make sure — 5 mosmxua ybennTeca (nNpoBepHTS)
it seemed to give her a wink — on (ria3), xaszanoce, moamurny efi (to give a
wink — NOOMHTHYTH)

5 as if in doubt whether to go — xak 6Bl B COMHEHUH, UOTH JIH eif

6 red-hot — packaseHHas JOKpacHa

e D0 b e

27



was asleep. He had once been a servant in the house and before my
aunt’s arrival had helped to put the house in order.! He had noticed
the hiding-place when the portrait had been put up. In order? to see
what was going on in the room he had made a hole in one of the eyes
of the portrait.

My aunt did not send for the police. She could do very well without?
them: she liked to take the law into her own hands. She had her own

“ideas of cleanliness also. She ordered the servants to draw the man
through the horsepond in order to wash away his crimes, and then to
dry him well with a wooden ‘towel’.*

But though my aunt was a very brave woman, this adventure was
too much even for her. She often used to say, ‘It is most unpleasant for
a woman to live alone in the country.” Soon after she gave her hand to
the rich gentleman of the neighbourhood.

Vocabulary

p- 25 half the doctors (half of them; half empty)
enough
to cure — to treat
p. 26 lonely — alone
p- 27 to be (get) frightened — to be afraid of (for) smb
to begin to do — to begin doing
p- 28 to like to do — to like doing — I'd (he’d; they'd) like to do

Structures

p. 27 wused to do — to get (be) used to doing

Ezxzercises

1. Pick out from the story the English equivalents of the
following words and word combinations:

NOJIOBHHA JOKTOPOB; OJIOBHHA M3 HHUX; BBLIIEYHTH; JIEYUTh; OBITh
HCIYraHHBIM; HCNYTaTbCA; OOWHOKHN; OOMH; IesIaTh 4.-JI. KOraa-
TO; IPHBBLIKHYTh IEJ1ATh 4Y.-JI.; UMETh NIPUBBIYKY OEJIaTh 4.-J1.

to put in order — npuBOaAMTE B nOpsIOK

? In order — (dns Toro) Yrobu

to do without — o6xoguThea Gea wero-nubo

a wooden ‘towel’ ['tausl] — nepemsnnoe ‘nosiorenue’ (MmeloTcs B BULy posru)
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Put in the preposition ‘of’, where it is necessary. Don’t

forget that

after ‘all’, ‘half’, ‘both’' the preposition ‘of ' can be left out if it is

followed by ‘me, her, my, your, his + noun’; ‘of" can’t be left out

before ‘them’, ‘us’, 'it’. (E.g. Half (of) the doctors in town ui.sited
him. But: | haven't finished my job yet. I've done only half of it.)

1. Half ... the house was occupied by a shop and the other half —
by a restaurant. The landing of both ... parts was hit by two
pale gas lamps.

2. He bought a lot of tasty things for a hungry girl but hid half ...
them.

3. The girl was planning to spend the whole day in the office but
it so happened that she spent half ... it in bed.

4. He shared half ... the house with his sister.

5. We haven’t redecorated the whole house yet, but we have done
about half ... it.

Think of your own sentences with ‘both’ and ‘all’ and put
them down.

Complete each sentence, using ‘enough’ and an adjective,
an adverb or a noun from the box. Don’t forget that

‘enough’ goes after adjectives and adverbs (E.g. Are you warm
enough?) but before nouns (E.g. Is there enough salt in the soup?)

rich money quietly

frightful time medicine

1. Meeks was ... ... to provide his sister.

2. The girl didn’t have ... ... to buy something to eat.

3. Rudolf couldn’t hear everything the girl was telling him because
she spoke ... .... -

4. Her husband’s portrait seemed ... ... ; 8o she left the room.
5. Meeks didn’t have ... ... to wait till spring when there’ll be a
new directory.
6. The doctors prescribed ... ... but he still felt worse.
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_Chnnse the right word in brackets. Sometimes two answers
are possible. Don’t forget that

after the verb ‘begin’ (as well as after ‘like’, ‘prefer’, ‘continue’, ‘hate’,
‘love’, ‘start’) both the -ing form or the to-infinitive can be used.
But: they don't normally use the -ing form after the continuous
forms of ‘begin’, ‘like’, ‘prefer’, etc. Besides, after ‘begin’ (as well as
after 'start’ and ‘continue’) they normally use the verbs ‘understand’,
‘know' and ‘realize’ in the to-infinitive.

1. Another moment and she began (realizing; to realize) that one
of the eyes of the portrait started (to move; moving).

2. Shh! She’s starting (to sing; singing). |

3. She overturned the work-box and began (picking; to pick) up
the articles one by one from the floor.

4. Tt took him twice to begin (realizing; to realize) that such a
detective would never find his sister.

5. Take an umbrella. It’s starting (raining; to rain).

Complete the sentences. Put this verbs in brackets either
in the -ing form or the to-infinitive. Don’t forget that

in English they often use ‘like + -ing form' to say that they enjoy
something (E.g. It was clear that the girl liked being in his company.
= She enjoyed his company.). They use ‘like + to-infinitive' to say
that they choose to do something because they think it's a good idea
(E.g. My aunt liked to take the law into her own hands. = She
thought it was a good idea to do that, though she might not enjoy
it.). After ‘would like/love' only to-infinitive is used.

1. ‘I'd like (finding; to find) my sister as soon as possible,” — said
Meeks to the city detective.

2. ‘I like (solving; to solve) difficult cases and I'll try to solve
yours,” — said Jolnes to Meeks.

3. I try to look after my teeth. I like (to go; going) to the dentist
at least twice a year.

4. I'd love (to come; coming) tomorrow to see how you are getting
along,” — said Rudolf to the girl.

5. Rudolf liked (reading; to read) adventure stories as he himself
was a true adventurer.

6. My sister loves (to go; going) shopping.

My aunt didn’t like (to live; living) in that sad-looking place

and moved to her husband’s house in the town.

o

30

Complete the sentences with either to-infinitive or the

-ing form. Don’t forget that

‘used to do’ is a set phrase and you can't change its form as it refers
only to past habits or to repeated actions in the past which are already
over (E.g. Jolnes used to examine the rooms of disappeared people
now he doesn’t do it.). It is normally rendered in Russian as ‘6eiBano’,
‘korga-To’.

Notice the difference in meaning and structure between ‘used to do’
and ‘be/get used to doing’ (= ‘be accustomed to’) (E.g. Jolnes is/got
used to examining the rooms of disappeared people for a clue. = He
is/got accustomed to examining the rooms of disappeared people for
a clue. It's his habit now.). It can be translated as ‘y k.-n. npusbIiuka’
(‘smb. is used to doing') or ‘k.-n. npussik’ (‘smb got used to doing’).

1. My aunt often used to (say; saying): ‘It’s most unpleasant for
a woman to live alone in the country.

2. She was used to (care; caring) very much about her appearance.

3. Rudolf got used to (walk; walking) along crowded streets in the
central part of the city.

4. T used to (have; having) long hair when I was a child.

5. The girl used to (working; work) in a big shop but she lost the
job because of illness.

Answer the questions to the story, using the constructions
‘to be/get frightened’, ‘to be afraid of’ or such words as
‘fear’, ‘frightful’, ‘lonely’ or ‘alone’.

1. What was the aunt’s reaction when she saw the eye in the
portrait move?

2. What kind of stories did she suddenly remember?

3. Was her fear soon over and why?

4. What were her servants afraid of after they moved to a big and
sad-looking country house?

5. What was the servants’ reaction to a heavy sigh heard from the
portrait?
6. Where did her house stand? What did it look like?

7. How did the thief behave after the servants dragged him out
from the portrait?
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Complete the table with information about one of your class-mates. To do this ask and answer

questions about what you did when you were a child and what you do now.

Model;: A. What do you do at the weekends?

9.

B. I usually go for a walk or visit my friends.

Models: A. What did you do when you were a child?

B. I used to play with my grandma.

What /do in the evening?

Where/go on holiday?

What sports/play?

i
a3
i
o}
=
&
=
Q
=
=t
—_
L= O
=0
£ &
ﬂ .
= -
5 5
> @ B
£l £ :
= =3 =
= .$>
< 3
o .

What books/read?

What food/like?

10. Answer the questions.

11.

&
2
3.

&

8.

9.

Why was the author’s uncle no match for his wife?

In what way did the aunt take care of the uncle when he got ill?
What made her think that her husband was the victim of her
kindness?

In what way was she trying to honour his memory?

"My aunt herself seemed to be struck with the lonely appearance
of her house.” Give reasons from the story to prove this
statement.

Why didn’t she get frightened when she heard something move
behind her and when she thought that her sign was re-echoed?
What gave her an actual shock?

What did she do to make sure there was nobody in her
bedroom?

Did the aunt overturn her work-box by chance or on purpose?
Give your reasons.

Who did she and her servants see after they had pulled down
the portrait? Describe the man.

10. What for did the man steal into the aunt’s room?
11. Under what circumstances did a plan to rob the aunt come to

his mind?

12. Why didn’t the aunt send for the police?
13. How did she punish the thief?

Talking points.

i

2,

> o

Give as much background information about (a) the author’s
aunt, (b) her husband and (c) the thief as you can.

Pick out some facts to show that the author’s aunt was a woman
with a strong mind and will.

Give your reasons explaining why the aunt did so much to
honour her husbands memory.

Pick out facts to prove that the author was ironical towards his
aunt.

Describe all the aunt’s actions before she went to bed?

Prove that the aunt was not as much afraid of the house as her
servants.

Say if, in your opinion, the aunt went on arranging her hair
because (a) her fear was really over; (b) she had a definite
purpose on her mind. Give your reasons.

Try to reconstruct the logic of the aunt’s reasoning just before
she overturned her work-box.



THE ADVENTURE OF SHOSCOMBE' OLD
PLACE

Sherlock Holmes? looked impatiently at his watch.
‘T am waiting for a new client,’ he said, ‘but he is late. By the way,

Watson,? do you know anything about horse-racing?’

‘Yes, I do,” I answered. ‘What do you want to know?’

‘I should like to know something about Sir Robert Norberton.” Does
the name tell you anything?’

‘Well, yes,” I answered. ‘Sir Robert Norberton lives in Shoscombe
Old Place. He is the most daredevil rider in England. He is also a
boxer and an athlete. But people say he is a dangerous man.’

3

1 Shoscombe [ foskam] Illockomb (Ha3panme mecra)

2 Sherlock Holmes ['[3a:lok "houmz] — Illepnok Xommc

3 By the way — Kcrari, Mexay nposmnm

4 Watson ['wotsen] — Yorcon (mpyr Illepsioka Xonmca, ygacTByiomuit B 60/1b-
IMHHCTBE €ro NPUKJIoYeHnit)

5 Ishould like to know something about Sir Robert Norberton ['robat ‘na:batan]. —
Mue xoTenoch 661 y3HaTL YyTo-HHOYAE 0 cape PobGepre Hopbeprone.
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‘How is that?’ said Holmes.

‘Everybody knows that he horsewhipped Sam Brewer
nearly killed the man.’

‘And who is Sam Brewer?”’

‘Sam Brewer is a well-known money-lender,’ I said.

‘Ah,” said Holmes, ‘that sounds interesting. Now, Watson, can you
give me some idea of2 Shoscombe Old Place?’

‘Only that it is in the centre of Shoscombe Park and that the famous
Shoscombe stud and training quarters® are there.’

‘And the head trainer,’* said Holmes, ‘is John Mason.® Don’t look
surprised at my knowledge, Watson, for this is a letter from him which
I have in my hand. But let us have some more about Shoscombe. ™

‘There are the Shoscombe spaniels,’” I said. ‘You hear of them at
every dog show.” The lady of Shoscombe Old Place is very proud of
them.’ '

“The lady of Shoscombe Old Place ... Sir Robert Norberton’s wife,
I suppose,” Sherlock Holmes said.

‘No,’ I said, ‘Sir Robert has never married. He lives with his widowed
sister, Lady Beatrice Falder.® The place belonged to her late husband,
but when she dies, it will go to her husband’s brother. Norberton has
no right to it at all. His sister draws the rents® every year ...’

‘And brother Robert, I suppose, spends the money?’ asked Holmes.

‘Yes,’ I said. ‘He gives her a lot of trouble, and still I have heard that
she is very fond of him. But why do you ask me all these questions?
What is wrong at Shoscombe?’1?

‘Ah, that is just what I want to know. And here, I think, is the man
who can tell us.’

The door opened and a tall, clean-shaven man with a firm, serious
expression came in. He bowed coldly and calmly and seated himself
upon the chair which Holmes pointed to. '

1 once. He

! Sam Brewer ['sz2m 'brua] — Cam Bpyep
2 can you give me some idea of ... — MOkere i Bhl PacCKa3aTb MHE 4YTO-
HHOYOE O ...

3 training quarters — Mauex, TEPPHTODHS, Iie NPOHCXOOHT TPEHHPOBKA DErOBBIX
JIonianei

% the head trainer — rnasnmiif TpeHep

5 John Mason ['dzon ‘meizn] — xon Meiizn

6 But let us have some more about Shoscombe. — Ho morosopum ewme o Iloc-

koMmbe,
7 a dog show — BeIicTaBKa cobak

8 Beatrice Falder ['biatris 'fo:lda] — Bearpuca ®onnaep
? to draw the rents — moJiy4aTh ApeHAHYO ILIATY 3a 3€MJTIO
10 What is wrong at Shoscombe? — Yro cayuunocs B [llockombe?
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“You had my note, Mr. Holmes?’ he said.

“Yes, but it explained nothing.’

‘It was too difficult for me to put the details on paper,’ said the man.
‘It was only face to face! I could do it.’

‘Well, we are at your service.’

‘First of all, Mr. Holmes,” went on the man, ‘I think that my
employer, Sir Robert, has gone mad.™

Holmes raised his eyebrows. ‘I am a detective, not a doctor,’ he said.
‘But why do you think so?’

"Well, sir, when a man does one queer thing, or two queer things,
there may be a meaning to it. But when everything he does is queer,
then you begin to wonder.’

‘What is wrong with your employer?’ asked Holmes.

‘I’ll tell you everything, Mr. Holmes,’ said the horse trainer. ‘I know
you are gentlemen of honour and I know that it won’t go beyond the
room. Sir Robert has got to win this Derby.* You see, he is up to
the neck in debt, and it’s his last chance. He thinks of nothing but®
the Derby and his young horse — Shoscombe Prince. His whole life
depends on it. If the horse wins the race, he is saved. If Shoscombe
Prince does not win — his money-lenders will tear him to pieces.’

‘It seems really a difficult situation,’ said Holmes, ‘but why do you
say he is mad?’ |

‘Well, first of all, you have only to look at him. I don’t believe he
sleeps at night. His eyes are wild. And then he behaves very strangely
to Lady Beatrice’.’

‘And how is that?’

‘They have always been the best of friends. The two of them liked
the same things, and she loved the horses as much as he did, and above
all, she loved the Prince. But that’s all over now.””

‘Why?’ |

‘Well, she seems to have lost all interest® in the horses and never
goes to the stable any longer.’

' It was only face to face (that) ... — Toneko B simuHOM pasrosope ... (Ca.
npumenarue 2 Ha cmp. 16.)

? to be at somebody’s service ['s3:vis] — 6uiTh rOTOBBIE K yCiTyram
% to go mad — coitti ¢ yma

4 has got to win this Derby [/ da:bi] — Bo 4TO0 GBI TO HM CTATO NOMKEH BHIATPATH HA
NpeACTOAIEM Aepbu (CKavKH, NPOBOAAIMECA €XeroaHo B Sncome, 6iiu3 JIoHIOHA)

3 He thinks of nothing but ... — On ne OYMAET HH O YeM APYIOM, KDOME . ..
® to tear [tea] to pieces — pa3’opBaTh B KJIOUbH
" But that’s all over now. — Ho ¢ 3Tum Tenepb nokouuero.

8 : -
she seems to have lost all interest — ona, oyeBunHO, norepana Besaxuit HHTEpec
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‘Do you think there has been a quarrel?’ asked Sherlock Holmes.

‘T am sure they have quarrelled. If they had not, he would never have
given away! his sister’s favourite spaniel. He gave it a few days ago to
old Barnes? who keeps the “Green Dragon” inn, three miles away.’

‘That certainly does seem strange.’

‘She couldn’t go out with him because she was an invalid, but he
spent two hours every evening in her room. That’s all over, too, now.
He never goes near her. And she takes it to heart.* She is drinking like
a fish now, Mr. Holmes.’ |

‘Did she drink before this quarrel?’ asked Holmes.

‘Well, she drank her glass of wine. But now it’s often a whole bottle
an evening. The butler told me. But then, again, what is master doing
down at the old church crypt at night? And who is the man that meets

‘him there?’

‘Go on, Mr. Mason,” said Holmes. ‘You get more and more
interesting.’

‘It was the butler who saw him go;”® the horse trainer went on. ‘It
was twelve o’clock at night and raining hard. So next night I went up
to the house, and the butler and I went after him. We were afraid to
get too near him. If he had seen us, it would have been a bad job,® for
he is a terrible man when he starts fighting. It was the church crypt
that he was making for,” and there was a man waiting for him there.’

‘What is this church crypt?’ asked Holmes.

‘Well, sir, there is an old church in the park. And under this
church there is a erypt which has a bad name® among us. It’s a dark,
damp, lonely place by day, and there are few people who would not
be frightened to go near it at night. But master is not afraid. He
never feared anything in his life. But what is he doing there in the
night-time?’ -

*Wait a bit!" said Holmes. “You say there is another man there. It
must be one of your own stablemen, or somebody from the house. I'm
sure you have only to find out who it is and question him.’

1 If they had not, he would never have given away — EcJiu 611 0HU He NOCCOPHITHC,
OH HHKorna Osl He OTIOAJ

2 Barnes [ba:nz] — Bapuec

3 That certainly does seem strange. — BoT 3T0 meitcTBHTeNnBHO KaxkeTcs CTpas-
HBIM. (Iaazoa do ynompebaen 3dect 048 YCUAEHUR FHANEHUA CMBICAOB020 2462044
seem. )

4 to take something to heart — npunumare uTo-1160 GIUIKO K CEPAILY

® It was the butler who saw him go — He xT0 uHO#, Kak npopeuxwuii, BHIes, Kak
oH men ( Cm. npumevarue 2 Ha cmp. 16.)

® it would have been a bad job — meno npuaAAo 6B CKRepHEIH 060OpOT

T to make for — nanpasnaTsca Kyna-saubo

% to have a bad name — noss30BaTHECA AypHOI CaBOM
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‘It’s no one I know.’!

‘How can you say that?’ |

‘Because I saw him, Mr. Holmes. It was on that second night. Sir
Robert turned and passed us, while the butler and I were hiding in the
bushes like two rabbits, because the moon was shining that night. But
we could hear the other man going behind. We were not afraid of him.
So we got up when Sir Robert had passed us. We pretended that we
were just having a walk in the moonlight. We went straight towards
him. ‘Oh, hullo,’ said I, ‘who may you be?’ I don’t think he had heard
us coming, so he looked over his shoulder with a face as if he had seen
the devil himself ... He gave a loud cry and ran away as fast as he
could in the darkness. Oh, yes, he could run! In a minute he was out
of sight and hearing® ... And who he was or what he was we never
found.’

‘But did you see him clearly in the moonlight?’ asked Holmes.

‘Oh, yes, I would recognize his yellow face again. What could he
have in common?® with Sir Robert?’

Holmes sat for some time thinking hard.

‘Who sits with Lady Beatrice?’ asked Holmes.

‘She has a devoted maid, who has been with her for five years.’

There was a pause. |

‘And then,” began Mr. Mason again, ‘why should Sir Robert want
to dig up* a dead body?’

Holmes sat up quickly.

‘We only found it out yesterday — after I had written to you.
Yesterday Sir Robert went to London, so the butler and I went down
to the crypt. It was all in order, sir, except that in one corner there
was a bit of a human body.’

“You informed the police, I suppose?’

‘Well, sir,” answered the man with a grim smile, ‘I don’t think it will
interest the police. It was just the head and a few bones of a mumimy,
maybe a thousand years old. But it wasn’t there before. That I'll
swear and so will the butler.® It had been hidden away in a corner
and covered over with a board, but that corner had always been empty
before.’

! It’s no one I know. — On nocropousn#i. (51 ero ne 3HA0. )
? he was out of sight and hearing — ero e 66110 HU BUAHO, HM CTBIIIHO
3 to have something in common — nmers 4ro-1mbo o6mee

* why should Sir Robert want to dig up — 3auem 651 Capy Poepry moranobuiocs
BBIKATILIBATD

® so will the butler — Takxe noknsmerca u asopeuxuit (Toavko wmo ynompe-
baennoiti cmbicao6ot] 2aazoa 6 nodobuofi xoHcmpyxyuu He nosmopsemes.)
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‘What did you do with it?’ asked Holmes.

‘Well, we just left it there.’

‘That was wise,” said Holmes. ‘You say Sir Robert was away
yesterday. Has he returned?’

‘We expect him back today.’

“‘When did Sir Robert give away his sister’s dog?’ ‘

‘It was just a week ago today." The dog was howling and Sli-l' Robert
got very angry. He caught it up and I thought he would kill it. Then
he gave it to Sandy Bain,” the jockey, and told him to take tl}e clng_ l:c:
old Barnes at the “Green Dragon”, for he never wished to see it again.

Holmes lit his pipe and sat for some time in silent thought.

It’s not clear to me yet what you want me to do in t_his matter,
Mr. Mason,’ he said at last. ‘Can’t you make it more definite?’ ;

‘Perhaps this will make it more definite, Mr. Holmes,” said our

visitor. s 3
‘He took a paper from his pocket and, unwrapping it carefully, showe

us a burned piece of bone.

Holmes examined it with interest.

‘Where did vou get it?’

‘There is a gentrgai heating furnace® in the cellar under Lady Be_at-
rice’s room. The boy who runs the furnace® came to me this morning
with this thing. He had found it in the furnace. He did not like the
look of it.’ ‘ |

‘Nor do I,”® said Holmes. ‘What do you make of it.® Watson?

‘It is burned black,’” said I, ‘but there’s no doubt that it is part of
a human leg bone.’ .

‘Exactlyl” Holmes became very serious. ‘When does the boy who
runs the furnace leave the cellar?’

‘He leaves it every evening,’ said Mr. Mason.

‘Then anyone could visit it during the night?’

“Yes, sir.’ ' |

‘Can you enter it from outside?’ asked Holmes again.

‘There is one door from outside. There is another which leads up by
a stair to the floor in which Lady Beatrice’s room is situated.’

L It was just a week ago today. — CeromHa MCHOJHHJIACE KakK pa3 HeneJls (xax
3T0 CJYHHIIOCH).
‘2 Sandy Bain ['s@&nd: 'bein] — Canaon beiin
a central heating furnace ['fa:mis] — meds UEHTPAIBHOIO OTOILIEHHA
the boy who runs the furnace — ucronnuk (6yxe. napeb, beNAOIUH neqsio)
Nor do [. — Mmue Toxe (He HpaBHTCH).
What do you make of it? — Kaxk Bbl Bce 370 pacueHusaere’
It is burned black — O=na (kocTh) ofyramiacs

=] & L &=
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“You say, Mr. Mason, that Sir Robert was not at home last night?’

‘No, sir, he wasn’t.’

“Then whoever was burning bones in the furnace, it was not he,’ said
Holmes.

‘“That’s true, sir,’ said the horse trainer.

‘What is the name of that inn you spoke of 7’

“The “Green Dragon”.’

‘Is there good fishing in that part of the country?’

The honest trainer showed very clearly upon his face that he was
sure that Sherlock Holmes had gone mad, too.

"Well, sir,” he said, ‘I've heard there are fish in the river not far from

the “Green Dragon”, and in the Hull! lake. It’s in Shoscombe Park.’

‘Very good! Watson and I are famous fishermen — are we not,
Watson? We shall reach the inn tonight. Of course I need not say?
that we don’t want to see you, Mr. Mason. But a note will reach us,
and I'm sure I can find you if I want you.’

* ¥ %

On a bright May evening Holmes and I were discussing our plans for
fishing with Mr. Barnes, the innkeeper.

‘What about the Hull lake?’ asked Holmes. ‘Are there many fish in
it?’

‘Don’t fish there, sir,’ answered the innkeeper. ‘You may find
yourself in the lake before you have finished.’

‘How is that?’

‘It’s Sir Robert, sir, he doesn’t want any strangers to come® near his
park. Sir Robert is the sort? that strikes first and speaks afterwards.
Keep away from the park.’

‘Of course, Mr. Barnes,” said Holmes, ‘we certainly shall. By the
- way, you have a beautiful spaniel here. We saw it in the hall.’

“You are quite right, sir, there aren’t any better in England. It was
Sir Robert himself who gave it to me. I have to keep it on a lead.® It
would run back to Shoscombe if I let it run about.’

*¥ * %

1 Hull [hal] — Xan (nassanue o3epa)
2 I need not say — M3HIIHE FOBOPHTH
'3 he doesn’t want any strangers to come — OH He JXEJaeT, YTOBL HyXKHe JIHOIH
MOIXOOHITH
4 Sir Robert is the sort ... — Cap Pobepr npMHALIEKHAT K KaTeropuu Jnonei . . .
> on a lead — Ha noBonke; HA NPHUBA3M
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‘We are getting some information, Watson,’ said Holmes when the
innkeeper had left-us. ‘By the way, Sir Robert is still in London, I
hear!. Let’s go to Shoscombe and try to get some more information
there.’

‘Have you any theory, Holmes?’ I asked him.

‘Only this, Watson, that something happened a week or so® ago
which has changed the life at Shoscombe Old Place. What is that
something? Let’s consider the facts. The brother no longer visits his
dear invalid sister. He gives away her favourite dog. Her dog, Watson!
The lady keeps her room;? she has lost interest in the horses and never
goes to the stable any longer; she also drinks like a fish now.’

‘How will you explain the crypt?’

‘Now let’s consider the facts about Sir Robert himself,” went on
Holmes without answering my question. ‘He is mad keen upon winning
the Derby.* He is in the hands of the money-lenders. At any moment
his horses and his racing stables may be seized bj,r hﬁ creditors. He is
a very brave man. He lives on his sister’s money .

‘And how will you explain the crypt?’

‘Ah, yes, the crypt! Let us suppose, Watson, — it’s only a.
hypothesis, — that Sir Robert has killed his sister.’

‘My dear Holmes, it is out of the question,” I cried.

‘Very possible, Watson,’ he said. ‘But I think that we may tr}f a
small experiment tomorrow in order to throw light on the matter. And
now let’s go te bed and have some rest.’

* % %

About eleven o’clock in the morning we started for a walk and took
the black spaniel with us. When we came to the gates of Shoscombe
Park, Sherlock Holmes said: '

‘Let’s wait here. Mr. Barnes tells me that Lady Beatrice takes a
drive® at this time of day. When her carriage comes to the gates, it must
go slowly while the gates are being opened.” When it comes through

! T hear — 3. s capiman

2 or S0 — WJIN OKOJIO TOro
3 to keep one’s room — He BBIXOJMTH U3 CBOElf KOMHATHI

4 He is mad keen upon winning the Derby. — On IbABONBCKH 3aMHTEPECOBAH B
TOM, 4TOOB!I BEIMTPATE HA CKadKaXx.

5 it is out of the question — 2TO HCKJIIOYEHO

6 to take a drive — Bble3KaThL Ha IPOTYJIKY

T while the gates are being opened -— nokxa BopoTa OTKPBIBAIOT
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them, I want you, Watson, to stop-the driver with some question. And
I shall stand behind this bush and see what I can see.’

We did not wait long. In a quarter of an hour we saw a big open
carriage coming through the park to the gates. Holmes hid himself
behind his bush with the dog. While a servant was opening the gates,
I was able to get a good look at the people in the carriage. A young
woman with red cheeks and light hair sat on the right. At her left was
an old woman. Her face and shoulders were wrapped in a shawl.

I held up my hand and asked the driver if Sir Robert was at
Shoscombe Old Place. At the same moment Holmes rose and let the
spaniel out of his hands. With joyous cry the dog ran forward to the
carriage and jumped up on the step. Then in a moment its joy changed
to rage, and it bit at the black skirt of the invalid.

‘Drive on! Drive on!’ cried the old woman. The driver whipped up
the horses, and we were left standing in the roadway.

‘The spaniel thought it was his mistress,’ said Holmes, ‘and he found
it was a stranger. Dogs don’t make mistakes.’

‘But it was the voice of a man,’ I cried.

‘Exactly!’ said Holmes. ‘It was the voice of a man.’

* %X %

Holmes had nothing further to do that day, so we went fishing and
had fish for our supper.

After supper we went out for a walk once more. We went along the
same road as in the morning and we came to the park gates again.
A tall, dark figure was awaiting us there. It was our London visitor,
Mr. Mason, the trainer.

. ‘Good evening, gentlemen,” he said. ‘I got your note, Mr. Holmes.
Sir Robert has not returned yet, but I hear that he is expected tonight.’

‘How far is this crypt from the house?’ asked Holmes.

‘A good quarter of a mile.’

“You can show us the crypt, Mr. Mason, and then leave us,’ said
Holmes. |

At first we could see nothing in the darkness when we came to the
melancholy place. Then Holmes lit his lantern which threw its yellow
light upon stone walls and stone coffins. |

“You spoke of some bones, Mr. Mason,’ said Holmes. ‘Could you
show them before you go?”’

‘They are here in this corner.” The trainer walked across the crypt
and then stood in silent surprise.
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‘They are gone,’! he said.

‘So I expected,’ said Holmes. ‘They were taken away and burned in
the furnace.’

‘But who could want to burn the bones of a man who has been dead
a thousand vears?’ asked John Mason.

“That’s what we are here to find out,”? said Holmes.

When John Mason left us, Holmes set to work. He made a very
careful examination of the coffins. An hour or more passed before

‘Holmes came to a coffin standing beside the entrance to the crypt.

With his lens he carefully examined the heavy lid of the coffin. He
seemed to be satisfied with his results. Suddenly he stopped working
and listened.

Someone was walking in the church above. Then a light came down
the stairs, and a few seconds later a man came in.

A large stable-lantern, which he held in front of him, shone upwards
on his strong face and angry eyes. He stared at my companion and
myself.

‘Who the devil are you?’® he thundered. ‘And what are you doing
here?” Then, as Holmes did not answer he took a few steps forward
and raised a heavy stick which he carried.

‘Do you hear me?’ he cried. ‘Who are you? What are you doing
here?’

Holmes was not frightened. He stepped forward to meet him.

‘T also have a question to ask you, Sir Robert,’ he said very seriously.
‘Who is this? And why is it here”’

He turned and.opened the coffin lid behind him. In the light of the
lantern I saw a body wrapped in a sheet from head to foot. I also saw
a yellow face, all nose and chin.*

Sir Robert gave a cry and stepped back.

‘How did you come to know of this?’®> he cried. And then, his
courage returned to him and he said, ‘What business is it of yours?’

‘My name is Sherlock Holmes,’ said my companion. ‘Possibly you
have heard of me. In any case,® my business is to support the law. It
seems to me you have much to answer for.’

1 They are gone (= they have gone). — Hx Gosibuie HeT.
2 That's what we are here to find out. — Mgl 3aTem 30€Ch H HAXOOMMCH, YTOOBI

Y3HATh 3TO.
3 Who the devil are you? — KTo Bbl TakHe, 4epT BO3bMHT

4 41l nose and chin — 3d. ¢ BELIAKIMMMHCA BIEpe] HOCOM M Nen00POIKOM

5 ‘How did you come to know of this?" — Kaxk Bam ynajaock y3HaTh 06 arom?
6 In any case — Bo BcakoM ciryuae

7 you have much to answer for — Bam 3a MHOrO€ NPHAETCA JEPXKATh OTBET
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Sir Robert stared angrily for a moment, but Hﬂlmes quiet voice and
calm manner had their effect.!

‘Believe me, Mr. Holmes,” he said, ‘I could do nothing else, but I
have not done anything crimmal.’

‘I should be happy to think so,” said Holmes, ‘but I fear your
explanations must be before the police.’

‘Well, if it must be, it must,” said Sir Robert. ‘Come to the house
and you can judge for yourself how the matter stands.’

A quarter of an hour later, we found ourselves in one of the rooms
of the old house. Here Sir Robert left us for a few moments. When he
returned, he had two companions with him. One of them was the young
woman whom we had seen in the carriage. The other was a small man
with a face like a rat. They looked surprised, which showed that Sir
Robert had not yet had time to explain to them what had happened.

‘There,” said Sir Robert pointing to them with his hand, ‘are Mr.
and Mrs. Norlett.? Mrs. Norlett has been my sister’s maid for five
years. I have brought them here because I want to explain the true
position to you, and they are the only two people upon earth who can
support what I say.’

‘Is this necessary, Sir Robert?’ cried the woman. ‘Have you thought
what you are doing?’

‘I know what I am doing,’ said Sir Robert. ‘Now, Mr. Holmes, listen
to the facts.

You know so much, that I think you know I am going to run a young
horse at the Derby,? and everything depends upon my success. If I win,
I am saved. If I lose ... well, I do not dare to think of that!’

‘I understand the position,’ said Holmes.

‘I depend upon my sister, Lady Beatrice, for everything,” Sir Robert
went on. ‘That is well known. It is also well known that when she
dies, the place will go to her late husband’s brother. Now, I am deeply
in the hands of the money-lenders. I have always known that if my
sister died, my creditors would be here immediately. They know that
no one will keep me with money* after her death. Everything would
be seized: my stables, my horses — everything. And my worst creditor

! had their effect [i'fekt] — okasanm cpoe neiicTsue
2 Norlett ['no:lit] — Hopurer
3 ... I am going to run a young horse at the Derby. — ... § cofupaioce BEIyCTATE

Ha CKAYKaX MOJIOIOrO KOHA.
% no one will keep me with money — HuKTO He 6ymeT CHAGXKATH MEHS JEHBIAME
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is my worst enemy, Sam Brewer whom I had to horsewhip once. Well,
Mr. Holmes, my sister did die! just a week ago.’

‘And you told no one!’

‘What could I do? If I did I should be a ruined man. And the race
was to take place in three weeks.? So I decided to conceal my sister’s
death for the next three weeks. It came into my head that her maid’s
husband — this man here — is an actor and could play the role of my
sister for that period. He had only to appear daily in the carriage and
for the rest of the day he could stay in my sister’s room and drink wine
that his wife brought him. No one need enter it except the maid.™

‘Go on, Sir Robert,’ said Holmes, ‘what did you do?’

‘The body could not remain there. Norlett and I carried it to the
old crypt. But we were followed B}r my sister’s spaniel. After that, the
dog remained at the door of the church and howled all the time. So
I got rid of the spaniel. I don’t think, Mr. Holmes, that I have done
anything wrong.’

‘T don’t think it was very noble to do what you did,’ said Holmes.

Sir Robert shook his head impatiently.

‘I am sure,’ he said, ‘you would have felt differently if you had been
in my position. I don’t think that I have wronged the dead.? We put
her in one of the coffins of her husband’s ancestors. But we could not
leave the bones on the floor of the crypt. Norlett and I brought them
to the central furnace of the house and burned them there. There is
my story, Mr. Holmes.’

‘Well, Sir Robert,’ said Holmes, rising, ‘this matter must, of course,
be brought before the police. It was my duty to bring the facts to light®
and there I must leave it. It is nearly midnight, Watson, and I think
we may make our way back® to the “Green Dragon”.’

* X ¥

! my sister did die — mos cecrpa neficTBuTensno ymepna

2 .. the race was to take place in three weeks — ... Gera noJmKHBI GBIIH COCTO-
ATHCA UYEepe3 TPH HEOEH .
3 No one need enter it except the maid. — Hukomy ﬂp}TDM}’, KpOMe TOPHUYHOIR,

HezayeMm OLLIO BXOAMTE B KOMHATY

4 to wrong the dead — mapymwmTs Mokoit yconmux, HARDYTaTbCH HAML TEMAMM
YMEDIIHX

% to bring the facts to light — nponuTe cBeT Ha coBBITHA

6 we may make our way back — MBI MOXeM BepHYThCA (to make one’s way —
IPOOBUTATHCH )
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It is now known that this episode ended for Sir Robert more happily
than he deserved. The police were kind to him and kept his secret until
the race was over. Shoscombe Prince won the Derby. His owner got
eighty thousand pounds and paid his creditors in full.! But still there
was enough money left to last? Sir Robert Norberton to the end of his
life.

Vocabulary

p. 35 well-known (clean-shaven)
a money lender

to be/get look/turn surprised (frightened; disappointed; satis-
fied; etc.)

to belong (to)
to give smb (a lot of) trouble
p. 36 to bow
to go/get mad
. 37 a bottle an evening (once a month; fifty miles an hour, etc.)
38 to have smth in common (with)
. 39 except — besides
to find out — to know — to realize
. 40,43 first — at first
. 42 on/at the/one’s right /left
to go fishing (shopping, etc.)
p- 43 to stop doing — to stop to do
p. 44 (not) to dare to do
p. 45 to depend on smb for smth

o g o

=R =

Structures

p. 36 It was only face to face (that) ...
p.- 37 It was the buttler who ...
It was the church crypt that ...
p. 42 ... went on Holmes without answering my question.
p. 46 It came into my head that ...

1 in full — cnosna, NOTHOCTBIO
2 there was enough money left to last ... — ocranoce noCcTaTO4YHO JeHer, 4TOOLI
XBATHJIO ...

46

Set phrases

p. 36 to be up to the neck in debt.
p- 37 to take smth fo heart

to have a bad name (among)

p. 41 to throw light on
p. 46 to bring (the) facts to light

Exercises

Pick out from the story the English equivalents for the
following words and word combinations:

XOPOIIO W3BECTHHIN; KpenuTop; ObITh (BBIIVIANETh, KA3aThCA) YIU-
BJICHHBIM; YIUBUTLCS; IPHHAIEXKATH K.-J1.; IPUYHHUTD K.-JI. MHO-
ro 6GecnokoiicTBa; colftu ¢ yMa; XpaHNTDb; AepKaTh; OOHADYXKHUTH;
uMeTh 4.-71. obmiee ¢; Kkpome (moMuMo); UATH Ha phIbasKy (3a mo-
KYIIKaMH); IIePECTATh 4.-J1. IeJIaTh; OCTAHOBHTLCS, YTOOBI CIEJIATh
4.-J1.; (He OCMEJIUThCA COeNIaTh 4.-J1.; 3aBHCeTh OT K.-JI. B H.-J1.

Study the following set phrases (a) recall the sentences
in which they are used in the story and (b) use them in

sentences of your own.

to be up to the neck in debt; to take smth {o heart; to have a bad
name among; to throw light on; to bring (the) facts to light.

Rewrite the following sentences according to the model.

Model: Sam Brewer is a money-lender who everybody knows. Sam
Brewer is a well-known money-lender.

1. Rudolf Steiner read every adventure book that could be read.

-----------------------------------------------------------------
lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll
-----------------------------------------------------------------

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll



5. He behaved as if he had drunk a lot.

-----------------------------------------------------------------

-----------------------------------------------------------------

State whether the italicized verb is a link-verb (roarosn-
cBaA3Ka) or has a meaning of its own.

1. When Holmes got information about a disappeared man he
immediately took part in the search.

2. Dr. Watson got frightened the moment he saw bones inside the

crypt.

My aunt looked at the portrait with surprise.

4. My aunt looked astonished when she hurried downstairs to

order the servants to follow her. |

Rudolf realized that the girl would become more beautiful with

time.

6. Sherlock Holmes became a famous detective at quite a young
age. _

7. It seemed to Meeks that the search of his sister should be
arranged the other way round.

8. My aunt didn’t seem embarrassed after the incident with the
portrait and decided not to send for the police.

9. He turned around and realized that he had got lost.

10. She turned as pale as death when she saw the man entering her
room. '

b

i |

Answer the questions to the stories you’ve read, using the
phrases with link verbs given in brackets.

1. What was Shamrock’s reaction to Juggins’ promise to bring
Meeks’ sister’s present address? (turn pale)
2. Why did Rudolf decide that the girl would faint? (look pale)
3. What made Rudolf think that the girl took his help as a natural
thing? (not seem surprised or embarrassed)
4. Did Meeks’ attitude to city detectives change for the worse or
for the better? (get disappointed)
. Why did Meeks give Juggins the money immediately he named
the price? (get satisfied)
6. Why did sir Robert give a cry after Holmes opened the coffin
hid? (get frightened)

i |
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Study the chart, supply the missing parts and explain
the difference between the adjectives with -ing and -ed

endings.

surprised — yIUBJIEHHBIH
SUrprising — YIWBHTEJILHBIN
excited — B3BOJTHOBAHHBIH
- — BOJIHYHOIIUH
embarrassed — cMmyLIeHHbIH
embarrassing — ...
disappointed — ...
disappointing — pazo4apoBbsIBaIOMINi
S — HMCIYTaHHBIA
frighten ... — nyratomumit
satisfied — .

~— YJOBJIETBOPUTEJIbHBIN

Fill in the blanks with -ed or -ing endings.

1. The telephone rang, I took up a receiver and heard my secre-
tary’s excit ... voice.

2. When Holmes saw Sir Robert in the crypt, the first was neither
frighten ... nor embarrass ... .

3. After the local detective heard the excit ... news about Meeks’

sister’s disappearance he immediately decided to take part in

the search.

Meeks was satisf ... with the results of Juggins’ search.

Some detective stories have very surpris ... ends.

There was nothing surpris ... about the girl’s story.

Rudolf was extremely disappoint ... when he saw that every

door in the house was painted green.

el il o

Fill in the blanks with suitable prepositions. Consult the

~ dictionary if necessary.

1. A year ago he got ... trouble and his friends got him ... ... it
with difficulty.

2. Though Sir Robert gave a lot ... trouble ... his sister she was
still very fond of him. -

3. When Sir Robert was ... trouble he always turned for help to
his sister.

49




9.

10.

4. Seeing that the girl was very embarrassed he tried to comfort
her. ‘Don’t trouble ... anything,’ — he said to her.

9. I'm having a lot ... trouble ... my car.

Translate the following sentences from the story. Pay
special attention to the translation of the verbs ‘keep’ and
‘hold’ in different contexts.

1. ... old Barnmes ... keeps the ‘Green Dragon’ inn, three miles
away.

2. The lady keeps her room; she has lost interest in the horses and
never goes to the stable any longer. |

3. They know that no one will keep me with money after her
death. - _ |

4. I held up my hand and asked the driver if Sir Robert was at
Shoscombe Old Place.

5. He held a large stable-lantern in front of him.

Translate the sentences, using ‘keep’ or ‘hold’ according
to the sense. Don’t forget that

both verbs might be translated as ‘mepxarte’, but ‘hold’ means:
(1) mepxate (8 pyke); (2) ynepxusate mecto, noauumio (hold first/
second place); (3) nposoautb cobpanue, koHdepeHuuto (hold a
meeting (a conference), whereas ‘keep’ means: (1) gepxarb, xpa-
HWUTb, OCTaBNATL cebe; (2) xpaHuTe TaiHy, Tpaguuuio (keep a secret,
a tradition); (3) sapepxusatb (keep smb waiting — 3acTasnaTh K.-n.
*paThb); (4) coXpaHATLCA B OMpeAeseHHOM NOMOXEHNM, OCTABATLCH
(keep quiet, silent, busy, etc.).

1. [IxarruHc coepxaJji ¢JIoBO U Hames cectpy Muxkca.

2. [Hepxa nepen coboit 6onbmoii ponaps, XoaMme marnys B CKJer.

3. Herp pmepxas B pyKax BH3WTHBIE KADTOYKH BpaYa.

4. Pymosned He 3actasmi ee mOro XmaTh U BCKOpE BEPHYIICH,

nepxa B 00erX pyKax MakeThl U3 PecTopaHa.

Mounonoit gyenoBex coxpanmns TailHy CBOEro 3HaKOMCTBA C Iie-

BYIIKOHA,

6. B Teuenwe MMHYTBHI MJTH ABYX MOS TETYIIKa COXPAHSLIA MOJIYA-
HHWE, a 3aTéM THXO BBILLIA, IEPXKA B PyKe CBeuy.

7. XOJIMC COXPaHAJ CHOKOWCTBHE, HECMOTPSA HA TO, 4TO GbLI He-
MHOTO HCITYTaH.

on
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11.

12.

Translate the sentences, using ‘leave’, ‘keep’ or ‘stay’
according to the sense. Don’t forget that

‘leave’ and ‘keep’ might be translated as ‘octasnate’, but ‘keep’
means ‘ocTtaBnaTb cebe (npu cebe)’, whereas ‘leave’ means ‘octaBnaTe
rae-n.’. ‘Stay’ means ‘ocrasatbCa’.

1. Mos TeTymxka He xoreJia B0JbIIe OCTABATHCA B 3TOM DOJIBIIOM
[IEPEBEHCKOM [I0M€ U IIepeexasia B FOpO[.

2. Xota oHa H awobusa dbpara, HO ocTaBuJia JeHbr'H cede.

3. XOJIMC OCTAJICSI HA MeCTe, YBHIEB 4YeJIOBEKa, BOLIENNIEro B
CK.JIeIl.

4. ‘OcrtaBbTe CBOM WIYTKH, — cKa3aJj Mukc nomueitickoMy, Koraa,
TOT NPEIJIOKHNJI €My MOXKHTh B TOCTHHHIIE ellle MeCsll.

5. Pynonbd ocrasui cebe BU3UTHYIO KApPTOYKY 3yOHOro Bpaua.

6. Mos Terymka He OCTABJIAJIA MYKa B MOKOE W IMPHIVIAIIAJIA K
HeMY HOBBIX Bpaueit.

7. OouH pa3 B IeHb MYXK CJIYVKAHKH NOSABJIAJICS B KapeTe, a BCe
OCTAJIBHOE BpeMsl JHA OH OCTABAJICA B KOMHATE CEeCTPHI C3pa

Pobepra.

Write a word combination, using a numerical expression
with a/an. Don’t forget that

in certain numerical expressions an indefinite article with no preposi-
tion is used (fifty pence a pound, twice a day, etc.).

Sales Representative
for Computer Company

Based in London
£15,000 p.a.

Albion Electronics
171 Queens Road
London SW2




13.

14.

15.

1 Flights to New York
1 Departure times:

<116.30, 10.15, 12.45,
£415.20, 17.05.
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Open the brackets using either ‘besides’ or ‘except’. Don’t
forget that

the Russian ‘kpome’ can be rendered in English with the help of
different words.

Ve 32 NCKN4YeHnem — except
KpOMe 9
NOMWMO, B AiononHeHne K — besides

1. It was all in order, (except; besides) that in one corner there
was a bit of a human body.

2. Have you read any other books by Golsworthy (except; besides)

‘The Forsyte Saga’?

He is busy the whole week (besides; except) Sunday.

During our trip to Kiev (except; besides) museums and picture

galleries we visited one or two cathedrals.

5. There was nobody in the room (except; besides) the girl.

6. What other languages (except; besides) English do you know?

7. I don’t know any other languages (besides; except) English.

il

Translate the sentences from the story. Study how ‘first’
and ‘at first’ are translated.

1. Sir Robert is the sort that strikes first and speaks afterwards.
2. At first we could see nothing ... then Holmes hit his lantern.

Fill in the blanks, using ‘first’ or ‘at first’. Don’t forget
that

first’ is usually followed by ‘then' and sometimes — ‘finally’, and ‘at
first” is followed by ‘but’.

1 ... everything went smoothly but then the things began to go
wrong. |

2. ... Meeks turned for help to the local policeman, then to the
city detective and finally to Juggins.

52

16.

17.

3. ... my aunt was going to stay in the country house for the rest
of her days but then she changed her mind.

4. ... Holmes heard the steps and a few seconds later he saw a
man entering the crypt. |
5. ... Meeks considered a city detective to be a shrewd one but

he soon changed his opinion.

Complete the sentences with ‘go + doing’. Don’t forget
that

there are some expressions with ‘go + doing’ which are concerned with
sport or any activities(go shopping/dancing/fishing/skiing/ jogging).

1. ‘We’ll go ... tomorrow,” — declared Holmes.

2. He went ... but didn’t buy anything.
3. A. Do you play any sports?
B. I just go ... in the morning.

4. If there’s enough snow tomorrow we’ll go ... .
5. We had a fantastic holiday. We went ... every day. The water

was lovely.

Rewrite the sentences, beginning as shown in the model
(it is ... that-constructions).

Model; : I could do it only face to face. _
It was only face to face that I could do it.

Models: The parents did not want him to be an actor.
It was the parents who (that) did not want him to be an

actor.

1. The butler saw him enter the crypt.

-----------------------------------------------------------------
---------------------------------------------------------------
-----------------------------------------------------------------
-----------------------------------------------------------------

-----------------------------------------------------------------

6. The servant confessed that he had stolen into my aunt’s room
to get her box of money.

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

------------------------------------------------------------------



7. Sir Robert got eighty thousand pounds because his horse won
the Derby.

-------------------------------------------------------------

-----------------------------------------------------------------

18. Fill in the blanks with ¢ ‘not’ or ‘without’ 4 doing’. Don’t

19.

forget that

‘without + doing’ is an adverbial modifier of manner (obcroatens-
cTeo obpasa geiicTenii) and answers the ‘how’-question, whereas ‘not
+ doing’ is an adverbial modifier of reason and answers the ‘why'-
question.

1. — knowing the real reason for murder Sherlock Holmes decided
to examine the crypt. |

2. Holmes received Sir Robert’s anger calmly — making a fuss
about it. :

3. — wishing to worry the girl Rudolf left the room — once
turning his head.

4. After losing the job at the shop the girl felt very lonely —
having any friends in a big city.

9. My aunt opened the door and walked quietly out — making
noise.

6. Mr. Heard pronounced his last words addressed to Emma —
thinking over their real meaning.

7. Rudolf stared at the green door — knowing the answer to such
a strange coincidence.

Rewrite the following sentences, using a verb instead of a
noun. Don’t forget that

a number of nouns which denote parts of the body can also be used
as verbs (a face — to face; a head — to head; an eye — to eye; an
elbow — to elbow; a nose — to nose).

My aunt ran her eyes over her husband’s portrait with suspicion.
Holmes and Sir Robert stood face to face.

He was at the head of the company for three years.

The bus was overcrowded and he had to push his way to the
entrance with his elbows.

5. He has an annoying habit of pushing his nose into other people’s
business.

o D e
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20.

21.

22.

23.

On pages 36 and 37 there are two phraseological units;
one of the words of each denotes a part of the body. Find
them and translate into Russian.

Here are some other expressions with the. words ‘heart’
and ‘neck’. Translate them into Russian, consulting the

dictionary if necessary.

at the heart of smth

to have smth at heart

to set one’s heart on smth

with half a heart

to have one’s heart in one’s mouth
to have one’s heart in one’s boots
to wear one’s heart on one’s sleeve
up to the neck

neck or nothing

on the neck

to risk one’s neck

Look at the dictionary entry containing compounds for-
med with the word ‘hair’ and answer the questions.

2 (compounds) hair-raising adj. (of an experience, etc.) causing

-the hair to stand on end; hair-breadth n. very small distance:

escape by a hair’s breadth, have a hair-breadth escape, a very
narrow one; hair-cut n. act of cutting the hair (by a barber or
hair-dresser); hair-dresser n. person who dresses and cuts hair;
hair-pin n. (woman’s) pin for keeping the hair in place; hair-shirt
n. shirt made of hair cloth, uncomfortable to wear, for ascetics;
hair-raising adj. (of an experience, etc.) causing the hair to stand

on end.

1. What’s the thing with the help of which women keep hair in
place?

2. What kind of stories make the hair stand on end?

3. Where do you go if you want to cut or dress your hair?

4. Who wore a hair-shirt? When and what for did they do it?

Find the compounds with ‘eye’ and ‘finger’. Write similar
questions to the ones above. Ask other pupils to answer
them.



24. Answer the questions.

1. What did Watson know about Slr Robert Norberton and Shos-
combe Old Place?

2. What for did Mr. Mason (a horse trainer) come to see Sherlock

Holmes?

Why was it so important for Sir Robert to win the Derby?

In what way had Sir Robert changed since recently?

5. How did Sir Robert’s sister take her brother’s change in attitude
to her?

6. Who saw Sir Robert go to the old church crypt? Why were
they afraid to get too near him?

7. Why didn’t Mason recognize the man who was waiting for him
in the crypt?

8. What did the horse trainer and the butler find in the crypt
after Sir Robert had gone to London?

9. Why didn’t Mason inform the police about what he had seen
in the crypt?

10. What made Sir Robert (according to Mason) give away his
sister’s dog?

11. What was the last drop which completed Mason to come to
Holmes? '

12. Why did the innkeeper advise Holmes not to fish in the Hull
lake?

13. What conclusion did Holmes come to after he had listened to
Mason’s story? -

14. What was the plan Holmes suggested to Watson when they
came to the gates of Shoscombe Park?

15. What for, do you think, Holmes let the spaniel out of his hands?

16. How did the dog behave?

17. What was Holmes looking for in the crypt? Why didn’t he find
what he’d been looking for?

18. What was there in Holmes’ behaviour that had its effect on Sir
Robert?

19. Who did Sir Robert bring with him? What for did he bring
them?

20.Why didn’t Sir Robert tell anyone about his sister’s death?

21. Why did he decide to conceal the fact about his sister’s death
for three weeks only?

22. What would have happened with Sir Robert if he had informed
anyone about his sister’s death?

e
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25.

23. What was the only thing the maid’s husband had to do?
24. Why did Sir Robert have to get rid of the spaniel?
25. How did the whole story end for Sir Robert?

Talking points.

1.

'

Give as much background information about: (a) Sir Robert,
(b) his sister and (c) their relationship as you can.
Give at least three reasons explaining why Mr. Mason came to

- the conclusion that his employer Sir Robert had gone mad.

Pick out facts showing that Sir Robert was ‘the sort that strikes
first and speaks afterwards’?

Reconstruct the logic of Holmes’ reasoning. Explain how he
came to the conclusion that Sir Robert had killed his sister?
Describe Holmes’ experiment with the help of which he decided
to check whether it was Sir Robert’s sister in the carriage or
not.

Reproduce the dialogue between Holmes and Sir Robert in the
crypt. Use Indirect Speech.

Prove that Sir Robert had no way out but to conceal his sister’s
death.
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THE TEST

It was dull at Pebblesea. Mr. Frederick Dix, mate of the Starfish
returned to the harbour. He had nothing to do, so he decided to go to
his ship and have a good sleep.

The skipper and the sailors were still ashore. The Starfish looked
so lonely that Mr. Dix changed his mind about returning.! He put
his hands deep into his pockets and walked round the harbour. It was
almost dark, and he could hardly see the only other man on the quay.
The man was standing at the edge of the quay, looking at the water. He
stood there so long that the mate grew interested and started walking
up and down near him. After passing him twice, he came up to him
and said: ‘Fine night, isn’t it?’

“The night is all right,” answered the young man grimly.

“You’re rather near the edge,’ said the mate after a pause.

‘I like being near the edge,” was the reply.

1 changed his mind about returning — nepeaymas BO3BpalIaTECH
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Mr. Dix whistled softly and looked hard at the white-faced young
man before him.

‘Have you got anything on your mind?’! he asked.

The mate grew more and more interested. He took his arm and led
him away from the edge.

The young man looked very unhappy, and Mr. Dix decided to find
out what was the matter. It took him about ten minutes to learn’
everything about him.

The young man’s name was Arthur Heard. He was in love with
Emma Smith and he had asked her to marry him. She said ‘no’ because
she did not love him.

Now Mr. Heard was going to commit suicide.

‘Why, I've known her for seven years,’ he said, ‘seven years, and this
is the end of it.’

The mate shook his head. ‘I told her I was going to drown myself,’
continued Mr. Heard. ‘My last words to her were: “When you see my
dead body, you will be sorry”.’

‘I expect she’ll ery and cry over your dead body,” said the mate
politely.

The other turned and looked at him. ‘Why, you don’t think I'm
going to drown myself, do you?’ he asked crossly. ‘I wouldn’t drown
myself for fifty girls!’

‘Then, why did you tell her you were going to?’ said the surprised
mate. |

‘Because I was hoping it would upset her and she would agree to
marry me,’ said the other grimly. ‘But it only made her laugh at me.”

‘It would serve her right if you did drown yourself,”* said Mr. Dix
firmly. ‘She would feel sorry she refused to marry you, and it would
spoil her life for her.’

‘Ah, and it wouldn’t spoil mine, I suppose,’ said Mr. Heard with
sarcasm.

‘How she will laugh when she sees you tomorrow,” said the mate
thoughtfully. ‘Is she the sort of girl that would tell everybody about it
and make you a laughing-stock?’

! Have you got anything on your mind? — Moxer 6uiTh, Bul 3a0yMany 4To-HHOYOb
(ayproe)?

2 Tt took him about ten minutes to learn ... — Yepes mecaTb MHHYT OH 3HAJI . ..
(Emy nonanobu/I0Ck OKOJIO OECATH MHHYT, 4TODLI y3HATE ... )

3 But it only made her laugh at me. — Ho 3710 ee TO/IbKO paccMennio.

4 1t would serve her right if you did drown yourself. — 310 Gul ee npoy4nno, €CJIH
6el BRI DeficTBHTENBHO yTONWIHCh. (Benomozameavnsili 2aczon neped ocHosHbBIM
2aazoa0m ynompebasemces 0AR YCUNEHUS. )
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Mr. Heard said that she was. Forgetting for a moment his great love,
he told Mr. Dix that Emma was very fond of gossiping.! And he told
him many other unpleasant things about her. The mate who saw that
the man would not commit suicide after all, said thoughtfully:

‘Why don’t you just go in and out again? Then you could run to
her house all dripping wet.”?

‘That would be clever, wouldn’t it?" said Mr. Heard sarcastically.
‘Starting to commit suicide, and then changing my mind. Why, that
would make me a bigger laughing-stock than before.’

‘But suppose I saved you against your will?’ said Mr. Dix. ‘How
would that be?’ -

‘It would be all right if I agreed to run the risk,’® said the other,
‘but I don’t. I don’t want to struggle in the water while you are diving
in the wrong places looking for me.’

‘I was thinking of a different plan,’ 5:11::1 Mr. Dix. ‘My idea was to
pull you out of the water.’

Mr. Heard looked at the black water a few feet below.

‘How?’ he asked shortly.

‘Not here,’ said the mate, ‘come to the end of the quay. It’s shallow
there, but you can tell her you jumped in off here. She won’t know the
difference.™

He led the way to the place he had spoken about.

‘Go in at once,’ said the mate. ‘You couldn’t have a better night for
it. Why, I feel like a dip myself® when I look at the water.’

Mr. Heard was very careful. At first he tested the temperature of
the water with his hand, then he slowly put one foot into the water.
Suddenly he decided to get it over with.® He dipped in the water and
got up again.

‘Don’t hurry,” said the mate, ‘stay in the water for a few. minutes.
Your clothes must get quite wet.’

Mr. Heard dipped again, and getting up once more, started to walk
towards the bank.

‘Pull me out,’ he cried sharply.

Mr. Dix smiled and put out his hands which Mr. Heard seized with
the force of a drowning man.

was very fond of gossiping — o4enp J06HT NOCIIETHHYATE |
all dripping wet — npomoxkiuunit HaCKBO3b

to run the risk — pHckHYTE

She won’t know the difference. — Ona ne pas6eperca.

I feel like a dip myself — mHe n camoMmy Xo4eTcs OKyHYTBCA
to get it over with — pasnenarscs ¢ 3THM

mtﬂ.hmh.'-y1
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‘All right, take it easy,' don’t get excited,’ said the smiling mate.
‘Don’t be afraid, it’s shallow here, only four feet deep. Here ... Let me
go, do you hear? Let go! If you don’t, I'll punch your head.’

‘You couldn’t save me against my will without coming in,’ said
Mr. Heard. ‘Now we can tell her you dived in off the quay and seized
me just as I was sinking for the last time. You’ll be a hero.’

He pulled hard at the mate’s hand, and both of them disappeared
under the water. Mr. Heard was first up and out. But almost
immediately the figure of the mate also appeared and walked to the
shore.

“You wait ... you wait ... I'll show you ...’ he muttered.

‘There’s no 111 feeling, 1 hnpe'?" said the young man politely. ‘I 11
tell everybody of your courageous act.’

Mr. Dix stood up and raised his fist, but seeing the funny dripping
figure before him started laughing.

‘Come on, come on,” he said gaily, ‘now let’s go and find Emma.
If she doesn’t fall in love with you now, she never will. Oh, you are a

picture!’
They began to walk towards the town. Two little streams followed

them.
They walked along the quay in silence, and had almost reached the

end of it when they saw the figure of a man.
‘Old Smith, Emma’s father,’ said Mr. Heard in a whisper. ‘Now be

careful, hold me up.™ |
As the old man saw them, he stopped suddenly with a cry of

astonishment.

‘What’s the matter, Arthur?’ he exclaimed.

‘Hullo,’ said Mr. Heard.

‘Emma told me what you said to her. I didn’t think you had the
courage to go and do it. I'm surprised at you.’

I didn’t do it,” said Mr. Heard. ‘I couldn’t drown myself because ot
this man who saved me against my will.’ |

Mr. Smith turned and looked at the mate with respect. Then he
seized that gentleman’s hand and shook it warmly.

‘Come into the house, both of you, and get some dry clothes,’ he
said kindly. The mate muttered something about going back to his
ship, but Mr. Smith refused to listen.

1 take it easy — cnokolinee; He BosTHYHTECE
2 There’s no ill feeling, I hope? — Hanerocs, Bul He Pa303IMTECh HA MEHA?

3 Come on, come on — Hy, Hy, »ubei
4 hold me up — MoOAUEPKUTE MEHs
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He brought them to his cottage. A pleasant-faced woman of middle
age and a pretty girl of twenty rose when they entered.

‘Here he is,” said Mr. Smith, ‘just saved at the last moment.’

‘What?.. Two of them?’ exclaimed Miss Smith. She took a long
look at the mate and smiled at him.

‘No, this one jumped in and saved him,’ said her father.

‘Oh, Arthur,’ said Miss Smith, ‘how could you be so wicked? I never .

dreamt! you would go and do such a thing ... never! I did not think
vou had the courage to do it!’

‘I told you I would,” Mr. Heard muttered. _
‘Don’t stand talking here!” said Mrs. Smith, looking at the dripping
figures and at the puddle which was growing in the centre of the carpet.

‘They’ll catch cold.* Take them upstairs and give them some dry
clothes, and I'll bring something hot to drink.’

It did not take them long® to change their clothes, and soon they
were in the sitting-room again.

‘They were both almost drowned,” said Mr. Smith, looking round.
‘Mr. Dix says that Arthur fought like a madman, he didn’t want to be
saved.’

‘It was nothing, really,’” said the mate, as he met Miss Smith’s eyes.

‘Don’t listen to him,’ said Mr. Smith, ‘all brave men are like that.

they don’t like to speak about their courage.’

‘I don’t suppose he knew whom he was saving,’ said a voice from the
door.

‘I didn’t want to be saved,’ said Mr. Heard firmly.

‘Well, you can easily do it again, Arthur,’ said the same voice, ‘the
dock won’t run away.’

Mr. Heard looked crbssl}r at the speaker.

‘“Tell us all about it,” said Miss Smith, looking at the mate. ‘Did you
see him jump in?’ _

Mr. Dix shook his head and looked at Mr. Heard for instructions.

‘N...o, I didn'’t ... I was just taking a walk round the harbour before
going to the ship, when I heard a cry for help ...’

‘No, you didn’t,’ said Mr. Heard crossly. ‘I didn’t cry for help!’
‘Well, it sounded like it,’ said the mate, embarrassed.

L I never dreamt — A u npeacrasuts cefe He Morna
2 They’ll catch cold. — Onu mpocTynsiTes.
3 It did not take them long — MM He noHanobu10CE MHOTO BpeMeHH
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‘I don’t care what it sounded like,’! said the other. ‘I didn’t want to
be saved.’

‘Perhaps he cried E...m...m...a"" said the voice from the door.

‘Perhaps,” agreed the mate. ‘Well, when I heard it, I ran to the edge
and looked down at the water. At first I couldn’t see anything. Then
I saw wha.t I took to be a dog.”* But, knﬂwzng that dogs can’t cry
“help” .

‘Not “help“'} but “Emma”,’ corrected Mr. Heard.

‘Emma.’ said the mate, ‘I just put my hands up and dived in. When
I came up to the surface, I tried to seize him from behind. But before
I could do so, he put his arms round my neck like ... like ...’

‘Like as if it were Emma’s neck,”® said the voice by the door.

Miss Smith rose calmly, and coldly asked the speakers ‘And who
invited you here, George Harris?’

‘I saw the door open,’ said Mr. Harris, Emma’s neighbour, ‘I saw
the door open and I thought ... "

‘If you look again, you’ll see the handle,’ said Miss Smith.

Mr. Harris looked, and, opening the door very carefully, disappeared
behind it.

‘We went down like a stone,’ continued the mate, as Miss Smith took
her seat again and smiled at him. ‘When we came up to the surface,
he tried to get away again ...’

‘He might have drowned you,’* said Miss Smith with an angry look
at poor Arthur. |

‘I think,’ said the mate, ‘that we went down a few more times, but
I'm not sure. Then we got ashore ... perhaps I did first and pulled
him after me.’

‘I'm sure he fell into the water just by chance,” said Miss Smith.
‘When you thought he was struggling to get away from you, he really
was struggling to be saved. That’s more like him.’

‘Well, they are all right now,’ said Mrs. Smith, ‘and thls fellow is
going to have the Royal Society’s medal® for saving Arthur, I'm sure.’

‘No, no,” said the mate hurriedly, ‘I wouldn’t take it, I couldn’t think

of it.’
I T don’t care what it sounded like — A MHe BCe paBHO, KaK 3TO 3BYYaJIO
2 1 saw what I took to be a dog. — §I yBHIOEn 4To-TO, MTO A NPHHAN 3a cobaky.
3 Like as if it were Emma’s neck. — Kak b6yaro ato 6bu1a 1nea MMl
1 He might have drowned you. — Ox mMor 6ul u Bac yTONHTB.
3 just by chance — cay4afiuo
6 the Royal Society’s medal ['rpial sa’saiatiz medl] — megans Koponesckoro o6-

mecTsa (3a Cnacexue Ymonawuezo)
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‘Take it or leave it,”! said Mr. Smith, ‘but I'm going to the police to
get it for you. I know the inspector a bit.’

‘I can’t take it,” said the mate in horror, ‘and besides, don’t you
know that if this isn’t kept quiet,” Mr. Heard will be locked up for
trying to commit suicide?’

‘And I'd sooner lose® fifty medals,” Mr. Dix continued.

‘What’s the good of my saving him* if he is locked up after it?’

These words made a deep impression upon everybody in the room.,
and they began to praise the mate. Then Miss Smith turned and looked
at Mr. Heard. ‘Arthur, you can say that you fell into the water quite
by chance, and then Mr. Dix would get the medal,’ she said softly.

‘Say!” shouted the angry Mr. Heard. ‘Say I fell by ...’ He could
not go on speaking, he was so angry. He stood shaking with anger and
looking at the company for a few moments. Then, throwing open the
door, closed it behind him with a bang that made the house tremble.

The mate followed half an hour later, and the whole Smith family
went with him. Mr. Dix pointed out the place where he had saved
Mr. Heard. Then they went to the ship, and Mr. Smith told the whole
story to the skipper whom they had found sitting on deck smoking a
pipe. '

Everybody at Pebblesea knew about the mate’s courageous act the
next day. He became a hero. And everybody knew he did not want
a medal for saving Mr. Heard’s life. Small boys followed him in the
street. Half of Pebblesea knew when he called on the Smiths’.® and
discussed his chances with Emma.® Two nights afterwards, when he
and Miss Smith went for a walk in the loneliest place, they could find
a crowd followed them all the way.

C T I

The Starfish was away for three weeks. But the little town no longer
looked dull to the mate as the ship entered the harbour one evening.
Emma Smith was waiting to see the ship come in, and that was enough
for him.

For two or three days they were perfectly happy. Then, suddenly,
the figure of Arthur Heard appeared in their way. They could not get

Take it or leave it (saying) — Tak win nHade (D10 yx, Kak Bam GygeT yrogHo)
if this isn’t kept quiet — ecsin He COXpaHHTBL 3TO B Taijime

And I'd sooner lose ... — A s cxopee coriacuiics 6ul NOTEPATS . . .

What’s the good of my saving him — Kakasa nonpsa ot Toro, 4to s cnac ero
called on the Smiths’ — saxooun gmomoli k CMmuram

discussed his chances, with Emma — obcyxnanu ero mancu Ha ycnex y 9Mmel

o e D BD e
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rid of him. He followed them everywhere. He came up behind the mate
one evening, just as he left the ship, and walked beside him in silence.

‘Hullo,’ said the mate at last.

‘Hullo,” said Mr. Heard: ‘Are you going to see Emma?’

“Yes, I'm going to see Miss Smith,’ said the mate.

Mr. Heard laughed. It was not a gay laugh.

‘And we don’t want you to follow us everywhere,’ said Mr. Dix firmly.
‘I suppose it will do you good® to know that you have never had a chance
with Emma. She told me so.’

‘I shan’t follow you,’ said Mr. Heard. ‘It’s your last evening, so you'd
better make the most of it.’?

He turned away from the mate and walked off. The mate, thinking
of Mr. Heard’s last words, went thoughtfully on to the house.

He forgot the whole matter during his long walk with Miss Smith.
He only remembered it at nine o’clock that evening, when a knock
sounded on the door and Mr. Heard came in.

‘Good evening, all,” he said.

‘Evening, Arthur,’ said Mr. Smith.

Mr. Heard calmly entered the room and closed the door behind him.

‘Is anything the matter,® Arthur?’ said Mr. Smith.

‘I've got something to tell you,’ said Mr. Heard, staring at the mate.
‘T've got something that has been worrying me* for a long time. I've
told you a lie!’

“You have often told lies, Arthur,’ said Mrs. Smith. ‘I remember ...

‘We have both told you a lie,” said Mr. Heard, loudly. ‘I didn’t jump
into the water to drown myself. And I didn’t fall into the water by

chance.. And Mr. Fred Dix didn’t jump after me to save me. We just
went to the end of the harbour where it is shallow and walked in and

wetted ourselves.’

There was a moment’s silence, and all eyes turned to the mate.

‘Of course, I'm used® to walking into the water and spoiling my
clothes for the sake of® people I've never met before,” he said with a

nervous laugh.

)

1 it will do you good — Bam 6yaer nosesHo

2 you’d better make the most of it — nocrapaiitecs nony4me nposecTu Bpems
(monyyme MCnOL30BATL Bevep)

3 Is anything the matter? — Yro-aubyns cayuunocs?

4 has been worrying me — GeCHOKOUT MeHs

5 I'm used — y MeHsl NPUBBLIMKA; A IPHBLIK

% for the sake of ... — pangm ...
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‘For shame,* Arthur,’ said Mr. Smith,

‘How can you?’ said Mrs. Smith.

‘Arthur has forgotten how it all happened,’ said the mate, still
smiling. ‘All the same,? the next time he jumps in, he will have to
get out by himself.’

Mr. Heard, raising his voice, began to give all the details about how
everything had happened, how Mr. Dix got frightened when he was in
the water. But all was in vain.® Nobody believed him.

‘If that is so,” said the mate, with a sarcastic smile, ‘you had better
try something else next time.’

‘Very well,’ said Mr. Heard in quieter tones. ‘I challenge you to come
along to the harbour and jump in, in your clothes, where you said you
had jumped in after me. They’ll soon see who's telling a lie and who’s
telling the truth.’

For a second or two Mr. Dix was frightened: he could not swim.
But then he stood up and said he accepted the challenge. Miss Smith
begged him not to be foolish, but he insisted on going to the harbour.
Emma asked her mother to get some dry clothes ready, and, taking the
mate’s arm, led the way to the harbour.

The night was fine but dark. A cool breeze blew up from the sea.
The mate began to feel sorry he had am:epted the challenge. Trying
to hide his fear, he talked and laughed all the way there. When they
arrived at the place, they stopped. Miss Smith, looking down into the
dark water, trembled with nervousness.

‘Be careful, Fred,’ she said, laying her hand upon his arm.

The mate looked at her calmly. ‘All right,” he said gaily, ‘I’ll go in
and then out at once. You run to the house and help your mother to
get dry clothes ready for me.’

His tone was so calm, and his laugh so gay, that Mr. Heard began
to feel that he had underrated the mate’s swimming powers.

‘Just jumping in and swimming out again is much easier than saving
a drowning man,” Mr. Heard said sarcastically.

~ Suddenly the mate saw his chance to avoid the test.

‘Why, nothing can please you,’ he said slowly. ‘If I do go in, all the
same you won't tell us you have been lying.’

‘He’ll have to,”* said Mr. Smith.

I For shame. — Kax Tebe ne croiano. (CTeiamcs.)

2 All the same — 3decs Yro x

3 in vain — HanpacHO

4 He’ll have to (tell us he has been lying). — Emy npugerca (ckasarh, 4T0 OH
JITAJ1).
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‘I don’t believe he will,’ said the mate. ‘Look here!’! he said suddenly
as he laid his hand on the old man’s shoulder. ‘I know what we’ll do.’

‘Well?’ said Mr. Smith.

‘T’ll save you,’ said the mate bravely.

‘Save me?’ said the astonished Mr. Smith, as his daughter gave a
weak cry. ‘How?’

‘Just as I saved him,’ said the mate, nodding. ‘You jump in and

sink twice, the same as he did ... Then I'll jump in and save you. Of
course, I'll do my best.? I promise you I won’t come ashore without
you.’

Mr. Smith was too astonished to speak. But as soon as he was able
to speak, he asked:

‘Have you ... have you ever been in a madhouse?’

‘No,” Mr. D]:-r; said firmly. ‘Well, then I'll have to save Arthur agam

‘Me?’ cried Mr. Heard in horror.

“Yes, you!’ said the mate in a decided voice. ‘After what you sald
about me just now, I'm not going away without saving somebody. I
must do it! Come on, in you go!®’

‘Yes, Arthur, you will have to jump in,” said Mr. Smith.

‘But I tell you he can’t swim,’ protested Mr. Heard. ‘He didn’t swim
last time, I told you so.’

‘That will do,’ said the mate angrily, ‘we know what you said, now,
all you’ve got to do? is to jump in and I'll follow you, I'll save you the
same way I did that night.’

‘I tell you he can’t swim,’ repeated Mr. Heard nervously. ‘I shall be
drowned before your eyes.’

‘Nonsense,’ said Mr. Smith. ‘Why, I'm sure you’re afraid.’

‘I shall be drowned, I tell you,’ cried Mr. Heard. “He won’t come in
after me!’

‘Yes, he will,” said Mr. Smith, embracing the mate with his strong
arm. ‘I tell you, the moment you're in the water, I'll throw him into
the water after you. Are you ready?’

He stood embracing the mate and waiting, but Mr. Heard with an
angry exclamation suddenly walked away. When he turned around for
a moment, he saw that the mate was now embracing Miss Emma Smith.

Look here! — llocnymaiiTe!

I’ll do my best. — ¥ npunomky BCE YCHIIMHA.

Come on, in you go! — »Kuseil, Hpipsiite!

all you've got to do — Bce, 4TO BaM OCTaeTCA COeJIaTk

B L k3 e
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Vocabulary

p. 58 hardly
p- 59 hard

to have (got) smth on one’s mind
to shake one’s head
to refuse — to give up

p. 60 after all

to run the risk

p. 63 by chance « on purpose

chance — case — accident

Ezxercises

1.

2.

Pick out from the story the English equivalents for the
following words and word combinations..

ef1Ba (C TPyIOM); TKEJIO; OTKA3aThCs (IeATh 4.-J1.); AeJIaTh; TeM
He MeHee; PUCKOBaTh; CaydalHo.

Fill in the blanks with ‘hard’ or ‘hardly’. Consult the
dictionary if necessary.

1. He could ... see the man on the quay.

2. Though Sir Robert held a lantern in front of him he ... saw
Holmes in the darkness of the crypt.

3. The work was too ... for him.

4. Mr. Dix looked ... at the winter-faced young man in front of
him.

9. The girl was beside herself with excitement and could ... say
a word. |

6. Peter was ... eight when his parents died.

Translate the following sentences into Russian using such

struetures as ‘He ycnen/a/m oH/oHa/oHmM cmenars 49.-a., .

Kak ... 'or ‘Enpa ... , xak ...’ or ‘f/on/oHa He cuesan/a
H..:.B8K ..o

1. Hardly had he approached the harbour when it began raining.

2. Mr. Heard had hardly been out of water when the figure of the
mate appeared and walked to the shore.
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3. Hardly had Mr. Heard seen the young man when he gave a cry
of astonishment.

4. Hardly had they all entered the cottage when a middle-aged
woman and a pretty girl of twenty rose to greet them.

5. Mr. Smith had hardly finished speaking when they all heard a
voice from the door.

6. Hardly had the mate left the ship when Arthur appeared in his
way. '

7. Hardly had the mate finished his monologue when there came
a complete silence and all the eyes turned to him.

Complete the ideas using the structures ‘Hardly had smb
done smth when ...’ or ‘Smb had hardly done smth

when ...’ Watch the tenses.

1. The train ... (leave) when the conductor entered the compart-

ment. _
2. ... we (enter the hall) when the lights went off.
3. ... the writer (pronounce his name) when the lights went off.

4. Rudolf ... (step on the landing) when he saw a green door in

front of him.
5. Sherlock Holmes . .. (examine the crypt) when Sir Robert broke

in looking very angry.

6. ... Meeks (finish the description of his sister’s books) when the
policeman told him where to find her.

7. My aunt ... (move in) when strange things began happening
with her.

Here are several expressions with the word ‘head’. Trans-
late them into Russian. Consult the dictionary if necess-

ary.

to shake one’s head

from head to foot

to count heads

to be at the head of (the class)

he/she has a good head for mathematics

to be head over heals in work

héads or tails (can’t make head or tail of it)
to keep (lose) one’s head

off one’s head
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Look at the dictionary entry containing compounds for-
med with the word ‘head’ and answer the questions.

(compound) ~ache n (a) continuous pain in the ~: ~ band n
band worn round the ~; ~ dress n covering for the ~, esp
woman’s ornamental kind; ~ -hight n large lamp on the front of
a locomotive, motor-car, etc.; ~ line n newspaper heading; line at
the top of a page containing title, etc.; ~ phones n pl receivers
fitting over the ~; ear-phones; ~ quaters n (sing or pl) place from
which (e.g. police, army) operations are controlled; ~ stone n
stone set up at the ~ of a grave; ~ way n progress

1. Why do some of tennis players wear a headband?

2. What for is a headstone on a grave?

3. Where’s the headquaters of the UNQ?

4. What’s the first thing you hear on the radio on TV news?

5. What are the lights on the front of a car called?

6. What do you do if you don’t want to disturb anyone while
listening to music? :

Translate the sentences using ‘give up’ or ‘refuse’ accord-
ing to the sense. Don’t forget that

'to refuse’ shows unwillingness (Hexxenanue) to accept or to give (to
refuse an offer, a permission, to do smth);
'to give up’ means 'to part with’, ‘to surrender’ or ‘to stop doing smth’

1. Tpyano ckasars, noyemy cap Pobepr He oTkazanca pacckasarsb
[MIepaoky XosMCy BCIO mpasay.

. [eByuixe NpHILIOCh OTKA3ATHCA OT XKeJIAHNA HCKynaThes (have
a swim) B 03epe, T. K. OHa OYeHb BOAIACH XOJIOMHOH BOIHI.

3. Cunauana Illepsiok Xonmmc nyman, uyto cectpa cspa Pobepra
Obl1a ybura KeM-TO W3 CJIyr, HO BCKOPe OH OTKa3aJICH OT 3TOro
npennoJioxenus (supposition).

4. Mononoit yesiosek ¢ yepHoit Boponoil APOKAI C FOJIOBEI 10 HOT
H OTKAa3bIBAJICA OTBEYATH Ha BOINPOCHLI MOl TeTkn.

9. Mos Terka 0TKa3’anack OT NOMOLIM NOJHIMH, IOTOMY YTO yMe-
J1a 0bxonuThea bes Hee,

6. Mucrep Xépn orkassiBajICA NPHITaTh B BOLY, T. K. 3HAJ, 4TO
MOMOIUHMK KAMMTAHA HE YMeeT IJIaBaTh, a4 3HAYUT — HE CMO-
JKeT ero ClacTH.

7. 9MMa ObLi1a YeM-TO PACCTPOeHa, HO OTKA3AJIACk OOBACHATE MH-
crepy XEpay B YeMm IeJio. |

b
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8.

Find Russian equivalents for the following ‘risk’-combi-
nations and fill in the blanks with suitable words in the

correct form.

to risk one’s life (health, money, reputation, etc.)
to risk doing smth

to run the risk of doing smth

to take the risk

to do smth at one’s risk

‘at the risk of one’s life (health, money, etc.)

1. He wasn’t very lucky in business and couldn’t afford to .
either his money or reputation.

2. The mate was ready to jump into the cold water and save
Mzr. Heard ... his own life.

3. The house stood in a lonely wild part of the country but my
aunt ... moving in. -

4. Sherlock Holmes realized how dangerous it was to enter the
crypt but he decided to ... .

5. After Rudolf had inspected the house and climbed the landing
he saw a greed door in front of him. It didn’t take him long
to ... opening the door (two variants are possible).

Translate the sentences, using ‘chance’, ‘accident’, ‘case’
according to the sense. Consult the dictionary if necessary.

1. HMcuesHoBenne miomeii — 3TO COBEpPIileHHO 0OBIYHOE IesI0 B
MPAKTHUKE MOJIMLIUHK. |

2. Ilepnok XoJimc ObLI yBEpeH, YTO 3TO HeCHACTHRIH ciyd4ail, a

- He ybuiicTBo.

3. JIBuras cBeuy, MOa TeTKa cJy4daiiHo nepeBepHyJa (overturn)
KOpoOKy.

4. Pynonwd pacrepancs: oH He 3HAJI, KAK [OCTYNAKT B NOH00-
HbIX CJIVYAAX. |

5. B cpoeiil npakTike cpimmmka Hlepaoky Xonmcy npuiijioch ¥MeThb
Je510 ¢ PA3HBIMH CJIYYasiMU.

6. ‘He ynycru cpoit cayuail,” — HamenTsiBas caM cebe Pynonsd.

[TomomHUK kKanuTana 00ACA, YTO Yepe3 MHHYTY OH CTaHer

cBuneresieM (witness) Hec4acTHOrO cJiy4as.

8. Hecmorpsa Ha 1O, uTO Pynonnd puckosasi, OH peuids OTKPbITh
3eJIEHYIO JBEpPh B JIIOOOM cJyHae.

o
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10.

11.

Watch the meanings of ‘purpose’~-combinations and try to
use them in your answers to the questions below.

the purpose of

with a special (definite, etc.) purpose
for the purpose of

on purpose

1. What was the purpose of Sherlock Holmes’ visit to the crypt?

2. Did Rudolf have any definite purpose when he was taking
another card from the Negro? What for did he take it?

3.. What was Mr. Heard’s purpose when he was Jumping into the
water?

4. Did the aunt overturn her work box with a definite purpose?
Or did she do it by chance? Give your reasons.

9. What for did Mr. Meeks address a policeman in the Big City?

Answer the questions.

1. Why did Mr. Dix change his mind about returning to the ship?

2. What aroused Mr. Dix’s interest in the man standing at the
edge of the quay?

3. Was Mr. Heard intended to keep his. threat to drown himself?
What for did he threaten Emma?

4. How did Emma take Arthur’s threat?

9. Why did Arthur think that Emma would make him a laughing
stock if he didn’t drawn himself?

6. What did Mr. Dix suggest Mr. Heard do?

7. Why didn’t Arthur want to mention the fact that he’d cried for
help?

8. Why did the mate get frightened when Mrs. Smith mentioned
the Royal society medal?

9. How did everyone take the mate’s words that ‘he’d sooner lose
fiftty medals’ than let Arthur be locked up ‘for trying to commit
suicide’?

10. What was the last drop that overflowed Arthur’s heart with
anger and made him leave Smith’s house?

11. Was Mr. Dix ambitious? Why? Why not?

12. What for did the mate point out the place where he'd saved
Arthur and tell the whole story to the skipper?

13. How did the Smiths take Arthur’s challenge?

14. Why was Mr. Dix frightened when Arthur challenged him to
Jump into water once again?

72

12.

15. Why did Mr. Dix accept Arthur’s challenge?
16. Why did the mate offer to save Emma’s father first?

Talking points.

1. Give as much background information about (a) Mr. Dix,
(b) Mr. Heard and (¢) Emma as you can.

2. Describe the way Mr. Heard was ‘drowning’ and the way
Mr. Dix was ‘saving’ him.

3. Give at least two reasons explaining why Mr. Smith invited
Mr. Dix and Mr. Heard to his house.

4. Pick out facts showing that Emma was inclined in Mr. Dix’s

favour.
5. Prove that Emma didn’t change her attitude to Arthur for the

better.
6. Say if, in your opinion, Emma was (a) selfish, (b) no more
light-minded and selfish than other young people of her age.
7. Give at least two reasons explaining why Arthur told the truth

~ to the Smiths.
8. Pick out facts showing that Arthur could forsee that nobody

wanted to believe his true story.
9. Give all the reasons explaining why the mate accepted the

challenge. _ | '
10. Prove whether the mate’s behaviour was/wasn’t in keeping with

his mood. _
11. Describe the way Mr. Dix avoided the test.



THE TREMENDOUS ADVENTURE OF MAJOR
BROWN

One bright afternoon Major Brown went. out for his usual after-
dinner walk. The Major was a little man, very energetic and strong-
looking, with a large grey head and a black moustache. Some time
before Major Brown had retired from the army and now lived on a
small pension. He had been a brave and successful soldier,! but he
had never liked being a military man. It was with the greatest delight
that he took a small house? in a quiet London street, and devoted the
rest of his life to growing his favourite flowers — pansies — in his little
garden.

! He had been a ... successful [sok’sesful] soldier — Ero soennas kapwepa Gulia
ycnewHoi

2 It was with the greatest delight [di'lait] that be took a small house — C mesmuaii-
MMM HACJTAXKIEHHEM OH CHAJT MaJieHb KHif 1oMHK (Cm. npumexanue 2 na emp. 16.)

T4

As the Major was slowly walking along a narrow empty street, he
suddenly saw a most pleasant sight.! A large, heavy man was pushing
before him a barrow full of pansies. The Major had never seen such
beautiful flowers. He came up to the man and began to talk to him. At
first he wanted to buy only some of the pansies, but finally he decided
to buy them all.

‘Tl tell you something, sir,” said the man and looked around. ‘If
you are interested in such things, you just get on to that wall,” and the
man pointed to the garden wall by which they were standing.

‘What? On the wall?’ cried the scandalized Major. He couldn’t
even think of doing such a fantastic thing.

‘The finest collection of yellow pansies in England is in that garden,
sir,” whispered the man with the barrow. ‘T’ll help you up, sir.’

How it happened, no one will ever know, but the fact is that a
second after, the Major was standing on the garden wall. And the next
moment he forgot everything.

In the very centre of the garden he saw a large bed” of the most
beautiful yellow pansies.

But it was not the beauty of the pansies that surprised him. It was

something else: the pansies were arranged in gigantic capital letters
which formed the sentence: ‘DEATH TO MAJOR BROWN.’ A kindly-

looking old man was watering them. Brown looked back at the road
behind him. The man with the barrow had suddenly disappeared.
Then he looked again at the flower-bed with that terrible inscription.

The evening air was so still, the garden was so quiet and beautiful.
Why were these little flowers crying for his blood?® Was it somebody’s
practical joke?* But if it was a joke, it was a very expensive one: such
an arrangement must be terribly expensive." Why should anyone pour
out money like water just for a joke against him?°

Suddenly the man watering the flowers looked up, saw the Major,
and the watering-can fell from his hand.

‘Who on earth are you?® he cried shaking with fear.

! a most pleasant sight — UCKIHOYHTENLHO NPHATHOE 3peJIHIIE

2 bed — xaymba

3 Why were these little flowers crying for his blood? — Tlouemy 3TH HBETOHKH
TpeboBaiiu ero KpoBH!

4 g practical joke — rpybfas myTka, MECTH(hDHKaLM

5 Way should any one pour [pa:] out money like water just for a joke against
him? — W xomy Hy»HO 61110 BEIGPACHIBATE CTOJIBKO JEHET TOJIBKO AJIA TOr0, YT0OBI
TaK 3J10 NOSMIYTHTL HAJ HHUM?

6 Who on earth are you? — Kro b (On earth ynompefasemes das ycuaenus.)
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‘I am Major Brown,’ said the officer, who was always cool in the
hour of action.!

The old man stared at him with wide-open mouth, like some large
fish. At last he said, ‘Come down, come down here.’

‘At your service,”” said the Major and jumped down the grass beside
the man.

The old man turned his back and ran towards the house. The Major
followed him with quick steps. They entered by the back door a gloomy,
but very richly furnished house. The man stopped before a closed door
and turned to the Major a face full of terror.

‘Go into that room,’ he said, ‘but for heaven’s sake® don’t mention
jackals’

Then he threw open the door and ran back the way they had come.

The Major stepped into a richly furnished room, full of red lamp-
light. He saw that the only person in that room was a lady, sitting by
the window, looking out.

The Major had the finest manners in the world.

‘Madam,’ he said, bowing low, hat in hand. ‘I am Major Brown.’

‘Sit down’, said the lady, but she did not turn her head. She was’
dressed in green, and she had bright red hair.

‘Why are you here?’ she asked, still with her back to the Major.

‘I have come, madam,’ he said, ‘to know what is the matter; to know
why my name is written across your garden. And the inscription is not
at all friendly.’ -

“You know, I must not turn round,’ said the lady. ‘Every afternoon
till six o’clock I must keep my face turned to the street.’

The Major tried to accept the riddle without surprise.

‘“Well,” he said, ‘it is almost six.’

At that moment the clock upon the wall began to strike the hour.
At the sixth stroke the lady jumped up and turned on the Major one

of the most beautiful faces he had ever seen in his life.

‘That makes the third year, I have waited, she cried. ‘This is an

anniversary. Oh, I almost wish the frightful thing would happen once
and for all.”

! was always cool in the hour of action — coxpansn xs1anHOKpoBEE B 6010 (6yre.
B YaC OelCcTBH:A)

2 At your service. — K Bammum ycayram.
3 for heaven’s sake — pamm Bcero cestoro (6yxe., panu Hebec)
4 That makes the third vear, I have waited. — Bor YKe TDH rofla Kak # HIy.

® 1 almost wish the frightful thing would happen once and for all. — Mue xaxercs,
5 6w11a 661 Jaxe pasna, ecoin 6u1 3T0 yxKacHOe COGBITHE MPOU3OINLIO Pa3 U HABCEr A,
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As she spoke a sudden terrible cry filled the still evening air. It came
from the pavement of the dark street. Then a voice cried out: ‘Major
Brown, Major Brown, where does the jackal live?’

‘Tt is the end,’ cried the lady in green with shaking l_ips, ‘it may be
death for both of us. Whenever ...’

But another cry from the dark street broke her speech:

‘Major Brown, Major Brown, how did the jackal die?’

Brown threw open the door and ran out into the street. It was quite
empty. Even the brave Major was a little shaken. He returned to the
house, but as soon as he stepped into the room, the terrible voice came
again: ‘Major Brown, Major Brown, where did .

Brown was in the street in a second, and he was in time tc:- see
something! which at first glance froze his blood. The cries appeared to
come from? ... a head on the pavement.

The next moment the head disappeared. Then the Major under-
stood: there was a man in the cellar. He had put his head through the
coal-hole in the street.

The Major returned to the lady. ‘Where is your coal cellar?” he
cried.

She looked at him with wild, grey eyes.

‘You will not go down,’ she exclaimed, ‘alone, into the dark hole,
with that beast.’ '

But the Major did not hear her. He was already in the kitchen
walking down the stairs into the coal cellar. It was quite dark in the
coal cellar. As he was feeling in his pockets for matches, a pair of
gigantic hands came out of the darkness and seized him by the back of
his head. They bent his head down, down in' the complete darkness.
But the Major’s head, though upside down,® was perfectly clear. He
put out one of his long strong hands and caught the leg of his invisible
enemy. He pulled it off the ground, and laid the giant, with a crash,
along the floor. The man tried to rise, but Brown was on top like a
cat. They rolled over and over. ‘It was clear that the invisible giant
now wanted only to escape. But the Major held him by the coat collar
and was not going to let him out of the cellar. Suddenly the giant’s
coat buttons burst, and, leaving his torn coat in the Major’s hands, the
giant ran out of the cellar.

1 he was in time to see something — OH yCHes yBHOETb HEHTO
2 The cries appeared to come from ... — Oka3biBaercs, BOIH UCXOAMIM OT . ..

3 though upside down — naxe omymniennas BHUS (Gyxs. nepesepHyTas )
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This coat was the only real clue to the mystery, for when the Major
came out of the cellar, the lady, the rich furniture of the house had
disappeared. He saw only bare boards and whitewashed walls.

'This time the Major looked about him almost in despair.

‘I must go and see Rupert Grant' at once,’ he decided.

" Rupert Grant was a young, but very promising private detective. He
lived in a small cottage with bis brother — Basil.?

Basil Grant had been a judge for a very long time. People sa,u:l he
was a bit ‘off his head’.® Basil liked poetry and art. His blue eyes were
dreamy and melancholy. Rupert was quite different from his brother.
He was very active, he liked his detective work, and was sure that some

day he would become as famous as Sherlock Holmes.
Rupert’s restless eyes were full of excitement when the Major finished

the story of his mysterious adventures. The eyes of Basil were closed
as if in sleep.
“The lady was in the conspiracy,’ of course,’ said Rupert.

Major Brown turned very red.

‘I beg your pardon,’ he said. ‘I think not.’

Rupert raised his eyebrows, looked at him for a moment, but said
nothing. When he spoke again he asked, ‘Was there anything in the

pockets of the coat?’ -
‘Yes,” said the Major, ‘some small change, there was a cigarette-

holder and this letter.” He laid it on the table. Rupert took the letter.
It ran as follows:®

‘Dear Mr. Plover,®

I am sorry to hear’ that some delay has occured in the arrangements
relatmg to Major Brown. Please see that he is attacked® tomorrow, as
we have arranged. The coal cellar, of course.

Yours faithfully,
P. G. Northover.”

‘Is there an address?’ asked Rupert.

Rupert Grant [‘ru:pst ‘gra:nt] — Pynept I'panr
Basil ['beizl] — Beifian
a bit ‘off his head’ — ne coBceMm B CBOEM yMe
The lady was in the conspiracy [kan'spiresi] — 2Kenumna 6pi1a coobmuunuel.
It ran as follows — QOuo rnacmno
Plover ['plava] — Ilnasep
I am sorry to hear — 5 ¢ oropuyeHHeM yCJBIHA
see that he is attacked — npociemnTe 3a Tem, 94To0BI HanajeHue Ha Hero ObLIO
MpOBENEHO
% Northover ['no:0auve] — Hoproysep

o=l o sl 8 ke

T8

‘No ... Oh, yes,’ replied Brown, looking at the paper. ‘14, Tanner’s
Court.”!

‘Then, why are we waiting here?’ cried Rupert impatiently. ‘The
clue is in our hands. Let’s go along. Basil, give me your revolver.’

Basil was still sitting with his eyes closed; it was some time before
he answered, ‘I don’t think you will need it.’

‘Perhaps not,’ said Rupert, putting on his coat. ‘One never knows.2
But don’t forget that we are going to see criminals.’

‘Do you think they are criminals?’ asked Basil in his s]eepy voice.

Rupert laughed loudly.

‘Can you doubt, my dear brother, that the letter is an order to attack
and kill the Major? Look at the letter.’

‘I am looking at the letter,’ said Basil calmly. ‘I don’t think it is the
sort of letter® one criminal would write to another.’

‘Well,’ cried Rupert, turning-round; with laughter in his bright blue
eyes. ‘Your methods surprise me. Why, there is the letter. It is written,
and it does give orders? for a crime. And I am going anyhow, and I
know that I am going to a criminal. Can I have your revolver?’

‘Certainly,’ said Basil, getting up. ‘But I am coming with you.’

And the three men went out into the quiet night. It was a funny
looking group; the short figure of the Major was marching behind the
flying coat of young Rupert Grant; Basil was slowly walking behind the
Major, with his face turned to the stars.

It took them only a few minutes to get to Tanner’s Court.

‘Shall we go in now?” asked Rupert.

‘We should call the police first,” said the Major.

‘I shouldn’t call the police,” said Basil.

Rupert turned away from him angrily.

‘We must open the door,’ he said, ‘and rush in. If the criminals try
to escape, I shall use my revolver. Basﬂ have your stmk ready. Now —
one, two, three, four!

With these words he threw the door open, a.ncl the three men rushed
into the room and stopped dead.’

1 & T
Tanner’s Court ['taenaz 'ko:t] — Taunepc Kopr (nassanue yauys)
2
\ One never knows. — Tpyano cka3aTe 3apanee.
I don’t think it is the sort of letter ... — Ono He moxoxke Ha mHCbMa, KO-
TOpBIE .
4
and |t dﬂes gwe orders — u B HeM melicTBUTe ILHO ecTh pacnopsikenne ( CM. npu-
Mevarue § na cmp. 36.)
3 to stop dead — BHe3aITHO OCTAHOBHUTHCH, 3AMEPETH HA MECTE
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They were in an ordinary and well furnished office. Behind a large
desk a small man wi‘gh a black moustache was writing hard. He looked
up at the three men and asked' very politely:

‘Did you knock? I am sorry, I did not hear. What can I do for you?’!

There was a pause, and then the Major stepped forward. The letter
was in his hand and he looked very grim. '

‘Is your name P. G. Northover?’

‘That’s my name,’ replied the other with a friendly smile.

'I think this letter was written by you,’ said Major Brown angrily.

He threw the letter to the man at the desk. Northover looked at it
with interest and smiled again.

‘Well, sir,” went on the Major, breathing hard, ‘what about that?’2

"What about it?’ said Northoyer. ‘I don’t quite understand you, sir.’

‘I am Major Brown,’ said that gentleman grimly. Northover stood
up and bowed. '

‘Pleased to meet you,® sir. What have you to say to me?

‘Say,’ cried the Major impatiently. ‘I want-to settle this affair.5 I
want — ’ j

‘Certainly,” said Northover, jumping up from his chair. ‘Please, sit
down. Will you take a chair for a moment?’ |

He pressed an electric bell, and the next moment a young man
entéred the room.

‘Mr. Hopson,’® said Northover, ‘this is Major Brown. Will you pleﬁse
finish that thing for him, I gave you this morning, and bring it in?’

“Yes, sir,’ said Mr. Hopson and disappeared at once.

“You will excuse me, gentlemen,’ said Mr. Northover with his bright
smile, ‘if I continue to work until Mr. Hopson is ready. I have some
work that Iﬂ}lﬁt be finished before I get away on my holiday tomorrow.
And we all like the open air of the country, don’t we? Ha! Ha!’

The criminal took up his pen with a happy laugh. A few minutes

passed. Mr. Northover wrote busily while the three gentlemen looked
at him in grim silence.

! What can I do for you? — Yro sam yrommo? (Uem mory 6ste mosesen? —
obwenpunaman gopmyaa)
2 What about that? — Hy, n 9T0 BBI ckaxeTe N0 9TOMY MOBOAY?

" .
Pleased (= I am pleased) to meet you. — Pan nossakoMHTLCH ¢ BaMu (obwe-
npunsamas gopmy.aa npu sxnexomcmee)

* Say — Iocaymaiite
° 1 want to settle this affair [a'fea] — 34. 5 xouy 3naTs, B Yem geJo.
® Hopson [hopsan] — Xoncon
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At last Mr. Hopson appeared again, put a paper before Mr. North-
over and disappeared again. Mr. Northover ran his eye up and down
the paper! and then handed it to Major Brown.

‘I think you will find it all right, Major,’ he said politely. The Major
looked at it and saw that it was a bill addressed to him. It ran as

follows:

Major Brown to P. G. Northover:?

=%

L
Planting and arrangement? of 200 pansies in garden ... 2
Barrow with flowers ............. I N S, I 0. 15.
Hire of man with barrow ................ T TR o 0

1

socodocpods U

Hire of house and garden foroneday ................. 0.
furnibure Tor ROUSe v svmvmasmmmmsims S s 4. 0.
Balary of Miss Jameson® ..., ... cssis s nigive 1. 0.
Natary OF gardehBr ... vvsvvaessnpmenys s wnsmvins g s S

BOtEY cosnveiismemmssertiis 10.. 0.

‘What,’ cried Brown after a dead silence. His eyes seemed slowly
rising out of his head.® ‘What for heaven’s sake is this?’

‘What is it?’ repeated Northover with his friendly smile. ‘It is your
bill, of course.’

‘My billl’ cried the Major. ‘My bill! And what have I to do with’
that bill?” _

‘Well,’ said Northover laughing, ‘I think you will have to pay it.’

For once® the Major forgot his good manners. He lifted the nearest
chair into the air with one hand and threw it at Northover’s head.
Northover jumped to his feet and got a blow on the arm.

“You are mad,’ cried Northover. ‘A client has a full right to protest
against overcharges, but not to throw furniture!

‘What for heaven’s sake do you mean by your “clients” and “over-
charges”?’ cried Major Brown almost hysterically, for the first time in

ran his eye up and down the paper — npobexarn rnasamu Gymary

Major Brown to P. G. Northover — Houar maitopa Bpayna II. I'. Hoproysepy
L. S.D. — aam. byHTH CTEPJIMHIOB, IMAJJIHHTH, NEHCH

Planting and arrangement — Ilocagka B onpeaeneHHOM NOpPAIKE

Jameson ['dzeimsan] — [lxelimcon

His eyes seemed slowly rising out of his head. — I'naza ero, kasanock, MeLIeHHO

BBLIE3ATH U3 OpOuT.
7 to have te do with ... — wMeTs OTHOmEHHE . ..
& For once — EnurcTeeHnHblld pas B KHU3HH

M oon ke B B e
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his life. “Who are you? I have never seen you, or your foolish bills. I
only know that you ordered one of your criminals to kill me.’
‘Mad,’ said Northover looking around.
‘Your crimes are discovered,” said Rupert. ‘I am only a private
detective, but a policeman is coming here and —
~ ‘Mad,’ repeated Northover. ‘All of them are mad.’

- At this moment the sleepy voice of Basil Grant was heard.

‘Major Brown,’ he said. ‘Can you tell me, what was the name of the
man who lived in your house before you?’

The unhappy Major thought for a moment and said, ‘Yes, I think, I
know. A man named Gurney Brown,! that was his name.’

‘And when did you take the house?’ asked Basil, and for the first
time his eyes lost their dreaminess.

‘I came in last month,’ said the Major.

At these words ‘the criminal’ Northover suddenly fell into his chair
and shouted with laughter.?

‘Oh, it is too funny,’ he cried, ‘it is too funny!’

Basil Grant was shaking with noiseless laughter.

. ‘Look here,* Basil,’ cried Rupert angrily. ‘If you don’t want me to
go mad, tell me what all this means?’

Northover rose from his chair.

‘Let me explain, sir,” he said, ‘and first of all I must apologize to
you, Major Brown, for a most unfortunate mistake,* which has caused
you much trouble. You behaved like a real gentleman. Of course the
bill is not yours and you need not trouble® about it.’ :

He tore the bill into small pieces and threw them into the waste-
paper-basket.

‘But I don’t even begin to understand,’ exclaimed the Ma jor. ‘What
bill? What mistake?’

Mr. Northover came up to Major Brown.

‘Do you know where you are, Major?’

‘God knows, I don’t,’ nervously answered the Major.

‘You are standing,’ replied Northover, ‘in the Office of “The Adven-
ture and Romance Agency”.’

1
2

3
4

5
G

Gurney Brown ['g3:m1 'bravn] — I'ypru Bpays

shouted with laughter — paspasmusica rpomruMm cmexom
Look here. — Tlocaymait.

an unfortunate [pn’fo:t/nit] mistake — mocanmnas omubka
you need not trouble — sam Hezauem GecnoKOHTBCH

The Adventure and Romance [ra'mzns| Agency — Arentcreo Ilpuxstouennit u
PomaHTHKH
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‘And what is that?’ asked Brown.

The man of business looked at him thoughtfully.

‘Major,’ he said, ‘did you ever feel on some dull afternoon the hunger
for something unusual?’ Did you ever want something to happen;
something that would take you away from the monotony of life, away
from its dull routine? Did you ever feel that?’

‘Certainly not,’ said the Major shortly.

‘Then, I must explain it better,’ said Northover with a sigh.

‘T am the owner of ‘The Adventure and Romance Agency’. I started
the business to meet the desire of people for adventure.”

On every side.? in conversations, in literature we hear of the desire
for the unusual, for something that would break the routine of the
quiet, dull life we live. Now, the person who feels this way,? pays a
certain sum to “The Adventure and Romance Agency”. In return® the
Agency surrounds him with the most surprising events, which break
the monotony of his life. As soon as a man leaves his front door —
unusual things begin to happen to him. Of course a very interesting
story is first written for him by one of the talented writers who work
for the Agency. Your stnry, Major Brown, was extremely interesting
and dramatic. What a pity® you did not see the end of it.’

A smile again appeared on his face.

‘Mr. Gurney Brown, who formerly lived in your present house, was
my client,” Northover went on. ‘And my foolish clerks decided that
Major Brown and Mr. Gurney Brown were the same persnn That'’s
how you found yourself in the middle of another man’s story.’”

‘And we believe that we are doing a noble work,” continued North-
over with real enthusiasm. ‘Look at the modern man. His life is terribly
dull. If he wants something different he has to sit and read: If he wishes
to get into fairyland — he has to read a book; if he wishes to be in the
thick of battle® — he reads a book; if he wishes to have adventures —
he has to read a book. But our Agency gives him real adventures in

1 the hunger for something unusual — Tocka (roJioa) no HOBBIM OULYIIEHHAM
2 to meet the desire [di’zaia] of people for adventure — 9TO0BI yIOBJIETBOPATH
JIOACKYH #ax Iy NpHKJIoH9eHnH

3 On every side — Iloscioay, Be3jne

4 the person who feels this way — uesoBek, koTOpHIft OlLymaeT HeITO nofoGHOE
5 In return — Bsamen

6 What a pity ['pit1] — Kakasa xanocts

7 That’s how you found yourself in the middle of another man’s story. — Bor

KakuM 06pasoM Bbl O4YTHJIMCH B IEHTPEe CODBITHH, npeaHasHAYeHHBIX JJIA ApYTroro

JeJJOpeKd.
8 in the thick of battle — B ryme cpaxenus
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which he takes part himself. We give him the chance to be a hero. We
make him fight strange men, run down long streets from pursuers, climb
walls and jump off into mysterious places — all healthy and pleasant
exercises too.! We give him back his childhood, that happy time when
‘he can act stories® and be a hero.’

‘Of course,” Major Brown began after a pause, ‘no doubt at all,® the
scheme is excellent. But I don’t think you will find me in it.* When
one has been oneself in the thick of real battle and seen real blood and
heard real men screaming, — one does not want false excitements®.
One wants a little house and a quiet life.’ |

‘So, I don’t think I can offer my card to any of you, gentlemen?’
asked Northover after another pause. - '

‘Oh, I shall take your card with the greatest pleasure,’ said the Major
and everybody laughed.

Northover handed the Major his card and Brown read it aloud. It
ran as follows:

P. G. Northover

Adventure and Romance Agency
14, Tanner’s Court.

When the three men had left thé office Northover broke again into
loud laughter.®

“To think of that prosaic Major, of all people getting into the nets’
of “The Adventure and Romance Agency” ...’

- At the moment a knock came at the door, and the Major re-entered
the office.

! all healthy and pleasant, exercises t0oo — BCe 3TO K TOMY e IPHATHAA H MOJIE3-
Haxd THMMHACTHEKA ’ +

2 when he can act stories — xorga on MoxeT 6bITh NeHCTBYIOMIMM JIHIOM paccKasa

* no doubt [daut] at all — pue BCsIKOrO CoMHeHM=

4 But I don’t think you will find me in it. — Ho = BpAd JH OyOoy y4acTHHKOM
BAIIMX ILIAHOB

> When one has been oneself in the thick of real battle ... one does not want false
[fo:1s] excitements. — Tomy, xTo nobpBan B ryme HacTosmero 60 ... HE HYXKHBHI
NMPHIYMaHHBIE YXaChl.

® to break into laughter — paspasuTscs cMexom

7 To think of that prosaic |preu’zenk] Major, of all people, getting into the
nets ... — W nomymars TosbKO, 9TO He KTO MHOH, Kak sToT Maltop-nposamuk, no-
naJjicd B CeTH ...
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‘What? Back again, Major?’ cried Northover in surprise. ‘“What
can I do for you?’

‘It is absurd, of course,’ said the Major, ‘but I feel a great desire to
know who was the lady whom I tried “to save”.’

‘Oh, certainly, Major,’ said Northover politely. ‘It was Miss Jameson.
She is an actress and works for our Agency.’

‘And could I know the end of it all?’ asked the Major again.

‘The end of it all?’ repeated Northover.

“Yes,’ said the Major. ‘What did it mean: jackals, and “death to
Major Brown” ... 7’

Northover’s face was very serious though his eyes were laughing.

‘T am terribly sorry,’ he said. ‘But what you ask is impossible. The
adventures are confidential.! I have no right to tell you a word more.

I do hope you understand.”
‘There is no one who understands discipline better than I do. Thank

you very much. Good night.” And the little man disappeared for the
last time.

k- %

Major Brown married Miss Jameson, the lady with the graceful
figure and the red hair. Her friends who knew her as a poetic creature,
were surprised at her marriage with that prosaic old soldier.

She always replied very quietly that she had met many men, who
acted very well in the dramas prepared for them by Northover’s writers.
But she had met in her life only one man who went down into a coal
cellar, when he really thought that there was a murderer there.

They are living as happily as birds, and the disciplined veteran never
asks his wife about the end of that story, and why he was not allowed

to speak of jackals.

Vocabulary

p. 74 to devote one’s life to smth (doing smth)
p. 75 to point to smth
to think of smth (doing smth)
to pour out money (like water) — to waste money —- to spend

money
1 The adventures are confidential [,konfi'"denfsl]. — Cuenapuu npuxroyennit ne
MOIJIEMKAT OrJIAleHHIO.
2 1 do hope you understand. — f o4eHB HAOEWCH, YTO BH NOHMeTe.
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p. 76 to enter smth by the back door

to sit by the window
at the 1-st (2-nd, 3-d, etc.) stroke

. 77 to be in (on) time

to feel for smth (matches money, etc.)
to burst into laughter (tears)

p. 78 to be different from smb (smth)

to finish — to end

p. 81 to run one’s eyes up and down the page

It ran as follows

p- 82 to shout with laughter/tears (But: to break/burst into

laughter/tears

to apologize to smb for smth
(un)fortunate — happy — lucky
to cause (a cause — a reason)

p- 83 a desire/hunger for smth

to start business

to break the routine

to work for/at/with

another — other — still — else — yet

p. 84 offer — suggest

Structures

p. 76 Whenever/wherever/ whoever/ whatever . ..
p. 78 ... as if in sleep (surprise, dream, anger, etc.)

Ezxercises

1.

Pick out from the story the English equivalents of the
following words and word combinations.

IOCBATHTE BCKO OCTaBIIYIOCA XKU3HB (BLIPANIMBAHUIO 1:5&*]?05); yKa-
3aTh Ha (CTEHY); IyMaTh O TOM, YTOOBI 4.-J1. CAJIaTh; CODUTE J€Hb-
raMu; BOUTH Yepes YepHbIl X0a; cHaeTh ¥ OKHA; NPH IEPBOM yaape
4aCOB; HANLYNATh B KAPMaHe CIIHYKH; PACXOXOTATHC:; OTTHYATHCS
OT; KaK OyaTo Ob1 BO CHe (paccepaHBIINCh, YIAMBABIIMChH, MEYTASN);
npobexarh r1asaMy 110 CTPAHNIIE; W3BUHUTHCA Nepel] K.-J1.; HApY-
INUTh MOHOTOHHOCTE; MpelJiarars (2 riaroJia).
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2.

1. Major Brown thought ...

Complete the sentences with suitable prepositions.

devoting the rest of his life ...
growing his favourite pansies.

2. Rudolf looked at the house with the green door the Negro was
pointing . ..

3.. ‘Who will pour ... money like water just to make a joke ...
me?’ — Major Brown wondered.

4. Rudolf entered the house ... a back door and saw a green

door. It wasn’t closed. He entered the room and saw the girl

sitting ... the window.

The clock began to strike the hour. ... the tenth stroke the

door opened and the most beautiful lady the major have ever

seen entered.

It was so dark he had to feel ... the matches in his pocket.

Though they were brothers Rupert was different ... Basil

Rudolf ran his eyes ... and ... the card. It ran ... follows.

When Northover understood what the matter was he shouted

(shrieked) ... laughter.

10. As Major Brown had once taken part in a real battle and

seen real blood he couldn’t understand anybody’s hunger ...
something unusual.

11. Both Mr. Northover and his assistant had to apologize ... their
mistake.

12. Miss Jameson’s friends were very much surprised ... her mar-
riage ... an old soldier.

i |

ol -

Translate the sentences, using either ‘waste’, ‘spend’, or

‘pour out’.

T'e1 xopomo nposesia Bpema B Caukt-Ilerep6ypre?

OHa copuT IeHbraMU; HUYTO HE MOXKET ee OCTAHOBHT.

H norparusia neHBIM HA OTKPBITKH, MAPKH U KOHBEPTHI.

He yrosapusaiire ero. 910 nycras (mere) Tpara BpeMeHH.

A npomy Tebst He TPATUTH CTONBLKO JEHET HA UTPYNIKK PEGEHKY.

ITouemy Thl Tparuillb CTOJIBKO BpeMeHH, 60JITas ¢ KeM-TO 10

TeseOoHy !

7. Ilepectanp moxkynath OneKay, KOTOpas He NMOHAAOOMTCA Tebe
B Oyaymem. 3TO mycras TpaTa JeHer.

M RS e

o o

87



4.

Study the chart and translate the sentences given below.

whenever — Koraa Osl HH
wherever — rae Oul HH
whoever — KTO OBI HH

4yTO ObI HH, BCE YTO
whatever — { xkaxoi Obl HH
COBEPIIEHHO

1. Whenever he comes she doesn’t ask where he has been.

Whoever phones, tell him I'll call back later.

Wherever you go in summer I'd like you to take some warm
clothes with you.

You'd better keep your promise whatever happens.

-l

Whoever knocks at the door she won’t open.

You can fully rely on him, there is no doubt about it whatever.
Wherever she turned up (nossnartbcsa) she attracted every-
body’s attention.

9. Whatever she wore was in good taste.

o

Suggest Russian equivalents of the following ‘time’-combi-
nations. Consult the dictionary if necessary. Learn them
by heart and use some of them in sentences of your own.

in time; on time; from time to time; all in good time; in a short
time; it’s high time; in no time; at the same time; some time or
other; on full (short) time; to have a rough time; to while away
the time; to gain time; time presses; take your time; time is up.

Complete the sentences, using ‘on time’ or ‘in time’.
Don’t forget that

‘on time' means ‘at exactly the right time’ (E.g. In many schools the
classes always start on time.)
‘in time’ means ‘early enough’ (E.g. He came in time to stop the

quarrel.)

1. The train service is terrible; the trains never arrive ... .

2. Laure is very punctual. She always comes ... .
3. I don’t think I'll be home ... to see this TV programme.
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Whatever reasons she may give they won’t excuse her behaviour.

4. Rudolf turned up in the girl’s life just ... to rescue her from

starvation.
5. Why didn’t you come ... to see her off to the station?

7. Fill in the blanks with ‘as if in sleep (surprise, dream,

anger, pleasure, etc.)’ according to the sense.

Basil’s eyes were closed ... .

She raised the voice and clutched the fits .. . .

When Sir Robert saw Holmes in the crypt he stared at him ... .
She lay in bed motionless, breathing quietly ... .

The cat jumped onto her laps and began purring (MypJsI-
KaTh) ... .

Lo Gl

Fill in the blanks with ‘Happ}r’, ‘lucky’, ‘fortunate’ accord-
ing to the sense.

1. Heis... in business. I come to believe that he was born under
Y- s BUAT,

‘Seven’ is considered to be a ... number.

Both of them are very ... in a ... number.

I’ll be ... to accept your invitation.

It’s not everybody who has a ... chance to see this exhibition.
My son’s success at school makes me . .. .

It's a ... circumstance for me that I met }'Dﬁ when I needed
you too much. ;

ekl L S

Study the chart and translate the sentences, using ‘an-
other’, ‘other’, ‘more’, ‘still’, ‘yet’, ‘else’ according to the

sense.
another — enié onune

other — ewgé, apyrue
emé — < still — BCEe ele

else — YTO eme

yet —- elllé He

Ona Bce emé numer nokaan. He memaii eii.

On emé ne 3axoH4nyn roeoputs. He nepebusaii ero.

Hro emé Bol MOrv1M OBl CKA3aTh MO 3TOMY BONPOCY?

Kaxkue emé KHUIE 3TOro aBTopa Bbl 6bl XOTEJIH NPOYHTATE?
Jai MHe enié OnuH KYCOK NMMpOra, OH O4YeHb BKYCHBIH.

il B
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10.

11.

Write one of the following verbs given below (in its correct
form) in each space. Don’t forget that

Break  — nomars(cs)
Burst — JIONAaThCs, Pa3phIBaThCA
Crack — TpecHyTb
Crush  — pgaBute (BuHOrpan)
Crumble — kpommuTECAH, OCEHINIATHCA
Snap — IIEeJIKaTh, XJIONATh
Shatter — pasbuBaTbcs BOpebesru
Splinter — packasnbiBaThCa
1. A rubber band does this if you stretch it too much.
2. To make wine you first the grapes.
3. My children’s toys easily.
4. A cup or vase will do this if you drop it from a high cup-
board.
5. If a plate does this you can still use it.
6. It’s dangerous to give chicken bones to a dog because they

into small pieces.
7. In cold weather water pipes (Bomonposonusie Tpy6sl) do this.

8. It happens to cliffs over the years (c romamu) because of the
action of the tide (mpusus).

Fill in the blanks with ‘cause’ or ‘reason’ according to the
sense. Translate the sentences. Don’t forget that

the Russian word ‘npu4uuna’ can be rendered by different English words

reason — [oeoa, nosog

NPUYNHa — {
cause — MCTOMHUK

I have to postpone my trip for family ... .

The child’s health was the . .. of the parents’ anxiety (Tpesora).
What's the ... of her illness? |
There’s no ... to consider him untruthfull.

He refused to explained to the teacher the ... for his absence
at the lesson.

The operation was successful. So there’s no ... to worry.

WY e ek b b

o
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12.

13.

Complete the sentences with suitable prepositions. Don’t
forget that

a variety of prepositions can be used to indicate work relationship:
E.g.1 | work for Manders (they are my employers).

| work at Manders (the place).

| work with Manders (a sense of collaboration).

E.g.o I'm in computers (general type of work).
I'm on the market research side (general type of work).
I'm in the Sales Department (specific place of work) — A pa-
~ boTtaw B oTaene npogax.

. I work — Manders.

She’s been — Manders — years.

He’s — the Production Department.

I'm — fashion design. .

I'm — the recruitment side (rai#im Ha paboty).

ol A

(]|

Fill in the blanks with ‘offer’ or ‘suggest’. Don’t fnrget'
that

they are used to describe different situations: ‘offer smth (money,
help, a cup of tea, a cigarette, etc.)’ ‘suggest smth (a plan, an idea,
a trip, etc.)’' -

offer smb to do smth — npepnaraTte, BbipaxaTb rOTOBHOCTb 4.-A1.
[leNaTb CaMmomy

suggest (that) smb (should) do smth — npeanarats, 4T0bBbI K.-n.
4.-n. caenan (TOT, KOMy npeanaraioT)

1. ‘So, Idon’t think Ican ... my card to any of you, gentlemen?’ —
asked Northover after another pause.

2. ‘It’s not our clients but we, who ... them adventures,” — North-
over went on. ;

3. It turned out later the Negro ... Rudolf a ticket for a first-rate

show.

Who ... this idea? |

Rudolf ... that the girl drink milk first.

My aunt ... that one of the servants should first pull down the

picture.

My neighbour ... to give me a lift to the station.

Sherlock Holmes ... that Sir Robert tell him the truth and Sir

Robert did.

9. This exhibition is worth visiting. I ... to be your quide.

o w

00 =]
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14. Fill in the blanks with ‘finish’ or ‘end’ according to the

15.

sense. Don’t forget that

finish smth (school, a letter, a picture, etc.) or doing smth'(painting,
writing, etc.)’ — 3akoH4MTb 4.-n. (genatsb 4.-n.)
‘end’ — (33)koH4KUTBLCA

The Major ... the story of his mysterious adventure.
My aunt ... brushing her hair.

All is well that ... well.

Where does the road ... ?

After Holmes ... examining the coffins he heard someone
walking into the church.

Northover ... his speech and turned to Major Brown.
The book ... happily.

Lo e B

~N o

Answer the questions.

1. What was Major Brown’s past?
2. Why was a sight in a narrow empty street a most pleasant one
for Major Brown?

3. What did the man suggest Major Brown do pointing to the wall
by which they were both standing?

4. How did Major Brown take his suggestion?
5. How did the man explain his strange suggestion to M.B.?

6. Was it the beauty of the pansies that surprised the Major?
What was it?

7. How did Major Brown explain to the lady the reason for his
visit?

8. How did the lady in her turn, explajn to Major Brown why she
was sitting with her back to him?

9. What happened all of a sudden when the lady was speakmg to
Major Brown?

10. What did Major Brown see in the street that at first glance
froze his blood?

11. Why did M.B. feel in his pockets for matches in the cool cellar?
12. How did the invisible giant manage to escape from the Major?
13. Why was the giant’s coat the only clue to the mystery?

14. What made Major Brown go and see Rupert Grant?
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16.

2. Reconstruct the logic of Major’s reasoning.

15. How .did each of the brothers take Brown’s story?

16. Was there anything in the pocket of the giant’s coat?

17.What did the letter run?

18. What steps did Rupert decide to undertake after reading the
letter?

19. Who did the men find in the office?

20. What made the Major forget his good manners? What did he
do after looking through the bill? -

21. What questions asked by Basil helped Northover realize a most
unfortunate mistake?

22. Why did Northover decide to set up ‘The Adventure and
Romance Agency’?

23.How did M.B. find himself in the middle of another man’s story?

24. What are the advantages of the Agency enumerated by North-
over?

25. Why didn’t Major Brown wa.nt to be the client of Mr. North-
over’s Agency?

Talking points.

1. Give as much background information about: (a) Major Brown,
(b) Rubert and Basil Grant, (c) Northover and (d) the lady as

you can.
Explain how he

came to the conclusion that what he saw in the garden (a bed
of pansies) couldn’t be a practical joke.

3. Pick out facts showing that Major Brown had the finest man-
ners in the world.

4. Pick out everything in the lady’s words and behavior that could
arouse (BbI3BaTh) his surprise. -

5. Describe everything that happened with Major Brown in the
cool cellar.

6. Name all the differences between Rupert and Basil Grant.

7. Give at least one reason why Major Brown turned red when
Rupert mentioned the lady.

8. Pick out everything in Basil’s behavior that speaks to the fact
that he considered the case to be a practical joke.

9. Express your opinion as to why author describes the three men
going out into the quiet night as a funny looking group.
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10. Reconstruct the logic of Basil Rupert’s reasoning. Explain how
he came to the conclusion that the whole thing was a carefully
arranged (TmarTessHO CrUtaHupoBaHHbI#) adventure and not a
preparation for a crime.

11. Reproduce Mr. Northover’s reasons for setting up the ‘Adven-
ture and Romance Agency’.

12.Say if M.B. was right saying that ‘one who’s been oneself in
the thick of real battle and seen real blood does not want false
excitements’. Give your reasons.

RULE OF THREE!

The long summer day had gone and it was getting dark. The little
harbour was very quiet, as there were only a few small schooners in its
gray waters. -
~ The skipper of the Harebell and his mate came slowly towards the
schooner. The skipper stopped suddenly and, turning to the mate, held
up his hand for silence.

‘What’s the matter?’ said the mate.

‘Listen,’ said the skipper shortly.

The mate listened. From the fo'c’s’le there came the sound of men’s
voices and of women'’s laughter.

‘What’s the matter?’ repeated the mate in surprise.

‘Did you hear what I said to them, Jack?’ asked the skipper. ‘How
many times did I tell them not to bring their girls to the schooner? Do
you remember, Jack, what I said I would do if they brought them on
board again?’

1 Rule [ru:l] of Three. — Buacts tpex.
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“You said you would eat them without salt,’ said the mate.

‘Now I'm going to do something worse than that. I'm going to cast
off! quietly and take the girls along with us ..

‘If you ask me,’ said the mate, ‘I think the crew will be very pleased
if you do.’

“Well, we’ll see,’ said the other. ‘Make no noise, Jack!

With the help of his mate he cast off the warps’ which held his
uninvited visitors to their town. The wind was blowing from the shore,
and the schooner sailed silently away from the quay.

The skipper went to the wheel. When the young seamen saw what
had happened, they rushed to the deck and looked round in surprise.

‘Stand by!™ cried the skipper to them. ‘Shake them out.™

‘I’m sorry, sir,” said one of the young sailors with more politeness in
his tone than he had ever used before, ‘one moment, sir ...’

‘Stand by!’ shouted the skipper.

‘Hurry up!’ cried the mate.

The men looked at each other helplessly and started doing their
duties on board. The girls shrieked when they saw their position and
ran to the deck too in the hope to improve it.

‘What!’ shouted the skipper as if he were surprised.* ‘What? Girls
aboard after all I said? It can’t be! I'm sure I'm dreaming

“Take us back!’ cried the girls, paying no attentmn to the sarcasm.
“Take us back, Captain!’

‘No, I can’t go back,’ said the skipper. ‘You made a bad mistake,
my girls, coming aboard the schooner!’

‘We won’t do it again,’ cried the girls, as the schooner came to the
~ mouth of the harbour and they saw the dark sea.

‘Tt can’t be done,’ said the skipper gaily.

‘It’s against the law, sir,” said Ephraim Biddle seriously.

‘What! To take my own ship out is against the law?’ cried the
skipper. ‘How could I know that they were here? I'm not going back!’

‘We are responsible for bringing them here, not they!’

‘Keep quiet,’ cried the skipper. '

‘It’s against the law,” repeated Biddle. ‘I know a man who got seven
years in prison for such a thing.’

! to cast off — orpars mBaproswl ( Huowce: he cast off the’ warps [wo:ps] — otman
HIBAPTOBEL, )

2 Stand by! — IIpurorosutsca! (mopexas xomanda)
4 Shake them out! — Iloguare napyca! (mopcxas xomanda)

4 as if he were surprised — npuTBOpPAsCH YAUBIEHHBIM
5 paying no attention — me oBpamas HHKAKOTO BHHMaHH:A

96

‘Nonsense,” said the skipper, ‘they are stowaways. I'll put them
ashore at the first port we call, at ... Plymouth.’

Shriek after shriek came from the stowaways.

“You’'d better go below, my girls,’ said Biddle.

‘Why don’t you make him take us back?’ cried Jenny, the biggest of
the three girls.

‘Because we can’t, my dear,’ said Biddle. ‘It’s against the law. We.
must obey the Captain. I hope you don’t want to see us in prison, do
you?’

‘It’s all the same! to me,’ said Miss Evans, ‘George, take us back!

‘I can’t,’” said George Scott.

‘Well, you can look for somebody else then,’ said Miss Evans angrily.
‘“You won’t marry me. How much will you get if you make the skipper
turn back?’

‘I think six months in prison,’ said Biddle.

‘Six months will soon pd.SS away,’ said Miss Evans.

‘It will be a rest for you,’ said Miss Williams.

When the seamen did not agree with them, the girls said they would
have nothing more to do with them.? For some time the young men
stood by, trying to comfort them. But it was useless. The girls did not
want to listen to them. When the young seamen got tired at last, they
left the girls in the bow and went below to their cabin.

The night was clear and the wind light. Now the skipper began
to have some doubts whether he was right in not turning the schooner
back.? But it was too late to return now, and he decided to go on. And
he thought it best to keep the wheel in his own hands.* The morning
came and found him still at his post.

The three girls woke up and put their heads out from the blankets
that had been given them® by their young men. Then they started a
discussion of some important matter. After that they walked up to the
skipper and looked at him thoughtfully.

‘As easy as easy,’® said Jenny Evans.

‘Why, he isn’t bigger than a boy,”” said Miss Williams seriously.

1 all the same — Bce paBHO
2 they would have nothing more to do with them — oH# nOpHIBaOT ¢ HEMH BCAKHE

OTHOIIEHUA
3 in not turning the schooner back — uTo ne MOBEPHYJI CYAHO Ha3amd

4 He thought it best to keep the wheel in his own hands. — On cuuran, uro 6yaer
Kyda Jy4uie, ecjid OH caMm Oymer CTOATh ¥ WITYypBaJa

5 ... that had been, given them — ... KoTOpBIe UM DA

® As easy as easy. — Jlerde Jerkoro.

7 Why, he isn’t bigger than a boy. — Jla 0H COBCEM MabuHK.
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‘It’s a pity we didn’t think of it before,’ said Miss Davies. ‘Do you
think the crew will help him?’

‘Not they,’ said Miss Evans firmly. ‘If they do, we’ll do the same to
them.’

They went off, leaving the skipper very nervous as he did not know
what it was all about.! From the forecastle and the galley they brought
two mops and a broom. Then Miss Evans came on deck with a pot of
white paint in one hand and a pot of tar in the other.

‘Now, girls,’ said Miss Evans.

‘Put those things down,’ said the skipper in a firm voice.

‘No, we shan’t,” said Miss Evans and laughed gaily.

With their mops which were dripping paint and tar on the deck, the
girls marched in military style? to the skipper and stopped in front of
him smiling wickedly.

The skipper’s heart could no longer stand it,” and in a frightened
voice he called to his crew to help him.

The crew came on deck slowly and pushed Ephraim Biddle to the
front.

‘Take those mops away from them,’ ordered the skipper.

‘If you touch us ...’ Miss Evans began, looking at the seamen over
her shoulder.

‘We shall do the same to you,” Miss Williams finished.

‘Take those mops away from them,’ shouted the skipper and made
a step back, as Miss Evans made a step towards him.

‘I don’t see what we can do, sir,’ said Biddle with deep respect.

‘What!’ cried the astonished skipper.

‘It would be against the law to raise a hand, against a passenger,’
said Biddle, turning to his comrades.

‘Don’t talk nonsense,’ said the skipper nervously. ‘Take those things
away from them. It’s my tar and my paint and ...’

‘You will have them,’ said Miss Evans.

‘Take those things away from them, Jack,’ repeated the skipper to
the mate, who had just come on deck.

‘Well, if it’s all the same to you,’ said the mate, ‘I would rather have
nothing to do with it.™ '

what it was all about — o uem, cobcTBenHo, HLTa peys

marched in military ['militar1] style — npomaplupoBann mo-BOSHHOMY

The skipper’s heart could no longer stand it — D70 6LL10 BhiLIe CHAT KANUTAHA
I would rather have nothing to do with it — s npeanouen 6ul He BMemmBaTeCa

= W B =
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‘But I’d rather you had,’? said the skipper angrily. ‘Take them away!’

‘How?’ asked the mate calmly.

‘I order you to take them away,” said the skipper. ‘How, — is your
business.’

‘’'m not going to raise my hand against a woman for anybody,’ said
the mate firmly. ‘It is not part of my work to be made black and white
with tar and paint by lady passengers.’

‘But it’s part of your work to obey me,’ said the skipper raising his
voice, ‘all of you! There are five of you, with the mate, and only three
girls. What are you afraid of?’

‘Are you going to take us back?’ asked Jenny Evans.

‘Run away,’ said the skipper, ‘run away.’

‘T shall ask you three times,’ said Miss Evans firmly.

‘One ... are you going to take us back? Two ... are you going to
take us back? Three ...’

She was rather close to the skipper now. Her two friends were on
either side of him.2 ‘Be careful, or he may catch hold® of the mops,’
she said to her friends who listened with attention to the instructions
of their leader. ‘But if he does, the others must hit him over the head
with the handles. And don’t be afraid to hit hard.’

‘Take the wheel for a minute, Jack,’ said the skipper. He was pale
but his voice was quite firm.

The mate came forward and took the wheel. The skipper, trying
hard to hide his fear of Miss Evans, walked towards her and looked in

her eyes. The power of the human eye is well known. But Miss Evans

paid no attention to him. She raised her mop and tried to reach his
face with it. At the same moment another mop with white paint was
pushed into the back of his neck. He turned with a cry of horror, and
when he saw his helpless position, he forgot his pride and ran away like’
a schoolboy. He ran round the masts and then he suddenly jumped on
to the side and climbed into the rigging.*

‘Coward!” said Miss Evans, shaking her mop at him.

‘Come down,’ cried Miss Williams. ‘Come down like a man.’

Then they turned away from the skipper and went towards the mate
who was. laughing loudly. He stopped laughing suddenly and grew very
serious.

1 But I'd rather you had (to do with it). — A s npeanouen 6vl, 4T06 BB BMema-

J-[I{Eh+
2 on either side of him — no ofe cTopoHE

3 or he may catch hold — a To on cxsarut
4 climbed into the rigging — B3oBpanca no BaHTaMm
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‘Now, my dears,’ said the mate, ‘don’t be silly.’

‘Don’t be what?’ asked Miss Evans, raising her mop.

‘I'm sorry,’ said the mate, ‘I laughed because I couldn’t help myself.

‘Well, we're going to help you,”? said Miss Evans. ‘Turn the ship
round.’

“You must obey my orders, Jack,’ shouted the skipper from aloft.

‘It’s all very well for you sitting up there® in peace and comfort,’ said
the mate angrily. ‘I'm not going to be tarred to please you.? Come

~down and take the wheel.” .

‘Do your duty, Jack,’ said the skipper, ‘they won’t touch you. They
are afraid to.”® '

‘I won’t,” cried the mate. ‘Come down and do it yourself.” He was
also getting nervous, so he hid behind the wheel. When Miss Evans

raised her mop again, he jumped out and, running to the mast, climbed -

"up after his captain.

Biddle who was watching all this came up to the wheel and took it.

“‘One ... two ... " said the third girl.

- Suddenly an idea came into the skipper’s head, and he began to
climb down the rigging. _
‘All right,” he said shortly as Miss Evans raised her mop, ‘I'll go
back.’ ' .

He took the wheel. The schooner turned round before the wind.

‘And now,’ said the skipper to his crew, ‘clean the deck. Throw the
mops overboard. They will never be used again.’

‘You stay where you are,” said Miss Evans. ‘We shall throw them
overboard later. They may still be very useful to us. What did you
say, Captain?’

The skipper was ready to repeat his order to the crew, but Miss
Evans raised her mop. The words died away® on his lips. After a
hopeless look from his mate to the crew and from the crew to the
rigging, he understood that he had lost the game.” In angry silence the
skipper took the girls home again.

! 1 couldn’t help myself — s e mor cmepxarsca

* we're going to help you ... — mm Bam nomoxem (HMzpa caoce: couldn’t help
myself umeem uduomamusecxuti cmmca; B omeeme desywex caoso help ynompe-
GAEHO 8 NPAMOM CMBCAE — TIOMONKEM NOBEPHYTH CyAHO 06paTHO.)

3 It’s all very well for you sitting up there — Bam-T0 XOpOWIO CHAETH TaM HABEPXY

* I’'m not going to be tarred to please you. — §I se nam cebs BhIMasars cMOJIOH
TOJIBKO AJ1A TOr0, YTOOB! JOCTABUTL BAM YIOBOJIBCTBUE.

® They are afraid to. = They are afraid to touch you.
¢ died away — zamepun
7 he had lost the game — ou npourpax
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Vocabulary

p. 95 to be (get) dark (light)

p. 96 to rush (stagger; limp; tiptoe; march; race; crawl)
to shriek/scream (swear; cheer; groan)

p. 97 to marry/divorce — to get married/divorced —
to be married /divorced — a marriage/a divorce

p. 99 to be going to do — will

Structures

p. 97 You’d better do.
p. 98 It’s a pity you didn’t (= I wish we had thought).
p. 99 I would rather do.

FEzxercises

1. Pick out from the story the English equivalents of the
following words and word combinations.

TEeMHEJIO; 6POCHTHCA; TPOMKO/TPOH3UTENIBHO 3aKPUYaTh; BHIHTH
3aMyX /XKeHnTbCA (pasBecTHCh); ObITh 3aMy¥XKeM/XKeHarbiM (Ke-
auTHGA, pa3eoz); GbITH HEPBHLIM (PA3HEPBHUYATHCH)

2. Ways of speaking. Study the chart and watch the
differences and similarities in the meaning. -

shriek /scream — to give a loud cry of fear or pain

cheer — to give shouts of joy (rpOMKO NpMBETCTBOBATD)

swear — to use curses (pyrarTbcs)

groan — to make a deep sound forced out by pain '[:CTDH&'.TI:-}

cry — to make sounds that express different feelings (pain, fear,

etc.) (niakarb or Goom, cTpaxa M T.A.)

= ? & 3
3. Complete the sentences using ‘scream’, ‘cheer’, ‘groan’,
‘cry’ according to the sense.

Don’t teach my parrot to ... , please.
He ... with pain when the dentist pulled the tooth out.

Everyone ... the news that the war was over.
The wounded man ... with no one to help him.
The boy was ... because he had lost his money.
The crowds ... as the Queen rode past.

The child ... itself red in the face.

R L o ol
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Say why people speak in the following way
Model: whisper People whisper so that others can’t hear.‘

scream /shriek
cheer

swear

groan

cry

© a0 o

Ways of moving. Study the chart and tick the boxes
to show the differences between the ways of moving. The
first column has been completed for you.

: .
2, 21 8|5 =
Sl E|B|2]5 S| 8
S| Ela | & 8| 8| &
- et = p—f U
olalB|E |8 o
+= - a o O | = E

- = d
small steps V
large steps

normal steps

with difficulty V

slowly V
fast

quietly

loudly

without control | V

6. Will — to be doing (to do). Complete the second line of

these dialogues.

a. A John has just moved to a new flat.
BIN:..
b. A What’s the weather forecast for tomorrow?
B I don’t know. I'll ...
c. A What’s the number of the lost-and-found office?
B Just a minute. I'll ...
d. A Somebody is knocking at the door.
BTIl...
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Complete the questions about your next holiday and
answer them using the ‘going (to do)’-construction.

I'm going on holiday next week.
Where to?

And where __ to stay?

How _ you __ to get there?

And how long are you away for?

e v B v i ve

Complete the sentences, using ‘will’ or ‘going to’. Don’t
forget that

‘will’ is used when one announces a decision he's just made or is
making spontaneously, whereas ‘going to' is used when one talks about
the intentions he has been planning before.

a. Openshaw: What for are you taking the book?

Mr. Pringle: Because I — take it straight to Dr. Hankey.

b. A Why are you buying so much food? :

B Because I — cook for twelve people.
c. A It’s Mary’s birthday tomorrow.
B Is it? I — phone and — some flowers.

d. A Yesterday Sue went to hospital. She — have an operation.
B I'm sorry to hear that. I — come to see her after the
operation.

e. A How old is your aunt?

B She’s in her sixties, but she —— get married next month.

f. A There’s something wrong with my car.

B Don’t worry. I — give you a lift.

Complete the sentences using ‘marry’, ‘get married’, ‘be
married’ in the correct form. Don’t forget that

'be married’ signifies a state (coctosanume — BbITb 3amyxeM />xeHa-
Toim), and ‘get married' means an action (BbIATU 3aMyXX/>KEHNTHLCA)
without mentioning the person you marry, whereas ‘marry’ is never
used without ‘'smb’ (BbIATK 3aMy>X 33 K.-N1./>KEHUTBCA HA K.-N.).

a. A—you—7
B No, I'm single.
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10.

11.

12.

b. Miss Evans: You'll never — me.

c. A What happened to Angela?
B She — a man she works with.

d. He’s an old bachelor. He’ll never — .
oW1,

e. They had a wonderful wedding. They — in a small country
church and spent their honeymoon in France.

f. A How many times — you — — ?
B I don’t remember.

g. Did you hear? Andrew and Susan — last month.

He prefers being on his

Think of your own sentences with ‘be divorced’, ‘get
divorced’ and ‘divorce smb’.

‘l wish’. Study the chart and translate the sentences.

she were more patient.

I knew him better.

he hadn’t missed the train.

you would take interest in this problem.

I wish (wished)

Rewrite the following sentences, using ‘I wish’. Don’t
forget that

if the second part of the sentence (after ‘| wish’) refers to the present
moment they use Past Simple (E.g. | wish | knew him better);

if the second part after ‘| wish' refers to the past they use Past Perfect
(E.g. | wish he hadn't missed the train), and if the second part refers
to the future they use Future in thf: Past (E.g. | wish you would take
interest in this problem).

said Biddle.
2. ‘I'm sorry I saved you then,” — said one of the girls to the
skipper.

1. “You'd better go below, my girls’, —

------------------------------------------------------------

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii
-----------------------------------------------------------------

--------------------------------------------------------------

13.

14.

5. ‘He is not a man of his word,” — Mr. Meeks thought about the

policeman.

--------------------------------------------------------------

---------------------------------------------------------------

6. It would be nice if my aunt sold the glm}m}r sad-looking house
(My aunt wished).

-----------------------------------------------------------------

------------------------------------------------------------

7. “‘What a pity I entered this richly furnished room,’
Brown thought.

--------------------------------------------------------------

-------------------------------------------------------------

Translate the following sentences.

1. Xorenock 661, 4TOOBI BBl OCTABHJIMA 3Ty TEMY.

2. Pynonbd noxkasies, 4To 3aiues1 B KOMHATY 3a 3€JIeHOH 1BepbIo,
HO DBLITO y3Xe NMO3IOHO.

3. ‘Jlyume 661 BaM He OTKpbIBATH 3TY KHHTY, — CKasaJ rpodec-
cop Ilpunrmy.

4. ‘Bam 6BI JIy4lIe HUKOI[a HE IIPOM3HOCHTH CJIOBO ‘IIAKAJIBI, —
NPOKPHYAJI FOJIOC.

5. Hampacso oHA MocoBeTOBaJ1a €My COJITATh.

Translate the following sentences, using ‘would better’,
‘would rather (sooner)’ or ‘would rather not’. Don’t forget

that

‘would better' expresses advice addressed to the person you are
speaking with whereas ‘would rather (sooner)’ expresses a preference
(npeanoyTeHne 4.-n. 4eMy-n. TeM, O KOM MAET peuyb).

1. Haxe B yac mux (rush hour) on ckopee noeser Ha asrobyce,
yeM MolIeT MemrKoM.

2. Tebe ny4me nofiTH memxoM: aBTOOyChl B Yac MUK BCerga Ie-
PEIoJIHEHBI.

3. Emy OBl Jy4ine mocjiaTh MM TejlerpaMMy: OHa OOHAeT 3Ha4u-
TenbHO OBICTpee, YeM NMUCHMO.

4, ‘$1 6B npeanoyes1 He BMEIIHBATHCSA, — CKa3aJsl IOMOIIHHK Ka-
NUTAHA. '

5. 51 6bI npennoY/ia HAIMCATH UM MUCHMO, YTODBI pacckasaTh BCe
rnoapodbHo.

6. Mmue OBl HE XOTEJIOCh OCTATHCA 3E€Ch OJHOMY.
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7.

Mos teryuka nonumasna, 9To eif jgyqme 6p1510 661 He OCTABATH-
ca B DOSTLIIOM U MPaYHOM JIOME OJIHOM.

15. Look through the stories you've read once again and
complete the following sentences.

16.

1.

Sir Robert would rather hide the truth about his sister’s death
because ...

The author’s aunt would sooner get married for the second time
than ...

Rudolf would sooner die than agree to escape the adventure
because . ..

Sherlock Holmes would rather run the risk of meeting Sir
Robert in the crypt than ...

Mr. Meeks was so fond of his sister that he would rather spend
all his money ...

Mr. Dix would sooner jump into the water to save Mr. Heard
for the second time then agree to ...

Answer the questions.

I

. Why was the little harbour very quiet?

What made the skipper angry?

What was the skipper going to do with the girls? How did the
mate take the skipper’s intention?

Did the skipper do what he’d promised to? How did the sailors
and the girls take the skipper’s actions?

What did the girls plead (ymonars) the seamen to do?

Was there a moment when the skipper began to have some
doubts. Why didn’t he return?

In what way did the girls threaten (yrpoxars) the skipper?
Why didn’t the seamen do anything against the girls (though
the skipper ordered them to)?

What actions did the skipper undertake after he’d told his mate
to take the wheel?

10. What made him run away like a schoolboy?
11.‘Suddenly an idea came into skipper’s head.” What idea came

to his head? Did he realize it? Why? Why not?

12. What helped the skipper realize that he’d lost the game?
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17. Talking points.

1.

s

Give as much background information about: (a) the skipper;
(b) the mate; (c) the crew and (d) the girls as you can.

. Give your reasons explaining why the skipper was so angry

when he realized that the seamen had brought the girls to the
schooner.

Say, who, in your opinion, the seamen were with and why.
Describe the girls’ reaction to the skipper’s decision at the
beginning of the story and in the middle of it.

Reconstruct the logic of the girls’ reasoning. Explain how they
came to the decision like that.

Reproduce the dialogue between the skipper and the mate at
the moment when the girls with the mops and a broom in their
hands were demanding to take them home.

Give the moral of the story (if there is any).



THE BLAST OF THE BOOK!

Professor Openshaw? gave his whole life to studying Psychic Phe-
nomena.® He always lost his temper? if anybody said that he believed
in ghosts. But he also lost his temper if anybody said that ghosts did
not exist.

'l am a man of science,” he said one morning to his friend Father
Brown.> ‘I am trying to explain psychic phenomena scientifically. I
can explain the appearance of ghosts in almost all cases. But cases of
disappearance of people are much more difficult to explain scientifically.
Only this morning I have received a letter about a most mysterious
disappearance.’

The Professor looked thoughtfully at the priest.

The Blast of the Book — «3axonnosanHasa KHHra»
Openshaw ["aupan[>:] — Oynenmoy
psychic phenomena ['saikik fi'nomina] — ncuxnueckue apnenus

to lose one’s temper — BuliiTH U3 cebA, pazO3IUTECH
Father Brown [braun] — narep Bpays

Lo o R I
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‘The letter is from an old missionary, named Pringle,’! continued

Openshaw. ‘He is coming to see me at my office this morning. Will
you lunch with me later? I'll tell you the results.’

“Thanks, I will,” said Father Brown.

They said good-bye to each other and the Professor walked round
the corner? to his office. The office was quite a small one with only
one clerk, a man called Berridge.> When Professor Openshaw came in,
Mr. Berridge, at his desk in the outer office, was working at some
calculations for the Professor’s printed report. In this report the
Professor tried to explain scientifically ghosts and other mysterious
phenomena.

‘Has Mr. Pringle called?’ asked the Professor.

‘No, Sir,’ the clerk answered mechanically and went on mechanically
with his work. '

The Professor turned towards his study. ‘Oh, by the way,? Berridge,’
he said, without turning round,® ‘if Mr. Pringle comes, send him
straight in to me. Go on with your work; I should like to have those
notes for my report finished tonight® if possible. You may leave them
on my desk tomorrow, if I am late.’

And he went into his study, still thinking of the problem which
the letter from Pringle had raised. He sat down in his large and
comfortable chair and re-read the short letter from the missionary.
Mr. Pringle asked permission to come and see the Professor about a
case of disappearance. The writer of the letter knew that the Professor
was interested in psychic problems, and he wanted to discuss one with
him.

When the Professor looked up, he saw that the missionary was
already in the room.

‘Your clerk told me I was to come straight in,’” said Mr. Pringle with
a broad grin. The grin was almost’lost in a thick reddish-grey beard and
whiskers that covered the missionary’s face. He had a snub nose and
frank, friendly eyes. Openshaw was a man of great detective ability.
He could tell at once if a man was dishonest or a humbug. He looked

! Pringle ['pringl] — Ipunrn

2 round the corner — nepen. pAmoM, nobJIM30CTH
3 Berridge ['berid3z] — Beppmmx

4 by the way — KCTaTH, MEXAy NPOYHAM

5 without turning round — =He noBopaYHBasnChH

6 1 should like to have those notes for my report finished tonight. — 5 xores 6w,
yTOOBI, 3ANKUCH K MOEMY J0KJany ObLiM rOTOBBI CErOOHA BEYEPOM.

7T I was to come straight in — 4T06nl f cpasy xe npomen ([azoa to be umeem
sdect modaabroe 3naveHue — A JOJIKEH Cpasy e MpoiTH K BaM.)
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attentively at his visitor to see what sort of man' Mr. Pringle was,
but found nothing suspicious in his appearance. In fact? he liked the
friendly laughter in Mr. Pringle’s eyes, laughter which is never found
in the eyes of real humbugs.

‘I hope you don’t think I am playing a joke on you,3 Professor,’” he
said half seriously. ‘But I have to tell my story to someone who knows,
because it’s true. And all joking apart,? it’s tragic as well.> To cut it
short,® — I was a missionary in Nya-Nya,” a station in West Africa,
in the thick of the forests where the only other white man was the
officer in command of the district,® Captain Wales.® He and I were
very friendly. One day he came back to my tent in the forest, after a
short leave, and said he wanted to tell me something. He was holding
an old book in a leather binding, and he put it down on a table beside
his revolver and an old sword he had. He said this book had belonged
to a man on the boat he had just come off. The man on the boat said
that nobody must open the book, or look inside it. If anybody did
that, he would be carried off by the devil, or disappear or something.
Captain Wales told the man that this was all nonsense, of course, and
they had a quarrel. The end of his story was that the man did look into
the book'? and then he walked straight over the side of the boat . .. *11

‘One moment,’ said the Professor, ‘before you tell me anything else.
Did this man tell Wales where he had got the book, or who it had
belonged to before?’

‘Yes,” replied Pringle now quite serious. ‘It seems he said he was
bringing it back to Dr. Hankey,'? the Oriental traveller!® to whom it
had belonged before. Dr. Hankey now lives in England. He had warned
the man not to open the book. But let me continue my story. The magic
of the book was demonstrated when the man who had looked into it —
walked straight over the side of the ship and disappeared.’

what sort of man — 4ro 3a wenosex

in fact — B cymnoCTH i

to play a joke on somebody — mogmyTrTe Han kem-1nb0; pasmirpaTs Koro-smbo
all joking apart [@'pa:t] — myTku B cropony

as well — phiobasox

To cut it short — Kopoue rosops

Nya-Nya ['nja:'nja:] — Hesa-Hba (nazsanue mecra)

the officer in command of the district — navanpHRK OKpyTa

Wales [weilz] — Yaanc

the man did look into the book — 4enosex 3arnanyn-taku s xunury (laazoa did
ynompebaen daa ycuarenus.)

1 he walked straight over the side of the boat — o warnys npsmo 3a 6opT cynna
12 Hankey ['hapki] — Xaukn

13 the Oriental [,o:rentl] traveller — myTemecTseHHHK MO BOCTOMHBIM CTpaHAM

=T T = - T = T - S - R

-
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‘Do you believe it yourself?’ asked Openshaw after a pause.

‘Well, I do,’ replied Pringle. ‘I believe it for two reasons. First, that
Wales was a very truthful man. By the way, he told an interesting
detail about that disappearance. He said that the man walked straight
over the side of the ship on a still and calm day, but there was no
splash.’

The Professor looked at his notes for some seconds in silence, and
then said, ‘And your other reason for believing it?’

‘My other reason,” answered the missionary, ‘is what I saw myself.’

There was another silence, then he continued in the same calm way.

‘I told you that Wales put down the book beside the sword. Well,
there was only one entrance to the tent, and I was standing in it, looking
out into the forest, with my back to' Captain Wales. He was standing
by the table saying that it was all nonsense and that it was foolish in
the twentieth century to be frightened of opening a book. ‘Why on
earth shouldn’t I open it myself?’? he said. Then some instinct made
me tell him that he had better not do that, that he had better return
the book to Dr. Hankey. ‘What harm could it do?’ he said restlessly.
‘What harm did it do?’ I answered him. ‘What happened to your
friend on the boat?’ He did not answer. Indeed I didn’t know what
he could answer. ‘What is your explanation of what happened on the
boat?’ Still he didn’t answer. Then I looked round and saw that he
wasn’t there.

The tent was empty. The book was lying on the table, open, but
on its face, as if® he had turned it downwards. The revolver was lying
beside it. But the sword was lying on the ground near the other side
of the tent, and there was a great hole in the canvas. It looked as if
someone had cut his way ‘out of the tent with the sword.

I have never seen or heard of Captain Wales from that day.

Taking good care not to look at it,* I shut the book and wrapped
it in brown paper.® Then I brought it back to England intending at
first to return it to Dr. Hankey. And then I read an article in a science
magazine with your hypothesis about such things. So I decided to stop
on the way and put the matter before you.”®

1 with my back to — cnuno#t K

2 Why on earth shouldn’t I open it myself? — A nodemy Oni mMHe camoMmy He
oTKpHITE ee? (On earth ynompefasemca daa ycunenus.)

3 as if — kaxk 6yaro

4 Taking good care not to look at it — IlpunsAs Bce Mepsl NPENOCTOPOXKHOCTH,
y10l HEe CMOTpETH HA Hee

5 brown paper — obepro4ynan Oymara

6 (to) put tne matter before you — u3noxuTe HES10 BaM

111



Professor Openshaw laid down his pen and looked attentively at the
man on the other side of the table. He was thinking hard. Was the
man a humbug? Was he mad? On the whole! Openshaw was ready to
take the story for a pack of lies.?> Yes, the best hypothesis would be
to say that the story was a pack of lies! And yet, he could not make
himself believe that the man was simply a liar. He was not trying to
look honest, as most humbugs do. It seemed that he was honest in
spite of® the queerness of his story.

‘Mr. Pringle,’ he said sharply, ‘where is this book uf yours now?’

The grin reappeared on the bearded face. ‘I left it outside,” said
Mr. Pringle. ‘1 mean in the outer office. It was a risk, perhaps, but the
less risk of the two.™ -

‘What do you mean?’ asked the meessm ‘Why didn’t you bring
it straight in here?”’

‘Because,” answered the missionary, ‘I knew that as soon as you saw
it, you would open it — before you had heard the story. And I wanted
you to think twice about opening it — after you had heard the story.’

Then after a silence he added, ‘There was nobody there but your
clerk. And he seemed a dull, honest man, busy with his calculations.’

‘Oh, Berridge,” laughed Openshaw, ‘your magic book is quite safe®
with him. He is just a Calculating Machine." Human beings like him® —
if you can call him a human being, — would never think of opening

other people’s brown paper parcels! Let’s go and get the book now..

But I must tell you frankly that I am not quite sure whether we ought
to open it here and now,” or send it to this Dr. Hankey.’

The two passed together into the outer office; and even as they did
so,2 Mr. Pringle gave a cry and ran forward towards the clerk’s desk.
The desk was there; but not the clerk. On the desk lay an old book in
a leather binding. It was lying closed, but as if it had just been opened.
The clerk’s desk stood against the wide window that looked out into
the street. The window was broken; the large hole in it looked as if a
human body had just passed through it. There was no other trace of
Mr. Berridge.

On tne whole — B obmem, B mestoMm
to take the story for a pack of lies — npurATE paccka3s 3a CIJIOMHOE BPaHbe
in spite of — mecmoTpsa Ha '
the less risk of the two — B »TOM BapMaHTa MEHBINE DHCKA
to be safe — HaxomuThCA B Ge3onacHoOCTH
Human beings like him — Yenoseueckue cymectsa (Joamn) nogobusie emy
whether we ought [o:t] to open it here and now — cienyer Jin HaM OTKpHIBATH
ee (kaury) ceffuac, Ha MecTe

8 events they dis so — u B TO e camoe BpemMs, OIHOBPEMEHHO

=] & o s W R =
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The two men stood in the office as still as statues. Then it was the
Professor who came to life.! He slowly turned and held out his hand
to the missionary.

‘Mr. Pringle,’ he said, ‘I beg your pardon.? I beg your pardon for
thoughts that I have had. But any scientific man would doubt the truth
of your story. I was sure you had invented it.’

‘I suppose,’ said Pringle, ‘that we ought to ring up his house and
find out if he has gone home.’

‘I don’t know if he is on the telephone,”® answered Openshaw.
‘He lives somewhere up Hampstead way,” I think. ‘But I suppose
somebody will ask for him here, if his friends or family miss him.’

‘Could we give a description of him if the police want it?’ asked the
other.

‘The police!” said the Professor. ‘A description ... Well, he looked
just like everybody else. He always wore dark glasses. He was one of
those clean-shaven fellows ... But the police ... look here, what are
we to do about this mad business?™

‘T know what I ought to do,’ said the missionary firmly. ‘I am going
to take this book straight to Dr. Hankey, and ask him what on earth
it’s all about.® He lives not far from here, and I'll come straight back
and tell you what he says.’

‘Oh, very well,’ said the Professor at last, as he sat down. For a
moment he was glad to get rid of the responsibility. But long after
the quick footsteps of the missionary had died away down the street,
the Professor sat in the same position, staring at the wall and thinking
hard.

He was still in the same seat and almost in the same position when
the same quick footsteps were heard in the street outside, and the
missionary entered, this time with empty hands.

‘Dr. Hankey,’ said Mr. Pringle, ‘wants to keep the book for an hour
and think over the matter. Then he asks us both to call on him and
he will give us his decision. He specially desired, Professor, that you
should come with me on the second visit.’

1 it was the Professor who came to life — nepseim npumen B ceba npodeccop
(Cm. npumesarue 2 na cmp. 16.)

2 T beg your pardon. — Ilpomy npomeHus.

3 to be on the telephone — umets Tenedon y cebs goma

4 somewhere up Hampstead ["hzem(p)sted] way — rae-to Henaneko ot XaMncrena

5 look here, what are we to do about this mad business? — nocaymaiiTe, 9To *xe
HAM NPEINPHHATE OTHOCHTEIBHO 3TOr0 Hesenoro mnena’

6 what on earth it’s all about — B yem xe, nakoueu, Tyt nesno?
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Openshaw was silent for some time, then he said suddenly, ‘Who the
devil is Dr. Hankey?’!

‘Do you mean ‘is he the devil’?’? said Pringle smiling. ‘He is a
scientific man like you. He has lived in India for a long time and studied
local magic there. Perhaps he’s not so well known here. He is yellow-
faced and thin, he has a lame leg and loses his temper easily, but I
don’t know anything definitely wrong about him.’ Professor Openshaw
rose heavily and went to the telephone. He rang up Father Brown and
invited him to come to dinner instead of lunch. Then he sat down
again, lit a cigar and concentrated his mind once more on the strange

case.

Father Brown waited for a long time in the vestibule of the restaurant
to which he had been invited by the Professor. At last Openshaw and
Pringle appeared. It was clear that the Professor was terribly excited
by the strange things that he had just seen and heard.

Openshaw and Pringle had found Dr. Hankey’s house; they had
found on the door a brass-plate with the name: ‘J. D. Hankey, M. D.’.3
Only they did not find Dr. Hankey himself. They found a parlour with
that terrible book lying on the table, as if it had just'been read; they
found a back door wide-open and a few footmarks on the ground. It was
-a lame man who had made them.* that was clear from the footmarks
themselves. There were only a few of them and then ... nothing. There
was nothing more they could find out about Dr. Hankey. They only
knew that he had made his decision: he had read the book and met his
fate.?

When the two came into the entrance of the restaurant, Pringle put
the book down suddenly on a small table, as if it burned his fingers.
The priest glanced at it curiously. Oh the front page of the book there
was a couplet:

They that looked into this book
Them the Flying Terror took.

1 Who the devil is Dr. Hankey? — KTo 2TOT, 4epT BO3bMH, JOKTOp X3HKH?
2 Do you mean ‘is he the devil’? — Bnl X0THT€ CKa3aTh, YTO OH-TO M €CTh 4YepT?

3 M. D. = Medicine Doctor

4 It was a lame man who had made them (footmarks) — Toneko xpomoit genoBex
MO OCTABHTE TaKHe CJIeIbI

5 to meet one’s fate — mornbayTH
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Under these lines there were translations of the couplet in Greek,'
Latin? and French.

“You will dine with us, I hope,’ said the Professor to the missionary.
But Mr. Pringle shook his head.?

‘T'm sorry,” he said. ‘I can’t. I am too excited. I should like to be
alone for some time with the book. Could I use your office for an hour
or so?*

‘I suppose ... I'm afraid it’s locked,’ said Openshaw in some surprise.

‘You forget there’s a hole in the window,’ said the missionary. He
gave the very broadest of all his broad grins® and disappeared into the
darkness of the street. |

‘Rather an odd fellow, isn’t he?’ said the Professor.

When he turned to Father Brown, he was surprised to find him
talking to the waiter who had brought the cocktails. The talk was
about the waiter’s baby, who had been ill and was now out of danger.°

‘How did you come to know the man?’’ asked Openshaw.

‘Oh,’ said the priest, ‘I dine here sometimes, and I've talked to him
now and then.’®

The Professor, who himself dined there about five times a week, had
never thought of talking to the man. _

At this moment a telephone was heard ringing, and the Professor
was called to it. It was Pringle’s voice.

‘Professor,’” said the voice, ‘I can’t stand it any longer.? I’'m going
to look into the book for myself. I'm speaking from your office and
the book is in front of me. If anything happens to me this is to say
good-bye. No ... it’s no good trying!® to stop. I'm apening the book
now. I...’

Openshaw heard a strange noise as if a window had been broken.!!
He shouted the name of Pringle again and again, but he heard no more.
He hung up the receiver. Then he went back and quietly took his seat

Greek [gri:k] — rpevecknuit s3Ik
Latin ['l2etin] — naTuHCcKu#t A3BIK

1
2
3 to shake one’s head — nokagare rososofi
4

O S0 — MJIM OKOJIO 3TOr0
% He gave the very broadest of all his broad grins — On ynmbuyJsica camolt mupo-

Kol B oTKpHITOl cBOoelt ynrIOKOH

5 out of danger — Bre onacrocTn
" How did you come to know the man? — Kaxum o6pa3soM BBl MO3HAKOMHJIIHCE C

ITHM HEJIOBEKOM?
& now and then — Bpems OT BpeMeHH

9 I can’t stand it any longer, — I He mory Oosblie BEIOEDXKATE.
10 it’s no good trying — Gecnosiesno nuitarscs
11 as if a window bad been broken — kak BynTo KTo-To pa3buJj OKHO
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at the dinner-table. And then as calmly as he could he told Father
Brown every detail of this monstrous mystery.

‘Five men have now disappeared in this impossible way,” he said.

‘Every case of the five is queer. But the queerest of all is the
disappearance of my clerk Berridge because he was the quietest person
in the world.’

"Yes,” replied Father Brown, ‘it was a queer thing for Berridge to
do,! of course. He was always so careful to keep all the office business
separate from any fun of his own.? I’m sure nobody knew that he was
quite a humorist at home and ...’ |

‘Berridge!” cried the Professor. ‘What on earth are you talking
about? Did you know him?’

‘Oh, no,’ said Father Brown. ‘I knew him only as you say I know
the waiter. I've often had to wait for you in your office. And of
course I passed the time of the day® with poor Berridge. He was rather
a character,? and even eccentric.’

‘I'm not sure I understand what you’re talking about,” said Open-
shaw. ‘But even if my clerk was eccentric (and I never knew a man
who seemed less eccentric than he), it doesn’t explain what happened to
him. And it certainly doesn’t explain the other cases of disappearance.’

‘What other cases?’ asked the priest.

The Professor stared at him and spoke slowly and loudly as if to a
child.

‘My dear Father Brown, five men have disappeared.’

‘My dear Professor Openshaw, no men have disappeared.’

Father Brown stared back® at the Professor and spoke as slowly and
as loudly. -

‘I say that no men have disappeared,’ he repeated.

After a moment’s silence he added, ‘I suppose the hardest thing is
to prove to anybody that 0 plus 0 = 0. -

‘What do you mean?’ said the Professor.

‘You saw nobody disappear. You did not see the man disappear
from the boat. You did not see the man disappear from the tent. You

1 it was a queer [kwia] thing for Berridge to do — 370 crpanmsit nocTynok co
cTopoHEl Bepprika

? to keep all the office business separate ['separit] from any fun of his own — aTobm!
OTTPaHHYNTE paboTy B y4YpPeXIEHHH OT CBOMX pa3BJjiedeHMi

3 to pass the time of the day (with) — ofMmenuBaThCs npuBeTcTBHAMY

4 He was rather a character ['kaerikto] — On 6b11 GeccnopHo MHTepecHOH Y-

HOCTLIO
® stared back — B CBOIO Ouepens yCTABHJICH
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have simply taken the word! of Mr. Pringle. And I am sure, you would
never have taken his word, if your clerk had not disappeared ...’

‘That may be true,’ said the Professor nodding slowly. ‘But when
Berridge did disappear,” I knew it was the truth. You say I saw
nothing myself. But I did. I saw my own clerk disappear. Berridge dldi
disappear.’

‘Berridge did not disappear,’ said Father Brown. ‘On the contrary.’

“What on earth do you mean by “on the contrary”?’

‘Il mean,’said Father Brown, ‘that he never disappeared. He ap-
peared.’

Openshaw stared across the table at his friend. The priest went on:

‘He appeared in your study, disguised in a thick red beard, and
announced himself as Mr. Pringle. And you had never noticed your
own clerk enough to recognize him again in such a simple disguise.™

‘But listen,’ began the Professor. |

‘Could you describe him for the police?’ asked Father Brown. ‘Not
you.® You probably knew he was clean-shaven and wore dark glasses.
Taking off those glasses was a better disguise than anything else. You
had never seen his eyes, his laughing eyes. He put his absurd “magic”’
book on the table in your office. Then he calmly broke the window,
put on the beard and walked into your study, knowing that you would
never recognize him because you have never looked at him in your life.’

‘But why should he play such a mad joke on me?’® asked Openshaw.

‘Why, because you had never looked at him in your life,’ said Father
Brown. ‘You called him the Calculating Machine, because that was
all you ever used him for.” You never found out that he was a
character; that he had his own view on you and your theories. You
thought you could see through anybody.® Can’t you understand his
mad desire to prove to you that you couldn’t see your own clerk.
He created the charaicter® of Dr. Hankey as easily as he created the

1 to take the word — nosepuTs Ha CJIOBO
2 when Berridge did disappear — xoroa Beppumx Bce e HCHe3
3 On the contrary. — Hanportus, Hao60poT.

4 you had never noticed your own clerk enough to recognize him in such a simple
disguise [dis’gaiz] — Brl HACTONIEKO He 3amMe4anHM CBOENO KJIEPKA, 49TO HE MOIJIH
y3HaTh ero nof. rako# mpocrol mackoi

5 Not you. — TosBKO He BhI.

8 why should he play such a mad joke on me? — 3agem 651 MY TaK HeJIENo WYTHTh
HAI0 MHOHT

T that was all you ever used him for — ToBKO OJ1A 3TOro BBl €r0 H HCNOJIB30BANH
® to see through somebody — Buners HackBo3bL, NOHUMATE KOrO-JH6G0

® He created [kr’eitid] the character — OH co3nan JHYHOCTS
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character of Captain Wales. He placed the brass-plate with the name
of ‘Dr. Hankey’ on the door of his own house ...’

‘Do you mean that place, we visited beyond Hampstead, was Ber-
ridge’s own house?’ asked Openshaw.

‘Did you know his house — or even his address?’ replied the priest.
‘Look here, Professor, I think highly’ of your theories, I know that you
have seen through a lot of liars. But don’t only look at liars. Now and
then do look at honest men — like the waiter.’

‘Where is Berridge now?’ asked the Professor after a long silence.

‘I'm sure,’ said Father Brown, ‘that he is back in your office. In fact
he came back into your office at the exact moment when Pringle, the
missionary, opened the book and disappeared.’

There was another long silence, and then Professor Openshaw lau-
. ghed. He laughed with the laugh of a great man who is great enough
to look small.? Then he said. |

‘I suppose I do deserve it for not noticing the nearest helpers I have.3
But don’t you think that all those incidents coming one after the other
could frighten anybody? Did you never feel — just for a moment —
that you were frightened of that awful book?’

‘Oh, that,’ said Father Brown. ‘I opened it as soon as I saw it lying
there. It is all blank pages.’

Vocabulary

p. 109 to go on with smth
- to have smth done
to leave — to forget
to tell smth from smth (B 3Hauennn ‘ornuyute’, ‘pasnmunrs’)
a humbug (a shoplifter, a burglar, etc.)
to put down (off, on, away, aside, back, up with, up at)
p. 111 to bring — to take
on a still day
for some seconds
as if
as it is/was
to make smb do smth — to make smb smth
to call on smb (at some place)

1 to think highly — 6miTh BhiCOKOrO MHeHHS

? who is great’ enough to look small — koTOpBI#i JOCTATOMHO BesHK, YTOGH! THO-
3BOJINTE cebe MHOrOA Ka3aThCHd MaJIeHbKHM

® I do deserve [di'za:v] it for not noticing the nearest helpers I have. — ITogesom
MHE 33 TO, 9TO A HE 3aMe4an CBOMX O/imxafmux NoOMOMHWKOB.
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Structures

p. 109 I'd like to have smth done
p. 111 ... the man did look ...
p- 112 ... would never think of ...

FExercises

1. Pick out the English equivalents for the following words
and word combinations.

NPOLOJIKATH AEJaTh 9.-J1.; OTJIHYATh 9.-J1. (K.-J1.) OT 4.-J1. (K.-J1.);
obMmaHIUK; B Oe3perpennblit nenn; Kak 6yaro; 3afiTi K K.-JI.

2. Complete the passages with suitable prepositions.

a) He was holding an old book ... a leather binding, and he
put it ... on a table ,.. his revolver. He said this book had

belonged ... a man on the boat he had just come ... . The man
on the boat said that nobody must open the book, or look ... it.
If anybody did that, he would be carried of ... the devil.

b) I told you that Wales put ... the book. Well, there was only
one entrance ... the tent and I was standing ... my back ...
Captain Wales. He was standing ... the table, saying that it was
all nonsense to be frightened ... opening a book.

3. Translate the fﬁ]]ﬂwing using a suitable ‘put’-combination
from the brackets. Don’t forget that

‘put’ with different prepositions has different meanings. The Drﬂy
exception is ‘put down' meaning both ‘knacts’ and ‘sanucbiBats’.

1. On nonoxun (put down) KHHI'Y B KOXaHOM HEpeIyere Ha Ma-
JICHBKHH CTOJI.

Me1 orstoxusu (put off) aror nenpusiTHbIR pasrosop.

A ne 6yny muputhes (put up with) ¢ Takum mosioxennem.
IToyemy ona sanucana (put down) TosibKo TBOW haMusnio?
Oznoxu (put aside) xuury u 3aiimuce (get down to) mesom.
ITouemy THI ocTaHOBWsIachk (put up at) B rocTuHMIle, a HE Y
‘MeHs?

7. On nepeuntan nmuckMo u ybpas (put away) ero.

& om0
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4. Prepositions of time. Complete the sentences,

using ‘in’, ‘at’, ‘on’ in phrases denoting time.

1. There was nothing to do ... weekends and he was just wonder-
ing about the city.

2. They went swimming ... Sunday morning, and ... the evening
they played tennis.

3. I was born ... 1957.
4. 1 was born ... 25 March, 1957.

9. People in Russia exchange presents ... the year, and not ...
Christmas Day (as in some other countries).

6. He is fond of going for walks ... summer because it’s still
light ... nine o’clock.

7. Was this house built ... the nineteenth century?

Prepositions of time. Translate the sentences,
using ‘for’, ‘during’, ‘within’, ‘in’. Don’t forget that

~ the Russian expression ‘s Teuexue' has several shadows of meaning
rendered by different English propositoins

f e.g. during
: the discussion,
BO Bpema  — during ’
the conversation,
- B Te4eHne — | ; the excursion, etc.

3a, B, 4epes — in ; -

B npegenax — within (;"/ “”t:'"f for'3 da?s*)
\B TeyeHne — for WEEN B

1. B Tedenue nByx yacoB K HeMy momonuio GoJiee NATHAOUATH
YeJI0BEK.

. B Teuenune Bcero obcyx1eHus OH He 3aaJ1 HM OJHOrO Bnnpdca.
CoobmuTe HaM O CBOEM pellleHHHM B TEYeHHe NATH IHell.
B Teuenue Henesin pabora ObLTIA 3aKOHYEHA.

ST W

ITeperosops! (negotiations) npono/oKaIuch B TeYeHHE ABYX He-
IeJib, HO COIJIalleHHe He ObLIO MOANUCcaHO.

6. CkoJsibKO BpeMeHH OH OTCYTCTBYET Ha 3aHATHAX! — B TedeHue
OBYX JIHEH.
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Adverbs of time. Answer the questions, using ‘once
(twice ... 5 times, etc.) a day (a week, a month, etc.)

1. How many times a year do you go to a dentist?

How many times a day do you have a meal?

How many times a month do you go to a hair-dresser?
How many times a year do you go on holiday?

How many times a week do you go to school?

How many times a year do you take exams?”

OB e D

Translate the sentences from the story ‘The Blast of the
Book’, paying special attention to ‘as if’-combination.

1. The book was lying on the table, but on its face, as if he had
turned it downwards.

2. The hole looked as if someone had cut his way out of the tent
with the sword.

3. The book was lying closed but as if it had just been opened.

(p. 57) .

4. The large hole looked as if a human body had just passed
through it.

5. ... with that terrible book lying on the table, as if it had just

been read. (p. 60)
6. Pringle put the book down sudenly, as if it burned his fingers.

7. Openshaw heard a strange noise as if a window was broken.

Open the brackets, using the correct form of the verb.
Don’t forget that

after ‘as if' the verb should be used either in Past Simple (ecnn pei-.
CTBUA rN1I2BHOMO W NPUAATOYHOIO NPeANOXKEHNA NPOUCXOAAT OAHOBpE-
meHHo) or in Past Perfect, Past Perfect Continuous (ecnw peiAcrseune
NPUAATOYHOrO NPEANOKEHNA NPELLECTBYET AEACTBMIO FNABHOTO).

1. They treat her, as if she (be a little girl).

2. The girl looked as if she (have nothing to eat several days).

3. Father Brown spoke, as if he (know the matter, better than
Professor). |

4. Rudolf came up to the Negro once again, as if he (not to take

a card from him a minute before).

Why are you telling me about all this, as if it (be good news)?

The house looked as if nobody (live in it for a long time).

They met him, as if they (except him).

P
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9.

10.

-subject (column 2) and the adjective.

Translate the following sentences using ‘as it is/was’ (used
at the end of the sentences). |

1. MHe Hy>xHO uaTH. ¥ Tak onmazanIBa.

2. Cayru 6osnmch, uTO BOp yoexuT. Ho OH CTOsA He 1IEBEsACS.
OH 1 Tak ObL1 HamyraH.

3. Ona pemusia He MEPENUCHIBATH [IUCbMO M OCTaBHTb KaK €CTh.

3adeM BBI Bce 3T0 MHe 0bbsacHsAere? 11 Tak Bce AcHO.

5. He mano craButh (you’'d better not) eme onHo xpecyio B cBOM
kabuner. Tam u 6e3 Toro HeT Mecrta (room).

>

The chart below contains 3 columns listing the following

words: subject (column 1), person specializing in the
Remember that

suffixes ‘-ian’, ‘-er’ and ‘-ist’ are used when we mean a
person specializing in a subject; suffixes ‘-y’ and ‘-ics’ are
used when we mean the subject.

Subject Person Adjective
"history his’torian his'torical
psycho’logical
mathema'tician
bi'ology
'physical
architect
phi'losophy
‘chemical
arche’ologist
science
'musical
me’chanic
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11.

12.

Translate the following sentences using the verb ‘tell’.
Don’t forget that '

the verb ‘tell' has a number of meainings such as — ‘onpegenurs,
paznuuute, y3Hate, noHats’ (E.g. ‘He [Openshaw] could tell at once
if a man was dishonest or a humbug.’ In this sentence the verb ‘to tell’
can be translated both as ‘ckasate’ and as ‘oranumnTte’ — QyneHwoy
Mor BbICTpPO oTNMUNTL BecuecTHoro yenoseka wnm obmaHwwmka). In
the meaning ‘onpepenate, pasnuuare’ the verb ‘to tell’ is often used
with ‘can/could’.

1. Bce nsepu 65171 3€/1€HBIMH, W Pynosbd He MOr OTJIMYHTH TV,
3a KOTOPOM XKuJia JeBYILIKA. |

2. Mos Terymka ycJiblliaJia rojioc, HO He MOTJIa ONMPEaesIuTh, OT-
Kyla OH pa3spaercs (come).

3. Ilo Beipaxkenuio jmna capa Pobepta XosMc moHsI, 4TO TOT
yOUBJIEH M HAITYTaH. |

4. Mucrep MuKC He MOr ONpeneuTh, Kakoi nosmieickuit cMo-
eT OTBICKATb €ro CecTpy. |

5. Bel Moxere onpenesiuTh paccTOsHME OTCIONa IO JOMa Ha Mpo-
THBOIOJIOKHOW CTOpOHE YJIHIIBI?

6. bparba-6nu3Hennl OBLIH TAK MOXOXH, 9TO TOJILKO MaTh MOILJIa
Pa3JInduTh HX.

The following chart contains 3 columns grouping crimes,
types of criminals and the corresponding verbs. Fill in
the chart.

Crime Criminal Verb
to humbug
burglary
murderer
to kidnap
robbery
smuggler
to hijack
vandalism
blackmailer
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13.

14.

15.

Look at the above table. Say what the criminal is trying
to do in each case, and how.

Model: A shoplifter steals goods from a shop while pretending to
be a customer.

Answer the questions with ‘make’-combinations. Don’t
forget that

the verb ‘make’ has a.number of meanings among which — ‘sacra-
BAATL K.-Nn. penatb 4.-n." (E.g. Then some instinct made me tell him
that he had better not do that, that he had better return the book to

Dr. Hankey.)

1. What made Professor Openshaw lose his temper?
2. What made Mr. Pringle turn to Professor Openshaw for help?

3. What were the two reasons that made Pringle believe in the
cases of disappearance?

4. What made Pringle leave the book with the Professor’s secre-
tary? Why didn’t he take it with him to the Professor’s study?

5. What made Berridge play a joke on Professor Openshaw?

Translate the following using the construction ‘make a
(good, poor) painter (driver, etc.)’ in the meaning ‘us
Hero (Hee, Bac M T.11.) BeIHOeT (Xopomui, Ny1oxol) Xymox-
HUK (BOOMTEJ b W T.M.)

1. W3 meBymiku BBILLIA XOpOLIAs [IPOJABIIMILA, HO BJIaJe by Ma-
ra3smHa He HPaBWJIOCH, YTO OHA 4acTo Dosena.

2. Beppumx 6511 pam, 9TO W3 €ro rJjiaHa NoJIyYUTCs O4YeHb CMell-

Has WyTKa.

3. U3 mucc [IxeiimcoH moJsiyuyuJiach NpeKpacHas XeHa, XOTd ee
IPY3bA YIUBJIAINCH €€ 3aMYXeCTBY.

4. Csp Pobepr 6b11 DOKCEPOM; KPpOME TOro, U3 HEro MOJy4YHJICA
JyYIIKi HAae3NHUK AHIJIHH.

5. Korna mMosi TeTylIKa TMOHAJA, YTO H3 €e CTaporo CJIYrd Mnojy-
YUJICA TIJIOXO¥ BOpMIIKA, OHA BeJlesia CJIYraM HAKAa3aThb ero.
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16. Study the chart and put one of these verbs in the appro-

17.

18.

priate form in each gap.

bring
NPHHOCHTH, IPHBO3HTD

Here There

(0paTh, OTBOOHMTE, OTBO3HTE)

1. *Yes’, — replied Pringle. ‘It seems he said he was ... it back
to Dr. Hankey.
2. Could you ... my library books for me?

3. Ishut the book, wrapped it in brown paper and ... to England

intending to return it to Dr. Hankey.

Mr. Hopson finished writing the bill and . .. it to Major Brown.

The servant confessed that he had stolen into my aunt’s room

to ... her box of money and jewels.

6. Peter, could you ... me to the station on your way to work?

In twenty minutes Rudolf was back holding packets he had ...

from the restaurant.

8. My aunt hurried down the stairs and ordered the servants to . ..
with them anything they could find.

Ot

oy

Study the chart and translate the sentences.

He usually has his hair cut once a month.
I want to have it done tomorrow.

Where did you have your car repaired?
I'd like to have those notes finished.

Answer the following questions, using ‘I/he have/had
(want /wanted) smth done’. . |

1. How often do you have your flat decorated?

How often do you have your teeth examined?

How often do you have your hair cut?

When did you last have your hair cut?

When did the Professor want to have the notes for his report
finished?

o o N
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19. Use ‘do/did’-construction according to the model.

20.

Model: The end of his story was that the man looked into the

book.
The end of his story was that the man did look into the

book.

For one moment Rudolf hesitated but then the true adventurer
walked straight to the green door.

First my aunt was so frightened she couldn’t utter a word. But
a minute later she ordered the servants to enter the bedroom.
Major Brown couldn’t even think of getting on to the wall but
a second after he stood on the garden wall.

Watch this film. It’s well worth watching.

Mr. Meeks promised that he would find his sister and he found
her.

Rudolf firmly believed that the most interesting thing might
lie just around the next corner. He wasn’t mistaken. He came
across the most romantic adventure in his life. _

Father Brown opened the book as soon as he saw it. But it was
all blank pages.

Translate the following sentences, using the ‘do/did’-

construction.

1. Mos TeTynIKa He XOTeJ1a BLIXOAUTh 3aMyK BTOPHYHO, HO TIOCJIE
cJiy4yasi C KAPTHHOI BHINLIA-TAKH.

2. Henpemenno nocernte 9pmurtax (the Hermitage), korna 6yne-
te B Caukt-Ilerepbypre.

3. Cap PnﬁepT XOTEJT CKPBITh CMEPTH CBOE CeCcTphl, HO OH BCE XKe
paccKa3aJi BCIO npasay XoJiMcy. _

4. ‘Tloxkanyiicra, oTKpoiiTe KHUTY caMH ¥ Bbl yOeauTech, 4YTo 4y-
na ne npousoiiner (there’ll be no miracle),” — monpocun orer,
Bpayh npodeccopa.

5. ITouemy BbI He npumM HA ero BedepuHkKy! OH ke xnan pac!

6. Korma Beppumk Bce ke ucues, npodeccop noBepusi, 4To 3TO
ObL1a IpaBoa.

7. ‘4 nmonaraw,” — ckasaJ nNpo@eccop, — ‘A AeliCTBUTEJIbHO 3a-

CJIYXKUBasi TAKOH IIyTKHW 3a TO, 4TO s He 3ameyas (for not
noticing) Moux OyHKaKMIMX MOMOIIHUKOB.
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21. Translate the following sentences, using ‘won’t /wuuldn’t’-
constructions.

22.

1.

‘B3ppuIDK HH 3a 4TO He OTKpoeT 4yXkyio (other’s people’s) kHu-
ry,” — 3aBepun (assured) npodeccop IIpunria.
PoncreenHnky coBeTOBAIH MOell TeTymiKe BbITH 3aMyX BTO-
PHYHO, HO OHA M CJYHIATH 3TOTO HE XOTeja.

HexoTopele rosopusm Muxcy, 4To HeBO3MOXKHO HaliTu 4desio-
BeKa B 0OJIBIIOM ropojie, HO OH HH 3a 4YTO HE XOTeJI BePUTh B
9TO.

Herp npennoxus Pynonbgy KapTouky, HO TOT HUKAK He XOTell
bparsb ee.

Xousmc nipocust capa Pobepra ckasaTe npasiy, HO TOT YNOPHO
moJ14aJs (pronounce/utter a word).

Answer the questions.

oo

10.
11.
12:

13.

14.

What types of phenomena did Professor Openshaw study?
What was there in Mr. Pringle’s letter, addressed to Professor
Openshaw?

Did the Professor find anything suspicious in Mr. Pringle’s
appearance? What did the Professor like about the missionary?
Under what circumstances was the book mentioned in the story
for the first time?

Who had the book belonged to before?

When was the magic of the book demonstrated for the 1st
time?

What were the reasons that made Pringle believe the story
about the man’s disappearance?

Under what circumstances did Captain Wales disappear?
What was Pringle’s first intention after he brought the book
back to England?

Did the Professor believe Pringle? Give your reasons.

Why didn’t Pringle bring the book straight to the Professor?
Why was the Professor so sure that the magic book would be
quite safe with Berridge?

What conclusion did the Professor come to when he made
sure that Berridge was gone? Why did he come to such a
conclusion?

Why was the Professor unable to describe Berridge?

Why did Pringle suggest the Professor go to Dr. Hankey? Did
they find him there?
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23.

16.

17.

18.

19.

20.

21.

22,
23.

What news did the Professor learn from the telephone conver-
sation with Pringle?

What news about Berridge did the Professor learn from Father
Brown?

Why did Berridge choose such a simple disguise as thick red
beard? .

What was the main argument that helped Father Brown to
assure the Professor that not a single man had disappeared.
What did Father Brown mean when he said: ‘He [Berridge]
never disappeared. He appeared.’

How many roles did Berridge play? How did he manage to
play them?

What for did Berridge play such a joke on Professor Openshaw?
Why did it take Father Brown less time to solve the puzzle

with the book?

Talking points.

1.

Give as much background information about (a) Professor
Openshaw, (b) Berridge, (¢) Father Brown as you possibly
can.

Give at least two reasons explaining why Professor Openshaw
wanted to tell the results of his conversation with Mr. Pringle
to Father Brown.

Say if the author of the story was right saying that ‘Openshaw
was a man of great detective ability.” Give your reasons.

Find the ‘last drop’ that.assured Professor Openshaw of the
magic power of the book.

Reconstruct the logic of Professsor’s reasoning. Explain how
he came to the conclusion that Mr. Pringle’s story was true.
Find a fact (or facts) to prove that Father Brown was more
observant than his friends?

Give the moral of the story (if there is any).

VOCABULARY

A

ability [3'bilit1] n cmocobrocTs, ymenue
able [e1bl] a ymenwiit, ymeromuii, criocoGrbIi
be able 6b1Th B cOCTOAHUHM, MOYb
aboard [5'bo:d] adv na kopabnb, Ha 60pT; prep Ha xopabiie, Ha GopTy;
above [o'bav] adv naBepxy; Bbime: HaBepx
above all 6osbme Bcero
absent ['absont] a orcyrcrByomuii
be absent orcyrcTBoBaThH
absolutely ['absalu:th] adv 6esycnosno, COBEPUIEHHO
absurd [sb's3:d] a nenenwiit, abcypnaubrit
accept [ak’sept] v npuHEMAaTDL
acquaintance [3'kweintons] n smaxomcTBO; 3HAKOMBIi
across [o'krps] prep uepes, ckBo3b
act [ekt] n akT, nelicrue; v neiicTBoBaTh, NoCTYMATE
action ['zk|n] n geiicTeue, nocrynok
active ['zktiv] a akTusHBI}, neaTenBHBIH
actor |'zkta] n akrep
adapt [d'dept] v ananTuposaTs, coxpamars, ynpomars
add [&d] v npubasiisaTe, 106aB/ISATE, YBEIHYUBATD, VIIYIMIATE
additional [3'difonsl] a nobasounsiit, nonoanuTeNbHBIH
address [o'dres] n ampec; v o6pamarses (k)
admiration [ 2dma'reif(a)n] n Bocxumenne, BocTopr
advantage [od'va:ntidz] n npeumymecTtBo, BhIrOIa
adventure [od'ventfo] n npukmovenue
adventurer [od’ventfara] n uckarens npukIOYeHNMI
adventurous [od'ventforas] a cmensrit, oTBaKHBIIL, HpEﬂIIpHHM‘IHHBIﬁ
advertise |'zdvataiz] v nomemarsr 06baABICHNE
advertisement [od'vs:tismont] n o6bsBIeHEE, peknama
advertising office ['®dvataiziy'ofis] otnen o6naBIeHNH
advice [ad'vais] n coser
afford [3'fs:d] v 6b1TB B cocTOAHUY; NO3BOMUTE cebe
Africa ['&frika] n Adpuka
African ['zfrikon]| n acdpuxanen
aft [a:ft] adv mop. B xopMmOBOIt HacT, na KopMe
afterwards ['a:ftowadz] adv nocne
against [o'geinst] prep nporus, nanporns; psmom, v
age [e1d3] n Bospact
aged ['erdz1d] a noxmunoit
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agency [‘eidzansi] n arenTcTBO
agent [‘exdzont] n arent
agony ['zgoni| n aronus
agree [0'gri;| v coramarsecs; yCI0BINBATECA O YEM-JI.
alarm [o'la:m| n cmsATenue, crpax, Tpesora
all [>:1] a Becs, Bce
after all B KoHIle KOHIIOB
all right xopomo, B Xopoiliem cocrosinuu, B NopsiiKe; paszz. JIAIHO
all the same Bce pasno
at all coscem
not ... at all HHIYTH, HUCKOJILKO
aloft [3'Ioft] adv naBepxy, na pesx
from aloft ceepxy
alone [o'lovn| a onun, onunokKi
along [3'loy] adv Buepen; ¢ coboii
along with smecre
also ['2:lsau] adv raxxe, Toxe
although [5:1'Gaus] ¢j xaora; necmorps Ha TO, UTO
altogether [ 5:1ta’geds] adv Bnosine, coBepmenno
ancestor ['znsista] n npenok, npapoauTesns
anchor ['zgko] n axopb; v crarh Ha AKOPH, 6POCHTH FKOPD
ancient 'emnfont| a apesnuii '
anniversary [ani1'v3:serl] n rogosmuna
anxious ['@pkfos] a ozabouennsiii, becnokosmiics
be anxious about somebody becnokourscs 3a Koro-J.
anyhow [‘enihaus] adv Bo Beakom ciiyuae, kak 661 TO Hu 6bL10
anyway [‘emiwel] adv Tak WM HHaYe; HUKAK; BO BCAKOM CJIVYae; YTO
661 TO HH ObLIO; KAK HHKAK |
apart [o'pa:t] adv B cropone; Bpossb, B OTAEALHOCTH
apathetic [ zpa'Oetik| a pasnonymneii, 6e3pasmuusiit, anaTuaHbIH
appear [3'p1a| v noABNATHCA; Ka3aThCA
appearance [2'plarans] n BHEHNIHOCTE; NOABICHHE; TPU3PAK
appologize [3'polod3zaiz] v usBunaATHCH
arm [a:m] v Boopyxarts(ca)
arm-chair ['a:mtfes] n xpecno
around [o'ravnd] adv (no)sciony; prep BOXpyr; 0K0JI0; 1O
arrange [o'reind3] v npuBOANTEL B MOPSAIOK; YCTPAUBATLCS; JOTOBAPH-
BaThCA
arrival [o'raivl] n’ npubbrrue
arrive [o'raiv] v npubsiBaTh, JOCTHTATH
art [a:t] n uckyccrso
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article ['a:tikl] n mpeamer
ashore [o'[0:] adv na Geper; na bepery
as if [0z1f] ¢j xak Byaro
aside [a'said]| adv B cropony
assure [2'[va] v yBepaATh
astonishing [ss'tonifiy] a yauBHTeNbHBIR, U3y MATETLHBIA
astonishment [os'tonifmant| n usymiienne
attack [o'tek] n araka, HanajaeHue; v HanaJaTh
attention [d'tenn] n BHUManue
pay attention to obpamars BHHMaHue HA
attentively [o'tentivl)] adv BHMMaTEIBHO; BEXKJIUBO
attitude [ztitju:d] n orHOmeHUE
avenue ['zvinju:] n mmpokas yJiula, IPOCIEKT
avoid [o'void] v usberatsb
awake [o'weik] a GoapcTeyiommii
be awake BonpcTBOBaTh, HE CNATh
await [a'weit] v oxunars
away [o'wei] adv nanexo, Npo4b, HA PACCTOAHUN
give away OTIaTh
awful ['2:ful] o BHymaromuil cTpax; pasz. yKaCHbI

B

back [bak]| n cnuna; a 3axHuil; adv Ha3an, obpaTHO
backward ['bzkwad| adv Hazan

baggage ['bagid3] n 6arax

bandit ['bandit] n pa3boitHux, GaHINT

. bang [bzey] n yaap, CTyK; v TPOMKO yIapUTh, TPOMKO XJIONHY T (nBe-

pbI0)

bank [bapgk] n 6ank; ormesns; beper (pexn)

banker ['bzepka] n 6ankup

bare [beo] n o6HaxeHHBII; MyCTO!; JINMEHHBIA 4ero-J.

barrow ['barau| n Taika

basement ['beismont] n noasaJt; Moty MOJBAJILHBIH 3TaK

beach [bi:tf] n nsox

beard [biad] n 6opona

beast [bi:st] n 38epb

beauty ['bju:ti] n KpacoTa; Kpacapuia

beer [bis] n muso

became [bi'keim| cm. become

because of [bi'kpzov] prep us-3a, no npuiuHe

become of [br'’kam| v (became, becnme) AeNaThCsl, CTAHOBUTHCHA
what has benume of her? uro c Heii cranoch?

131



beg [beg| v npocuTs, ymonaTs
beg pardon npocuTh nponieHus
behave [bi'heiv] v BecTn cebs
believe [b1'li:v] v Bepurs; nymars, noJiarats
belong [bi'log] v npunaniexars
below [bi'lov] adv Huwxe, BHU3Y; BHUS, IO
bend [bend] (bent, bent) v cknonuTs(ca), crubarn(ca), rHyThH(CA)
beneath [bi'ni:6] adv Bun3y, nog
bent [bent] cum. bend
beside [bi'said] prep psanom c; okoJ10
besides [br'saidz] adv xpome ToOro; prep Kpome
bet [bet] n napu, craeka; v (bet, bet) nepxarp napu, 6urscsa 00 3a-
KJ1a,1 _ i
bet on (against) nepxatb mapu 3a (MpOTHB)
beyond [br'jond] adv Bnasu; Ha paccTosiHMM; prep 3a (npenesiammu)
bill [bil] n cuer; amep. GaHkHOTA
bit! [bit] n xycouek
a bit nemnoro
not a bit HUCKOJIBKO
bit? [bit] cm. bite
bite [bait] v (bit, bitten) xycars(ca)
blame [bleim| v npu3HaTL BUHOBHBIM, OCYXK1AaTh, CYATATH BAHOBHBIM
blank |[blepk| a nycroil, yncTsiil, HeHCINCAHHBIH, HE3AMOTHEHHBIH
blanket ['bleegkit] n onesno (mwepcranoe)
blast [bla:st] n npokiATHE, KOJIOBCTBO
blew |blu:] cm. blow
blind [blaind| a cienoit
blood [blad] n xkpoBb
block [blok| n xBapran
blow [blou] n ynap
blow [bles] v (blew, blown) nyTb
blow up B3opBaTH
board [bo:d] n mocka
on board the schooner Ha 6opry mxXyHBI
body ['bodi] n xopnyc; Teso
bone [baun] n xocts
borrow ['boras] v (from, of) sanuMaTh, ONAJDKHBATE
bother ['bofs] v 6ecnokouts, HaTOENATH
bottle ['botl] n 6yrsuika '
bottom ['botom] n muo
bow [bau] n Hoc (kopabns); v KJIAHATHCA
boy [bo1] n mop. 0OHTS .
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boyish ['bonf] & manpunmeckuif; ;xusoit

brain [brein] n Mo3r; paccyaok, yM™

brandy [‘braendi] » xoHbsAK, OpeHAM

brass plate ['bra:s’'pleit] n mequas momeuxa (Ha IBEpH)

brave [breiv] a cmeJsiit, XpaOphbiii

break [breik] v (broke, broken) somaTs, pa3duBaTh; IPEPHIBATH
break the record nobutes pekopa
break the silence (word) mapymars MOJIYaHKE, CJIOBO
break through npopsisaTbcsa

breath [bref] n gpixanue; B3OOX

breed [bri:d] n nopona

breeze |bri:z] n 6pus

brig [brig] n 6pur

bright [brait] a spkuit, 6necTammit; criocoOHBIM, TATAHTINBEIA

brilliant ['briljent] a 6aecTammii, BbIIAIOMMACA

bring [brig] v (brought, brought) nprEOCHTH, NPUBOINTE
bring out BeiBECTH HAPYXY, BbIABUTH

broad [bro:d] ¢ mupoxuii

broke [brouk] cm. break

broken [bravkn] cm. break

broom [brum| n merna

brought [bro:t] em. bring

bullet ['bulit] n nynsa

bundle [bandl] n ysen

burn [ba:n] v (burnt, burnt) ropers, cropars; Xe4sb

burnt [b3:nt] em. burn

bury ['ber1] v XOpPOHHTB; 3aPLIBATH B 3EMJII0

burst [bs:st] v (burst, burst) PaspasuTECA; JONHYTH; ﬂTanaTbcﬂ
burst into tears paspeinarsca
burst into laughter paccmeaTbca

bush [buf] n kycr

business ['biznis] n neno, 3aHATHE; TOProBOe NpeANPUATHE, PUPMA

burst [ba:st] em. burst

but [bat] ¢f Ho, a; Kpome, 3a UCKITIOYEHHEM

butler ['batls] n nBopenxuit
button ['batn] n TIYTOBUIA; U sacTernsaTth(ca) Ha nymﬂnum

C

cabin ['keebin] n kabuna; KawoTa; CaJIOH
cafe ['kefe1] n xade | -
calculation [ kaelkju'leifn] n Berauciienne, pacuer; 06 nyMbIBaHUE
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call [ko:l] v HaseiBars, 3BaTh; CO3BIBATH
call at zaiiTu (xyma-or.)
call on nasecTuTh (KOro-i.)
calm [ka:m| n cnokofictue; 6esserpue; Mop. WTUIIL; @ CIIOKOHHBIH
calmly ['ka:mh] edv cnokoiito; Tuxo
came [keim| cm. come
candidate ['kaendideit] n xkanaunar
canvas ['kanves| n xonct, napycusna
captain ['kaptin] n eoen. kanurau
capture ['kaeptfo] v 3axBaTeiBaTh cunoit
carbine ['ka:bain] n xkapabun
card [ka:d] n kaprouka; BU3UTHAS KAPTOYKA; UTPAILHAS KAPTA
care [keo] n 3abora, noneyexHue, yxoa; OCTOPOMKHOCTb, THIATETHHOCTD!
v 3aBorureca (for, of, about)
careful ['keoful] a TmarenbHebll; BHUMATETLHEI; OCTOPOXK HbIMH
careless ['kealis| a 6e33a60THBII; HEOCTOPOXKHEII; HEOPEXKHBIH, HEBHH-
MaTeJlbHbIH
carelessly ['keslisli| adv nebpexno, HesHUMaTeLHO, H€33a60THO
cargo ['ka:gev] n Kapro, rpy3
carpet ['ka:pit] n xoBep
carriage ['keridz] n xapera, sxunax
carry ['kaeri] v HecTn, HOCUTh; yBAEKaTh 3a COBOI
be carried away yBJeubcsa
carry out BbIHOCUTD -
case’ [keis] n neno; cyuait; obcrosirenseTBo
case” [keis] n xopobka, smmk, Yemonan
cast off [ka:st] v (the warps) ormars (mBaprose1), oryamuears (OT
MOJIa) :
catch [katf] n ysos; v (caught, caught) noBuTH, noOfiMaTh, CXBATHTH
catch hold (of) yxsarurnca (3a)
catch one’s eyes noiiMmare uyeil-J1. B3rsan
caught [ko:t] em. catch
ceiling ['si:lig| n notosnox
cellar ['selo] n mogsan
central heating ['sentral 'hi:tiy] nenrpansuoe oronsenue
centre ['senta] n uentp
certain ['s3:tn] a onpenenennsiil, Hexuii, yBepeHHbIH
certainly ['s3:tnll] adv xoxeuyHno

challenge ['tfzlind3] n BBI30B (Ha cocTaAzanue); v BLI3LIBATE Ha COCTH-
3aHue
champagne [[zzm’pein]| n mamnaxckoe
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chance [tfa:ns] n cay4ait; BOSMOXKHOCTS;
by chance cay4aiino
change! [tfeind3] v MeHATb, H3MEHATDH
change? [tfeind3] n nepemena, u3meneHne; MeI04b, MEJIKHE JICHBIU
character ['kerkto] n durypa, JMIHOCTD; XapaKTEPUCTHKA, PeNyTa-
WA, pa32. OPUTNHAJL, YyIaK
cheap [t[i:p] a nemessrit
check! [tfek] n xnerka (Ha marepunm)
check? (up) ['tfek/Ap] v mpoBepaThH
cheek [tfi:k] n mexa
chin [tfin] n nonbopomok
chorus ['ka:ras| n xop
chorus girl xopuctka
cigar [si'ga:] » curapa
cigar-case [s1'ga: keis| n moprcurap
civilised ['sivilaizd] a unBHIM30BAHHBIR; KY/IbTYPHBIA
claim [kleim] n uperensus, TpeboBaHue
clap [klzep] v xnonaTs, anI0AMPOBATH
clay [klei] n riuna
cleanliness ['kli:nlimis] n 4HCTOTa; YUCTOILIOTHOCTh

clean-shaven [ kli:n'fervn] a uyncTO BHIOPHTEIH
clear [khio] a sicHblii, cBeTJIBIH; NOHATHLIR; ¥ paccenBaTh (comMHeHnus)

~clerk [kla:k] n knepk, KOHTOPCKHi Ci1yKamuid

click [khk] n menkanbe; v WETKaTh

client ['klaiont] n xnueHT

cliff [khf] n xpyToit 06prIB; yTeC

climb [klaim] v nogEIMaThCA, KapabKATHCA
cloak [klouk| n maam '

close! [klovz] a Giuskwii; adv 6amsko
close? [klouz] v 3aKpBIBATH

closed [klouzd] v 3axpbIThI

clothed [kloufd] a ometwrit

cloud [klaud] n Ty4a
throw a cloud upon 6pocars Tesb (Ha KOro-.)

clue [klu:] n xmou (x pasraaxe 4ero-i.)
coach [kout[] n xapera, skunax
coach station ocranoBka aBTODYCOB, Kaper
coachman ['kest[/mon| n kyuep
coal [kaul] n yronn
coal cellar ['kaul sels] yroasubiit nogpan
coal-hole ['kovlhaul] n ynox nna cnycka yria B noaBaJl
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coffin ['kofin] n rpo6
coil [koil] n BuToK; KOSIBLIO (O BepeBKe U T.M.)
collar ['kola] n BoporHuk
collect [ka'lekt] v cobupars(ca)
college ['kohd3] n kosnemx
colossal ['ka'lns(a)]] a xonoccanbubIil, rpanInO3HbI
colourless ['kalalis] a Gecupernniit
combine [kom'bain] v o6venunaTHCA; CMemMBATHLCA
come [kam] v (came, come) NPUXOANTD, TPUOBIBATDH, MPHEIKATD; CIIY-
4aThCs, IPOMCXONUTH, OBIBATD
come across BCTpe4aThb(Cs), HATaJIKMBaTh(CA)
come on noigem
come out BbIATH HApYXKY, OOHAPYKHWBATHCHA
come to (oneself) npuxonuTe B cebs
come up (to) nonxoaurs (X); BEIXOIUTH HABEDX
comfort ['kamfst] v yremars
comfortable ['kamfstobl] ¢ yao6usri
comic ['komik] a komMuyHBII
commander [ka'ma: nda] N KOMaHIUP, HAYAJILHUK
commit suicide [ko'mit'sju:1said] moKoHYUTH Ku3HL caMOYGHIACTBOM
common ['koman)] a o6mmit; 06bIYHEL
companion [kam'pznjon| n ToBapHm; KOMNAHBOH; COYYACTHHK
companion-ladder [kam’'paenjsn 'laedo] n mop. cxonsoit Tpan
company ['kampeni] n xomnauus; obuecTso
in company B obmecTse
complain [kem'plen] v xanosarscs
completely [kom'pli:th] adv coBepmienno, nosHoCTHIO
conceal [kon'si:l] v ckpriBaTh; yMauuBaTh; NPATATH
concentrate ['konsontreit] v cocpenorauusarsca
conclusion [ken'klu:zn] n 3axmouenue, ymMosakmoueHne
conduct ['kondokt| n noseaenue
confess [kon'fes] v npusnaBaTbca
confession |kon'fe/n] n ucnosens; npusnanue
confidential | konfi'denfol] & xoudunenumansubil, C:EI{]}ETHHﬁ
consider [kon'sida] v paccMaTpuBaTh; 06CYKIATH; 06y MBIBATE
conspiracy [kon’spirasi] n koncnupaums; Talinbii CroBop, 3aroBop
conspirator [kan’spirats] n saroBopuiuk
consult [kon’salt] v coseroBarncsi, coBemarncs
contents ['kontonts| n conepxanue, conepxumoe
contradict [ kontra’dikt] v nporuBopeunTsb
contradiction [ kontra'dikfn] n nporusopeune
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contrary ['kontrorl] @ mpoOTHBONOJIOKHBIN;

on the contrary naobopor
conversation [ konva'seifn] n pasrosop, becena
cook [kuk] n mop. KOK; v CTPANATH, NPUTOTOBJIATH MHUILY
cool [ku:l] @ npoxsaanbiif; CIOKOHHBIH; XJ1aJHOKPOBHBbIH
copy ['kopi] n Komnus, 3K3eMILIAP; U NEPENUCHIBATH, KOMHPOBATH
correct [ka'rekt| v ucnpaBnaTe
correspondent [ koris'pondent] n KOppeCNOHIEHT
corridor ['kondo:] n xopuaop
cost [kost] n croumocTs; v (cost, cost) CTOUTH
cottage ['kotid3] n KOTTEK; 3arOPOAHBIN JIOM
count [kavnt| v cuuTaTh

count out OTCYNTATH
country-house ['kantri’havs| n saroponsbrii 1oM
couple ['kapl] n napa
courage ['karid3] n cMes0CTb, MyXKeCTBO
courageous [ka'reidzos| a orBaxkHbI, cMeIbI]
cover ['kave] m KpbIKa, NOKPHIUKA; U HOKPHIBATH, MPUKPLIBATE;
NpOUTH OUCTAHIINIO
coward ['kasad]| n Tpyc
crash [kraf] n rpoxor, Tpeck; v pasdbuTh, paspylHTh
create [kr'eit] v coznaBarb, TBOPUTD
creature ['kri:tfo] n coznanue, KUBOe CYIIECTBO
crew [kru:] n sxunax (cymHa)
crime [kraim| n npecrynienue
criminal ['kriminal] n npecTynHUK; @ MpeCTyMHLLA
criticize ['kritisaiz] v KpUTHKOBAThH
cross [kros] v mepecexars, EPEXOAUTH
crossly ['krosh] adv cepauTo, CBAPJIHBO
crowd [kraud] n Tosma
crowded ['krasdid] a neperioHennblil; OHTKOM HAOWTHIA; MepeHace-

JIEHHBIi; NepenoJIHeHHbIH HApOAOM
crow’s-nest ['kravznest]| n BOpoHbE I'HE3O; MOD. Hab0aTe/ IbHbLI
noct (Ha maure)
cruise [kru:z] n Mopckoe myTelmecTsue, IIaBaAHNE
cry [kral] n xpex, Bomis, miad; v (cried, cried) miakaTh; KpU4aTh;
B3LIBATD
give a cry 3akpu4aTb, BCKDUKHYTb
cure [kjus] n JledeHne; v U3JI€UMBATH, UCIEJIATE
curiously [kjueriash] adv crpanHO, HEOOBIMHO
curling ['k3:lp] a BbIOMWMICS, KypyaBbii
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curtain ['k3:tn] n 3aHaBecka
cut! [kat] v (cut, cut) pesars, paspesars, oTpesarsb
cut? [kat] n napanuna, paspes, mopes

D

daily ['deili] adv exennesno
damp [dzmp] a cbipoii, BraxubIii
danger ['deind3o| n onacHoCTh

in danger B onmacHOCTH
dangerous |'deindsras] a onacawrii
dare [des] v cmers, ocMenuBaThCs

daredevil ['des devl] a oTBazHbIil, nep3kuil, onpoMeTYHBLIH

dark [da:k] n TemHOTA, TBMA; a TemHBIil
darkness ['da:knis] n TemHoTa, THMA
dark-skinned ['da:k skind] e cmyruisiit
dawn [do:n] n 3apsa, paccser
dead [ded| a mepTBBIi
-deal [di:l] n xommyecTsO

a great deal mHOrO
death [def] n cmeprs
deathly ['debli] adv cmepresibHO
debt [det] n monr (nenexHbIit)
decision [di'si3n] n pemenue
deck [dek| n masiy6a
declare [di'kles] v o6bsaBAATE
decorate ['dekoreit] v ykpamarn
deep [di:p] a ray6okuit; adv rayboko
deeply ['di:ph] adv rany6oxo
defeat [di'fi:t] v nobexmars, HaHOCUTH NOpaXKeHue
definite ['definit] @ onpenenennsiit, Tounsiit
definitely ['defimthi] adv onpenenenso, Touno
delay [di'le1] n sanepxxka
delight [di'lait] n BocTopr, Bocxumenne
demand [di'ma:nd] n Tpebosanue, 3anpoc; v TpeboBaThH
description [dis'krip/n] n onucanue; nzobpaxenne
deserve [di'z3:v] v 3acayxuBars
desire [di'zan] n xenanue; v xKenars
design [di'zain] n npoekT
despair [dis'pea] n oTuasHue, Ge3HAIEKHOCTS
desperate ['despoerit| a oTuasnusiil, 6e3HaTEeKHBIH
detail ['di:tail] n mogpobrocTs, meTans
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detective [di'tektiv] n arenT ChHICKHON MOJININH, CHIIIHK;
HBIN

devil ['devl] n anasos, wept, bec

devote [d'vout] v mocBAmATE

devoted [di'voutid] a npenanHbIi

die [dai] v ymepers

difference ['difrons] n pasHuua; pasiu4ue

different ['difront] e passinuneii; pasublil; IpyToit
differently ['difranth] adv unase, no-apyromy
difficulty ['difikalt1] n TpymHOCTB, 3aTpyNHEHUE

dim [dim] a nesacHbIl; cMy THBIH

dimly ['dimh] adv cmyTHO, HEACHO

dine [dain] v obenars

dip [dip] n norpyxenue; v Morpyxarb(cs), OKYHAaTh(cs)
direction [di'rek[n| n nanpasnenue

directory [di'rekter1] n agpecnasi KHUIra; ClpaBO4HMK
disappear | diso'p1s] v mcuesate

disappearance [ diso'piarans| n ucvesHoBenne

a JeTeKTHB-

disappointment [ diss’pointment| n pasosapoBanue; 10CaAa

discipline ['disiplin] n auCIMIUIMHA, NTOPAIOK
discover [dis'kava] v oOHapyxuBaTh

discuss [dis'kas| v obcyxuare

discussion [dis'kafn] n obcyxnenne, QUCKYCCUA

disguise [dis'gaiz] n nmepeoneBanue, MaCKHPOBKA; MacKa; v Mepeoie-

BATHLCS, MACKUPOBATHCSA
dishonest [dis'pnist] @ HeuecTHBIH; MOIIEHHUYECKMH
distance ['distens] n paccrosHue, INCTAHINA

at a distance Ha paccTosiHue
distant ['distont] a nanexuii, ornaneHHbIH
distinctly [dis'tipkth] adv acno, oTUeTINBO
district ['distrikt] n paiton
dive [daiv] v HBIpATH
dizzy ['diz1] a uyBcTByOmME TOSIOBOKPYXKEHNE;

be dizzy 4yBCTBOBATh NOJIOBOKPYKEHHE
do [du:] v (did, done) nesaTh, BLINOJIHATE

that will do xBaTuT, 10BOJIBHO
dock [dok] n 10k, pase. IPUCTAHB
doorway ['do:wei] n nBepHO#t npoem

in the doorway B nBepsx
doubt [daut] n comuenue; v COMHEBATHCA
Dr.=Doctor ['dokta] n gokTop, Bpat
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dozen ['dazn]| n moxuna

drag [draeg| v TamuTs, TAHYTH
drag out BHITAUINTH

dragon ['dragen| n apakon

edge [ed3] n xpail

education [ edju:'kei/n] n obpaszosanne

effect [1'fekt] n ciencrsue, pesysibTar; NeUCTBUE, apdexT
eh [e1] int BoT kax? He mpaBna J’

L ¥ - =
dramiatlst ['dreemotist] n apamarypr either! ['a130] adv Taxse; pron Kax/blit; 4 TOT A JPYTroH
drﬂwg [dro:] v (drew, drawn) pucosars, 4EPTUTH either? [a130] ¢j wm
draw” v (drew, drawn) TamyTs; TAHYTb; BHITACKHBATD; IPUTATHBATE; either ... or ... I ... WIH ...
MpUBJIeKaTh (BHAMaHMe) elderly ['eldali| a moxmnsioi, NMOYTEeHHbIH

drawn [dro:n] em. draw |
dream [dri:m] n con; meura; v (dreamt, dreamed) Buzgers coH, ape-
MaTh; MEYTATh
dreamt [dremt| cm. dream
dreamy ['dri:mi] a MeuTaTenbHBIlH
dressmaker ['dresmeiks| n noprauxa
drew [dru:] cm. draw
drip [drip] v xanare
drive [draiv] v (drove, driven) ruars; exars; npaBuTh (JI0MAaIbLMHN)
driven ['drivn] cm. drive
driver ['draiva] n Boguresnn, modep; Kyuep
truck driver BoguTens rpy30Boil MAITHHBI

eldest ['eldist]| a crapmmit

electric [1'lektrik] a snexTpuyeckuit
embarrassed [1m'bzerast] a cmymenHbIH
embrace [im’breis] v o6uuMaTh

employer [1m’'plpia] n HaHuMaTE b, XO3ANH
empty ['empt1] a mycro#

end [end] n xoHen; ¥ KOHYATHCHA

energetic [ ena’'dzetik] a snepruHbINA
energy ['enad31] n 3Heprus, cuia

engine ['end3in| n MOTOpP; MAPOBO3
engine-room ['endznrsm] n MAIMHHOE OTAEJIEHUE
enjoy [in'd3p1] v HaC/IAXIATHCA

drop [drop] v ponsaTs; 6pocars; onyckarbcs enlarge [in'la:d3] v ysemmausarh(cs), pacmupATh(cA)
drove [drouv] cm. drive

drown [dravn| v TonuTh
drown oneself ['drasn| yronnTaca
to be drowned yronyrs
dry [drai] a cyxoii; v BeICBIXaTh, CymMTh(Cs1)

enter ['ents] v BXxoauTh

enthusiasm [in'6ju:zizezm| n SHTY3Ha3M, BOCTOPT
entrance ['entrans| n BXOx

episode ['episaud]| n snu30n

equal ['i:kwsl] a paBrbiil, ONUHAKOBbIA

duel ['dju:sl] n nysss, noenunok escape [15'keip] v Gexartn (M3 mJIeHa, TIOPbMBI); M30€XKaTh (onacHo-
dull [dal] a ckyunbit

during ['djueriy| prep Bo BpeMms, B TeYeHuUe
duty ['dju:t1] n moar, ob6azanHOCTHL

CTH), CNIACTUCh

et cetera [it'setra] nam. u Tak ganee
European [ juora’pian] a eBponefickuit

E event [1I'vent] n cobbiTHe

ever ['eva] adv xorma-Hubyib, Koraa-smubo
evidence ['evidens] n moxasaTesIbCTBO; yJIMKA
evident [‘evident] a oueBHaHBIN

each [i:t]] pron xax bt
each other npyr apyra

to each other npyr apyry evidently [‘evidenth] adv ouepmmHO
earn [3:n] v 3apabaThiBaTh exactly [ig'zeekth] adv To4HO; KaK pa3; MMEHHO; COBEPIIEHHO BEPHO (B
earn one’s living 3apabarniBars Ha KHU3HB orBere) _
ease [i:z] n HENPUHYXIEHHOCTD : exam [1g'zeem] = examination [1ig zeemi'neifn] n sx3ameH
-to be at one’s ease yyBcTBOBaTH CeDs HENIPUHY K IEHHO examine [1g’zmm1n] ¥ 9K3aMEHOBATh; OCMaATPUBaTh
ill at ease He mo cebe examiner [1g'zeeming] n SK3aMeHATOP
eccentric [1k'sentrik] ¢ sxcuenTpuynbiii, crpanHbIil excellent ['eksolant] @ oTsm4HbIi
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/
except [1k'sept] prep xpome, nckimouas; 3a uCKTIOYCHEEM

excited [ik'saitid] a Bo3Gyxnennbiit, B3BOHOBARHDIN; OKHBIICHHBIH -

be (get) excited (pa3)sonHoBaThCH
excitement [1k’'saitmont] n Bo36yxnenue
exclaim [1ks'kleim] v Bocksmmuars
exclamation ['ekskla’meifn] n Bocksimnanue
exist |1g'zist] v cymecTBoBaTH
expect [1ks'pekt] v oxkunare; paccunTeiBaTh: NOTArATH
expedition [ ekspi'difn] n skcnenuuma
expel [iks'pel] v BrITOHATH, HCKITIOYATD
expense [1ks'pens| n rpara, pacxon
expensive .1iks'pensiv] a noporoit, noporo crosmuit
explanation [ eksple’neifn] n o6nsacuenne
expression [iks'prefn] n Beipaxkenue
eyebrow ['aibras] n 6poss

F

face [feis] n muo; v crosiTs MUOM (K Yemy-u1.)
fade [feid] v BriBeTaTH, YBADATH
fail [feill] v norepners meynauy
failure ['feiljs] n meynaua; veynaunix
faint [feint] n o6mopoxk; v nagars B 06Mopok
fair [fes] a npexpacuuiit; ceernmiil; cBetIOBOsIOCKHH
fairy-tale ['feariteil] n (sosmebnas) ckazka
faithfully ['feibful)] adv npenanno, sepro
fall [fo:1] v (fell, fallen) namars
fall asleep zacuyTs
fall ill sabosers
fall in love BmobuThCa
fall open orkpriThCa
false [fo:1s] a noxuEI, ommGoHBIY; basbmuBLI, 06MAHINBLIH
fame [feim] n ciasa
familiar [fo'miljo] @ 6susknit; xopomo 3HakoMpii, IIPUBBIYHBIH
fan [fzen] v obmaxusarsca
fantastically [fzn'taestikali] adv (baHTacTqucKH HEpeasbHO

far [fa:] (farther, further; farthest, furthest) adv naneko, a Gostbmom
PaCCTOSHUH

so far no cux nop, noka
farce [fa:s] n dapc; myTka

farther ['fa:3s] a Gosree oTnanennslit (cpasruT. crenens or far), DaJTb-

HeHnit; naybHuM; adv nanbime, najee (CPABHWUT. CTENEHB OT far)
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fate [feit] n cynsba, pox; rudenb

fault [fo:lt] n ommbka; Buna
favourite ['fervorit] a j00nMBIi, W36 e HHbIH

fear [fia] n crpax; v GoaTbCs

fearlessly ['fiolisli] adv beccTpauiso

fee [fi:] n ronopap, niara

feel [fi:l] v (felt, felt) wyBcrBOBaTD; HALLYTHIBATE, OULYTIHIBATD
feel unhappy 4yBcTBOBaThH €0 HECHACTHBIM

~ feeling ['fi:hy] n ayBcTBO

feet [fi:t] pl ot foot

fell [fel] cm. fall

felllow ['felos] n pasz. yesnoBek; napeHsb
felow passenger CnyTHHK

felt [fel] cm. feel

fight [fait] n Gopsba; v (fought, fought) nparscs, 60pOTHCSI, CPAKATHCSA

figure ['figo] n durypa; undpa

fill [fil] v HanOIHATLCA

final ['famol] @ xoHeuHbI, 3aKJIOIATE/IbHBIA

finali [fainal] adv HaxoHen, B KOHIIE KOHLOB

find [faind] v (found, found) naxomuTsh, OOHAPYKHUBATE
find oneself ouyTHTLCA, OKA3aTHCHA
find out obHapyXuTh, pasy3HaTb, BEIACHHTh, OTKPLITDH

fine! [fain] @ npexpacubIit; KpacuBbIH

fine? [fan] n mrpad

finger ['fings] n masen

firmly ['f3:mli] edv TBepaO, pEMIUTEIILHO

first [f3:st] a nepswril
at frst Brauasie, cHa4daJsia

first rate [f3:st ‘reit] ¢ nepBoKJIaCCHBDIM

fish-boat ['fijbout] n puibausa JoaKa

fisherman [fifoman] n puibak

fishing ['fifig] n psibnas j0BJIA

fish-kettle ['fif ketl] n koTesi0k N1 BapK# PHIOBI

fist [fist] n xynak

fix [fiks] v (MKCHPOBATh, 3aKPEMJIATH; OCTAHABJIMBATH (B3rU1A71, BHH-

MaHue Ha YeM-JI.)

flagpole ['fleeg poul] n daarmTok

flame [fleim] n niaMs

flash [flef] n BcnbiIKa

fleet [fli:t] n ot
fishing fleet peifosioBHasa GoTHIINA
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flower-bed ['flavabed] n xnymb6a
flying ['flany] @ neraomuit, neryunii
fo’c’s’le cm. forecastle

fog [fog] n Tyman

foggy ['fogi] a Tymannbil

fulks_ [fouks] n pase. ponns, poxurenu

fold [fould] n cknanka; v cknanwBars

follow ['folou] v cnenosaTs

fool [ful] n rnynen; v nypauurn

foolish ['fulif] a rnynsit, 6espaccynnpiit

foot [fut] n dyT (= 30,5 cm)

footmark ['fstma:k] n cnen

footstep ['futstep] n cien, mar; nonnoxkka, crynenbka

force [fo:s] n cuna |

forecastle ['fouksl] n wmop. 6ax, mepennsas yacTe nany6si, noybak:
KyOpHK, moMelnienue 118 KOMaHObI OO Hakom | e
forehold ['fo:hauld] n mop. HOCOBO# TpIOM

foremost ['fo:ma:st] n mop. moxmaura

forgave [fo'gerv] em. forgive

forgive [fs'q1v] v (forgave, forgiven) npomars

form [fo:m] n dopma; v 06pasoBuiBaTh(ca)

formerly ['f>:mali] adv panbme, npexne

fortress ['fa:tris] n xpenocts

fought [fo:t] em. fight

found {fasnd] em. find

frank [freepk] a nckpennwuit, oTkpoBenHsIit, OTKPHITHII

free [fri:] v ocBoGoxmaTh |

freedom |['fri:dem] n ceoGona

E;e::] [fri:z] v (froze, frozen) mep3nyTs, 3amMopaxuBarh, 3acTeBATH (O
fr::sh [fref] a crexuit, HoBBIH

fr!endly __’frendh] a OPYXKeCKuil, IPYKECKH PaCNOI0XKEHHbIH
frighten |(fraitn| v nyrars

frightened ['fraitnd] a ucnyrannsii, Hanyramsbit

get frightened ncnyrarsca

froze [frovz] cm. freeze

frozen [fravzn] em. freeze

full [fsl] a nosmnwit

ﬁﬂlb; :;::lh(F;' )lrf;ibﬂéb MOJIHBIM (4€ro-J1.), HANOJIHEHHBIM (YeM-J1.)
ommmsocan vl'lenf] a monnsiit, Ges cokpamenuit; adv Bo BCIO QuIMHY,
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fun [fan] n 3abaBa, myTKa, BeCesIbe
furnace ['f3:ms] n neus

furnished ['f3:nift] @ Mmeb1MpoBaHHBIN
furniture ['fa:nitfo] n medbess

further ['f3:33] adv 3aTem, KpoMe TOTO

fuse [fju:z] n 3anas, B3pHIBATENL

G

gaily ['geili} adv Becenio
gale [gell] n mTopa, Oyps
galley ['geel] n mop. xamOys (KyxHsa Ha CyIHe)
game ['geim| n 4rpa; [eJI0; 3aMbICe/1, TPOeKT
gas-lamp ['geeslamp]| n rasopbii doHapp
gate [geit] n BOpOTa; KAJIUTKA

main gate neHTpajbHEIE BOPOTA

side gate bokoBBIE BOPOTA, HoKOBAs KAJIUTKA
gather ['gaedo] v cobuparh(ca)
gay [ge1] a Becesbiil, pamoCTHbIH
gentleman ['dzentlman| n KEeHTJIbMEH, TOCTIOINH
gently ['dzenth] adv msArko, HEXKHO, THXO
get [get] v (got, got) mosiyyaTh, NOCTABATD;
CTAHOBUTHCS

get dark TemMHeTb

get off sbixomuTh (U3 tpoaneiidyca)

get on UaTH, npubamKaTecd; JaJuTh, YKHBATECA, nearTh yCIexu;

canuThes (Ha Mapoxom)
get on somebody’s nerves neficTBOBaTH KOMY-JMDO Ha HEPBbI

get rid (of) usbasnATHCA
get tired ycrars; I am tired (of) mHe Hamoeso
get well monpaBuTbCA, BbI3IOPOBETH
ghost [goust| n npuBuaeHne, oyX
giant ['dzalont] n ruraHT, BeJIUKaH; 4 OrpOMHBIi
gigantic [dzai'gentik] a FHTAHTCKHiA, TPOMAIHbBI}
glance [gla:ns] n GuiCTPbI B3JIAA; ¥ MEJIBKOM B3IJIAHY Th
glass [gla:s] n crekJi0; CTaKaH, H0oKaJI; 3ePKAJIO
glasses ['gla:siz] n pl ouxn
gloomy ['glu:mi] ¢ MpaTHbIA, TeMHbIf, ¥
glove [glav] n mep4YaTka
goddess ['gndis] n 6oruas
gold [gould] n 30JI0TO; 6 30JI0TOM
golden ['gauldon] a sonoTucTHil

nobuparbcd, JOCTUTATD;

IPIOMBIH, re4yasibHbIN
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goods [gudz]| n pl Tosap; rpys, 6arax

gossip ['gosip] n cnnerss: v cnyleTnuyaTs

got [got] cm. get

government ['gavnmant] n npaBuTeLCTBO

grasp [gra:sp| v cxBaTbiBaTh

grassy ['gra:si] a noxkpeIThIil TpaBoit

grateful ['greitful] a 6maronapusiit

grave [greiv|] n moruaa

gravely ['greivll] adv mpauno, nevannro

greatly [greith] adv B 6osbwo# cTenenn

Greek [gri:k] n rpedecknii a3six; a rpeveckuii

greet [gri:t] v mpusercTBOBaTH

greeting ['gri:tig] n npusercreme

grim lgrim| @ mMpauHb#, yrprOMbIil

grfmly ['grimh] adv mpauno, yrpiomo

grin [grin| n yCMeIIKa; v YXMBLIATLCS

groon [grasn| n CTOH; v CTOHATE

E;:w [grau] v (grew, grown) pactu, TPOM3PACTATEH, BEIDACTATh, YBEJIH-
arecA (B obbeme, pocTe); BbIDAMMBATE; IEJIATHCSH, CTAHOBH

guest [gest] n rocTs . | e

gun [gAn] n pyxbe; pasz. peBoJLBED-

H
hair [hea] n BosoCH! .

hallway ['ho:1 we1] n amep. xkopunop; npuxoxas
hha.u:;ii [haend] v Bpygars, nepenasars

andle |[handl] n .
s [h ] n pyuxka (mBabphbi), pyKOsATB; v yHpaBATS, cripa-
- handsome ['hznsem| a xpacussiit, crarimii
hang_[haﬂj] v (hung, hung) Bemars (semm); Bucers
happiness ["hapinis] n cuactse |
ll:arbnur ['ha:ba] n rasans, mopt

ard [ha:d] a TBepapit, TsKebII:

;' adv TSDKeJ0, VIIOPHO

hardly ['ha:dh] adv ensa (-ensa), Bpsin s (oo
ll:ard-wnrkmg | ha:d'w3:kip] a Tpynomobussii

arm [ha:m| n Bpen, ymep6; v Bpenuts
hatch [hatf] n mok, xpeimka moka
hatchway ['hztfwei] cm. hatch
headquaters ["hed kwo:t :
o ['hed kwo:taz] n eoen. mTab; uenTp: raasmoe yIpasJie-

pnl_ice headquaters rnasnoe nonuneiickoe ynpasienue
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health [hel8] n 3n0poBbe
healthy ['hel61] ¢ 310pOBbIH |
hear [h19] v (heard, heard) ciibimarh, yCJIblnaTh

hear from noJy4uTh U3BECTHE, NUCHMO OT
heart [ha:t] n cepaue
heartily ['ha:tili] edv cepue4ro, HCKpeHHE
heartless ['ha:ths] e Geccepnednnrit
heaven [hevn]| n xebGo, nebeca
good heavens! Goxe MOH; O boxe!
for heavens sake pann bora
heavily ["hevili] adv TsKes0, TATOCTHO
heavy ['hevi| a TsKenbIR
heel [hi:l] n narka
height [hait] n pocr, BrICOTA
held [held] em. hold
help [help] v momoraTh
help oneself YrOIIATHCS
helpless ['helphs] a 6ecromMomIHbI#
hero ['hiaras] n repoi |
hesitate ['heziteit] v Kosiebarbca
hesitation [ hez'teifn] v xosebanne
hid [hid] em. hide
hidden [hidn] em. hide
hide [haid] v (hid, hidden) npsitars(cs)
hiding-place ["haidippleis] n noTaensoe MeCTO, ybexniie

highly ["haili] adv BbICOKO
think highly (of) 6bITb BEHICOKO MHEHUS O KOM-JL.

hind ['haind] a 3anuuf

hire ['haia] n Haem, mpOKaT, IJIATA 33 NPOKAT

hold! [hould] v (held, held) nepxarh; n BALEHUE, SAXBAT
hold up one’s hand noguATE PYKY
take hold (of) yxsarurbca (3a), CXBATUTh

hold? n Tpiom

holiday [‘holadi] n npasaHuk, OTHYCK
be on (a) holiday ObiTb B OTIYCKE

honest ['pnist] a yecrHbIl

honesty ['pnist1] n yecTHOCTb
honour ['pna) n 4ecTs, penyTalys; v NOIUTATh, HTHTE

hoof [hu:f] n xonbiTO
hopeless ['hauphs] a 6e3nanexHbIA

horn [ho:n] n poxKoK
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horrible ['horibl] a crpammnbiii, yxacubi
horror ['hors] n yxac
horsepond ['ho:s pond] n Bonoem nns kynamus Jomanei
horse-racing ['ho:s reisig] n 6era, ckauku
horsewhip ["ho:swip] v orxnecrars
hotel [hav'tel] n oress, rocrunnna
hotly ['hoth] adv 3ananpunso
howl [hauvl] v BBITH
huge [hju:d3z] a orpomubrii
human ['hju:men| a venoseueckuit
human being ugesosek, yenoBegeckoe CYLLECTBO
- humbug ['hambag] n o6manmuk, xsacrys
humour ['hju:ms] n omop
hung [hag] em. hang
hunger ['haggs] n rosnon
hurriedly ['haridli] adv nocnemso
hurry ['hari] n cnemxa; v cnemurs
hurt [h3:t] v npuaunaTe 6oub
husband ['hazband] n myx
hush [haf] int Tume!
hut [hat] n xmxuna
hypothesis [hai'poisis] n runoresa, npeanonoxenne
hysterically [his'terikoli] adv ncrepuueckn

I

idea [a1'd15] n MbICsIb, Maesn, NOHATHE, NpenCcTaBICHHE
idler ['aidls] n Gesnenpuuk

if [if] ¢j ecom, ecomn 611, 1 (BBOTMT KOCBEHHDI BOMPOC WJIM NPHUIAT.

[OTI. TIPENJIOK. )

as if xax 6yaro
ill [il] a 6ospHOI

fall ill saboners
illness ['1lms] n 6osesns
immediately [1'mi:djstl] adv Hemenenno, Toryac xe
impatiently im’peifonth] adv serepnesmso
important [im'po:tent] ¢ paxusiit (no 3HaYeHMIO)
impossible [im'posibl] @ HeBosMOXHBIH, HEBBIHOCHMDII
impress 1m’pres| v npousBoOUTH BrEYATIICHNE |
impression [1im’prefon] n Bneyarnenune
improve im'pru:v] v yayumars(cs)
impulse ['impals] n umnyasc, nopsis
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inch [intf] n moiim (=2,5 cm)
incident ['insidont| n cnyuait, npoucmecTsre, HHIAICHT

indeed [in’di:d] adv B camoM jenie, eHCTBUTEIBHO (CIIYKHUT Als yCH-

JICHHA)
Indian ['indjen] n ungyc; @ uHARACKNIH
indicate ['indikeit] v noka3bIBaTH, yKa3biBaTh; O3HAYATE
indifferently [in’difronth] adv Gespazmuino
inform [in'f>:m] v uadopmupoBaTh, M3BEIIATH
information [ nfo'meifn] n undopmanms, ceeneHIA
inn [in] n rocTHHMANA, TOCTOsIbIH ABOD, XapeBHA
innkeeper ['1n ki:ps] n BJajesien, X03AWH FOCTHHALBI
inscription [in'skrip/n| n nagnucey
insist [in'sist] v HacranBaTh
inspect [in'spekt] v ocMaTpuBaTh
inspection [in'spekjn] n ocMoTp
installment [in'sto:lmont] n ouepemnoil B3HOC
instance [instons] n npumep, obpaseu; cuyyai
for instance Hanpumep
instead of [in'sted av] prep BmecTO
instinctively [in’stigktivh] adv MHCTHHKTHBHO
instruction [in'strakfn] n uACTpYKIMA, pacnopsiKeHne
intend [in'tend] v HamepeBaThCA
intention [in’tenfn] n Hamepenue, CTpeMJIEHHE
introduce [ ntra’dju:s] v npeacTaBAATL, SHAKOMHTE
invalid ["invali:d] n 6osbHOl, nuBaINT; a BOILHOK
invent [in'vent] v nsobperarb
invisible [in'v1zibl] a HeBuaUMBIi
invitation [ invi'teifn] n npurnamenne
invite [in'vait] v npurnamars
[iron ['aian] n xeneso
ironical [a1'rpnikol] @ nponuyeckuit
irritate [iriteit] v pasnpaxare
Italian [1'teeljon] n uranpsAHel; ¢ UTAIbAHCKHUA
Italy [1itoli] n Mranua |
itself [1t'self] pron. cam, camo, cama, cebe, ceba

J

jackal ['dzzko:l] n makan
jacket ['dzzkit] n xaxer, kypTka
Japan [dze'peen] n fAnonus

jewel ['dzu:al] n aparoueHHbii KaMeHb; I0BEJIMPHOE U3/IAHNE; pl. opa-

roleHHOCTH
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jewellery ['dzu:ln] n mparouennoctu

job [d3ob] n pabora, Tpyn, 3anaTHe, Kes10, 3anaHTe
Jockey ['dzpoki] n xokeit, Haesnuuk

join [d3pin| v (npu)coenuuaTs(Csa), TPUMBIKATE: BCTYIATE
Journalist ['d33:nalist] n xyprammer

joy [d3m] n pamocTs

Jouful ['dzoifal] @ pamocTbiit, cuacTauBb

Joyous ['d3o1es] = joyful

Judge [d3ad3] n cynpa; v cyanTs

Jump [d3amp] n NPLEKOK; ¥ MPBIraTh, BCKAKMBATE

just! [d3ast] a cnpaBenmBbIit

just® [d3ast] adv TonbKO uTO, KAK pa3, MMEHHO, IPOCTO, BCENO JTHIIE

K

keel fki:l] n kumb (cynna)
keen [ki:n] a cunpHO Xesalomuit vero-i1., crpemammiics K Yemy-J1.
keep [ki:p] v (kept, kept) nepxatb, conepxars, XPaHUTE; MOIIEDKH-
BaThb, NPOIOJKATH (pa3roBop)
keep away nepxaTbca nomasibmie
keep from ynepxusath oT, He TONMyCKATH
keep quiet mMosruare, He pasroBapusaTh
keep secret nepxath B cexpere
keep silence xpanure Mmonyanme, Monuate
keep silent monuats
keep watch crosTh Ha BaxTe, cTOPOXUTE
kept [kept] em. keep
key [ki:] n xmou
kid [kid] n pase. pebenok, nmapuumka
kidnap ['kidnaep| v HacK/IBHO MM OBMAHOM MOXUTHTH KOTO-T.
kill [kil] v y6usaTs '
kind' [kaind] n pox, copr, pasHoBuIHOCTD
all kinds of BceBosmoxHBIE
of a different kind (wymm a different kind of) npyrofi, unoi
what kind of ... ? Kaxoro pona; uro 3a ... ? xakoii?
kind? a no6pnift, Msarkmii
kindly-looking ['kaindh lukip] e nobpoxenarenshsiii (¢ Bumy)
kindness ['kaindnis] n no6pora
kiss [kis] v uesioBaTn
knock [nok] v ynapaTs, cryuars(cs)
knock down cburs ¢ Hor .
knock over cbuts ¢ Hor, onpokuHyTH, HaexaTh (Ha)
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knot [not] n mop. ysen (=1853,2 muu B.'-IEE)
knowledge ['nohd3]| n 3snanue

L

labyrinth ['lbirin6] n 1abupuHT
ladder ['lda] n nectHuna
lady ['leidi] n xo3sfixa noma; nean
lain [lemn] ca. lie
lame [lexm] a xpomoii
lamp-post ['leemppoust] n donapHeiit cToa6
land [lznd] n 3emms; v BeicaxkuBaTh(cs) (Ha Oeper); MpuyaIMBATH
landing ['leendip] n jecTHUYHAA NJIOMAIKA
lantern ['lnton| n donaps |
last! [la:st] a nocsiennnit, npomuisiif; edv B mpomibii pa3
last? [la:st] v AIMTLCH, IPOAC/DKATHCS; XBATATE
late! [leit] a mo3mamit
be late (for) omasabiBarh
late? [leit] a noxoftusit, ymepmmit
laughing stock ['la:finstpk] n nocmemnie
laughter ['la:fta] n cmex
law [lo:] n 3akoH -
lay [lei] cm. lie
lazy ['leiz1] a neHuBbI
lead! [led] n cunen
lead? [li:d] v (led,led) BecTn; pasBomuThb
leader ['li:da] n BoXax, pyKOBOAUTEJID
least [li:st] adv nanmenbIIHi
at least no xpaiineit mepe
leather ['leds] n Koxa |
leave [li:v] n ornyck; v (left, left) noxkmnars, ocTaBIATE, ye3KaTh
lecturer ['lektfara] n jiexTop, npenonasaresib
led [led] cm. lead®
left [left] em. leave
lens [lenz]| n gyna
let [let] v (let, let) mo3BONATH, NOMYCKATE
let go oTnyckars
let him nycTs OH
let me know naiite MHe 3HaTh
let off BEINYCTHTL, OTOYCTHTD
let out BBIIYCTHTH
liar ['las] n aryn
lick [hk] v sm3aTh, 06/IU3LIBATE
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lid [hd] n xpeiKa, noOKpeImKa, lost [lost] em. lose

lie!' [la1] v (lay, lain) nexats lot [Ipt] n xpebuii, cynsba

lie? (la1] n noxb; v arate a lot (of) (=lots) macca, MHOXKECTBO, MHOTO
tell a lie nrarn loud [lavd] a rpomxuil

l!ﬁ: [ift] v nonHumaTs ' love [lav] n ;1060Bb; v T0GHTH
light [lait] n cBer; @ ceetubiit; v (lit, lighted) saxkurars, ocBemars be in love (With) GbITh BIIOG/ICHHBIM B KOTO-IT.

brightly lit sipko ocBemennbIi fall in love BJIIOBHTHCH
. light-haired csernoBonockri lovely ['lavli] a xpacuBbii, 09apoBaTeILHbIH
like [laik] @ nmomobHbiit, moxoxwmit lovingly [lavigh] adv HexnO, ¢ T06OBBIO

. like that TaK, TaKO# low DE‘U] @ HU3KWHIi; THXHH
line [lam] n pan, muans; crpoka luck [lak] n cayuai, ynada
liner ['laina| n najinep, naccaxupckunit napoxon good luck ynasa

lip [lip] n ry6a ’
i, ﬂaf—nimﬂ JI&‘-I.J"IHBIJIﬁ
load [loud] v Harpyxats, rpy3uTh; 3apsoxars E{ikgzg[éﬁﬁl};d?ﬂﬂﬂg;lﬂi y y

local |'losksl] a mecrubiit
; aKaThb
lock [lok] n 3amox; v 3anupars lunch [lantf] »n Bropoii 3aBTpaK; v 3aBTP

lonely [lovnl] a ognHOKMi, 3a6pomenHEbIi:; n}r{:TMHHmﬁ yenuHeHHbIH’ M
SUE 8. A d [mad] e cymacmenmuit
mad [m
:;. l;igg: ' éﬁ;ﬁ: :: p) moxa madam ['madsm] n Manam, rocnoxa, CyIapbH (oObikH. Kak oOpanl.)
look [lsk] n B3rsAn, BEIpaxenne; v cMoTPETH made [meid] ca. mak{._e
have a look BarnanyTs madhouse ['madhauss| n 10M yMaTHIIEHHBIX
take a look sarnanyrs madman [’ma&dmaﬂ] n Gesymer
throw a look 6pocuTs B3rIAd, B3rAHYTH mﬂgﬂzlﬂﬂ [ meega'zin] n xypHuan
look after npucmarpusars magic ['madzik| n Marus, postmebeTBo; a BoJmeOHbIH, MArn4ecKHui
look for uckars maid [meid] n ciyxanka, FOpHUYHAA
look forward oxunars ¢ Herepnennem main [mein| e rjasHbiit, OCHOBHON
look hard cmorpers npucranbHO major [‘meidzo] n Maitop |
look here nocnyniait-xa make [meik] v (made, made) nesaTh, 3aCTaBJIATH
look in 3zarnanyTs make fast npumsapTOBLEIBATHCA
look into sarsnsgeiBaTh, NCCIENOBATD make for nonpasnsaTbCA
look like 6biTH> moxoxUM make friends (with) nonpyxursca (c)
look ui.lt ocTeperaThCcsa make one’s ]jving 3apaﬁaTbIBaTL Ha XKH3Hb
look over ocmarpusate make one’s way NpoIBHrarbCa
look round orsisnyTHCH make sure ybexIaThCs, yIOCTOBEPHTHCA
look unhappy BrIrsIEeTH HECHACTHBIM make up (a story) BLIAYMBIBATH, COUYMHATD
look up NDOOHATH IJla3a, MOCMOTPEeTh BBEPX manage [fm;ﬂmdzl v yNpaBJATh, PYKOBOOUTE; yIaBaThCHA, CIPABJIATD-
looking glass ['lukiggla:s] n zepkano Cs1, CyMETb
lose [hi:z] v (lost, lost) Tepsars, sMmarses; npourpars mandolin ['mandshn] n MannonuHa
lose a game npourpars urpy manner ['mzna] n MaHepa
lose Eight NoTeEpPATL H3 BHIA march [Iﬂﬂ:t_n ¥ UITH, MAPIIHPOBATH
lose the way norepsars mopory, 3abynuTeca Aiark [mu:k] n MeTKa, IITHO, CJIEM; ¥ OTMe4YaTh
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married ['merid] a xeHaTsll, 3aMyXHAA; CYyNpyXKecKuit
marry [‘méeri] v XeHUTbCsA, BLIATH 3aMyK
massive ['masiv] ¢ conuanelil, MacCHBHBII
mast [ma:st] n maura
master ['ma:sta] n xo3auH
match' [matf] n maTy, cocrasanue
‘match? [met[] n crabka
match® [mat[] n posus, napa
mate [meit] n momomHuk kanurana (B TopropoMm dJiore)
matter ['mata] n neso, BONpoc; v KMETH 3HAYECHHE

- What is the matter (with)? B yem nesno?
meadow ['medaus| n iy
meal [mi:l] n ena; npunaTHe numu

take one’s meal npumumars numy

mean [mi:n] v (meant, meant) 3HaYUThL, UMETb 3HAYEHHE; HMEThH B

BHJLY, IOAPa3yMeBaTh, XOTE€Th CKA3aTh
meaning ['mi:niy| n 3naveHne, cMbic
means [mi:nz| n cpeacTso

by means of nocpencrsoM; npu noMomu
meant [ment] em. mean
meanwhile ['mi:nwail] adv Tem Bpemenem
mechanically [mi'kzenikali] adv Mmanmnansno

melancholy ['melonksh] n Mesnanxonns, yHblHue, MOOABIEHHOCTD

member ['membs| n unen
memory |['memori] n namaTs
mention ['menfn] v ynomunars
method ['mefad] n meron, cnocob
middle-aged ['midl'eidzd] e cpennux ner
midnight ['midnait] n nonnous
mighty ['maiti] ¢ morymecrBennbrii
mile [mail] n Mmuna
military [‘'militar1] a BoenHsiit
milkman ['milkmen]| n nmponaBen mosnoka
millionaire [ miljo'nes] n MuHOHED
mind! [maind] n pasym, yMm, paccynok; Meics
mind? [maind] v Bospaxars

never mind HuYero, He BaxKHO, He DecniokolTeck
mine'! [main] pron. poss. absolute form moii
mine? [main] n maxra, pyaHuk
miniature ['minjat[s] n munnaropa
mirror ['mirs] n 3epkano

154

miss' [mis] v npornsANeTh, He 3aMETHTh; NIPOMYCTHTD; CKYy4aTh

miss somebody 4yBCcTBOBATL OTCYTCTBHE KOI'0-JI.
miss? [mus] n Mucc (npu obpameHuy X aesylike)
missing ['misiy] ¢ senocraomuii, nponasmnit

be missing HenoCcTaBaTh; MOTEPATHCHA, IPONACTE; OTCYTCTBOBATD

missionary ['mifanarl] n MECCHOHED, IPONOBEIHUK
mistake [mis'teik] n ommbxa |

by mistake ommbouno, no omnbxe
mistress ['mistris] n xo3sfika (zo0ma)
mix [miks] v cMemuBaTh, MEMATh; CIYTaTh; BIYTHIBATH
mixed [mikst] a nepenyTaHHBIH, CMEMIAHHDIH
mixture [‘'mikstfs] n cmech; med. MuKCTYpa
modern ['mpdan| a coBpemeHHBIH
mole [moul] n ponunxa
money ['mani] n JIeHbru
monotony [ma'notoni] n ogHoobpasue, CKyka
monstrous ['monstres] a yaoBunIHbLi, 6€300pa3HbId
mop [mop]| n msabpa
more [m:] adv Gospme, bosee

five minutes more enie nATb MUHYT

no more 0oJibIIe HE
most [moust] n GosbmMHCTBO, GoNbLIAS YACTH
mostly ['movstl] adv rnasubpim 06pa3soM, B OCHOBHOM
motto ['motov] n nesus, JIO3yHr |
mourning ['mo:my| n Tpayp; ¢ TpaypHbli
mousetrap ['mauvstrap] n MplmenoBKa
mouth [masf] n por; ycThe peku; BX0O/, B raBanb
mummy ['mami] n mymus
murder ['m3:da] n ybuiictso
murderer ['m3:dora] n ybuiiua
musician [mju:'zifn] n MysbIKanT
mutter ['mats] v 6opmoTaTs
mysterious [mis'tiarias] a TaWHCTBEHHBIR

mystery [‘mistori] n Taiina

N

name [nein| n uUMs; v HA3LIBATH

named [neund] pp nazpBaHHbIH; 10 UMEHH
narrow ['nerav| e y3xuii

natural ['natfrol] a ecrecTBenHbIN, HATYPATILHBIA
nearly ['miali] adv nourn '
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necessity [ni'sesiti] n meobxonumocts
neck [nek| n mes
need [ni:d] v nyxaarsca (B uem-ir.)
negro ['ni:grou] n "erp
neighbour ['neibs] n cocen
neighbourhood ['neibshsd] n cocencrro; pation, okpectrocTn
neither ... nor ['naids ... 'no:} ¢j 1y ... HY
nerve [n3:v] n Heps
nervous ['n3:vas| a HepsHBI
be nervous HepBHMYATDL, BOJTHOBATHCH
nervousness ['n3:vasnis| n HEPBO3HOCTH
net [net] n cers
next [nekst] a cienyromuii
next to pamom ¢ |
noble [nasbl] a 6;1aropoausiii
nod [nod]| v xuBaTHL roJI0BO#H
noise [noiz] n mym
noiseless ['noishis| a 6eciymubnil; 6e33ByunbIit
noiselessly ['noizlish] adv 6ecrmymubiii
nonsense ['nonsans| n GeccMpicuna, B3IOP
northern ['no:3an] a cesepmmrit
nose [navz) n HOC
note' [nout] n samerxa, sanuce, 3anKCKa, NpUMEYAHHe
note? [naut] n Hora
notice ['novtis| n Habmonenwe, BHMMAHNE; ¥ 3aMEYATD
take notice (of) nabmonars 3ameuars
nuisance [‘nju:sns| n gocana; HeNPUATHOCTD, HAJOEITHBBI Ye/I0BEK
number ['namba] n HOMep, YHCI0; KOMMMUECTBO

2

oar [2:] n Becno

obediently [o’'bi:djenth] adv noxopro

obey [’ bel] v ciiymarscsa, noBuHOBATECH
ocean ['osufon| n okean

occupy ['pkjupal] v saruMaTh; 3aBIaneBarhb
occur [3' k3:] v Bcrpeuarscs, monagaThea; cayuarses, IIPOMCXOIUTD;
NPUXOIUTh HA YM '
odd [pd] a crpanHbIi

offer ['vfo] n npemnoxenue; v npemnarare
office ['nfis] n xonropa, kannenapus
officer ['pfiss] n odbunep, nayaneuuk
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omnibus ['bmnibas| n omuubyc
once [wans| adv ogHaK b, KOTAa-TO
at once TOoTYacC, cpa3y
for once Ha 3TOT pa3; B BUIE UCKJIIOYCHUS
once more eme pas
only (the) ['ounl] a enuncTBEeHHbIH
open-mouthed ['avpon’'mavbt] a pasunys(umuii) poT OT yausJIeHHA
opinion [o'pinjen] n MHeHue
opposite ['pDpazit] a MPOTHBONOJIOKHLIN; adv HANPOTHB
order ['2:ds] n nopsanoK; NpUKas, panpspKeHue; v NPUKa3bIBaTh
‘in order to mis Toro, 9TOOR
ordinary ['2:dinar] a obpixHOBEHHBIA, OOBITHBIH
oriental [ o1’ entl] a BocTo4HbBI, asHaTCKuit
other ['A83] a npyroii
the other day HakanyHe; Ha JHAX |
ought [>:t] v (to) mMopga/bHBIH 1J1aT0N €O 3HAYEHHEM JIO/DKEHCTBOBA-
HWs1, BEPOATHOCTH WJIM YIPEKA: CJIeJoBaJIO Obl, BEPOATHO. ..
ours ['avoz] pron Ham (He ynoTp. aTpuOyTHBHO)
ourselves [ ava’selvz] pron cebs; cebe; camu
outer ['avts] a BHemHui, HAPYXHbIH
outer office xomHaTa s KJjepka
outside ['avt’said] adv cnapyxu, HApYKY
outstretched ['avtstretft] a npoTaHyTHIH
oval ['auval] a oBasbHBIH
over ['auva] prep cBeile, cBEpX, bosbIne
ten times over B gecaTs pa3 bosbiie
overboard ['auva’bo:d] adv 3a Gopt, 3a bopToM
overcharge ['ouvvo'tfa:d3] n commkom BbicOKas 1eHa
overcoat ['auva'keut] n mansTo
overhear [puva’hia] v noncyrymuBaTh; HeHaAHHO YCJILIIATE
overturn [ puva'ta:n] v onpoxkuabBaTh(CA)
. owe [ou] v 6BITH 0OA3AHHBIM
own [oun] a cobcTeenHslil; v BAaneTh
owner ['auna] n Biagesen

P

Pacific (the) [pa'sifik] n Tuxuit okean
pack [pzk] n maker, nauka

package ['pzkid3] n naker, mauxa
packet ['pakit] n naker

paid [peid] cm. pay
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paint [pemnt| n kpacka; v KpacuTth
pair [pes] n napa |
palace ['pzls| n nsopen
pale [peil] a 61enubrii
pansy ['pansi] n aHIOTHHBI IV1a3KH (LBETOK)
paradise ['pzradaiz] n paii
paralytic [ paro'litik] ¢ napanuynsiii; 6eccunpHbIiH
parcel [pa:sl] n noceka, maker
pardon [pa:dn] n npomenue, n3BuHEHKE
I beg your pardon ussunuTe
parlour ['pa:ls] n rocrunnas
partner ['pa:tna] n xoMnanboH; napTHep
party ['pa:ti] n Beuep; BeYepPHHKA
pass [pa:s] v NpPOXOaUTs, MPOE3KATH: [IPOBOIUTE (Bpems)
passenger |'paesind3s] n maccaxup
passer-by ['pa:sa’bai] n npoxoxwnit
past [pa:st] prep nocse
patiently ['peifontli] adv Tepnemuso
path [pa:6] n Tponunka
pathetically [pa’fetikali] adv Tporarensuo
pause [po:z] n naysa; v esaTh Nay3y, OCTAHABJIMBATHCA; MELTHT
pavement ['peivmont] n MocToBas
pay [pel] n miara; v (paid, paid) nnaruTs
pay attention obpamars BHUMaHue
peaceful ['pi:sful] a mupHsIii
pennies ['peniz] MH.4. OT penny (meHHu, neuc, MoHeTa = 1 /12 mun-
' JIMHTa)
pension [pen/n] n nencus
pepper-mint ['pepomint] n Mmaraas nenemxka
perfect ['p3:fikt] a coBpemennsrit, a6comOTHBII
perfectly |'pa:fikth] adv cosepmenno
period ['pieriad] n nepuon
permission [pa'mifon] n paspemenne
permit [pa'mit] v nossonaTe, paspemars
person ['p3:sn] n 4esoBeK; JHYHOCTD; [IEPCOHA
phenomenon [fi'nbminen] n (p! phenomena) sipsienue
photograph ['fsstagra:f] n ¢pororpacdus
phrase [freiz] n ¢pasa, serpaxkenue
piano ['pjensu] n nuanuno
piano-tuner ['pjaenou’tju:na] n macTpoilmuk nuarMHO
pick [pik| v mogHUMATE; pBaTh (1IBETHI); NOAXBATHIBATD
pick up nogumars, nonbupars
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pickles [piklz] n nukyJsin; coseHnble WM MAPUHOBAHHBIE Oy LB

picnic ['piknik] v ysacrsoBaTh B MMKHHKE
pie [pai] n mupor

pile [pail] n kyua; cTonka

pin [pin] n H6ynaBka

pink [pink] a (sipko)po3zosblit BeT

pipe [paip| n TpyOka
pit [pit] n ama, yruybiienue, BlaanHa
pity ['piti] n xanocTs, coxajienue

it’s a pity xanb

what a pity! xak xans!
place [pleis] n mecTo; v noMemaTh

take place cocrosiThcs
plant [pla:nt] n pacresue; v caxarb (pacTeHus)
please [pli:z] v pamoBaTbcA, JOCTABIATH YIOBOJILCTBHE
pleasure ['pleza] n ynosonbcTBHE
plenty (of) ['plenti] n MrOxecTBO, MHOrO
pocket-book ['pokitbuk] n 6ymaxnuk _
pocket-money ['pokit mani] n xapmaHHbie JEHBIH
poetry ['pauitrl] n nossua
point [ppint] n NyHKT, v yKa36IBaTh, TOKA3bIBATD (HA)
poison [poizn| n s1, oTpasa
poker ['pavks] n xouepra
police [pa'li:s] n nosmuusa, nonuueickue
policeman [po'li:smon| n nonuneickuii
police station [pa'li:s'steifn] n nmonuueiicknii y4acTox
politely [po’laith] adv BexsuBo
popular ['popjuls] e naponHbIit, nONyIApHbLA
porthole ['po:thosl] n umomunaTop
portrait ['po:trit] n noprper
position [pa'zin| n nosoxenne
positive ['ppzetiv] a nonoxuTe bHLII; ONpPEIeEHHbIN
possibility [ posa’biliti] n BosamoxHOCTS
possible ['posabl] a Bo3sMoXxHBII, BEPOATHBIH

post! [paust] v BeIBemMBATH, PACKJIEHBATH; OTIPABJIATD II0 MOYTE

post? [paust] n noct :
pound [pavnd] n dyur crepaunros (= 20 WUITHATOB)
pour [p2:] v HAJIMBAThH .

poverty ['povati] n 6exnoctsb

power ['pavs] n Mols; CHIIA; BO3SMOXHOCTE

powerful ['pasful] ¢ Mmomuslll, cuabHBIE, MOry4ni
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punch [pantf] n ynap kysakom; v OUTB KyJ1aKOM
punish ['panif] v nakassiBaTh
purpose ['p3:pss| n Hamepenue
pursuer [pa’sju:a] n npecnenoBaresib
push [psf] n Tonuok; v TONKATH
give somebody a push TonkHYyTH KOro-/1.
put [puot] v k1acTh, CTABUTH; NOJIOKHUTH
put in v BCTaBUTH (CJ10BO)
put out v paccrpamBarh (IJ1aHbl); BRITAHYTh (PYKY)
put up v CTPOWTH, BO3JBHIaTh, YCTAHABJINBATH

puzzle ['pazl] n 3aragka; v cTaBUTh B TYMHK

practice ['praektis] n npakTuka; v ynpaxuars(cs), TPEHUPOBATH(C5)
pray [prel] v NpoCHTh; MOJIUTBCSA
precious ['prefss| a aparouennsiii
prefer [pra'fa:] v npennouynTars
preparation [,prepa’rein] n npuroroeienue, noArOTOBKA
prescribe [pris'kraib] v npennucrBars
presence ['prezns| n npucyTcTBHE
present ['preznt] a npucyrcreyommuii
be present npucyrcreoBars
press [pres| v HaxXnMaTh (KHOMKY)
pretend [pri'tend] v mpurBopaTHCH
prevent [pri'vent] v Memars, He IONYCKATh, IPENATCTBOBATD Q
price [prais] n nena
priceless ['praishs] a aparonennstiit; GecuenusIil; HeoneHHMbIIL
pride |praid] n ropgocth
priest [pri:st] n ceamennux
prince [prins| n npunn
print [print] n mpudT, nevars; v neyaraTs
printed report Haneuaranusii Tokan
prison ['prizn] n TiopbMa
prisoner ['prizns] n nieHHuK; 3aKTOUYCHHbIH
private ['praivit] e yacTus, THuHBI R
prize [praiz] n Harpana, npus, npemMus
prize-winner ['praiz wins] n yesiopex, nosyunsmuti npemmio (pus)
probable ['probabl] a BepoaTHsiii
proclamation [prokla'meifn] n Bo3spanue; obuuuansuoll 06baBITE-
HHe
profession [pro’fe/n] n npodeccns
profit ['profit] n Brirona; v wsenekars Beiromy
promise ['promis| n obemanue; v obemars
promising ['promisiy] ¢ noparommuit Hanex B
proper ['props] a npasusbHBIN, ZOSKHBIA, TOIXONALMI; MPUCTOM-
HBIH, TPUIHIHBIH
property ['propeti] n coGcTBEHHOCTD, UMYLIECTBO
proportion [pra’po:/n] n nponopnus
prosaik [pros’zeik] a npozauuecknii
protest [pro’test] v nporecrosars
pround [prasd] a ropprii
psychic ['saikik] a ncaxuueckwmii.
pull [pul] v neprars, Tany T
pull out BeiITacKMBaTh, BLIXBATHIBATE

quarrel ['kworal] n ccopa; v ccopuThCs

quarter-deck ['kwo:todek] n mop. 0T; mKaHUbI

quay [ki:] n Mo, npuyas, HabepexHas (1715 npuyasa Cynos)

queer [kwio| a cTpaHHbI#

queerness ['kwianis] n cTpaHHOCTh, HEOOBITHOCTH

question ['kwestfn] n Bompoc; v CpamuBaTh, 33JaBATh BONPOC; I10-
MPAIIKUBATH

quiet ['kwaiot] a cnoko#tubiil, THXH

rabbit ['rabit] n xpommk

rage [reid3| n spocThb

rags [r&gz| n JIOXMOTbs

rail [reil] n nepuia

railroad ['reillrasd] n amep. xenesnas mopora
raise [reiz] v nogHUMAaTH; NOBBIIATH (rOJIOC)
ransom ['r&nsam| n BHIKYI

rascal ['ra:skel] n momenHuK

rat [reet] n xpbica |

rather ['ra:3s] adv n10BOJIBHO; CKOpEE, JIy4llee, OXOTHee
reach [ri:t]] v mocTurats

real [riol] ¢ HacToAmMiA

reappear ['ri:2'p1a] v BHOBb NOABIATHCA
reason ['ri:zzn| n npuynHa

receipt [r1'si:t] n pacnucka

receive [r1'si:v] v nosyyaTs

receiver [r1'si:va] n nosryyaresib

recently ['ri:snth] adv nemasno
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recognize [rekagnaiz| v y3nasarb; IpU3HABaTh
redden ['redn| v kpacueTs
reddish-grey ['redif'grei] a xpacHoBaTo-cepsiit
re-echo ['ri:'ekaus] n 3x0, moBTOPHOE 3X0; ¥ OTHABATHLCA IXOM
reef [ri:f] n pud, nonsBonHasa ckana
reflect [r1'flekt] v orpaxars(ca); pasmpImnATE
reflection [ri'flek/n] n orpaxkeHue
refuse [r1'fju:z] v orkassiBaTh, OTBEpPraTh
regain [r1'gem] v BHOBL npuobpecTn
rein [remn] n Boxxka, y3na
relating [ri'leitiy)] prep kacalomuiics, B OTHOMEHUH
relation [r1'leifon] n poacrso; poncrBeHHHK
relative ['relotiv] n poncreennuk
remain [r1'mem] v ocraBarbca
remark [n'ma:k] n 3ameyanue, 3amerka; v 3amMevars, HAOIOIATH
remarkably [ri'ma:kabli] adv 3ameuaresnibHO, yIUBHTETBHO
rent [rent| n penTa, apenanas mara
rents = rent
reply [ri'plai] n oTBeT; v OTBeuars
report [r'po:t] n noknan, coobuenue; v TOKJIAIBIBATE
printed report odbunuanpHOe coobUIEHHE
reproach [rn'pravtf] n ynpek; v ynpékars
reread ['ri:'ri:d] v nepeunTnIBaTH
‘rescue ['reskju:] v cnacars
reserve [r1'z3:v] v npubeperaTs, OTKJIaIbIBATH
respect [ris'pekt] n yBaxkenue; v yBaxars
rest (the) [rest] n ocrarok; ocraspHOe
restless ['resths] a Gecniokoiinerit
restlessly [resthish] adv 6ecnokoiino, Heyromonno
result [rn'zalt] n pesyasTat, ucxon
retire [r1'tais] v yxomuTe B OTCTaBKY
return [r't3:n] n Bo3Bpamenne; v BO3BpalIATHC
revolver [r1'volva| n peponsBep
reward [r1'wo:d] n Harpana; v HarpaxaaTh
rid [rid] v ocBoboxnaTh
get rid of uszbaBuThCs1, OTAENATHCH
riddle [ndl] n saragxa
ride [raid] n noesnka, karauue; v (rode, ridden) esnurs
rider ['raido] n BcaaHuk, Hae3OHUK
right [rait] n npaBo; a npasbiit
be right 6niTE NpasbIM E
be all right yyscToBaTh cebs xopoLIo
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rise [raiz] v (rose, risen) NOAHUMATHCH
risk [risk| n pucx

run a risk puckosarth
roadway ['rovdwel] n nopora
roar [r>:] v peBeTh, OpaTh

roar with laughter xoxorars BO Bce ropJio
roast [roust] v xxapuTh
rob [rob] v o6kpanpiBaTh, rpabUThH
rock [rok]| n ckana, yTec
rode [roud] cm. ride
role [raul] n posb
roll [raul] v kararTs(ca)

roll over nepexaThIBaThCA

romance [ra'mans] n pOMaHTHKA; pase. BHAYMKa, HeObLIMUA
romantic [ro'mantik] a pomanTH4eCK it
root [ru:t] n Kopens
rope [roup] n TpOC, BepeBKa
rose [rouz] cm. rise
routine [ru:'ti:n] n pyruna
rubber ['raba] n pesuna; a pe3suHOBHINA
rude [ru:d] a rpyGsiil (0 nosexeHuu)
rudely ['ru:dli adv rpy6o
ruin [ruin] v pa3sopATs, pa3pymarsb
rule [ru:l] n BnacTs, npaBuIIo; v MPABNTH
run [ran] v (ran, run) 6erars; ynpaBisATh

run about 6eratrs noscrOIy

run down noexars

run out BeiberaTh; CIyCKaTh IIJIIONKY
rush [raf] v Gpocarscsa, MYaTHCH, HECTHCE

S

sad [szd] a rpycTHbIi
sad-looking ['szd’lokiy] a yHbLIBIH
sadly ['sedh] edv nesasnsHO
safe [seif] a HeBpenumelit, HesonacHbIR
be safe HaxomuThCs B HE30MACHOCTH
safely ['seifli] adv B coxpannocTu; Gs1aronomy«Ho
sail [sell] v (off) ornnbiBaTh; N Mapyc
sailor ['seila] n Mopsax
salary ['saelorl] n xxasnoBanbe
salesman ['seilsman] n nponasen
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same [seim| pron TOT e caMbIi
all the same Bce paBHO, 6;1aroNOJy4HO; BCE-TAKH
the same as tak xe Kak
sank [szpk]| cm. sink
sarcasm |['sa:kzezm] n capkasm
sarcastic [ sa:'kaestik] e capxacruyecknil
satisfy ['satisfal] v ynosnersopsaTs; coorBeTcTBOBaTH TPeGOBAHUAM
save [selv] v cnacars; 3KOHOMHTB,
sawdust ['so:dast] n onniku
scandal ['skandl] n nosop; nyGauunsii ckanzan
scandalized ['skendslaizd] a moxuposannwrii, cMymennbIit
scene [si:n| n mecro geficTBus
scenery ['si:nori] n nefisax, nekopauun
scheme [ski:m] n cxema, nian
schooner ['sku:ns| n mxyna
science ['salans| n Hayka
scientifically [saion'tifikoli] adv mayuno
scolarship ['skolafip] n cTunennns
scream [skri:m| n Boruib, BU3T; v BU3XKATHL
scrub [skrab] v repers, ckpecTn, MBpITH mIETKOI
scrub woman ['skrab women| n nmomenmmua nns paborel no oMy,
y6opiuna |
seaman ['si:man| n Mopsk
search [s3:t]] n noucku, 06BICK; v WCKATh, OBLICKUBATE
in search (of) B monckax
seasick ['si:sik] v crpazars Mopckoit 6osie3HbI0
seasickness ['si:;siknis] n mopckas 6ose3nb
seaside ['si:said] n mopckoe nmobepexne; MOPCKOI KYpoOpT; ¢ npuMOp-
CKHH :
season ['si:zn] n Bpems roga, Ce3oH
seat [si:t] n cumenbe, CTYJI; v yCAKHBATHCS
take a seat cectn
second-hand ['sekend’hzend] a nonepxannbiil -
secret ['si:krit] n cexper, Taitua; a Taiinbiii
keep (something) secret nepxars (uTo-J1.) B TaliHe
see [si:] v (saw, seen) BUOETDH
I see noHuMaro
see off nposoxars xkoro-n. (Ha cTaHMAIO ¥ T. 1)
see through Bumers Ha CKBO3b, MOHHMATH
seem [si:m| v kasarbca |
seize [si:z] v cxBaTHTh, NOHMaTH
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select [si'lekt] v BoiOnpaTh, 0T6MpaTh; ¢ OTOOPHLIH

senior ['sinjo| a crapmmuii

sensation [son'seifon] n cencauus
separate ['seporeit] v orTaenarb(ca), pasay4arsb(c); 'seprit] a ot-
nebHbIR, W30 IMpOBaHHbIH
serenade ['serineid] n cepenana; v MCHOJHATEL CEPEHALY
serious ['siorias| a cepbe3HsbIil
seriously ['sieriash] edv cepbesno
servant ['sa:vent| n ciyra, mpuciyra
serve [s3:v] v OBCITYRUBATD; CJIYKHUTh; IOAABATE (HA CTOJI)
service ['s3:vis] n cayxba, obciyKUBaHHE
at your service kK BamuM ycayram
set! [set] v (set, set) cTaBuTh, MOMEIATh, YCTAHABIUBATE; [IPUBOIUTS
B OTpPENE/IEHHOE COCTOSIHUE; 3aXOMUTh (O COTIHIIE)
set free ocBoboIUTH
set to work B3saTbcA 3a paboty
set the record ycTaHoBHTE PeKOpPI
set? [set] n mabop, mpubop
set [set] cm. set
settle [setl] v nocemurbcs, OGCHOBATLCA; yIAKUBATD (nesio); NpUBO-
IUTH B MOPAIOK
several ['sevral] pron HeCKOJIbKO
severe [s1'via] a cTporuit, CypoBbIi
shadow ['[edsu] n Tens
shake [feik] v (shook, shaken) TpsicTu(Cb), BCTPACHIBATH, APOKATD;
noTpsAcaTh; NoKoJiebaThb : : i
shake hands o6MeHsiTECA pyKOnoxarueM (Noxarh APYT APYTY Py-

KM
sh)ake one’s head nokauyaTtb roJioBOH
shaken [feikn] cm. shake
shallow ['[zlou] a Menxuii
shape [[eip] n dopma; BUL
sharp [fa:p] a ocTpsiii; kpyToit (0 MOBOPOTE); PE3KNHA (0 3ByKe); OCTPO-
KOHe4YHbIl; adv TO4YHO, POBHO
sharply ['fa:ph] adv ocTpo; pesko
shave [ferv] v 6puTh(cs)
shave off coputh
shawl [[>:1] n mans
sheet [[i:t] n npocThins; smcr (6ymarn)
ship [fip] n kopabnb; v MPOU3BOAMTE NOCAAKY; HAHMMATD (MaTpocos)
shipwreck ['[iprek] n xopabnekpyieHue; v TepIeTh KopabJiekpyiie-
HUe
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shock [[ok] n ynap, norpsicenune; v nopaxkars, morpscars
give a shock nopasuts, norpscrn

shook [[uk] cm. shake

shoot [[u:t] v (shot,shot) crpenaTs, sactpesmts

shop-girl ['[op g3:1] n nponasmuna

shore [[5:] n 6eper (mMops, ozepa)

shot [[bt] cm. shoot

should [[ud] = must

shoulder ['[oulda] n nuevo

shout [favt] n xpuk; v (3a)kpuuars

show [[ou] n spesmme; cnekraxnb; BeicTaBka; v (showed, shown) no-

Ka3bIBATH :
dog show sricTaska cobak

shown [foun] cm. show

shriek [[ri:k] n nponsuTe/ILHBI! KPUK; BH3T; ¥ NPOH3UTEIBHO KPHYATS,
BH3XKATh *

sick [sik] a GosbHOl
side [said] n cropona; 6opr (napoxona); a 60xoBofi
sigh [sa1] n B3nox; v B3gBIXaTh
sight' [sait] n spesmme
sight? [sait] n 3penue
sign [sain| n 3HaK; v MONNKCHLIBATHCA
signal ['signal] n 3uak, curnas; v nomasaTh CHrHAJ, CHTHAJIMSMPOBATD
signor ['si:njo:] n umaavancx. cuaboOp
silence ['sailons] n Mmonyanmue
in silence B TummnHe
silent ['sailant] a TumuaA
be (keep) silent mosuars
silly ['sih] a roynmiit, erkomeicnennerit
silver ['silva] n cepebpo; a cepebpsanbii
sill [sil] n nomoxonuux
simple ['simpl] a npocroit
simply ['stmpli] adv npocro
sink [sigpk] v (sank, sunk) norpyxarbca; ToHyTB; TOMUTE (o xopabJie)
sir [s3:] n cap, rocnognn (kax obpamenne)
situated ['sitjueitid] a pacnonoxennsiit
situation [ sitju'eifn] n Mecronosioxenue; nostoxenue, curyanus
size [saiz] n pasmep
skipper ['skips] n mkunep, kanurau (Toprosoro cymaHa)
skirt [sk3:t] n 100ka
sleep [sli:p] v (slept, slept) cnaTs
have a good sleep xopomensko BeicnaTLCA
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slept [slept] cm. sleep

sleepy ['sli:p1] @ connprit

sleuth [slu:0] n cprmux

slight [slait] a nHesHaunTebHBI}, C1a0LIA
slip [slip] v cKONB3HYTh, TOCKOIb3HY ThCHA
slowly ['slaul] adv mMenneHHO

smell [smel] n 3anax; v (smelt, smelt) 4ycTBOBATH 3allax; NAXHYTh

smelt [smelt] cum. smell
smile [smail] n yspiOka; v yapibaTbCa
smoke [smouk] n opIM; ¥ KYPUTB, IBIMATH(CH)
so [seu] adv Tak, Taxum 0Opa3oM

so that Tax, 9TODEI
sob [spb] v peizaTh
society [sa'sawti] n obmectBo
soft [soft] a markuit, rexcHbrit, Tuxuit (0 3ByKe); KpOTKHii
soft-harted ['soft’ha:tid] @ no6poaymrHsiit; MArkocepaeHbIH
sole [soul] n nogomBa, |
solve [splv] v pemraTh; paspemaTh (npobsiemy)
sombrero [som’'bresras] n combpepo
sorrow ['soros| n neyass, rope
sorry ['sori] a orop4eHHbI#

be (feel) sorry (for) (co)xaners; packauBaTLCH; U3BUHATHCH

sort [so:t] n BHAO, copT, Kareropus
sound [sasnd] n 3ByK; v 3By4aTb
source [s2:8] n HCTOYHHUK
spade [speid] n nonara
spaniel ['spenjol] n cnanmens
special ['spefol] a cnenmanbHbIl; 0CODBIA
speed [spi:d] n cxopocTh
spike [spaik] n mmn, rBo3as (Ha nomomse)
spirit ['spirit] n npuBMaenne, AyX; HACTPOEHAE
splash [sple[] n Bcnyeck; v 3a0peI3ruBaTh
spoil [spoil] v (spoilt, spoiled) (uc)nopTuTs; u3(6asoBars)
spoilt! [spoilt] em. spoil :
spoilt? [spoilt] ¢ mcnopuennslit, H36aI0BAHbIbIH
spot [spot] n MecTo

on the spot Toruac xe, 6e3 mpoMenIeHHA
spread [spred] v (spread, spread) mpocTUpaThCA
square [skwea]| a kBanpaTHbIi
stable [steibl] n xonomHA
stableman ['steiblmen] n xonox
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stage [steid3] n cuena

stagger ['stzega] v uaTH WATANACH, WIATATHCA

stamp [stemp| n neyars, kyeikmo

stand [stzend] v (stood, stood) BeimEepXKHBaTH, BLIHOCHTDH, TEPIEThH
stare [stea] a m3ymJieHHbIH, NpUCTA/IbHBI} B3MJIAA; U CMOTPETH MPH-

successful [sok'sesful] @ ycnemmbiii, yaadHbrit; ynadMBbiH
suffer ['safo] v crpanars
suggestion [sa'dzest/n] n npensoxenue; HaMeK
suicide ['sjvisaid] n camoybHiCTBO
commit suicide nokoH4YuTE ¢ coDOi, KOHYUTDL KU3Hb camoybmnii-

CTaJIbHO, YCTABUTBCS
start [sta:t] n ornpaBiieHne, OTILUILITHE
starve [sta:v] v rosomars
state [steit] n cocrosinue
statue ['staetju:] n crarysa
_ steal [sti:l] v (stole, stolen) BopoBarb, NpoKpaabIBATECS
steamer ['sti:mo] n mapoxon
steam ship ['sti:m[ip] n napoxon
steer [st1a] v npasuTk (pysiem); rectu (cyamHo)
steer for momBomuThL CynmHO (K)
step [step| n mar; cTynesbKa; v mIaraTh
step back orcrynars
step down onycTureca
stern [st3:n] n Mop. KopMa
still [st1l] a cnokofiusiii; adv (Bce) eme
stole [stoul] cm. steal
stolen ['stoulon] cm. steal
stone [stoun| n KameHb
stood [stud] cm. stand
store [sto:] n am. marasmun, naBka
stormy ['sto:mi] a 6ypHslil, mITOPMOBOIA
stowaway ['stovowel] n “sasn”, Gesbunernsili naccaxup
strange [streinds] a crpanublif, HeOOLIKHOBEHHEIH, HEOOBLIYHBIMH
stranger ['streindza] n He3HakoMel, YyKoOi
strike [straik] v (struck, struck) 6uTh; ynapsarb(cs)
string [strig] n 6eueBka '
stroke [strovk] n Goit wacos
struck [strak| cm. strike
stud [stad] n koHckuill 3aBoa, KOHIOIWHA
study ['stadi] n xabuner
stupid ['stju:pid| a rnyneiit; nypanukwuii
style [stail] n cTusb; nokpoit; oGpazen
subject ['sabdzikt] n npeamert; Tema pasrosopa

submit [sob’mit] v noguunsTE(CA); NpencTaBIATH HA pacCMOTpeHHE

succeed [sok'si:d] v npeycnesars, nocTurarh nen
success [sak’ses] n ycnex, ynaua

168

CTBOM
suitcase ['sju:tkeis] n nebosbON Yemonan
sum [sam| n cymMMa
sunburnt ['sanb3:nt] a 3aropesbiii
sunk [sapk] cm. sink
sunken ['sagkon] a 3aTonyBmuii, NOTONJIEHHBIA
support [so'po:t] n mopnepxka; v. NOLIePHKUBATH
suppose [so'pavz]| v npeanosararh, MoJaraTh
surface ['s3:fis] n nosepxnocTs
surprize [so'praiz] n ClOpIpus; yauBJieHne; v yIUBJIATE
in surprize yIMBJIEHHO, C YUBJICHUEM
be surprized (at) yauBiaaThCH
surround [so'ravnd] v OKpyIJIATH
suspect [sos'pekt] v nomospesars
suspicious [sas'pifes]| a nono3puTeBEHLIA
swear [swea| v (swore, SWOIn) KJIACTBCH, TPUCATATD; PyHaTbCA
sweets [swi:ts] n kKoHdeTsI, CIATOCTH
swindler ['swindla| n momeHHUK
swore [swD:] cm. swear
sworn [swo:n| cMm. swear i
sympathy ['simpafi] n couyBcTBHE, CHMNIATUSA
synonym ['sinanim] n CHHOHUM
systematize ['sistimataiz] v CHCTEMAaTU3MPOBATH

T

take [teik] v (took, taken) OpaTs
it takes me an hour to ... MHE HyXeH 4ac, 4TODHI ...
take back oTBOAMTH, OTHOCHTH 0DpaTHO
take for npuHuMaThH 3a
" take out BHIBOIMTH (CYIHO)
take part npuHUMaThL y4yacTue
tale [teill] n pacckas, ucropus
talent ['tzelont] n TananT
talented [‘tzelontid] a TananTIMBLLA, OTApEHHBINA
talk [to:k] n pasrosop
silly talk raynas 6on1TOBHS
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tall [to:]] a BeICOKMIE
tar [ta:] n cmosia
task [ta:sk] n samanme, 3ama4a, ypox
tear! [tea] v (tore, torn) paspniBaTh, pBaTh
tear? [tio] n cre3a
tea-tray ['ti:trel] n waiinbnt nommoc
teeth [ti:0] n 3y6m (pl or tooth)
temper ['tempa] n Hpas, xapakTep; HacTpoeHue
lose one’s temper BriiiTu u3 ceba
temperature ['tempritfo] n Temneparypa
tenement ['temimant] n canmaemeiit 1oM wM KBapTHpa
- tenement house MHOrokBapTHpHLI# 10M
terrible ['teribl] & yxacnwri
terribly ['teribli] adv yxacno, crpammo
terror ['ters] n yxac
terroristic [ tera'nistik] a Teppopucrugeckuit
test [test] n ucnbITaHue, NIPOBEPKA; ¥ UCHBITHIBATD, IPOBEPAT
that’s why ['dzets 'wai] Bor nouemy, noaromy |
themselves [Gom 'selvz] pron cebs; cebe; camu
theory ['61ar1] n Teopus
thick [01k] a TosncTeil; rycroit
thief [61:f] (pl thieves [61:vz]) n Bop
thin [6in] a Tonkuil
think [6ipk] v (thought, thought) nymaTs
think hard nanpsokenno nymars
think over obnywmsiBaTh
though [Gou] ¢j xors
thought® [80:t] em. think
thought? [05:t] Muicos
thoughtfully ['82:tful] adv myﬁuxummcnenﬂﬂ
thread [fred] n nutka
threaten ['Oretn] v yrpoxars
throw open ['Oras’supn] v pacmaxnyTs
thunder ['6ands] v rpemers
tide [taid] n mopcko#t npunus u oTaMB
tie [tal] v npuBsA3BIBATH, NIPUKPENJIATD
tight [tait] a xpenkuii; adv xpenko
time [taim| n Bpems; pas
at a time 3a pa3s, cpa3sy
for the first time Bnepssie
on time BoBpemsa (IO PacHHUCaAHHUIO)
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tiptoe ['tiptos] n KORUMKHM NajIbIIEB HOT, LBITTOYKH
on tiptoe Ha UBINOYKAX
tin [tin] a oJs10BAHHBINA
toilet-table ['toilit teibl] n TyanerHsiit cToI
tonight [to'nait] adv ceroansa BevyepoM
too [tu:] adv commxom
tooth [tu:0] n 3y6
top [top] n Bepx, Bepxymka
tore [to:] cm. tear
total ['toutl] n uesnoe, cymma, uTOr
touch [tatf] n npukocHOBeHuUe; v. TPOraTh, KACATHCH -
towards [to:dz] prep x, N0 HanpaBJIEHUIO K
towel ['taval] n nosorenue
trace [treis] n cien; v mpocnenuTh, BHICTEIUTE
trade [treid] n pemecsio, npodeccus
trainer ['treina) n Tpenep
head trainer rsiiasHbiil TpeHep
trap [treep| n 3ananHsA
treasure ['trezo| n ka1, coxposuile
treat [tri:t] v oBpamaTbcs (c); OTHOCHTBCA (K); JI€UUTDh; YrOMATH
tremble [trembl] v apoxaTs, TpeneraTs
tremendous [tri'mendss| a crpamHbIi, yxKaCcHEIH
triumph ['traiamf] n Tpuymd, TopxecTso
trip [trip] n noe3nka, myTemecTBHe
trouble [trabl] n 6ecniokoiicTBO, XJIONOTHL; U OECTIIOKOUTH
troubled [trabld] a 6ecnokofinbiit
trousers ['travzez| n pl 6pioku
true [tru:] @ ucneiranneit; HacToamuil, npaBaMBbIH
truth [tru:6] n npaBna
truthful [tru:8fvl] ¢ npasaussit (0 wesoBexe); BepHbIH
try [tral] v npobGoBaTh, MBITATLCSA
turf [tz:f] n Topd, nepn
turn [t3:n] n u3ru6 (noporu); v NOBOpauMBaTh(Cs)
turn around obopa4uBaTECA
turn away OTBEPHYTHCH
turn back nopepHyThH 00paTHO
turn off BeIKIIOYATDH
turn on BKJIIOYATH
turn round obopaunBaThCA
turn towards noBepHyTbHCA B HAIIpABJICHUH
twice [twais] adv mBasxmb!

171



typical ["tipiksl] a Tunuanbi
type [taip] n Tun

U

umbrella [am'brela] n 3onTUK

unable [an’eibl] a wecnocobneIit
be unable He 6bITEH B COCTOAHUH

undermine | ands'mam] v noapsisaTh

undoubtedly [an'dastedl] adv mecommenno

unfortunate [an'fo:tfmit] a HecuacTnsrit; HeynayHBIH

unhealthy [an’'hel61] a Hesnopossiii

uninvited [an'invaitid] ¢ renpurnamennsiit, nessanbrit

unload [an'loud] v paspyrars(ca)

unlock [anlok] v ormmpars

unpleasunt [an'plezont] a nenpusaTHLIH

until [an'tal] prep no; ¢j mo Tex nop noka

unused [an'ju:sd] a venpuBLIK mMil

unusual [an'ju:zusl] a HeoObIYHBIIH

unwillingly [an’wiligl)] adv neoxorno

upper ['Apa] a Bepxuuii

upset [ﬁ.p’ set] v (upset, upset) ]JHEC:!:]]H.HBE.TI:, Orop4aThb
be upset GbITH paccTpoeHHBIM

upstairs ['Ap’steaz] adv BBepx (1m0 JlecTHHIE), HABEPX, B BEPXHEM 3Ta-

Ke
use [ju:s] n nonk3a; Tonk
no use becrnose3Ho
used to v uMeTb OOBIKHOBEHHE
be used v NpUBBIKHYTH
useless ['ju:slis| a 6ecnionesnwrii
usual ["ju:zual] a oObIuHbLII
usually ['ju:zual] adv ob6sruno

Vv

vain [vein| ¢ HanpacHbIi
in vain HanpacHO, THIETHO, 3P
velvet ['velvit] n 6apxar
veteran ['vetoron| n Berepan; BoeHHBIl B OTCTaBKe
victim ['viktim]| n xkeptBa
view [vju:] n BuI; B3rJIAd; MHEHHE; TOYKA 3PEHHA
visitor ['vizita] n rocts, noceTnTeJk
vocabulary [va'kabjuleri] n cnosaps, sanac ciios
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voice [vpis] n rosoc
voyage ['vpid3] n nuiaBanue, MOPCKOE My TeNIECTBHE

W

wages ['weids1z] n xanopanbe, 3apaboTHas nJara
waiter ['weita] n oduuuanT
wake up ['weik ‘ap] v (woke, woken) npocHyThCH
walk [wo:k] n xonnba, nporysika nemkom
take a walk nporynarbcsa
war [wo:| n Boiina
warn [wo:n| v mpenynpexaTh
warning ['wo:ni] n npenynpexaeHne; npeIocTepexeHue
warp [wo:p] n mop. TpOC
waste-paper-basket ['weist 'peipa 'ba:skit] n xopsuna s Oymar
watch [wotf] n mop. BaxTa; v C/IeINTh, HADJIIOOATH
be on watch 6piTE Ha BaxTe .
watchfully ['wot[fuli] adv 6auTesbHO, BAMMATENBHO
water ['wo:ta] v mosmMBaTH
watering-can ['wo:tariy kaen] n nefixa
wave [welv| n BOJIHA; ¥ MaxaTb
way [wel] n nyTs, Jopora; cnocod
by the way kcratu
in the same way Tak xe
on the way nmo nopore
lead the way unTu Bnepeau, NOKasbiBaTh AOPOrY
weak [wi:k] a csiabbrit
weakness ['wizknis] n_ciabocTs
wear [wea] v (wore, worn) HOCUTb (OmeXxy); ObITH ONETHIM BO 4TO-JI.
weekly ['wikll] adv exenenenbubiil
weight [weit] n Bec; TsxecThb |
welcome ['welkom| v panymno npuEHMaTh; int 706pO NOXKAIOBATH
wet [wet] a MOKpHIii, BJIaXKHBIH
wharf [wo:f] n npucrans, npuya
whatever [wot'eva] a xakoit 6b1 Hu; 060#; pron, cj 4To OBl HY
whenever [wen'evo| adv xorna xe .
whereabouts ['wearabauts| n (npnOAM3UTEIFHOE) MECTOHAXOXK JEHUe
whether ['weda] ¢j nu
while [wail] ¢j noka, B TO Bpems Kak
whip [wip] n xasicT; v XJTIeCTATH
whisky ['wiski] n Bucku
whiskers ['wiskaz] n pl 6akenbapibl
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whisper ['wispa| n menot; v menTtarh
whistle [wisl] n cBucT; cBHCTOK; v CBUCTETH
whitewash |'waitwof] v GennTe
whoever [hu:’evs] pron xTo 661 HH
whole |[houl] a Bech, nesnbiit
wide-open ['waid 'aupn| a mMpoKo OTKPHITHIH
widow ['widou] n BroBa |
widowed ['widoud]| a oBnosesmuii(asn)
wild [waild] a nukwuit
will [wil] n Bonsa, xenanue
win [win] v (won, won) nobesuTh, BHIMIPATD
wine [wain| n BuHO
wing [wig] n KpbLI10; KpBLIO JOMA
wink [wipk] v murare; moprarb
wise ([waiz| a Mynpsbiit
won (wan| cm. win
wonder ['wands] n yaussienue; v yINBIATHCA; HHTEPECOBATHCS
wonderful ['wandaful] a ynupuTennbubiii, 3ameyaresbHbIR
wood [wud] n nepeso (Marepuasn)
wooden [wudn| a nepesaHHbIH
wore [wo:] cm. wear
work-box ['wa:k boks] n mkarynka nna pyxonenns
worn [wo:n| cm. wear
worry |['war] v 6ecniokonTb(cs)
worth [w3:0] a 3acnyxusalomuii, créamuii
wreck [rek] v norepners kopabiiekpyiiesue, 3aTOHY Th
wrong [roy] a HenpaBWJIBHEIA; ¥ NIPUYUHATH 3J10
be wrong ommbarscs

Y

yacht [jot] n sixTa

yard [ja:d] n asop; sipa (= 3 dbyram, umu 91 cm)
yell [jel] n Boit; v Bu3KaTH, OpPaTH

yellow faced ['jelov'feist] a TemuommmbIit

yet [jet] adv eme, Bce emme

youth [ju:6] n roHOCTE; 1OHOWA
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