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THE FAILURE OF FRIENDS

I had hoped that among my friends at Longfellow
High! there would have been a number to remember? my
not inconsiderable fame during the semester 1 was there,
but having found?, after thirty years, that my friends
have died, moved away or forgotten Longfellow High I
have decided to remember this fame for mysell.

| Longfellow High (coxp.) = Longfellow Junior High School —
HETIONHasl cpeiHsas wkonra uM. Jlourdesmno

2 there would have been a number to remember — HaliIyTCs MHO-
rHe, KOTOPHIE BCTIOMHSIT

3 having found — obnapyxus (Perfect Participle Active)
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Longfellow High was not strictly speaking a high
school at all. It was the seventh and eighth grades of
grammar school, and its full name was Longftellow Jun-
ior High School. The Longfellow in question was of
course the Mr. Longfellow, or Henry Wadsworth, al-
though nothing much was ever made of that.'

Were it not that I established a new school of thought
and behavior while I was at Longfellow, it would not
have occurred to me? that some of those who had had the
honor of knowing me then might have taken the pains? to
write about me.

It was in ancient history that 1 first astonished my
class into an awareness* that here was a truly original

! The Longfellow in question was of course the Mr Longfellow,
or Henry Wadsworth, although nothing much was ever made of
that. — Jlonrdenno, o KkotopoM Hina peub, Obl, KOHEUHO, TOT
camblil Jlonrdenno unu I'enpu BoacBopT, x0T HUYEro OCOOEH-
HOTO W3 I9TOTO HUKOIAA He clnenoBano. (Onpedeaennvitt apmuxib
neped umeHem coOCMEEHHbIM 03HA4aem TOT CAMbIU, €IUHCTBEH-
HbIA B CBOEM poae; ['eHpu BoacsBopr — Hacrosilee MM 3HaMe-
HUTOTO aMEPUKAHCKOTrO I103Ta, U3BECTHOrO MOA MCEBAOHUMOM
JloHrdenno.)

2 Were it not that I established a new school ... it would not have
occurred to me — Ecyu Obl 1 HE OCHOBaJl HOBYIO HIKONY ... MHE OBl
He npuuio B rojoBy (CocracamenvHoe HAKNOHEHUE 8 YCA0BHOM
NPeoNoONCEeHUU)

3 might have taken the pains — moriu Obl B3aTh Ha ceGst TPYI
(Perfect Infinitive nocae might suipaxcaem npednonoxnceriue, omuocs-
weecs K 0elcmeuro 8 npoul1om.)

4 It was in ancient history that I first astonished my class into an
awareness — 2DTO CJIYYMUI0Ch HA YPOKE APEeBHEN UCTOPUU, UMEHHO
TOT/IA $1 BIIEPBBIE W MOpPa3uJl MOM KJjiacc, naB UM nouyyBcTBOBaTh (It
was ... that — smppamuueckaa xoucmpykuus, ébideasatouas 0ocmosi-
meavbemeo in ancient history)

mind. It happened that this was the first class' of the very
first day. The teacher was a hairy-faced, gray-and-brown-
looking woman? of forty or so who was said to be, in spite
of her offensive-looking skinny body and her drab clothes,
fast3. She smoked cigarettes, laughed loudly with other
teachers during the lunch hour, and had frequently been
seen by the older students running suddenly, pushing,
and acting gay. She was called Miss Shenstone by the
students and Harriet or Harry by the other teachers. An-
cient-history books were distributed to the class, and Miss
Shenstone asked us to turn to page 192 for the first lesson.

I remarked that it would seem more in order* to turn
to page one for the first lesson.

] was asked my name, whereupon | was only too
glad to say honestly, “William Saroyan.”

“Well, William Saroyan,” Miss Shenstone said, “I
might say>, Mister William Saroyan, just shut up and let
me do the teaching® of ancient history in this class.”

Quite a blow.”

On page 192, I recall quite clearly, was a photo-
graph of two rather common-looking stones which Miss

| the first class — TepBBI yPOK

2 The teacher was a hairy-faced, gray-and-brown-looking woman —
Y 37Ol yUMTeIbHULbI HA JULE POCIAM BOJOCH, W BUI y Hee ObLI
KaKOW-TO CEpO-KOPUYHEBBIN

3 who was said to be ... fast — xoropasi, KaKk rOBOpUIH, ObLIA ...
JIeTKOMBICIeHHAsT (cyOseKmublil UH(BUHUMUBHbIL 000pOM)

4 it would seem more in order — xa3anoch Obl, OoJyiee MO MOPAIAKY
(cocracamenvHoe HAKNOHEHUE)

5 1 might say — 51 Moria 6Bl CKa3aTh (cocaazamenvHoe Haka0HeHUe)

6 let me do the teaching — nmpenocTaBb MHE MPENOAaBaTh (00seKN -
HbIA UHDUHUMUBHbLL 000pOM)

7 Quite a blow. — IpsMo-Takuy yaap.
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Shenstone said were called Stonehenge!. She then said
that these stones were twenty thousand years old.

It was at this point that* my school of thought and
behavior was started.

“How do you know?” I said.

This was a fresh twist to the old school®: the school of
thought in which the teachers asked the questions and the
students tried to answer them. The entire class expressed its
approval of the new school. There was a good deal of vocal
enthusiasm. What happened might be described* as a dem-
onstration. The truth of the matter is that neither Miss
Shenstone, nor Mr. Monsoon himself, the principal, had
anything like a satisfactory answer to any legitimate ques-
tion of this sort, for they (and all the other teachers) had
always accepted what they had found in the textbooks.

Instead of trying to answer the question, Miss Shen-
stone compelled me to demonstrate the behavior of the
new school. That is’, she compelled me to run. She
flung herself at me with such speed that I was hardly able
to get away. For half a moment she clung to my home-
knit sweater, and damaged it before I got away. The
class approved of the behavior of the new school also.
Instead of remaining in one’s seat in a crisis, 1t was
better to get up and go. The chase was an exciting one,
but 1 got out of the room safely. Five minutes later,

| Stonehenge — cKoOIUIeHUE BEPTUKAIBHBIX KaMHel B Tpagcrse
Concbepu (AHrmist), Bocxonsiiux Kk Heomuty

2 It was at this point that — MMeHHO C 2TOro MOMEHTA

3 This was a fresh twist to the old school — D10 npuaano HOBBINA
00OpOT CTApPOM 1IIKOJIE

4 might be described — Mor0 OBl ObITH OMHCAHO (MCTONKOBAHO)
(cocrazamenbHoe HAKAOHEHUE)

5 That is — WHauye roBopsi, TO €CTh

6

believing that the woman had calmed down, I opened the
door to step in and return to my seat, but again she
flung herself at me, and again | got away.

Rather than wait for the consequences, | decided'
to present my case to Mr. Monsoon himself, but when 1|
did so, I was greatly astonished to find that his sympa-
thies were with Miss Shenstone and that he looked upon
me with loathing.

“She said the rocks were twenty thousand years old,”
[ said. “All I said was, ‘How do you know?’ 1 didn’t
mean they werent that old’>. I meant that maybe they
were older, maybe thirty thousand years old. How old i1s
the earth? Several million years old, isn’t it? If the book
can say the rocks are twenty thousand years old, some-
body ought to be able to say how the book got that figure.
This is Longfellow Junior High. I came here to learn. |
don’t expect to be punished because I want to learn.”

“Your name again, please?” Mr. Monsoon said.

“William Saroyan,” | said as humbly as possible,
although I must confess it was not easy to do.

“You are?” Mr. Monsoon said.

“Eleven,” 1 said.

“No, I don’t mean that.”

“One hundred and three pounds.”

“*No. no.”

“Presbyterian.”

“The name, I’'m thinking of.”

“It’s said to mean blond.”?

I Rather than wait for the consequences, I decided — Yem xnatn
NMOCNEICTBUM, I pelIn

2 they weren’t that old — (ut0) OHM He ObUIM Takue crapble

3 It’s said to mean blond. — [oBopsT, 310 (coBo CaposH) 03Ha-
yaeT ONoHIUH (cybsexmiubiid UHOUHUMUGHBIU 000pOM)
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“Nationality,” Mr. Monsoon said.

“Armenian,” | said proudly.

“Just as 1 thought,” the principal said.

“Just as you thought whar?”

“Nobody but an Armenian would have asked a ques-
tion like that.”!

| “How do you know?” 1 said, giving the new school
another whirl?.

“Nobody did,” the principal said. “Does that an-
swer your question?” _

“Only partly,” I said. “How do you know somebody
else would not have asked it if I hadn’t?3”

“In all the years that 1 have been connected with
the public school system of California,” Mr. Monsoon
said, “no one has ever asked such a question.”

“Yes,” 1 said quickly, “and in all the years before
Newton wanted to know what made the apple fall, no-
body wanted to know what made it fall.”

At the time I believed that some day Mr. Monsoon
would give an accurate account of this discussion, for I
had no reason to believe he could not write or that he was
not aware he was in the presence of a man it was his duty
to remember. But there it is*, the man never wrote such
an account.

' Nobody but an Armenian would have asked a question like that —
HukTo KpoMme apMmsiHMHaA He 3aaan Obl MogoOHOTO Borpoca. (cocza-
2amenbHoe HAKAOHeHUe)

2 giving the new school another whirl — cHoBa naBas xom HOBOI
IKOJIe

3 somebody else would nor have asked it if I hadn’t? — uTto kro-
HUOYIb JApYyroM He 3ajaj Obl 3TOro BOMpoOca, €CJIM ObI 9 3TOro He
caenan? (cocaaeamenvioe HarkaoHeHue)

4 But there it is — Ho BOT; HO /1€J10 B TOM, 4TO
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I was brilliant.

It’s not my fault nobody else was.

Mr. Monsoon chose not to continue the discus-.
sion. He just sat and looked at his shoes.

“How about thaf?” 1 said.

“Well,” he said rather wearily, “I must give you a
thrashing. How about thar?”

“For what?” 1 said.

I got to my feet, watching the stenographer, whose
desk was beside the door. This was a rather pretty girl,
and I had hoped to make a favorable impression on her,
although I can’t imagine what I expected to come of it.

“Miss Slifo,” Mr. Monsoon said, but that was all |
needed to hear, and before Miss Slifo was able to block
my way, | was at the door, out of the room, and just
about halfway across the school grounds.

Once again, the behavior of the new school had
been tested and found true.

I went home and found my Uncle Alecksander, who
was studying law at the University of Southern Califor-
nia, on a visit at our house, drinking coffee in the
parlor. I told him the story. He invited me into his car
and we took off for Longfellow Junior High School.

“That’s the story, just as you’ve told it to me?” he
said as we rode.

“That’s exactly how it happened.”

“All right,” my Uncle Alecksander said. “You wait
in the car.”

I don’t know what my Uncle Alecksander and Mr.
Monsoon said to one another, but after a few minutes
Miss Slifo came out to the car and said, “Your uncle
and Mr. Monsoon and Miss Shenstone would like to see
you in the office.”



| went in and my uncle said, “There are men who
know how to determine the approximate age of different
things in the world and on the earth. Who these men are
and how they determine these things, Mr. Monscon does
not know, and neither does Miss Shenstone. Miss Shen-
stone has promised to look into the matter!. On your
part?, you may ask any question you like, but in a more
polite tone of voice.” He turned to the principal, “Is that
in accordance with our understanding??”

“Quite,” the principal said.

“It was with admiration that Mr. Monsoon* remarked
that only an Armenian would have asked a question like
that,” my Uncle Alecksander went on. “Is that correct,
Mr. Monsoon?”

“It 1s,” Mr. Monsoon said. “In a city with a pop-
ulation of ten or fifteen thousand of them, I could hard-
ly> — 7

“With admiration, then,” my Uncle Alecksander
said. He turned to me.

“You will spend the rest of this day away from school,
but tomorrow you will return to your classes as though
nothing had happened.”

“Is that also in accordance with our understand-
ing?” he asked the principal.

! to look into the matter — 30. BBISICHUTB 3TO

2 On your part — Co cBO€ii CTOpPOHBI

3 Is that in accordance with our understanding? — 910 coorBeT-
CTBYET Hallleii JOrOBOPEHHOCTU?

* 1t was with admiration that Mr. Monsoon — C BOCXMILEHUEM
mucrep MoHcyH (omppamuueckas rxoncmpyxyus, evidessiiowas do-
noanenue with admiration)

> 1 could hardly — s enBsa au Mor OBl (cociazamensroe Harioke-
Hue)
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“l was wondering if he might not be transfterred to
Hawthorne!,” the principal said, but my uncle said quick-
ly. “He lives in this district. His friends come to this
school. T shall be interested in his progress.”

“We all shall,” the principal said.

I could not have been more ill at ease?, or more angry
at my uncle. The very thing® 1 had always despised had just
taken place: a brilliant man had come to my defense.

A brilliant man, who happened to be* my mother’s
younger brother, had stepped in among the great figures of
the school, bossed and threatened them: and they, in-
stead of fighting back, had meekly permitted him to get
away with it>. Well, I didn’t want him to get away with it.

The following day 1 presented myself to Mr. Mon-
soon, who, when he saw me, appeared to want® to close
his eyes and go to sleep. “I’'ve come to apologize,” 1
said. “I don’t want any special privileges.”

“Just ask your questions in a polite tone of voice,”
the man said. “You may go now.”

' T was wondering if he might not be transferred to Hawthorne —
1 o6oyMmbIBaJl, HEJNB3sl JIM TIEPEBECTHM €ro B 11IKojay uM. ['oTopHa
(Nathaniel Hawthorne (1804—1864) — u3BeCTHbIN aMepUKaAHCKUI

[TUcaTeib)
21 could not have been more ill at ease — MHe ObLIO NpeAeIbLHO

He 1o cebe (byke. s1 He Mor Obl ObITH Oosee cMylLieHHBIM; to be il at
ease — 4YYBCTBOBaTh ceds HenmoBko; could not have been — cocraea-
menbHOe HAKAOHEHUE)

3 The very thing — To camoe, uTO

4 who happened to be — xoTopsiii BoJie ciyuas okasaics (cylsex-
MHLE UHDUHUMUBHbBIL 000pOom)

> to get away with it — Tax u yiiTu

% who ... appeared to want — KOTOpbIil ... Ka3aloCh, XOTeJ (cMm.
npum. 4)
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He refused to open his eyes.

I went straight to the ancient-history class, where |
found Miss Shenstone at her desk, gravely at work.

“I’'m sorry about the trouble 1 made,” I said. “I
won’t do it again.”

For an instant I thought she was about to fling her-
self at me again, but after a moment she seemed to sink
inwardly quite a bit!, and then, without looking up from
her work, she said very dryly, “They have a way of
determining such things. You may go now.”

[ felt sure the principal and the teacher would one
day remember how handsomely I had behaved in this
unfortunate affair, but as I’ve said, they didn’t, and so |
have had to?.

Fortunately, Miss Shenstone taught at Longfellow
only another four days, and during that time did not
permit herself to look at me once or to ask me a question.
A series of new teachers took over the teaching of the
ancient-history class, but by now the new school was in
full operation’ throughout Longfellow High and the teach-
ers were always eager to finish out a day or a week and
be gone forever.

Mr. Monsoon spoke about manners at several meet-
ings.in the school auditorium, but nobody took the hint,
and after a month he too left the school and was suc-
ceeded by a man who was famous for his exploits as a
captain in the First World War. It was expected of this

| she seemed to sink inwardly quite a bit — oHa, kazanoch, BHYT-
pEHHE CUJIBHO TMOHMKJIA

2 1 have had to — MHE NPUILIOCH 3TO CHETATh

3 but by now the new school was in full operation — Ho ceifuac
HOBas 1IKOJA AeMCTBOBANA YK€ BO BCHO

[2

man to quickly put down the new school' and to restore
the old. He tried the method of brute force at first,
(hrashing as many as three dozen boys a day, and then
he tried the method of taking the worst boys into his
confidence?, going for walks with them through the school
srounds, being a pal, and so on’: but neither of these
methods worked?, and after the first semester, the man
accepted a post at a small country school with only forty
or fifty students. _

As for myself, 1 transferred to Tech High’ in order

o learn typing.

Exercises

% Checking Comprehension

-
_,,

I Make the right choice.

1) Longfellow High was
a) the seventh and eighth grades of grammar school.
b) a university.
¢) a high school in the proper sense of the word.

1 to quickly put down the new school — OBbICTPO ITOKOHYUTH C

HOBOW 1IKOJIOM

2 he tried the method of taking the worst boys into his confidence —
OH UCTIPOBOBaJI METOI JOBEPUTETLHOTO OOLIEHHs ¢ XYILUNMU MaJib-
YUKaMu

3 and so on — M TaK jajee
' to work — 3d. nasaThb pe3yJibTaTbl, BO3LIMETb ICUCTBUE

5 Tech High (coxp.) =Technical High — cpenHsa 1Kona ¢ TeXHMU-
JeCKUM YKJIOHOM
13



2)

3)

4)

5)

7)

8)

Young Saroyan first astonished his class into an aware-
ness that there was a truly original mind

a) at an ancient-history lesson.

b) at a physics lesson.

¢) at an English lesson.

The teacher of ancient history was

a) a nice-looking woman of about thirty.

b) a gray-and-brown looking woman of about forty.
c) a man of about forty-five.

Young Saroyan remarked that it would seem more in
order

a) to turn to the last page for the first lesson.

b) to turn to the middle of the book for the first lesson.
C) to turn to page one for the first lesson.

In the book there was a photograph of
a) two clifts.

b) two stones.

¢) two mountain peaks.

The old school was the school of thought where

a) the teachers asked the questions and the students
tried to answer them.

b) the students asked the questions and the teachers
answered them.

c) both the students and teachers asked the questions
and they themselves answered them.

Miss Shenstone compelled young Saroyan
a) to run.

b) to answer the question.

c) to repeat the question.

Young Saroyan was astonished to find that Mr. Mon-
soon’s sympathies were

14

a) with Saroyan himself.
b) with the students of the school.
c) with Miss Shenstone.

9) Uncle Alecksander was
a) the younger brother of young Saroyan’s mother.
b) the younger brother of young Saroyan’s father.
c) the elder brother of young Saroyan’s mother.

10) Uncle Alecksander
a) refused to help the boy.
b) went to the school and talked to Mr. Monsoon.

c¢) phoned the school and talked to Mr. Monsoon.

11) Young Saroyan was then allowed
a) to ask any question, but in a more polite tone of
voice.
b) to ask no questions at all.
¢) to ask any question the way he had done before.

12) Young Saroyan always despised the thing that had just
taken place —
a) a brilliant man never coming to his defense.
b) a brilliant man coming to his defense.
¢) a rank-and-file man coming to his defense.

13) The next day, when young Saroyan came to the an-
cient-history class, he thought that Miss Shenstone
a) would fling herself at him again.
b) would not allow him to be present at the lesson.
c¢) would behave as if nothing had happened.

14) At Longfellow High the teachers were always
a) ready to work as long as they could.
b) eager to finish out a day and be gone for ever.
c) eager to help the students to leamn.

15



15) Young Saroyan
a) stayed at Longfellow High.
b) transferred to another grammar school.
¢) transferred to Tech High.

Say whether the statement is true or false. Correct the false
ones.

1

o

Longfellow High was the first and the second grades of

grammar school.

2) The whole story began on the very first day of school.

3) The teacher drew the attention of the class to the
stones shown on page 192, saying they were twenty
thousand years old.

4) The class expressed their disapproval of the new school
of thought. [

5) Miss Shenstone flung herself at young Saroyan with
such speed that he was hardly able to get away.

6) He didn’t expect to be punished because he wanted to
learn.

7) In all the years Mr. Monsoon had been connected
with the public school system of California, every
other student asked the same question young Saroyan
had asked.

8) At home young Saroyan found his Uncle Alecksander
who was studying law at the University of Southern
California.

9) Mr. Monsoon said he must give the boy a thrashing.

10) Young Saroyan went back to spend a few hours of that
day away from school and by the coming afternoon he
would have to return to his class.

1) The principal suggested that the boy should be trans-
ferred to another school.

[2) The next day, when young Saroyan came to school,

he didn’t apologize for what he had done the day

before.

16

13) The teaching of ancient history was always done by
Miss Shenstone.

14) The new principal was expected to put down the new
school an restore the old.

15) Young Saroyan transferred to Tech High to learn typing.

Answer the following questions.

) How many characters are mentioned in the text?

2) What are their names and occupation?

3) Where is the action set?

4) What did the teacher of ancient history look like?

5) What was it young Saroyan asked about the two stoned?

6) How did Miss Shenstone try to demonstrate what the
old school was?

7) Why did the boy want to present his case to Mr.
Monsoon?

8) What did the principal do?

9) What have you learnt about Uncle Alecksander?

10) What was it young Saroyan had always despised?

11) What did Miss Shenstone and Mr. Monsoon do when
they saw young Saroyan the next day?

12) Who was Mr.Monsoon succeeded by?

13) Why didn’t the teachers want to stay at Longfellow High?

14) What is the old school of thought?

15) What is the new school of thought?

Working with Vocabulary and Grammar

Say what the italicized words mean.

1) Longfellow High was not strictly speaking a Aigh school
at all.

2) I was asked my name, whereupon 1 was only too glad
to say honestly, “William Saroyan.”

|7



3) There was a good deal of vocal enthusiasm.

4) Neithar Miss Shenstone nor Mr. Monsoon had any-
thing like a satisfactory answer to any legitimate ques-
tion of this sort.

5) He looked upon me with loathing.

6) I got to my feet, watching the stenographer.

7) I was at the door, out of the room, and just about
halfway across the school grounds.

8) A brilliant man had stepped in among the great figures
of the school, bossed and threatened them.

9) 1 found Miss Shenstone at desk, gravely at work.

10) A series of new teachers fook over the teaching of the
ancient-history class.

11) After a month he left the school and was succeeded
by a man who was famous for his exploits as a captain
in the First World War.

[2) I felt sure the principal would one day remember how
handsomely | has behaved in this unfortunate affair.

13) 1 transferred to Tech High to learn typing.

Make the sentences emphatic by using the introductory I
according to the model below.

Model: I transferred to Tech High in order to learn typ-

ing. — It was in order to learn typing that I transferred to Tech
High.

[) 1 first astonished my class in an ancient-history class.

2) Miss Shenstone asked us to turn to page 192 for the
first lesson.

3) My school of thought started at this point.

4) Five minutes later I opened the door to step in, but
again she flung herself at me.

J) 1 went home an found my Uncle Alecksander, who

was studying law at the University of Southern Cali-
fornia.

18

6) Mr. Monsoon remarked with anger th.at only an Ar-
menian would have asked a question like that.

7) The following day I presented my case (O Mr. Monsoon.

8) 1 went straight to the ancient-history class.

9) Mr. Monsoon spoke about manners at several mget-—
ings in the school auditorium, but nobody took the hint.

Choose the appropriate alternative.

1) She (called, was called) Miss Shenstone by the stu-
dents.

2) It was in ancient-history class that I (first, firstly)
astonished my class.

3) Miss Shenstone asked us to turn to (the, —) page 192
for the first lesson.

4) She flung herself at me with such speed that 1 was
(hard, hardly) able to get away.

5) The chase was an (exciting, excited) one.

6) “I didn’t mean they weren’t that old. I meant that
maybe the were (older, elder).” )

7) “I got to my (feet, legs), watching the stenographer.

8) Who these men are and how they determine thege
things Mr. Monsoon does not know, and (so, nel-
ther) does Miss Shenstone.

9) “Tomorrow you’ll return to your classes as though
nothing (has, had) happened.” |

10) Miss Shenstone taught at Longfellow High only (oth-
er, another) four days.

Open the brackets and use the right form of the verb to make
the text complete.

) Miss Shenstone, instead of (try) (answe:r) the question
compelled me (demonstrate) the behaviour of the new

school — she (compel) me (run). She (fling) herself at
me with such speed that I (be) hardly able (get) away.
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2)

3)

For half a moment she (cling) to my sweater, and
(damage) it before I (get) away. The chase (be) ex-
citing, but I (get) out of the room safely. Five minutes
later, (believe) that the woman (calm) down, I (open)
the door (step) in and (return) to my seat, but again
she (fling) herself at me, and again [ (get) away.
The following day I presented myself to the principal,
who, when he (see) me, (appear) (want) (close)
his eyes and (go) (sleep). “I (come) (apologize),” 1
(say). “Just (ask) your questions in a more polite
tone of voice,” the man (say). “You (may) (go) now.”
He (refuse) (open) his eyes. I (go) straight to the
ancient-history class, where 1 (find) Miss Shenstone
(sit) at her desk. “I (be) sorry about the trouble I
(made),” I (say). “I (not, do) it again.”

Mr. Monsoon spoke about manners at several meet-
ings in the auditorium, but nobody (take) the hint
and soon he (leave) the school and (succeed) by a
man who )be) famous for his exploits as a captain in
the First World War. It )expect) of him (put) down
the new school. He (try) the method of brutal force,
(thrash) as many as three dozen boys a day, and then
he (try) the method of (talk) the worst boys into his
confidence, (go) for walks with them. But neither
of the methods (work), and after the first semester,
the man (accept) a post at a small country school.

Match the synonymous words and phrases. Use them in the
situations from the story and of your own.

)
2)
3)
4)
)
6)

move away a) found

establish b) make up one’s mind
turn to c) leave

let d) help

compel e) accept

step in f) look at
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7) decide g) make

8) confess h) admit

9) take off for i) come into

10) appear j) be going to
11) be about k) seem

12) take [) allow

[3) come to one’s defense | m) start for

Discussing the Story

Add some more information to the following sentences.

)
2)
3)
4)
)
6)
7)
8)

9)

Longfellow High was not strictly speaking a high school
at all.

[t happened that this was the first class of the very first
day of school.

On page 192 there was a photograph of two rather
common-looking stones.

That was a fresh twist to the old school.

Miss Shenstone compelled young Saroyan to run.

He decided to present his case to Mr. Monsoon.

“I came here to learn. I don’t expect to be punished
because I want to learn.”

He went home and found his Uncle Alecksander on a

visit at their house.
The following day he presented himself to Mr. Mon-

SOOI,

10) A series of new teachers took over the teaching of the

ancient-history class.

Prove that:

1)

Miss Shenstone was said to be fast.

2) young Saroyan’s question to Miss Shenstone about the

stones was a fresh twist to the old school.
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3)

4)
J)
6)
7)
8)

9)

the teachers of the old school always accepted what
they found in textbooks.

the class approved of the behaviour of the new school.
young Saroyan was greatly astonished to find that the
principal’s sympathies were with Miss Shenstone.
young Saroyan wanted to learn very much.

he didn’t want his uncle to come to his defense.

the next day neither the teacher nor the principal
wanted to take the boy seriously.

many teachers didn’t want to work at Longfellow High.

10) the new school of thought sprang up into being.

Make up and act out the talk between:

young Saroyan and Miss Shenstone (at the very first
lesson);

young Saroyan and Mr. Monsoon (the first talk in the
school);

young Saroyan and his uncle (at home);

uncle Alecksander and Mr. Monsoon (in the school).

Imagine that you are:

Young Saroyan. Say:

why you went to school;

what you wanted to get from the teachers;

why you asked Miss Shenstone about the stones;
why you wanted to present your case to the princi-
pal;

how you felt when talking to Mr. Monsoon;

what you did on the following day at school.

Uncle Alecksander. Say:

what you talked to Mr. Monsoon about;
why you decided to go to the school with your nephew;
whay you nephew told you about his school.
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Mr. Monsoon. Say:

what you expected to hear from young Saroyan;
what you in fact heard from him;

how you wanted to punish him;

what you talked to Uncle Alecksander about;
whether you changed your attitude to young Saroyan
and why.

Miss Shenstone. Say:

how you began your first ancient-history class;

what made you angry with young Saroyan and why;
how you decided to fight against the new school of
thoufgt;

whether you changed your attitude to the student and
why;

what made you stop. teaching at Longfellow High.

What do you think?

)

2)

3)

5)

What do you think the major difference between the
old and the new school of thought is? Which school is
better and why?

What do you think about schooling in your city (coun-
try)? What are the most urgent problems of the present-
day school?

Why do you think young Saroyan said the following:
“The very thing I had always despised had just taken
place: a brilliant man had come to my defense.”?
What is your idea of the ideal student? The ideal
teacher?

What do you think the message of the story is?
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LOVE OF LONDON

During the First World War, in 1918, I saw the
throwing up of an enormous building which was entitled
Liberty Theater.

On the day the theater was opened to the public |
was a witness from across the street on the Republican
Corner, where I sold the Evening Herald.

[t was a gala time! — a brand-new theater, a film
called While London Sleeps, American troops in Europe
winning the war, Liberty Bonds on sale from trucks in the

| gala time — Bpemsi JukoBaHus (gala — MpasHECTBO)
24

streets', and by six o’clock a dollar and twenty cents in
my pocket.

I could well afford to pay the ten-cent admission to
the Liberty Theater, but 1 was unwilling to do that. Ara
Toutounjian came by on his way home, told me he had
made sixty cents profit, and invited me to join him in
walking to our neighbourhood.

[ asked him if he had lost his mind.

He asked why I asked that.

| pointed to the Liberty Theater and said, “Just as
soon as | get rid of these last two papers, making a net
profit of a dollar and a quarter for the day, I am walk-
ing across the street and into the Liberty Theater.”

Ara Toutounjian said, “Are you going to throw away
ten cents on a movie?”

| said, “No, I'm going to walk in.”

Ara Toutounjian asked about my plan of proceed-
ings which I told him while A. A. Arenica, a shipper of
grapes, bought my last two copies of the Evening Herald.

Mr. Arenica was a swift-moving man, but having
heard? what 1 proposed to do, he said, “Go ahead. I’ll
watch you do it.”’ |

I walked straight across the street, followed by Ara
Toutounjian, who wasn’t sure he was willing to join me, or
at any rate hadn’t committed himself. I walked directly to

I Liberty Bonds on sale from trucks in the streets — mnponaxa
obauraumii 3aiima cBobOABI C TPY30BUKOB Ha YIHLIE

2 having heard — ycabimiaB (Perfect Participle Active)

3 Go ahead. I’ll watch you do it. — Jlasaii, uau! 5 nocMoTpIO, Kax Thl
510 caenaeuib! (watch you do — o0beKTHBIA MH(PUHUTHUBHEII 000pPOT)

“or at any rate hadn’t committed himself — unu Bo BcsikOM ciyyae
He npusHaiucs (e amom) (to commit oneself — koMnpomeTupoBaTh
cebs1, CBsi3bIBaTh Ce0s1 00513aTEJILCTBOM )
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the north exit door of the Liberty Theater, all the while
keeping an eye on the girl' in the ticket booth, who In
turn kept an eye on me.

When I reached the north exit door I turned around
to see if A. A. Arenica had gotten bored and gone home.
He hadn’t.

At that moment the exit door swung open and I
seized it to keep it open, so that I might walk? into the
theater. The door had been opened, however, by an
usher in uniform. I unseized the door and began to move
toward the south exit door. When I looked back I saw the
usher in uniform watching me, and A. A. Arenica watch-
ing both of us. The usher now began to follow me.
Therefore, instead of stopping at the south exit door, I
cut across the street to the entrance to the Sequoia Ho-
tel. The usher lingered in the street a moment, and
then suddenly answered a call from somebody standing
in the entrance to the theater. The usher moved quickly,
and from across the street I ran to the south exit door,
but this time no one opened the door.

[ saw that A. A. Arenica was still watching.

“I’m going to pay in’,” Ara Toutounjian said.

I assured him that he wouldn’t need to — that some-
body would leave the theater by the south exit door m a
moment, and we would walk in. But Ara Toutounjian
didn’t like the attitude and size of the usher in uniform.
[ told him that the man had his job to do, but that he

couldn’t be everywhere at once.

I all the while keeping an eye on the girl — Bce BpeMs criens 3a

NEBYIIKOU
2 50 that I might walk — Tak, 4TO6bI 51 MOT BOUTHU (cocraeamensioe

HAKAOHEHUe 8 NPUOamMoHHOM NPeONONCeHUId yeat nocae coioza so that)
3 to pay in — 3aIUTaTHUTH 32 BXOX
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The south exit door swung open, | seized it, and a
family consisting of a father, a mother, a boy of eight,
and a girl of six left the theater. 1 walked in, followed by
Ara Toutounjian. But the usher was there, waiting. He
took us by our elbows and without comment escorted us
Into the street.

A. A. Arenica was now sitting on the running board
of a brand-new car (possibly his own), in order to fol-
low the proceedings from close up!.

Ara Toutounjian went straight to the box office and
paid a dime for a ticket.

He walked into the theater slowly and proudly.

(I have followed Ara’s career, and I should like to be
able to remark that he has got nowhere?, but the fact is,
Ara Toutounjian today is one of the most prosperous
dentists in Fresno.)

From the south exit door I walked directly to the
north exit door, but as the usher walked directly behind
me and was now saying things even A. A. Arenica could
hear across the street, it was necessary not to linger at
the door but to move on up to the corner, around the
Rowell Building to the alley, and down the alley to the
back of the theater.

When I heard footsteps following my own as I ran
down the alley I believed it was the usher, and that he had
made up his mind to prevent me from getting in there3 —

"in order to follow the proceedings from close up — 4ToGH BUAETD
[MPOMCXOMAIIECE KPYITHBIM ITAHOM (OYK8. CIIEAUTD 3a ITPOUCXO S ILIAM
C OJM3KOro paccrosiiusi; close up — xkuHo KpymHblii ruaH)

2 I should like to be able to remark that he has got nowhere — e 651
XOTEIOCh UMETH BO3MOXHOCTB CKA3aTh, YTO U3 HENO HUYETO HE BBHILIIIO

3 to prevent me from getting in there — 4TOGB MOMEINATH MHE
[IPOHUKHYTb TyIa
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on Opening Day. It turned out, however, that the foot-
steps were Mr. Arenica’s.

“You lead the way!.” he said, “I’ll follow.”

Mr. Arenica and | tried the rear doors and found
them locked. He suggested wire, which | found in the
alley, and we both put the wire to work. At last 1 got a
door open, and we went into an area so dark we couldn’t
see our way. Mr. Arenica suggested that we wait? a
moment until our eyes got used to the dark, so we did,
and pretty soon we saw where we were. We were just
beyond an exit door at the front of the interior of the
theater, a little north of the stage and screen.

I pushed one half of this exit door open and saw a
whole vast auditorium and balcony full of people. Mr.
Arenica and I moved into the auditorium in front of all of
the people in the theater. This particular exit door was
meant to be opened from the inside?, and only in case of
emergency. The opening of the door from the outside
made a disturbance, so that our arrival was not only
noticed but resented by everybody.

Far back in the auditorium I heard commotion of an
usherlike nature, and took off for* the southernmost aisle.
It seemed odd to me, however, that whereas I ran, Mr.

| You lead the way — Muau nepBbiM

2 suggested that we wait — rpeIoXwi, YTOObl Mbl TTOJ0XIAIN
(cocnazamenvHoe HAKAOHEHUE 8 NPUOGMOYHOM GONOAHUMENbHOM Npeo-
N0XCEHUU nocae enaz2ona Suggest)

3 This particular exit door was meant to be opened from the inside —
DT1a (MMEHHO) BBIXOIHasl ABEpPb MNpeHa3Ha4daJach JUIS OTTIMPAHUS
U3HYTPU (cyOsekmublll UHDUHUMUBHIU 000pOM)

4 1 heard commotion of an usherlike nature and took off for — s
yCIIBIIIA IBUXEHUE, — MOX0Xe ObIJIO Ha TO, YTO 3TO DUIeTrep — U
opocuncsa K (to take off for — crnewinTs K)
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Arenica walked as if he had all day'. Running up the
southernmost aisle, I came to a row of seats in which I
saw a vacant one about midway. I moved down the row,
headed for this seat, but when I reached 1t 1 discovered
that it was occupied by a small child who had fallen
asleep.

Mr. Arenica found a seat on the center aisle and
called out, “Over here, Willie! — there’s a seat over
here.” | began to move north, toward Mr. Arenica’s voice,
but there in the center aisle was the usher waiting for
me. When I reached the aisle he took me by the arm and
said, “How’d you get in here?”

“Paid a dime.”

“Where’s your stub?”

“Threw 1t away.”

“Come with me.”

Now, while all this was going on?, a lot of stuff was
going on on the screen, too, and I didn’t like not know-
ing® what it was. I knew it was about London, but I
didn’t know what the details were, and now that I was in
the theater — on Opening Day, in spite of great opposi-
tion — I was determined to get acquainted with the de-
tails. All the same, there 1 was walking up the centre
aisle with the usher holding my left arm in an angry and
trembling grip.

“No, no,” Mr. Arenica said as I passed his seat.
“Ovet here.”

| walked as if he had all day — wen, kak OyITO UMEJN LIEJBIA JIEHb
B CBOEM PACNOPSIKEHU U (cocrazamenbHoe HaKAOHeHUe 8 00CmosImens-
cmeeHHoM npediroxcenuu nocae corda as if)

2 while all this was going on — roka Bce 3T0 NPOUCXOANIIO

31 didn’t like not knowing — MHe He HpaBHJIOCH, YTO 4 HE 3HAK
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This determination on Mr. Arenica’s part for me
not to be put out of the theater! impelled me to break
away from the usher’s grip and run. At the top of the
aisle I came upon six or seven people leaving the theater.
I ricocheted among them, leaving the usher blocked and
compelled by politeness to remain blocked?.

In the lobby I skidded to a halt and began to act
worldly?, as men who have seen half a movie are apt to
do — ah, the world, ah, life, how difficult they are to
each of us and yet how well we carry on just the same.

[ found a man and a woman on their way to seats
just off the northernmost aisle. I joined them, sat beside
them, and saw the whole show — on Opening Day, just
as | had planned — free.

When 1 got home that night it was after ten. 1|
placed the day’s net profits in the family money box, ate
supper, turned the pages of the latest issue of 7The Satur-
day Evening Post, and went to bed.

After school the following day I sold papers on my
corner as usual, across the street from the Liberty Theat-
er. A little after six Mr. A. A. Arenica stopped at my
corner and bought a paper. I handed him change for a
dollar and he said, “You certainly enjoyed that movie,
didn’t you?”

“Yes, sir.”

! This determination on Mr. Arenica’s part for me not to be put out
of the theater — DT1a pelIMMOCTb CO CTOPOHBI MUCTEPA APEHUKHU HE
NONMYCTUTh, YTOOBI MEHS BBIBEJIM M3 KMHOTEArpa

2 compelled by politeness to remain blocked — BBIHYXIEHHBIM 3
BEXKJIMBOCTU OCTAaBaTHCSI HEIMOABUXXHBIM (OJIOKHMPOBAHHBIM)

3 1 skidded to a halt and began to act worldly — s 3aropmo3na u
MoBeJa ceOsl MO-CBETCKHU
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It certainly 1s a beautiful theater, isn’t 1t?”

[t sure is.”!

Mr. Arenica went home, and a few minutes later
Ara Toutounjian and his cousin Nish Azadourian came
by on their way home to supper. They invited me to join
them in the walk, since 1 had only one more paper to
sell. They said they’d wait, and after a few minutes I
sold 1t. We cut across the street of the Liberty Theater on
our way home, and there standing beside the box office
was the usher, who wasn’t sure he didn’t recognize me —
but wasn’t sure he did, either?. But even if he did, what
could he do about yesterday? I was very hungry, and I
looked forward to a big supper in ten or fifteen minutes,
but when we reached the south exit door the door swung
open and a young man and a young woman left the
theater.

I seized the door and Ara Toutounjian shouted,
“Don’t do it! You’ll get in trouble! They’ll send you to
reform school!”

“Nish,” I said to Ara’s cousin, “have you seen the
movie?”

“No,” Nish said.

“Come on,” | said. “I’ve seen it, but it’s all about
London, and 1'd like to see it again.”

So Nish and I went in, and this time we had no
trouble at all finding seats.

We found seats all over the theater, from the first
row in the orchestra to the last row in the gallery.

I was always crazy about London, I guess.
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' Tt sure is. — amep. KoHeuHo.
2 but wasn’t sure he did, either — HoO Takxe He ObLT YBEpEeH B TOM,
4TO Y3HAI
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Exercises

Y% Checking Comprehension

Say whether the statement is true or false. Correct the false ones.

1) The narrator couldn’t afford to pay the ten-cent ad-
mission to the theatre.

2) He was eager to get into the theatre on Opening Day.

3) A.A. Arenica, just like the narrator, sold newspapers.

4) It was difficult to get into the theatre without buying a
ticket.

5) Ara Toutounjian bought a ticket for a dime because
he didn’t like the attitude and size of the usher in
uniform.

6) Finally, the narrator and Mr. Arenica got in through
one of the rear doors.

7) The narrator could easily find a seat in the auditorium.

8) The rear door was meant to be opened from the in-
side and only in case of emergency.

9) The usher caught the narrator by the arm and led him
| out of the theatre.

10) The movie was about London, which the narrator
was crazy about.

11) The next day the narrator went to the theatre another
time.

12) It was Ara who joined the narrator to see the movie agam.

13) Nish Azadourian was Ara’s younger brother.

Put the sentences in the right order.

1) The usher followed the narrator from the north to the
south exit door.

2) The narrator made up his mind to see the movie
about London on Opening Day.

3) In the central aisle the usher waited for the narrator.

32

4) The narrator could afford to buy a ticket but he was
unwilling to do that.

5) Ara went to the box office and paid a dime for the
ticket.

6) At the top of the aisle the narrator happened to break
away from the usher’s grip.

7) Their arrival was not only noticed but resented by
everybody.

8) Ara didn’t feel like throwing away ten cents on a movie.

9) Mr. Arenica was eager to see the boy get into the
theatre free.

10) The boy saw a vacant seat, but when he reached it,
it turned out to be occupied by a sleeping child.

11) Mr. Arenica decided to join the narrator and get into
the theatre free, too.

12) The boy walked to the north exit door, keeping an eye
on the girl in the ticket booth.

13) They managed to walk in through the south door, but
the usher took them by the elbows and escorted them
into the street.

14) The usher followed the boy from the north to the
south exit door.

15) They got the rear door open and went into a very
dark area of the theatre.

16) The next day he met Ara and his cousin Nish and
asked the latter to join him and see the movie.

17) Fortunately, he managed to see the show free, - on
Opening Day, as he had planned.

Answer the following questions.

1) How many characters are mentioned in the story?
2) What are their names and occupation?
3) When and where does the action take place?
4) What kind of theatre was going to be opened to the
public?
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) How did the narrator plan to get in?

6) When did Mr. Arenica make up his mind to join the
boy?

7) Why did Ara decide to buy a ticket?

8) How did the narrator finally get in?

9) What was the theatre like from the inside?

10) What film was on?

1) How did the boy manage to escape from the usher?

12) Who did he ask to join him to see the movie again?

13) Why was he so eager to see the movie?

Working with Vocabulary and Grammar

Say which word does not go with the others and why.

1) street, alley, park, lake.

2) dollar, cash, cent, dime.

3) film, movie, picture, painting.

4) middle, north, south, west.

5) theatre, cinema, television, circus.

6) cucumbers, grapes, apples, plums.

7) supper, dinner, beefsteak, lunch.

8) enjoy. like, hate, be fond of.

9) violin, gallery, orchestra, balcony.

10) difficult, easy, hard, complicated.

11) mother, father, girl, son.

12) The Saturday Evening Post, The Evening Herald,
The Morning Star, the Sequoia Hotel.

[3) door, window, auditorium, wall.

(d

Fill in the gaps with on, in, at, to, by if necessary.

) Liberty Bonds were sale from trucks
the street.
2) Ara came by his way home.
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3)
4)

)
0)
7)
8)

9)

[ walked the north exit door of the theatre.
The girl the box office kept an eye

me.
[ didn’t stop the south exit door, but cut

across the street the hotel.
The usher lingered the street for a moment.

The man couldn’t be everywhere once.
The usher took us the elbows and escorted us

into the street. .
The usher wanted to prevent me from getting
Opening Day.

10) The determination Mr. Arenica’s part im-

pelled me to break away.

11) We reached the south door and suddenly It

12)

swung open and a young man and a young woman
left the theatre.
the lobby I skidded a halt and began

-to act worldly.

13) The next day I sold papers my corner as usual.

Make the sentences complete using which, where, what, and
who.

)
2)

3)

4)
5)

6)
7)

[ saw the throwing up of an enormous building
was entitled Liberty Theatre.

[ was a witness from across the street on the Repub-
lican Corner where | sold papers.
Ara asked about my plan of proceedings,
which I told him while Mr. Arenica bought my last
two papers.

When A.A Arenica heard [ proposed to do he

was willing to see me do it.
I walked across the street, followed by Ara,

wasn’t sure he was willing to join me.
So, pretty soon we saw WE Were.
I came to a row of seats in I saw a vacant one.
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8) The seat was occupied by a small child had
fallen asleep.

9) Ididn’t feel like knowing It was.

10) In the lobby I began to act worldly, as men
have seen half of a movie are apt to do.

‘Open the brackets to make the sentences complete using the
Infinitive or the Gerund of the verbs.

1) He could afford (pay) the ten-cent admission to the
theatre.

2) Ara invited the boy (join) him in (walk) to their
neighbourhood.

3) When he reached the exit door he turned round (see)
if Mr. Arenica had gone home.

4) The door opened and he seized it (keep) it open.

5) He unseized the door and began (move) toward the
south exit door.

6) Instead of (stop) at the door, he cut across the street
to the hotel.

7) The usher made up his mind (prevent) me from (get)
in the theatre.

Transfer into direct speech.

1) I asked Ara if he had lost his mind.

2) Are asked about my plan of proceedings.

3) I assured Ara that he wouldn’t need to pay in, that
somebody would leave the theatre by the south exit
door and we would walk in.

4) 1 told Ara that the man had his job to do, but that he
couldn’t be everywhere at once.

5) Mr. Arenica suggested that we wait a moment until
our eyes got used to the dark.

6) Ara and Nish invited me to join them in the walk,
since | had only one more paper to sell.
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7) Ipointed to the theatre saying that just as soon as I got
rid of those last two papers I was walking across the
street and right into the theatre.

Discussing the Story

Prove that:

1) the narrator didn’t come from a very rich family.

2) he was really crazy about London.

3) the day the theatre was going to be opened to the
public was a gala time.

4) the narrator was determined to get to the theatre on
Opening Day.

5) it was not an easy thing to get to the theatre free.

6) the usher performed hid duties quite professionally.

7) the public looked forward to going to the Liberty The-
atre on Opening Day.

Add some more information to the following sentences:

1) It was a gala time.

2) The narrator could afford to pay the ten-cent admis-
sion to the theatre.

3) Mr. Arenica was a shipper of grapes.

4) The north exit door swung open and the boy seized it
to keep it open.

5) Ara didn’t like the attitude and size of the usher.

6) Ara went straight to the box office.

7) Suddenly the narrator heard footsteps following his own.

8) He pushed the door open and saw a vast auditorium
full of people.

9) Then he heard commotion of an usherlike nature.

10) In the lobby he skidded to a halt and began to act
worldly.

.
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11) He saw the whole show, just as he had planned — free.
12) Ara and his cousin came by on their way home to

supper.

13) Nish and the narrator went in, and had no trouble

finding seats.

Retell the story

I)

2)

as 1f you were:

the narrator;

Ara Toutounjian;

A.A. Arenica;

the usher;

in the 3™ person singular.

Make up and act out the talk between:

the narrator and Ara (before going to the movie),
the narrator and A.A. Arenica (before going to the
movie), '

the narrator and Ara (after seeing the usher),

the narrator and A.A. Arenica (when trying to get
into the theatre),

the narrator and A.A. Arenica (in the auditorium),
the narrator and the usher (in the auditorium),

the narrator and Nish (on the following day).

What do you think?

1)
2)

3)

Why do you think that day was a gala time? How can
you describe a gala time?

What do you think of the main character of the story?
What kind of boy was he? Would you act in the same
way?

Have you ever tried to get to the theatre (cinema,
museum) free? Why?
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4)

5)

What do you know about the mission of American

troops in Europe during the First World War? During

the Second World War?

What do you think the message of the story 1s?
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“Can I type?” he says.

“Sure.”

He goes to the desk, to the typewriter, to the pile of
white paper beside the typewriter, to the ash tray, ciga-
rettes, pocket knife. He tries for one sheet off the top of
the pile, comes up with four?, takes one, begins to put
it in the, machine, has a little difficulty getting it straight,

I Saeetyujkfogl — mpuaymMaHHOE MaJIBUMKOM UM, TIPEICTABIAIO-
iee cobor HENpPOM3HOCUMbBIM HADOP OVKB

> He tries for one sheet off the top of the pile, comes up with four —
OH MbITAETCS 1OCTATh OJAMH JAUCT CBEPXY CTOMKM, JIOCTAET YeThIpe
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lets the matter stand a moment! while he examines the
pocket knife: a long knife with a fine bone handle.

“Can I use this knife?”

“No, because | don’t think you’re ready yet to use a
knife like that.”

“I’ll be careful.”

“You wanted to type.”

“¥es.”

“Well, why don’t you?”

“T don’t know what to type.”

“That is the basic difficulty of the American writer.”

“What?”

“Nobody knows what to type.”

“You do.”

“Not really.”

“Yes, really.”

O.K.”

“Are you the greatest typewriter in the world?” he
says.

“Am | the greatest typewriterin the world? What kind
of talk is that? Am I the greatest fypist in the world, if
that’s what you mean.”

“l mean, can you type better than anybody else in
the world?”

“No.”

“What about all the books?”

“What books?”

“That you wrote. If you aren’t the greatest typewrit-
er, how did you write them?”

“Typist.”

| lets the matter stand a moment — Ha MrHOBEHME NpeKpallaeT
JTO 3aHsITHE
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“0.K., Pop!, typist. Who cares?? If you aren’t the
greatest, how did you write sixty-six books?”

“Sixteen, 1 think it is.”

“0.K. How did you write them, then?”

“Well, it wasn’t a matter of typing3.”

“Did you write them in script?”

“Handwriting?”

“Script is what we call it at school.”

“No, I write them on the typewriter.”

“Then how did you do it if you’re not the greatest?”

“Well, being able to type accurately isn’t the thing
that gets books written.”?

“NO?”

“Of course not. Millions of people can type better,
than I can.”

“Pop, you don’t have to be so bashful.”

“Modest?”

“Whatever it is.”?

“Well, now, look, if you’re going to type, get go-
ing®, because the minute 1 finish cleaning up around
here I’ve got to get to work”.”

' Pop = Papa awmep. pasze.

> Who cares? — 30. Kakasi pasuuna?

J it wasn’t a matter of typing — Tyr nej0 He B neyaTaHWM Ha
MalllnHKe

* Well, being able to type accurately isn’t the thing that gets books
written. — Hy, Beab He OT yMeHMsI aKKypaTHO NeyaTaTh MOJyYaioT-
A KHUIH. (being able — Passive Gerund & @yukyuu nodiexcaweo:
gets books written — oGeexmnubii npuuacmusii o6opom, 6 KOMOpom
Past Participle written espaxcaem pezyasmarn delicmeus)

> Whatever it is. — 30. MoXHO 1 Tak; Bce paBHO.

® get going pase. — neiicTByil, He Tepstii BpeMeHH

" I’ve got to get to work — st o/keH B3siThCs 3a paGoty (Present
Perfect eracona to get + Infinitive osmauaem donyceHcmeneariue)
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“0.K., O.K., I'll type.”

The cleaning-up proceeds: sand from the beach.
It’s all over the place. Even when it isn’t around it seems
to get all over the place. But it’s the best kind of stuff to
clean up if a man’s got to clean up at all.

He gets the paper into the machine, sits a moment
looking at it while the cleaning-up proceeds around him.
He picks up the knife again, opens the long blade, be-
gins dueling with it.

“When can | use 1t?”

“When you’re ten.”

“Two years more?” -
“Yes. What do you want to do with the knife?”

“I’d like to duel McCarthy — he’s no good!.”

“All right, shut the knife and start typing, unless
you want to get back to the beach.”

He shuts the knife, looks at it, puts it aside, looks
back at the sheet of blank paper in the typewriter.

“I’ll type. Why don’t you write a book called The
Shouting Man?”

“Who’s that?”

“You!”

“I don’t shout very much.”

“Just all day.” |
“You ought to be glad you’ve got somebody interest-

ed in you enough to shout at you when you go haywire2.”
“O.K. I’'m glad. The first thing I hear in the morn-

ing is that gravel® voice.”

' he’s no good — oH 110X0M (6yK6. OH HE TOIUTCS; MATBUMK UMEET
B BUAY ceHaropa MakkapTu)
2 go haywire s/. — oGe3ymeTb
3 Manbuuk ynotpetnseT cioBo gravel rpaBuii, BMECTO grave Mpay-
HBIA
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“Gravel? Where’d you get that?”

“Radio.”

“You wouldn’t hear that gravel voice if you didn’t
wake me up at daybreak every time you're out here.”

“Crack of dawn.? Why don’t you write a book called
The Alarm-Clock Kid3?”

“Maybe 1 will.”

“When?”

“Just as soon as I finish cleaning up.”

“You know why I get up at the crack of dawn, don’t
you?”

“Sure. You wake up then.”

“Every time.”

“Well, day breaks too early these days.”

“Not early enough for me.”

“] know.”

“And you know why I wake you up, don’t you?”

“Why?”

“1 want to eat breakfast.”

“O. K. type.”

“Why don’t you write a story called My Name is
Aram?”

“Very funny.”

“I mean, again. Why don’t you, Pop?”

eant.”

“Sure you can.”

' You wouldn’t hear... if you didn’t — TbI 6B He CHABILAN... ECTH
Obl ThI HE (cocrazamenvoe HAKAOHEHUE 8 YCAOBHOM NPedNoICeHUl)

> Crack of dawn. — Masbumk 3ameHsieT cioBo doom cynnba,
pok cioBoM dawn paccBeT, M nosTomMy BMmecto crack of doom
TPYOHBIN [J1aC, BO3BELUAIOIIMI CTPALIHBIA CYI, MOJIYYAETCA TJac
paccBeTa

3 The Alarm-Clock Kid — «PeGeHoK-6yIMIbHUK»
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“No. Got to write something else. Wrote that ten,
lifteen years ago.”

“I was there.”

“Yes, you’ve told me.”

“I was, Pop.”

“No doubt. Well, you're certainly there now, so
how about typing?”

K.,

He begins to tap on the typewriter. The cleaning-
up proceeds to the hall, then to his bedroom.

He 1s alone ten minutes.

When I get back to the living room where the desk is,
he is standing at the window looking out at the sea through
fiecld glasses. Three fishermen in a yellow rubber boat
are three hundred yards off shore in a bed of seaweed.
They seem to be there! every day.

“Which would you rather have?,” he says, “a mil-
lion fish or a million dollars?”

“Dollars.”

“Not me. Fish.”

“Why?”

“I’d rather have the fish.”

“They catching any?”

“Are they catching any? Sure they are!”

“What about your typing?”

“Finished.”

“What do you want to do now?”

“Fish.”

“Your rod’s in the garage, get a couple of mussels

off the black rock, fish.”

! They seem to be there — Ouu, Kaxercs, ObIBAIOT TaM (cy6sexmi-
HBLU UHGUHUMUGHBIU 0DOpOM)
2 Which would you rather have — Yo 651 Thl nperouen
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“What about you?”

“Got to work.”

“What are you always working for, Pop? Why don’t
you give it up and just be a hobo!, just ride the boxcars
and go all over?”

“Can’t do that.”

“Sure you can.”

“Not yet.”

“When?”

“Later, maybe.”

“I’'ll go with you. I don’t want to owe everybody
money.”

“Money’s nothing. I’'ll pay them all.”

“You’ll pay them all.”

“Sure 1 will.”

“Oh, no, you won’t, Pop.”

“'ll'try.”

“You try and try, but still you owe everybody.”

“0.K., how about going fishing for an hour or so?”

“O.K. I'll fish until lunchtime. Blow the bugle when
it’s lunchtime.”

"O.K.”

“What are we having?”

“What would you like?”

“Another one of those frozen trout. 1 can’t catch
anything in the surf, so I might as well? eat fish from the
store. What are you going to write?”

! ' Why don’t you give it up and just be a hobo — [louemy Thl He
OpOCHIITL BCE 3TO M HE CTAHEILIb ITPOCTO Opoasiroi (to give up smth, —
OTKA3aThCd OT Yero-j., OCTaBUThb, OpPOCUTHL 4TO-J1.; hobo — amep.
CTpPAHCTBYIWOUIIMKA pabouuii, Opousra)

2 so I might as well — mo3TOoMy s ¢ TAKMM Xe¢ YCTIEXOM MOT OBl
(cocracamenvrHoe HAKAOHEHUE)
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“Don’t know yet.”

“Why don’t you write a book called Go Jump' in the
Ocean?!”

“I may get around to it.? Go fishing, will you?”

o 68 T

He goes. When he gets to the front door he turns
and comes back to the typewriter, removes the sheet of
typing paper, folds it, puts it in his pocket, then goes.

[ take over at the desk’ and get to work, starting
anywhere because I haven’t time to pick and choose, got
to write something as quickly as possible, got to see about
getting hold of some money*.

After a moment I hear him going down the back
steps to the beach, and a moment later I see him with
his fishing rod over his shoulder. He stands in the light
on the beach looking out to where the fishermen in the
yellow rubber boat are. He goes to the big black rock,
knocks off a couple of mussels with a stone, cracks
the mussels, uses the inside of them for bait, moves
with the receding tide, casts, runs back, and begins
to fish.

I work two hours, blow the bugle, and he comes up
for lunch.

The next day I find the folded, sheet of typing pa-
per on the floor of his bedroom. I unfold it to see what
he has written.

He has written Aram Saeetyujkfogl.

L'Go Jump = Go and Jump

2T may get around to it. — f MoxeT O6HITH 9TUM 3alIMYCh.

3 T take over at the desk — f cMeHs110 ero y NMCbMEHHOTO CTOJIA

Y got (I’ve got) to see about getting hold of some money — 1
JIOJZKEH 1103a00TUTHECA 0 TOM, UYTOObI IOCTATh HEMHOTO JIeHET (to get
hold of smth. — 3aBnagers yueM-i.)
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| notice his footprint on the black leather sofa, small
particles of sand making a footprint.

Is this what happened? He began to type his name.
He got through the first name all right. He went to work
on the second, got the first two letters all right, had only
five more letters to go, gave it up, and typed Aram Saeety-
yjkfogl — a very good name.

[f I could pronounce it, I’d call! him Aram Seetyu-
jkfogl.

- He saw a bad movie about Jack London on televi-
sion one night. He liked Jack London, but didn’t know
what to make of him?, asked all about him, and finally,
“Did he make a lot of money?”

From somewhere he’s gotten the idea that that is
the important thing.

He measures men by the amount of money they
earn. At first he measured them by the amount they had.
When he found out that many of them got their money
from their fathers, didn’t earn it themselves, he revised
his thinking. “Take away their money,” he said, “and
they wouldn’t know what to do, would they??”

“They might learn to do something very quickly,
but certainly for a moment they’d be* astonished and
unprepared.”

He talked about a man who is rich by inheritance
and he said of him. “I hope they don’t take away #his

"If I could... I’d call — Ecnu 651 s1 Mor... 51 OBl 3BaJ1 (cocaaearmens-
HOEe HAKAOHEHUE 68 YCAOBHOM NPeOiAoNCeHUl)

2 what to make of him — Kak K HEMy OTHECTHUCH

3 and they wouldn’t know what to do, would they? — u oHun He
3HaJIM Obl, YTO [enarb, npasua? (cocaazamenvHoe HAKAOHEHHP)

4 They might learn... but... they’d be — Osu MoIM Obl HAYIATE-
Csl... HO... OHU OBINM OBl (cocaaeamenvhoe KaKao0HeHUE)
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money, because | don’t think he can do any kind of work,
and he is a good man, isn’t he?”
| said he was.

Exercises

W . :
7 Checking Comprehension

Answer the following questions.

1) How many characters are mentioned in the story?

2) Who are they?

3) Which of them is the narrator?

4) What is the Father’s job?

5) What does the son do?

6) How old is the son?

7) How many books has the Father written?

8) How many books does the son think his father has
written?

9) Does the son want his father to write more books?

10) Do the characters only speak about books? If not,
what else do they talk about?

AN Working with Vocabulary and Grammar

i Explain the difference between the following words. Use them
in situations of your own.

typewriter — typist
gravel — grave
cook — cooker

fish — fishes
fruit — fruits

N B0 B B 2
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6)
7)

cloth — clothes
soap — soup

Make the elliptical sentences in the dialogues complete and
then report the dialogues.

)

2)

3)

4)

J)

6)

7)

Use

)
2)

“Why don’t you, Pop?”

LA

“Sure you can.”

“No. Got to write something else. Wrote that ten,
fifteen years ago.”

“Which would you rather have: a million fish or a
million dollars?”

“ Dollars.”

“Not me. Fish.”

“What about your typing?”
“Finished.”

“What do you want to do now?”
(44 FiSh_”

“What about you?”
“Got to work.”

“Why don’t you give it up and just be a hobo?”
“Can’t do that.”

“What are you going to write?”
“Don’t know yet.”

“ 1 don’t shout very much.”
“Just all day.”

the infinitive or the ing-form of the verb in brackets.

He has a little difficulty (get) the sheet straight.
He didn’t think his son was ready (use) a knife like
that.
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3)
4)

5)
6)
7)
8)

9)
10)

(Write) books wasn’t a matter of (type).

“When I finish (clean) up around here I’ve got (get)
to work.”

“It’s the best kind of stuff (clean) up if a man’s got
(clean) up at all.”

He got the paper into the machine and sat for a
moment (look) at it.

“You ought (be) glad you’ve got somebody interested
in you enough (shout) at you when you go haywire.”
He was standing at the window (look) out at the sea
through field glasses.

“How about (go) (fish) for an hour or so?”

He noticed his footprint on the sofa, small particles of
sand (make) a footprint.

Discussing the Story

Say why:

)
2)
3)
4)
)
6)
7)

8)

the boy said he didn’t know what to type.

the father didn’t allow his son to use the pocket knife.
the boy used the word “Typewriter” instead of “Typist”.
the boy asked his father if he was the greatest typist.
the boy wanted his father to write more books.

the father and the son went fishing.

the father paid attention to words “Aram Saeetyujk-
fogl” written on the paper.

the son often asked his dad about money.

Add some more information to the following sentences.

D
2)

The boy tried for one sheet off the top of the pile and
came up with four.

Not knowing what to type is the basic difficulty of the
American writer.
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3)
4)
)

6)
7)

Being able to type accurately isn’t the thing that gets
books written.

Sand is the best stuff to clean up if a man’s got to
clean up at all.

“Why don’t you give up your work and just be a
hobo, ride the boxcars and go all over the world?”
A moment later the boy was seen going to the beach.
He saw a bad movie about Jack London on TV one

night.

What do you think?

1)

2)

3)

4)

5)

What do you think the most important thing about
writing books is? What is the basic difficulty of the
writer?

What do you think about the relations between the
father and his son? Would you like to have such a
father (such a son)? Why?

What do you think of the boy’s measuring people? How
do you measure men: by the amount of money they
earn or by the amount of money they have? Why?
Would you like to be (become) rich by inheritance?
Why?

What do you think the message of the story is?

THE READER OF THE WORLD
ALMANAC" FOR 1944

Berry was the first to arrive?, but soon afterward he
saw Harley come out’ of the darkness, humming and
coughing at the same time.

“Harley?”

' The World Almanac — «BceMupHbBIii aibMaHax»
2 Berry was the first to arrive — beppy npu6su1 mepBsiM (to arrive
Aeagemces 3decy onpedenenuem)

° he saw Harley come out — oH Buzesn, kak Xapiau NOABUICS
(oOBexkmublll urH@UHUMUBHDIL 0O0POM)
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“Yeah!, man. What do you know?”

“I was thinking,” Berry said, “a house is too small
to live in.”

“What house?”

“Any house. | was thinking you’ve got to sleep there,
of course, but the place to live is out?.”

“Out where? Out in Africa? Some place like that?”

“No, just out of a house. Out here, out anywhere.
A house is small. Nothing else is.”

“Some houses are pretty big.”

“No house is big enough. 1f it was size we were after
we’d try to get into a penitentiary’, because they are big.”

“Alcatraz sure is*,” Harley said. “I saw it in a movie
once. Inside, I mean. You know, I kind of liked’ that
place.”

“I’d hate® to be on Alcatraz,” Berry said.

“It’s not so bad. Those fellows” sat down and ate
pretty good meals, and when they talked you could see they
had ideas in their heads. They were funny, too. I heard
’em laugh. I almost wished I was on Alcatraz with them.””

' Yeah — uck. Yes

2 but the place to live is out — HO XUTh HAJIO CHAPYXKHU

3 If it was size we were after we’d try to get into a penitentiary —
Ecau Obl MBI THaJIMCh 3a BEJIMYWMHOM (pasmepaMM), Mbl OBl cTapa-
JIUChb TTOTTIACTh B KaTOPKHYI0 TIOpbMY (to be after smth — crpeMuThes
K yeMy-J.)

4 Alcatraz sure is — AJsikaTpa3 HaBepHsKa Oojpuiasg (TIOPbMa)
(AnkaTtpa3 — octpoB B 3anuBe CaH-PpaHIMCKO, HA KOTOPOM Ha-
XOUTCS TIOPbMA)

> I kind of liked — pa3se. ¢yave. MHE BpojiE€ TTOHPABUIOCH

6 I°d hate = paze. | would hate — $ Gbl 0YeHbL HE XOTeJI

71 almost wished I was... with them. — fl yyTh He nIOXanes, yro He
HaXOXYyCh... C HUMH.
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“I wouldn’t like it. I feel sorry for people on is-
lands.”

“You feel sorry for people on islands,” Harley said.
“England’s an island. Ireland’s an island. Australia’s an
island.”

“We re free.”

“Everybody’s free.”

“Nobody on Alcatraz is. They can’t get up and go.”

“We’ve got to get up,” Harley said, “We've got to
get up before daybreak for the buck, or the buck and a
quarter, we earn every morning. How free are we?”

“Pretty free,” Berry said. “Lucky, too.”

“I don’t know about that,” Harley said. “Maybe we
are, and maybe ain’t!. Right now I think we ain’t.”

The nine others arrived one by one, and they all
talked quietly in the dark until the truck came and Hagger-
ty slammed their papers on the sidewalk and gave two or
three of them new subscriptions.

“Berry?” Haggerty said.

“¥Yes, Sit.”

“Here’s two more for you.”

Haggerty got back into the truck and drove off.

Harley and Berry folded their papers, arranging them
neatly in their sacks.

“What else?” Harley said.

“I was thinking,” Berry said, “there isn’t anything
around that isn’t good to see.”

“Yeah?” Harley said. “When were you thinking thar?”

“Just this morning,” Berry said. “Just before the
alarm began to ring. 1 always wake up a few minutes
before it begins to ring.”

Lain’t — wck. aren’t
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“What’s so good to see?”

“Well, after rain, the whole world is. The same
things are good to see again and again because they’re a
little different every time you look at them, and they

belong to everybody.”
“They do?”
“Anything you can see is yours.”
“] saw a lot of money in a bank once that wasn’t

mine,” Harley said.

“Anything except stuff like that.”!

“What good’s the other stuff?”?

“Pretty good.”

“Like what?”

“Like the whole morning.”

“This morning?”

“This morning especially.”

“You can have it3,” Harley said. “I didn’t want to
get out of bed. I got out, because 1 had to. Anybody
with any sense is asleep now. Do you see anybody else
up?4 It’s just us and Haggerty.”

“Look over there,” Berry said.

Harley stopped rolling a paper to look. Far away
he saw the moon in the clean sky.

“What about it?” he said.

“Look at it,” Berry said. “I’ve never seen it so clean
and cold and bright.”

“What good is it?”

| Anything except stuff like that. — Bce, kpoMe Takux peulei.
2 What good’s the other stuff? — A 4TO TOIKY OT APYrHUX BeLLei’

3 You can have it — Hy u 6epwm ero

4 Do you see anybody else up? — Tbl BUAKMIIb KOro-HHOY/b €L1LE Ha

norax? (to be up — ObITb HAa HOrax, He CIiaTh)
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“1 was thinking,” Berry said, “that’s something that’s
mine. That’s there for me to see!. I live with that.”

“Yeah?” Harley said. “What else were you think-
ing?”

“Well, I was thinking,” Berry said, “when [ got
down here you and I would talk the way we do every
morning, then pick up our sacks and go. What were you
thinking?”

“Me?” Harley said. “I wasn’t thinking anything. 1
was too sleepy to think anything. I'm losing a lot of
sleep.? Maybe Il think something tomorrow morning. If
I do, I'll let you know.”

He harnessed the sack to his shoulder, stood up,
and waited for Berry. |

“It any kind of an idea comes into my head tomor-
row morning about the moon or money or anything else,”
Harley said. “I’ll tell you about it, Berry. You ready?3”

“Almost,” Berry said. He rolled the last six papers
quickly, arranged them in his sack, harnessed it to his
shoulder, and stood up. They walked together two blocks,
as they always did, moving quickly, eager to become
free of their burdens as soon as possible.

At the corner where they went in different direc-
tions Harley said, “Listen to this. You know, after the
papers came and | started rolling them I was still so sleepy
I fell asleep again, right there while I was rolling the
papers. I dreamed | was on Alcatraz with all those guys.
Well, we were up early, still captured, you know, still
on Alcatraz, and we stood around talking, and somebody

I for me to see — 4TOOBI 51 BUAE
> I’m losing a lot of sleep. — S ouens HexOCHINAW.
3 You ready? = pasze. Are you ready?
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says to me, ‘Hey, you! How long you in for?’! And what
do you think I told him?”

“What did you tell him?” Berry said.

“I’'m in until the movie ends.” That’s what I told
him. It’s like a movie, anyway, isn’t it?”

“What 1s?” Berry said.

“Being around?,” Harley said. “Being around any-
where. I’'m going to see if I can get an 1dea in my head.
If I do, I'll tell you about it. Fair is fair, and you’ve
been telling me? about the ideas you get.”
| “They’re not much good, I guess,” Berry said.

“Better than nothing,” Harley said. “See you.%”

“See you,” Berry said.

The next morning rain began to come down when he
woke up, just before the alarm went off>. He put on two
coats instead of one and was out into the rain in no time
at all®. There was no moon in the sky, no lone star. It
was darker, too, but he could see the street and the
houses on it, and he saw that there was more to the
street’ than a fellow was able to notice.

| “‘Hey, you! How long you in for?’ = How long are you in for? —
D, tel! Ha ckoawko THI croma nonan?

2 Being around — 30. BuITh B pa3HbIX MecTax

3 Fair is fair, and you’ve been telling me — ITo-4yecTHOMY, TaK I10-
YeCTHOMY, a Thl MHe (Bceraa) pacckasbiBaciib (T'he Present Perfect
Continuous Tense 30. nokasvieaem, wmo oeucmeue Ha4aiocb 8 npo-
WAOM, RPOOOANCANOCH 8 MEHEHUE HEKOMOPo2O nepuoda 00 HAcmosiuie-
20 BPeMeHU U 6ce ewje NpodoaNcaemcs.)

4 See you. = pase. See you again. — Jlo ckoporo (cBHUIaHus).

> just before the alarm went off — xak pa3 nepen TeM, Kak 3a3Be-
HeJl OYIUJIBHUK

6 jn no time at all — MOMeHTAIBLHO

7 there was more to the street — yiauna sMmeraia 60Jblie
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“Let’s see what Harley thinks this morning,” he thought.

But the first to arrive after Berry were! Blake and
l'arrow. Then came Haggerty.

“Where’s Harley?” Haggerty said.

“He’ll be here in a minute,” Berry said.

“What do you mean he’ll be here in a minute?”
Haggerty said. “I’ve got a cancellation for him. 1 can’t
hang around? all morning.”

“He’ll be here,” Berry said.

“I’ll wait a minute,” Haggerty said, “but I'm not
going to stand in the rain.”

He got back into the truck and sat there.

The paper carriers leaned over their papers as they
rolled them in the transparent waterproof sheets Haggerty
had handed them to keep the papers dry.

“He’s never been late before. Who knows Harley’s
route? Anybody?”

“He’ll be here,” Berry said.

“Sure he will,” Blake said, “but no use making
Haggerty wait and give him a bawling out3.”

“] know his route,” Berry said,

“You do? How come?”4

“Before I got my route, Harley let me walk with him
on his route. I'll take his route if he’s too late to take it
himself.”

“You mean you walked with Harley on his route
before you got your own?”

! But the first to arrive ... were — Ho nepBeiMy nipuOBLIN. ..

2 1 can’t hang around — S He MOry oKoOJIauMBATLCA 3JECH

3 but (it’s) no use making Haggerty wait and give him a bawling
out — HO HE CTOMT 3aCTaBJISATh X3ITEPTU XKIATh €ro, a TO OH HaKpU-
YHUT HA HETO

4 You do? How come? — pase. Ilpasna!l Kak 310 BbILio?
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“Yeali.”

“For how long?”

“About a month, | guess.”

“What for?”

“I don’t like to stay in a house any longer than | have
to,” Berry said. “His route passes my house. [ was in the
street one morning when he came by. We’d just moved
there. 1 went along with him the rest of the way and we got
to doing that! every morning. Harley got me? my route.
That was more than a year ago, a couple of months before
you got your route. Harley never missed a day before.”

“Well, there’s always a first time,” Blake said. “I’d
better send Haggerty on his way.”3
| Blake went to Haggerty.

“Let me have Harley’s cancellation,” he said. “He’ll
bé - here,™

“I'd better wait,” Haggerty said, “in case he doesn’t
show up?.”

“Berry knows his route,” Blake said. “He’ll get the
papers around if Harley doesn’t show up.”

“Are you sure?”

“He says he knows the route.”

“Here’s the addresses,” Haggerty said. “He’d bet-
ter use it.”

“0.K.,” Blake said. He took the long sheet of pa-
per, protected it from the rain, and handed it to Berry as
Haggerty drove off.

! we got to doing that — mMpbl crasm Tak aenatb

2 Harley got me — Xapnu ycrpoun (moctan) misi MeHS

3 I’d better send Haggerty on his way. — 5 661 npenmouesn, 4yTo6b1
Xarreptu mnouen cBoeid noporoit. (/locae obopoma had better wac-
muya t0 neped uHMUHUMUBOM ONYCKAEMCA.)

4 in case he doesn’t show up — Ha ciayuaii, eciu OH He TIOABUTCS
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“Here’s the route, the way it is now,” Blake said.
“You sure you can carry both routes this morning?”

“Sure,” Berry said.

“Now, what’s happened to Harley?”

“Well,” Berry said, “I guess he just had to sleep
this morning.”

“Yeah,” Blake said, “I didn’t want to get out of bed
myself. Lucky for him you’re his pal.”

“He got me my route,” Berry said.

Berry wrapped the papers of his own route and ar-
ranged them in his sack. By the time he had gotten Har-
ley’s papers wrapped and stuffed! into his sack with his
own everybody was gone. He took his own route first, to
get it out of the way? as quickly as possible, because he
knew it best, and then he took Harley’s, confirming each
house by the name and number on the list Haggerty had
given Blake. :

Ordinarily he got home a little before or a little
after seven, before his father and mother were up. He
got his own breakfast, picked up his books, and took off
on the mile walk to school’® before they were up, too. He
went to the library after school, or walked in Golden
Gate Park, or looked in the windows of stores until sup-
pertime, and then he went home and saw them.

They ate supper together every night, and then he
went to his room and read around in his favorite book, 7The
World Almanac for 1944, the year he was born, until he was

' he had gotten Harley’s papers wrapped and stuffed — xorma
razeTbl Xapjy ObUIM 3aBEPHYTHI U 3aCYHYTHI (06eKmHbl npuvacm-
noiti obopom ¢ Past Participle wrapped u stuffed)

2 to get it out of the way — 4TOOBI pasmenarsci ¢ HUM

* took off on the mile walk to school — oTnpaBaLICT TIElIKOM B
LIKONY (Haxoduguiyrocs) HA PACCTOSIHUM MUJIU
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too sleepy to read any more. His room was away off! from
the rest of the house. It was a small room at the end of a
hall. The room had a high round window out of which he
could look at the sky when he woke up in the morning.

That was something he looked forward to.?

His father and mother went to bed late. His father
worked for the United Press. His mother spent most of
her time visiting friends. They were in their middle thir-
ties3 and not very good friends. Some times he heard
them arguing after dinner, and a couple of times he
heard his father shout and his mother cry and throw
things*. They talked to him at suppertime every night.
He wasn’t ashamed of them. He felt sorry for them.
They didn’t seem to like one another’, or him, or any-
body else. He liked both of them very much, worrying
sometimes about his mother and sometimes about his
father, but he had known for a long time that the three
of them weren’t much of a family®.

This morning, though, Berry didn’t get home until
a little before eight.

| away off — B cTOopoHe

2 That was something he looked forward to. — Dtoro oH BCeraa ¢
neteprienneM Xkiaan. (to look forward to smth. — >Xnath 4ero-J. €
HETEPIICHUEM ) '

3 They were in their middle thirties — MM ©Obiio 3a TpUALATE

4 he heard his father shout and his mother cry and throw things —
OH CJBIIAJM, KAaK ero oTell KpUyasl, a MaTh IUIaKaJa M IUBbIPSJIA
sen (obsexmubiii unpuuumuernsii obopom; mo xce Huxce: he heard
Berry come in; Berry saw his father hand u m. d.)

5 They didn’t seem to like one another — Omnn, Kasaiocp, He
mo6unu apyr apyra (cybsexmuosiii uHpuHUMuEHbLIE 0OOPONT)

6 the three of them weren’t much of a family — oHu BTpOESM HE
OUEHbL-TO COCTABJISIIIN CEMbIO
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His father stepped out of the bathroom when he

heard Berry come in. His face was lathered and half of
one side was shaved.

“You still here, Berry?” he said.

His mother came out of her bedroom, buttoning an
old white bathrobe.

“What are you doing, still here, Berry?” she said.

“Harley didn’t show up,” Berry said. “I took his
route, too. I’'m going.”

“Going?” his father said. “You’d better put on some
dry clothes first.”

“You’d better have some breakfast, too,” his moth-
er said.

He went down the hall to his room, got out of the
wet clothes and put on some dry ones. When he got back
to the dining-room his father was sitting behind a cup of
coffee, looking at the morning paper Berry always left on
the table for him. Berry sat down behind two eggs his
mother had fried for him and a cup of coffee with cream.
His mother came and sat down and his father handed
her the second section of the paper.

“Who was it didn’t show up?”! his mother said.

“Harley.”

“Harley?” his father said. “Harley who?”

“Athey.”

“Harley Athey,” his mother said.

“I guess he went back to sleep,” Berry said.

They ate in silence a moment, his father and mother

turning pages of the morning paper.

“How old i1s Ae?” his father said.

' Who was it didn’t show up? = Who was it that didn’t show up? —

KTo Xxe 310 He nogsuiicy?
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“My age,” Berry said. “Twelve.”

“Are you good friends?”

“Harley’s my best friend,” Berry said. “I guess I'm
his best friend, too. He got me my route.”

“What is it?” his mother said to his father suddenly.

“What is what?” his father said.

He got up quickly.

Berry saw his father hand his mother the first sec-
tion of the paper and go to the closet for his overcoat.
His mother glanced at the paper then put her cup of
coffee down, and got up. She went off with both sec-
tions of the paper to her bedroom, and Berry got up to
go to school.

At the door his father called out to him.

“Oh, Berry,” he said. “Come straight home after
school this afternoon, will you? 1 want to get you a
raincoat.”

When he got home after school his father was sit-
ting in the living-room.

“Berry?” he said.

“Yer’~

“Come in and sit down a minute, will you? Your
mother’s visiting some friends.”

Berry went in and sat down across the room from his
father. He didn’t often sit in the room.

“There’s something | want to tell you,” his father
said. He waited a moment and then he said. “A lot of
things happen to people, Berry, that they never know
are going to happen.”! He stopped again, and then said,
“A lot of things. What I mean is — Well, | guess by now

| A lot of things happen to people ... that they never know are going
to happen. — C J10AbMH MPOUCXOIAUT MHOTO HETNPEABHUIEHHOTO.
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you know things around here might have turned out a
little differently.! There isn’t much use trying to find out
where to put the blame?, either. Anyhow, [ always
thought — I myself had three brothers and four sisters. |
had friends, too, but — Well, anyhow, I had brothers
and sisters, t0o.” He stopped again, and got up sudden-
ly. “Shall we go get® the raincoat?”

On the way to the store his father said, “I mean, I
hope you understand.”

“What’s the matter?” Berry said.

“We’re divorced,” his father said. “We’re friends,
of course, but we’re going to live in different places.
Your mother’s going to keep the house — it’s almost paid
for — and I'm going to live somewhere else.”

“Where?”

“Well, I'm going to a hotel first, and then 1'll see.
| may leave San Francisco.”

“Where am I going to stay?”

“Home. With your mother.”

“When were you divorced?”

“Yesterday, That’s what I read in the paper this.
morning.”

“Didn’t you know?”

“Yes, 1 knew, but when you see it in the paper —
well, then 1t’s really so.”

' Well, I guess by now you know things around here might have
turned out a little differently. — Hy, s monaraio, Tbl yXXe 3Haelib
(TBI yXK€ TMOHSJI), 4YTO Bce 3aech (m.e. y Hac 6 cembe) MOTIO Obl
O0EpHYTBCSA HECKOIbKO NMo-uHoMy. (might + Perfect Infinitive ebi-
paxcaem NpeonosolceHite, OMHOCALeecs K 0eucmeuro 8 npouiiom)

2 where to put the blame — xoro BuHUTH (to put the blame —
OOBUHSTh)

3 Shall we go get = Shall we go and get
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“Can’t you be divorced and stay in the same house,
too?”

“No,” his father said. “I got the afternoon off so |
could pack my stuff! and send it along to the hotel. It’s all
there now. After we buy the raincoat, I’ll go on? to the
hotel. What sort of a fellow is Harley?”

“He’s my friend,” Berry said.

The coat was more than just a raincoat, even though
It was a raincoat, too. It was solid dark gray, and it
buttoned up tight at the collar.

“Keep it on’,” his father said. “Walk home in it.”

They went out into the street and walked to the
corner. They stood there together, and then Berry saw
the bus coming.

“You go on home, will you?” his father said. “Your
mother’ll be there pretty soon and she’ll want to see you.”

The bus stopped, the automatic door sprang open?,
a lady got on, then another lady, and then it was his
father’s turn, but his father didn’t get on, and after a
moment the driver of the bus slammed the automatic
door shut®> and drove on.

“There’ll be another bus in a minute or two,” his
father said.

They were standing on the corner waiting for the
second bus when it began to rain again. The rain started
suddenly and came down heavily.

I'T got the afternoon off so I could pack my stuff — S ocBoGoaMsICS
Ha JHEBHBIE Yachl, YTOObI CI0XUTh CBOM BemH (could pack — co-
CAA2AMENbHOe HAKAOHEHUE 8 00CMOIMeNbCmeeHHOM NPeONONCEHUU 14eAU)

2’ go on — g 1noeay Janbliie (0N nocae 21azoaa o3Ha4aem npodoa-
HCeHUe oeticmeus)

3 Keep it on — He cHumait ero
% the... door sprang open — aBepb pacnaxHyiIach
> slammed the ... door shut — 3axyonHyn asepb
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“It can’t touch you,” his father said. “It can’t touch
you, Berry.”

Across the street Berry saw Harley Athey walking
with his father.

“Harley!” Berry called out, and Harley and his fa-
ther stopped. Harley ran across the street while Harley’s
father looked into the window of a store.

“Hello, Berry,” Harley said. “Blake told me you
carried my route. I’ll do something for you some day. |
couldn’t get up. I was sick. I've been in bed all day. I've
got a touch of the flu' or something, but I’m all right.
My father’s taking me to a movie. That’s him? across the
street.”

“This is my father,” Berry said.

“Hello, Mr. Tomkin,” Harley said. “Don’t forget,
Berry, I’m going to do something for you some day.”

“Ah, forget it.”

“Nice meeting you?, Mr. Tomkin,” Harley said. “I
always wanted to see Berry’s father. That’s my father across
the street. He’s a lot older than your father, Berry.”

“How many of you are there?” Berry’s father said.

“Kids, you mean?”

*Yes.

“We’re six kids, Mr. Tomkin. I’m next to the last.*
My kid sister’s seven. My biggest brother’s twenty. We’re
a houseful®, all right, but Berry’s my best friend. So
long, Berry. See you in the morning.”

| I’ve got a touch of the flu — 5 cirerka mpoctyauics

2 That’s him (paze.) — D10 OH

3 Nice meeting you (pas2) = It’s nice meeting you — Pazn ¢ Bamu
NO3HAKOMUTHCA

4 I’m next to the last. — S npennocneaHui.

> We’re a houseful — VY Hac 1ienaa ceMbsi
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“Yeah, Harley.”

Harley ran across the street, and Berry looked up at
his father.

“It’s the best coat I've ever had. You ought to get
yourself one, t00.”

“I’ll see about it,” his father said. “The important
thing just now is that you’ve got yours. Well, look, Ber-
ry, here’s my bus.”

He saw his father squat! to look into his eyes. His
mouth was smiling, but his eyes just couldn’t.

“Good-bye, boy,” he said. He put his arms around
Berry and held him close. “Nothing can touch you,” he
said.

- The bus came and stopped, and once again the
automatic door sprang open. His father stood up quick-
ly, and Berry saw him get on the bus. He saw him fetch
some coins out of his pocket, and drop a dime in the
fare box. The automatic door slammed shut, and the bus
moved on, but Berry’s father didn’t turn to look at him
again.

Berry watched the bus move away. Then he began to
walk after the bus. He hadn’t taken ten steps when he
began to run. He saw the bus stop at the next corner, and
then he began to run faster, but just before he reached the
bus, it picked up and went on?. Berry didn’t stop, though.

-He was still running when he could hardly see the
bus far down the street.

' He saw his father squat — OH yBuaen, Kak ero orel] npuces Ha
KOPTOUKU (006eKmMHbIU UHDUHUMUBHBIIE 000pOM, MO HCE HUMCE: SAW
him get on; saw him fetch ... and drop; watched the bus move; saw the
bus stop)

2 jt picked up and went on — OH YCKOPWJ JBUXEHWHE U roexXal
Jasnblile
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Exercises
Checking Comprehension

Say whether the statement is true or false. Correct the false
ones.

1) The first boy to arrive was Berry.

2) It was Harley who said that the place to live was out.

3) Alcatraz was a prison situated on an island.

4) Harley as well as Berry sold newspapers.

5) It was Berry who said that anything you could see was
yours.

6) The next day it started raining early in the morning.

7) Harley didn’t turn up that day because he overslept.

8) Berry suggested that taking Harley’s route.

9) Berry knew Harley’s route because Haggerty had once
shown it to him.

10) Berry took Harley’s route first because he knew it bet-
ter.

1) Normally, Berry got home at about 7, before his
parents were up.

12) Berry’s father worked for the United Press and his
mother spent most of her time visiting friends.

13) Berry liked both his mother and father.

14) That day Berry came at about § because he had taken
one more route.

15) Berry and Harley were same age, about twelve.

16) It was when Berry got home in the morning that his
father told him that he and his mother were di-
vorced.

17) The father was going to live somewhere else and Ber-
ry was to stay with his mother.

18) The father’s last present to his son was a very good
bicycle.
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19) Right in the street Berry met Harley, who thanked

him for what Berry had done.

20) When the bus started, Berry turned round and went

home at once.

Make the right choice.

I)

2)

3)

4)

)

6)

Harley knew that Alcatraz was big because
a) he had seen it in a movie.

b) he had read about it in a book.

c) he had once been there himself.

On the first morning there arrived
a) nine carrier boys.

b) eleven carrier boys.

c) two carrier boys.

Harley wasn’t thinking anything because
a) he was loosing a lot of sleep.

b) he was busy working.

c) he never felt like thinking anything.

The boys’ job was

a) to sell newspapers.

b) to deliver newspapers.
c) to deliver books.

The next morning

a) the weather was fine.

b) it was dark and it looked like rain.
c) it was dark and rainy.

The boy who did not turn that morning was
a) Harley.
b) Berry.
c) Haggerty.
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7) Berry suggested

8)

9)

a) waiting for Harley until he came.

b) taking Harley’s route.
¢) not delivering Harley’s papers at all.

Berry usually liked to read the World Almanac for
1944 because

a) it was the year when he was born.
b) b. it was the only book he could get.

¢) it was the book everybody liked to read.

Berry’s mother and father
a) were a good couple.

b) were not very good friends.
c¢) seemed to like each other very much.

10) When the family were having breakfast that morning

a) Berry’s parents were looking through the morning

paper.
b) were talking lively about the weather.

c) were discussing the news of the neighbourhood.

11) When Berry came home from school

a) his father told him he had divorced his mother.
b) his mother told him she had divorced hid father.
c¢) he learned the divorce news from the paper.

12) Berry’s father told him about the divorce

a) in a rather nervous manner.
b) in a matter-of-fact tone.
c) in a very casual way.

13) Berry considered Harley to be

a) one of his friends.
b) his best friend.
c) an evil boy.
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14) Mr. Tomkin was

a) Berry’s father.
b) Harley’s father.
c) a bus driver.

I5) When the bus door slammed shut Berry’s father

a) asked the driver to open it and got off .
b) turned round and looked at his son.
¢) didn’t turn to look at Berry.

Say what you have learned about:

Berry;

Harley;

the other friends of Berry;
Berry’s father:;

Berry’s mother.

Working with Vocabulary and Grammar

Express the same in Russian.

1)

2)
3)

4)
5)

6)
/)

8)
9)

Harley came out of the darkness humming and cough-
Ing at the same time.

“No house is big enough.”

When they talked you could see they had ideas in their
heads.

“Anything you can see is yours.”

Haggerty slammed then papers on the sidewalk and
gave two ot three of them new subscriptions.

He was too sleepy to think anything.

“I've got a cancellation for him. I can’t hang around
all morning.”

He got his own breakfast.
Berry didn’t get home until a little before eight.

12

10) There isn’t much use trying to find out where to put

the blame.

Report the following dialogues in Indirect Speech.

a)

b)

“Harley!” Berry called out, and Harley and his father
stopped.

“Hello, Berry,” Harley said. “Blake told me you car-
ried my route. I’ll do something for you some day. |
couldn’t get up. I was sick. My father is taking me to
a movie. That’s him across the street. So long, Ber-
ry. See you in the morning.”

“What’s the matter?” Berry said.

“We are divorced,” his father said. “We’re friends,
of course, but we are going to live in different placed.
Your mother’s going to keep the house — it’s almost
paid for — and I’m going to live somewhere else.”

“Where is Harley?” Haggerty said.

“He’ll be here in a minute,” Berry said.

“He’s never been late before. Who knows Harley’s
route?” asked Haggerty.

“I know his route. Before I took mine Harley let me
walk with him on his route,” Berry answered.

Use the right form of the verb in brackets to make the stories
complete.

a) Berry wrapped the papers of his own route and (arrange)

them in his sack. By the time he (get) Harley’s papers
(wrap) and (stuff) into his sack with his own everybody
(go). He (take) his own route first, (get) it out of the
way as quickly as possible, because he (know) it best,
and then he (take) Harley’s, (confirm) each house by
the name and number on the list Haggert (give) Blake.
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b) His father worked for the United Press. His mother

(spend) most of her time (visit) friends. They (be)
in their middle thirties and not very good friends.
Sometimes he (hear) them (argue) after dinner, and
a couple of times he (hear) his father (shout) and
hid mother (cry) and (throw) things. He (not, be)
ashamed of them. He (like) both of them very much,
but he (know) for a long time that the three of them
(not, be) much of a family.

The bus came and stopped. His father (stand) up
quickly, and Berry (see) him (get) on the bus. He
(see) him (fetch) some coins and (drop) them in the
fare box. The automatic door (slam) shut, and the
bus (move) on, but Berry’s father (not, turn) (look)
at him again. Berry (watch) the bus (move) away.
Then he (begin) (walk) after the bus. He (not, take)
ten steps when he (begin) (run).

Combine the sentences using the Complex Object.

1)
2)

3)
4)

5)
6)

/)
8)

9)

Berry’s father got on the bus. Berry saw it.

He fetched some coins out of his pocket and dropped
a dime in the fare box. Berry noticed it.

The bus moved away. The boy watched it.

Then the bus stopped at the next corner and Berry
saw it.

Berry’s father often argued with his wife after din-
ner. Berry heard it.

His father shouted and his mother cried and threw
things. Berry heard that, too.

Berry came in. His parents heard it.

Berry’s father handed his wife the first section of the
paper. Berry saw it.

The father went to the closet for his overcoat and
Berry saw it, too.

74

5

Make the right choice.

Y

2)

3)

4)

5)

6)

7)

Ireland is
a) an island

b) an isle

C) a continent

| saw a lot of money in a bank, but
a) it wasn’t mine

b) it wasn’t my

c) they weren’t mine

The boy stopped a paper to look at the sky.

a) to roll
b) rolling
c¢) rolled

The boy stood up and Berry.
a) waited

b) waited for

c) expected

At the corner the paper-carriers went differ-
ent directions.

a) to

b) in

c) at

It’s no use
a) make

b) to make
¢) making

Haggerty wait.

Across the street Berry saw Harley with his
father.

a) working

b) walking

c) work
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8) I’ll do something for you
a) some day
b) another day
c) the other day

9 “You ’ to get yourself a coat, t0o.”
a) ought
b) must
c) have

10) Harley’s father was a lot than Berry’s.

a) elder
b) older
C) younger

I1) His mouth was smiling, but his eyes
a) can’t
b) wasn’t
c) couldn’t

12) “If I do, I &
a) 1 let you know
b) I'll let you know
c) I’ll let you to know.

13) “Anything is good stuff like that.”
a) except
b) besides
C) accept

Discussing the Story

Say why:

) Berry said that a house was too small to live in.
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2)
3)

4)
J)
6)
7)
8)
9)

Berry hated to be on Alcatraz.

Berry thought that after rain the world was good to
see.

Harley couldn’t think of anything.

Harley didn’t show up the next day.

Berry made up his mind to take Harley’s route.
Berry knew Harley’s route very well.

Berry felt sorry for his parents.

Berry’s parents were surprised to see him at home at
eight o’clock.

10) Berry’s father wanted his son to come straight home

after school.

11) Berry’s father wanted to buy him a raincoat.

12) Berry’s parents decided to get divorced.

13) Berry’s father was going to live in a hotel.

14) Berry’s father didn’t turn around to look at his son

when he got on the bus.

15) Berry was still running until he could hardly see the

bus far down the street.

Prove that:

)

2)
3)
4)
5)

the carrier boys worked hard and it was not quite an
easy job.

Berry sometimes felt lonely.

Berry was a true friend.

Berry’s parents didn’t seem to like each other.

the three of them (Berry, his mother and father)
weren’t much of a family.

Imagine that you are:

)

Berry. Say:

- something about yourself;

why you think that the best place to live is out;:
something about your friend Harley;
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b

)

something about your family;

how you got to know that your parents are divorced;
when and why you decided to take Harley’s route;
how you parted with your father.

Harley. Say:

something about yourself;

something about your friend Berry;
what you felt when you were sick in bed;
something about your family.

Berry’s father. Say:

something about yourself and your family;

why and when you made up your mind to tell you son
that you were get divorced;

how you parted with your son;

why you decided to get divorced.

Act out the dialogue between:

Berry and Harley (on the first day);

Berry and Harley (meeting in the street);

Berry and Haggerty;

Berry and his mother;

Berry and his father (at home);

Berry and his father (on the way to the bus stop);
Harley and Berry’s father.

What do you think?

)
2)

3)

Why do you think the story is called “The Reader of

the World Almanac for 1944”?
What do you think of Berry’s idea that a place to live
is out? Do you share his opinion?
Do you agree that the whole world is good to see?
Why?
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4)

)

6)

7)

What do you think of Berry (Harley)? What do you
thinkreal friendship is? Do you agree with the prov-
erb: “A friend in need is a friend indeed.”?

What do you think about Berry’s parents? Do you think
they loved Berry? Why do people get married and then
divorced? Do you think parents should live together
for their children’s sake even if they are no longer in
love?

What is your attitude to Berry’s father? Why do you
think he got him a raincoat, but didn’t turn around to
look at his son for the last time? What do you think
Berry felt at that moment?

What do you think the message of the story is?



THE RESCUE OF THE PERISHING

There was a chicken hiding under a parked car on
Van Ness Avenue, in the heart of town, on the first
rainless day after eleven days and nights of storm, after
the floods. And three cars farther down the street, there
was a small dog hiding under another car.

He’d never have noticed them on his way home
from the public library if they hadn’t been so upset! about

' He’d (= he would) never have noticed them ... if they hadn’t been
so upset — OH Obl HUKOTA HE 3aMETWJI UX, €CJIM Bbl OHU HE ObLIN
TaK PACCTPOCHBI (cOCAG2amenvHoe HAKAOHEHUE € YCAOBHOM Rpedao-
HCEHUU, Oelicmeue KOMOopo2o OMHOCUMCA K Npouaomy)
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something. The chicken, a big hen with black-and-white
feathers, was making noises that were almost human,
And the little dog, a common lost dog not more than
twice the size of a cat, was whimpering the same way,
making almost the same appeal.

He’d passed up the chicken, astonished that it was
there at all and half believing it must belong to the owners
of the car, and then he came upon the dog.

It was after six, the streets were almost deserted,
he was late for supper. He’d been to the library, exam-
ining the whole place — not one book, not one shelf of
them, but the whole library, looking into one book after
another, as if he were in search of something! and knew
what 1t was but just couldn’t find it.

Whenever he was at the public library and got to search-
ing that way’ he forgot time and supper and everything
else, sometimes feeling glad about his luck, and sometimes
feeling miserable, believing his search was hopeless.

One afternoon during the eleven-day storm he rode
out to Skaggs Bridge on his bicycle in answer to a radio
appeal, riding six miles in heavy rain. There he got on a
truck with twenty others, none of them under sixteen®. He
was twelve, and eager to prove that twelve years are enough
to help in a tlood. The truck traveled over muddy roads
until it came to where the river was nearest flooding over*.

' as if he were in search of something — xax 6yaTo OH McKan yTo-
TO (cocaazamenbHoe HAKAOHEeHUE 8 0OCMOSIMenbCMEeHHOM Npeoiodce-
Huu obpasa dedcmeus nocae corosa as if)

2 got to searching that way — npuHUMaics 3a Takue TOMCKU (get
to + gerund — rpUHUMATLCS JIejaTb YTO-J1.)

3 under sixteen — Mosioxe 16 ser

4 where the river was nearest flooding over — r1e pexa 6bUIa Hayi-
Oosiee O1M3Ka K TOMY, YTOOBI BBIMTH U3 Oeperon
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The men all smoked in the truck, and the boy took a ciga-
rette when it was offered and tried his best! to smoke it. He
stayed with the men from five in the afternoon until one in
the morning, and worked as hard as any of them. He stopped
for coffee and sandwiches only when the others did, and
together they put up a high bank.

But when the truck got back to the country store at
Skaggs Bridge where he’d left his bike, the bike was gone?.

He asked the old man at the store about the bike,
telling where he’d put it and the kind it was. It was one he’d
bought from Paul Saydak, who’d been rebuilding? bikes for
twenty years, working in the barn behind his house. It was
a lean bike, and strong. Paul Saydak had let him have it for
$27.50%, although Paul had said it was worth $35.

The old man in the store, at half past one in the
morning, hardly knew what the boy was talking about,
but he understood that the boy’s bike had been stolen and
he couldn’t help feeling upset® about it. He didn’t under-
stand the part about Paul Saydak, but he went outside
and let the boy point out to him where he had put the
bike. Then he told the boy he hadn’t been at the store at
five in the afternoon, so he hadn’t seen the bike at all.
He said he would ask about it, though. He went to the
driver of the truck and asked him to get the boy home.

' tried his best — crapasicst 30 Bcex cun

* the bike was gone — Benocunena He 6GuU10

3 who’d been rebuilding = who had been rebuilding — KoTopHIit
pemonTupoBan (Past Perfect Continuous nokxazsieaem, umo deti-

Cmeue coeepuanlocs 8 MeYenue KaKoeo-mo nepuooa epemenl, 6naomb
do onpedenenHoco MOMeHma)

4 $27.50 = 27 dollars 50 cents
> couldn’t help feeling upset — He mor He oropuutbest (can’t help
+ gerund — He ObITh B COCTOSHHH BO3LEPkKATLCH OT YETo-I1.)
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The next day the boy took a bus to school, and the
next afternoon he went to Skaggs Bridge to ask at the store
about his bike. But nobody knew what he was talking
about, and he himself felt he was making quite a lot of a
$ 27.50 bike in weather like that, the river free in a dozen
different places and millions of dollars lost in damages of
all kinds!. The bike was gone, that’s all. He’d listened
to the radio appeal for help, he’d got on his bike, he’'d
gone as fast as he could go to where they’d asked him to
go, and there somebody had stolen his bike.

“The radio appeal wasn’t to you,” his father said the
night after the bike had been stolen.

“I thought it was,” the boy said.

“No,” his father said, “it was to me, and | didn’t
20. You might have known? they’d steal your bike.”

“I didn’t think they would.”

“Well, they did. And since they did, and since they
had no right to, anybody at the store should have taken it
inside® and put it away somewhere — well, I'm going to

I he was making quite a lot of a $27.50 bike in weather like that,
the river free in a dozen different places and millions of dollars lost
in damages of all kinds — oH cIMIIKOM YX BOJTHOBaJICS U3-3a 27-1071-
JIApOBOTO BEJIOCUIIE/Ia B TAKylO IMOTOAY, KOrJa peKa IMpopbiBajiach B
JIECATKE PA3TMYHBIX MECT M MWIUJIMOHBI JIOJJIAPOB IpOMaiu H3-3a
BesiKOro poja nospexeHuii (the river free ... and millions ... lost —
HE3AGUCUMbIE NPUHACHIHbIEe 000POMbL, 8 KOMOPLIX ONYUWEHO npudacmue
being — being free, being lost)

2 might have known — mor Obl 3HaTh (3apaHee) (cocaaeamensHoe
HAKAOHEHUE)

3 should have taken it inside — 10/KeH ObL1 BHECTM €r0 BO BHYTPb
(modaasuotit enaeon should + Perfect Infinitive ynompebasemcesa 6
OMHOWeHUY NPOULEeOUIee0 peMeHU, U 8Ce CoHemaniue yKazseaem, 4mo
deticmeue He Obla0 COBEPUICHO)
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buy you a new bike. Any kind you want. Any time you
want it. Tomorrow. You pick it out and I’ll buy it.”

“That’s not it!,” the boy said. “I don’t want a new
bike.”

“Well, you’ve lost the old one,” the man said. “Pick
out the one you want and I’ll buy it.”

“I liked my bike because 1I’d bought it with the money
I’d earned myself,” the boy said. He was a little angry
with his father for being so angry with whoever had
stolen the bike?, and with people in general. He knew
his father was sympathetic and did want him to have a
bike3, but he didn’t like to see his father so angry about
people and things in general. The angrier his father got
with people, the kinder he became* with his family.

“Perhaps it’s just as well®>,” his mother said to his
father. “So few boys nowadays ride bikes to school, and
motorists are so careless. Perhaps it’s just as well he’s had
it stolen®. It’s always made me worry. Must you have
another bike?”

“Of course he must,” his father said.

! That’s not it — /leno He B 3TOM

2 for being so angry with whoever had stolen the bike — 3a To, uTO TOT
TaK CEPIMJICS Ha TOTO, KTO YKpaj Belocuren, KTo Obl OH HU ObUI (10
be angry with smb. for smth. — cepauTbCcsi Ha KOro-ji. 3a 4To-I.)

3 and did want him to have a bike — u nmelicTBUTENIBHO XOTEI,
yToOBI Y Hero Owu1 Benocunen (did umeem smpamuveckoe 3navenue,
him to have — obOsexmubiii uHguHUMUBHbIL 000pOM)

4 The angrier his father ... the kinder he became — Yem Goubiue ero
OoTell 3JIUJICH... TEM aoOpee OH CTaHOBUJICH

5 Perhaps it’s just as well — MoxeT ObITb 3TO M K Jy4lIEMY

6 he’s had it stolen = he has had it stolen — 4TO y Hero ero ykpaju
(o6sexmubiii npuwacmubiii obopom ¢ Past Participle (stolen) rnocae
enazona have nokaswlieaem, 4mo oelicmeue, 6olpaMdCeHHoe npu4acniu-
eM, NpoU36e0eHO He NOOAeHCauuUM, a KAKumM-mo opyeum AuLoM)
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“No,” the boy said, “I think I’d rather not have one'.”

“I’m sure he doesn’t want a new bike,” his mother
said.

“Oh, are you?” his father said. He turned to the
boy and said, “I leave it to you. Think about it and let
me know.”

He rode the bus to school after that. It wasn’t halt
as much fun as riding his bike, but it was all right. He
couldn’t move as freely as he’d moved for a year — for
the vear he’d had the bike. And every now and then? he
forgot that the bike had been stolen, so that when he
stepped out of the house or out of school he believed he
was on his way to his bike.

Five days after the bike had been stolen, he took the
bus after school and rode to town and went to the public
library.

He took the place shelf by shelf?, forgetting the bike
and his father’s anger. He read parts of plays, short sto-
ries, novels, travel books, histories, biographies, and
philosophy. Everything he read seemed fresh and good
and new, but not quite what he wanted, not what he was
searching for.

He was in the public library for hours, sitting down
at last to read a story, not knowing the name of the story
or who the writer was, and not stop-ping until the story
came to a description of a meal, making him hungry.
He looked at the clock and saw that it was twenty past
six. His father would be getting home in a few minutes,

| 1°d rather not have one — mue nyvine He umeTsh ero (I would
rather + MHOUHUTUB — TPEANTIOYUTATD)

2 every now and then — BpeMsi OT BpeMeHN

3 He took the place shelf by shelf — On ocmaTpuBan OMOITHAOTEKY,
MOJKY 3a IMOJIKOU
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and supper would start! in half an hour. He left the book
open on the table and hurried out of the library to the
street. The sky was clear and the air seemed clean and
fresh. If he waited for a bus, he might not get home any
sooner than if he walked?, so he decided to cut through
town3 and enjoy a swift glance at anything he came to,
and then get home. It was a walk of about a mile and a
half, but he felt like walking®*.

When he heard the chicken under the parked car on
Van Ness Avenue, he couldn’t imagine what it was that
was making such a sorrowful appeal for help. Every day
the paper was full of stories about strange things that had
happened during the storm, so he felt the noise had some-
thing to do with it°, too. But he didn’t expect it to be a
chicken®, and he didn’t expect it to be under a car.

He was some time finding out what it was and where
it was, and when he saw that it was a chicken under a
car he didn’t feel that he ought to try to do something for
it. It might just belong to the people who owned the car,

' His father would be getting home ... and supper would start —
Ero oreu npumer nAoMoM... U yxuH HauyHercs (Future in the Past
ynompebaeHo 30ech nO COZAACOBAHUIO € HOOPA3YMeBAEMbIM 2NAEHbIM
npeodaoxcernuem ¢ Past Indefinite: he thought)

2 If he waited ... he might not get home any sooner than if he
walked — Eciam Obl OH cTan XJaTh... OH Obl HE CMOI' H0OpaThCs
AOMOI ObIcTpee, yeM ecyid Obl OH IOUIEN NEeWKOM (cocracamenbHoe
HAKAOHeHUEe 6 YCAOGHOM NPedroNCeHU)

3 to cut through town — 30. HOHTH TELIKOM

4 he felt like walking — ewvy xortenoch noiitu newkom (to feel like
+ gerund — UCITBITHIBATH XEJaHAE CAEIaTh YTO-JI.)

> had something to do with it — 1Mes Kakoe-T0 K 3TOMY OTHOLLIEHUE

6 he didn’t expect it to be a chickem — OH He oXuaan, 4To 3Ta
LBITUIEHOK (00BeKmHbLl UHDUHUMUBHBIE 000pON)
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and they might think he was stealing it. But when he
came to the whimpering dog, he knew it belonged to no
one, and he was sure he couldn’t just leave it there. He
called to the dog, but the dog was afraid of him. It took
a good three or four minutes to stop the dog from being
afraid.! The dog crawled out from under the car, still
struggling with its fear. The boy was very gentle with the
dog, speaking softly and not touching it for some time.
At last he began to stroke the dog’s head. The dog got to
its feet and barked, but all it could manage was one little
sound? that was more like a cough than a bark.

He picked it up and walked back to where the chick-
en was.

He set the dog down on the pavement and said,
“Now, you just stand here. I'm going to take you home
and give you some food and a warm place to sleep, but
I've got to get this chicken, too.”

The dog watched him and listened to his voice, but
couldn’t stand still and couldn’t understand. It managed
to bark again once. It ran off a little, whimpering, and
then came back and asked if the boy wanted it to go away-.

“Now, will you just stand there a minute while I
see about the chicken*?” the boy said. “There’s a lost

' It took a good three or four minutes to stop the dog from being
afraid. — IlorpeboBanoce 10OpBLIX TPU-YETHIPE MUHYThI, YTOOBI YC-
[TOKOUTH CODAKY.

2 all it could manage was one little sound — ¢if vianoch auib
M31aTh OJMH Ccinabbli 3BYK

3 if the boy wanted it to go away — X0oueT M MaJIb4YHK, 4YTOObI OHA
viua (obwut 6onpoc 6 KOCBEHHOU pedU, CO0epCafuid 0OseKmmbi
UHGUHUMUBH B 000pPOM)

4 while I see about the chicken — roka a 103a604ych 0 LIBITIIEHKE
(to see about smth. — 103a00TUTHCA O YEM-II.)
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chicken under the car here that I’'ve got to take home and
take care of, t00.”

The dog seemed to understand a little!, so the boy
went around to the back of the car where the hen was
sitting. He began to talk to it, but a bird is a bird, even
if it’s a hen, and a bird, even if it’s lost and sick, has
got to be afraid of a human being. The hen got to its
feet, but not all the way up; not because there wasn’t
room enough under the car, but because in fear all crea-
tures, even men, do not rise to their full height.

The lost hen moved to the next car, and then to a
third car, the boy going after it slowly and speaking to it
softly?2. He had to crawl under the third car to reach the
hen and bring it out. '

When the dog saw the hen it began to dance, growl-
ing softly — partly, perhaps, because it was a dog and
the bird was a bird, and partly, perhaps, because anoth-
er lost creature had been rescued.

“All right,” the boy said to both of them. “Now
we’re going home.”

The dog stayed close to the boy’s heels, barking
now and then, and the hen stopped being frightened-.
When the boy got home he picked up the dog and went in
through the back door.

He stepped into the dining-room, the dog under
one arm, the chicken under the other, the eyes of both

| The dog seemed to understand a little — Ka3sanocs, cobaka ro-
HsJ1a 4TO-TO (CcvOsexmHbvill UHpUHUmMUBHBIU 000pPOM)

2 the boy going after it slowly and speaking to it softly — a Manb-
YUK 1IeJT 32 Hell MeJUIEHHO M TUXOHBKO pa3roBapuBall ¢ HeW (#esza-
gucumslli npuyacmusti obopom ¢ Present Participles going u« speaking)

3 stopped being frightened — nepecrana 6osirbest (being frightened —
Passive Gerund)
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creatures open and unsure. Everybody at the table stared
at the boy, the dog, and the hen.

“I found them,” the boy said. “They were hiding
under cars on Van Ness. They were both crying. I thought
[’d better bring them home.”

“Orphans of the storm, is that it?” the father said,
“That’s not a bad-looking dog.”

“Can | keep them?” the boy asked.

“A dog and a chicken?” the mother said.

“They won’t be any trouble!,” the boy said. “I’ll fix up
a small coop with a nest and a perch for the hen, and the
dog can sleep in a box in the garage. Can I keep them?”

“Can he?” his father asked his mother.

“Can he?” the boy’s kid brothers asked.

“Well,” his mother said, “are you sure you wanft to?
I mean, nobody keeps chickens in their yards any more,
and dogs — some dogs — get the people who own them
into a lot of trouble?.”

“I"d like® to keep them,” the boy said. “They were
lost. Nobody wanted them. I found them. They were
afraid of me. I had to talk to them. It wasn’t easy, espe-
cially the hen. 1 didn’t buy them, but I do feel* they are
mine, and I'd like to keep them.”

“Well,” his mother said. She turned to his father,
“Are you sure it’s all right?”

“l don’t know why not,” his father said.

' They won’t be any trouble — OHu He NPpUYMHAT HUKAKOTO Gec-
TMOKOWCTBA

2 get the people ... into a lot of trouble — focTaBASIOT TIOISIM. ..
Maccy HENpUATHOCTEH

3 1°d like = [ should like — 5 xoren 6wl

41 do feel — s (mpaBo xe) uyBcTBYIO (21a201 do umeem 3decs
IMpamueckoe 3Ha4eHue)
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“All right,” his mother said. She got up. “I'll help
you put them away until after you’ve had your supper.”

“No,” the boy said. “They’re both” hungry. 'l
give the dog a little warm milk to start, and the hen
maybe a little rice or something. | won’t be a minute.”

All the same!, his mother went with him to the
kitchen and warmed milk for the dog. The boy set the
chicken on the floor, and his mother sprinkled rice in
front of it, and soon both creatures began to eat.

After supper, the boy went to the garage with his
younger brothers, and they fixed the hen a small coop
with a perch and a nest, and the dog a little house, made
out of a small box, with rags on the bottom for a bed.

While they were out in the garage, the boy’s father
and mother sat in the living-room and talked.

“Well, so far2 he’s said nothing about a new bike,"
the man said. “That bike meant everything in the world
to him. You know it did.”

“Yes,” the woman said, “but thar bike only. His
bike. The bike bought with his own money. No other
bike can take its place. Something else has got to’.”

“A stray dog and a tired old hen?” the man said.

“Well, yes,” the woman said. “They're his. 1 don’t
think he’ll ever have another bike. I don’t think he’ll ever
want another one. The next time he saves up some moncy
he’ll buy something else. But he did love* his bike.

[t become part of him. He knows it’s gone forever?,
though.”

L All the same — Bce-Taku

2 g0 far — moka 4rto

3 Something else has got to. — YT0-T0 Ipyroe JODKHO (3aMEHHUTD ero).
4 he did love — OH JEHCTBUTENBLHO OO

5 it’s gone forever — OH He BepHeTCs (OH UCYes HAaBCEr/a)
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“Then | shouldn’t surprise him and bring home a
new one?” the man said.

“No,” the woman said. “He wouldn’t like it.! Not
really. Oh, he’d like it, of course, but it couldn’t possibly
be what his own bike was.”

“Yes, | suppose so,” the man said. “Well, 1t was
quite a storm wasn’t it??”

“Yes,” the woman said, “Everybody’s talked of noth-
ing else.”

“I can’t imagine,” the man said, “why you allowed
him to ride his bike all the way to Skaggs Bridge.”

“Can you imagine my asking him norto??” the wom-
an said. “He wanted to. It seemed silly, of course, but
it wasn’t silly to him, and he did help, I mean he did
actually do the same work as everybody else.”

The man saw the whole thing very clearly: he saw a
boy on a bike riding to the rescue of the world, and he
laughed, perhaps because only a small boy can believe
it’s worth trying to do®.

The woman laughed, too, and then both of them
stopped quickly for they heard him down the hall with his
kid brothers, all of them on their way to the living-room,
to report on what they had done in the brave business of
rescuing the perishing.

| He wouldn’t like it. — EMy Obl 9T0 He TOHPABWIOCH (cocnaea-
meabHoe HAKAOHEHUEP)

2 jt was quite a storm, wasn’t it? — 510 Obula HacTosIast Oypsi,
npasna’? (pazdeisumenvhwviii 60npoc)

3 Can you imagine my asking him not to? — A 71b1 cee npencran-
Isielllb, KAK s MOIJIa TMOMPOCHTb €ro He e31UTh?

4 it’s worth trying to do — 4TO CTOWT NMOMNBITATLCS CALNATH ITO
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Exercises

V% Checking Comprehension

1

Say whether the statement is true or false. Correct the false ones.

y
2)
3)
4)
)
6)
7)
8)

9)

There was a chicken and a dog hiding under one and
the same car.

The storm lasted for 11 days and nights.

The boy had a bicycle, which his father had bought him.
Now that bicycle was stolen and the boy couldn’t help
being upset about it.

There was a radio appeal for help but the boy decid-
ed to stay home.

The boy’s mother was sure her son would like to have
a new bike.

The boy was very fond of reading and always went to
the public library.

Neither the dog nor the chicken was afraid of the boy
when he came to rescue them.

The boy wanted to take the dog home, but he left the
chicken in the street near the car.

10) When the boy came home with the animals everybody

stared at them.

11) The boy’s father wondered whether his son was real-

ly sure he wanted to keep the dog and the chicken.

12) The dog was given a little warm milk and the chick-

en — a little rice.

13) The boy himself fixed a coop for the hen and a little

house made of a box for the dog.

14) The boy did love his old bicycle very much.
15) It seemed silly for a boy to help in the storm, but it

wasn’t silly to the boy himselt.

Say who in the story said these:

)

The radio appeal wasn’t to you.
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2)
3)

4)
)

6)
7)
8)
9)

Well, I am going to buy you a new bike.

So few boys nowadays ride bikes to school, and mo-
torists are so careless.

They won’t be any trouble. Can I keep them?
Some dogs get the people who own them into a lot of
trouble.

I’ll help you put them away until you have had your
supper.

No other bike can take 1ts place. Something else has
got to.

I can’t iImagine why you allowed him to ride his bike all
the way to Skaggs Bridge.

I mean he did actually do the same work as everybody
else.

10) They were lost. Nobody wanted them.

Answer the following questions.

)
2)
3)
4)
)
6)
/)
8)
9)

How many characters are mentioned in the story?
Who did the boy find?

What did the chicken look like?

What did the dog look like?

When did the boy find them?

How did the animals find themselves under a car?
Where did the boy ride after the storm?

Why did he do that?

What did the men do by the river?

10) Where did the boy put his bike?

1) What happened to the bike?

12) What kind of bicycle was it?

13) How did the boy go to school the next day?

14) Who wanted to buy a new bike for the boy?
15) Where did the boy like to go after school?

16) What kind of books did he read?

17) How did the boy calm down the frightened dog”
18) How did he calm down the frightened chicken?
19) Where did he take the animals?

93



20) What did his parents say when they saw the animals?
21) Was the boy an only child in the family?

22) Where did he want to place the animals?

23) What did they fix for the dog?

24) What did they fix for the chicken?

25) What did they give the dog to eat?

26) What did they give the chicken to eat?

27) Would the boy like to have a new bike?

28) Why did his mother allow him to ride to Skaggs Bridge?
29) How long did the storm last?

30) How many men were there in the truck?

Working with Vocabulary and Grammar

Express the same in Russian.

1) And three cars father down the street there was a
small dog.

2) The chicken was making noises that were almost human.

3) He was eager to prove that twelve years were enough
to help in a flood.

4) Paul had let him have it for $27,50, although he had

said it was worth $35.
5) He knew his father was sympathetic and did want him

to have a bike.
6) “I leave it to you. Think about it and let me know.”
7) It wasn’t half as much fun as riding his own bike, but

it was all right.

8) He wanted to enjoy a swift glance at anything he came
to.

9) The chicken got to its feet but not all the way up, but
not because there wasn’t room enough under the car.

10) The dog crawled out from under the car, still strug-
gling with its fear.

11) “ I won’t be a minute.”
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12) It seemed silly, of course, but it wasn’t silly to him.,
and he did help. |

13) They hear_d him down the hall to report on what they
had done in the brave business of rescuing the perishing.

l\jlatch the synonymous words and phrases. Use them in the
situations from the story and of your own.

1) to be astonished a) to let

2) to be in search of | b) to try and do what one can
3) to ride a bike ¢) to look in surprise

4) to be eager d) to be greatly surprised

5) to try one’s best e) to look for

6) to point out f) to want something very much
7) to pick out g) to say

8) to own h) to come into

9) to crawl 1) to move slowly

10) to step into ]) to choose

1) to stare k) to show

12) to allow [) to go by bike

13) to report on m) to have.

Pomplete the sentences according to the story using particip-
ial clauses to be derived from the phrases in the box.

Make almost the same appeal
Examine the whole place
Feel glad about his luck

Ride six miles in heavy rain
Tell where he’d put it
Forget the bike
Struggle with its fear
Speak softly
Whimper
Growl softly
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)
2)
3)
4)

)
0)
7)
8)
9)

10) The dog ran off a little ,

The dog crawled out from under the car,
The little dog was whimpering the same way,
In the library the boy forgot time,
When the dog saw the chicken it began to dance,

The boy was very gentle with the god,
He took the place shelf be shelf,
He was in the library, :
He rode out to Skaggs Bridge.
He asked the old man at the store dbout the bike,

Fill in the gaps with the appropriate possessive, personal or
reflexive pronouns.

1)
2)

3)

4)

)
0)
7)
8)

9)

He passed up the chicken, astonished that
was there at all.

One afternoon he rode out to Skaggs Bridge on
bicycle in answer to a radio appeal.

The men all smoked in the truck, and the boy took a
cigarette when was offered and tried

best to smoke it.
Nobody knew what the boy was talking about, and
felt he was making quite a lot of a

$27,50 bike.

The dog got to feet and barked, but all

could manage was one little sound.

He set the dog down on the pavement and said: ™

Now, just stand here. I am going to take
home.”

The dog watched and listened to his voice.

“ And dogs — some dogs — get the people who own
into a lot of trouble.”

“I didn’t buy them, but

” the boy said.
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do feel they are

10) The woman laughed, too, and then both of

stopped talking quickly for heard him down

the hall with kid brothers.

Use the proper form of the verb in brackets to make the stories
complete.

a)

It was after six, the streets (be) almost deserted, he
(be) late for supper. He (be) to the library, (exam-
ine) the whole place — not one book, not one shelf of
them, but the whole library, (look) into one book
after another, as if he (be) in search of something
and (know) what it (be) but just (not, can) (find) it.
He asked the old man at the store about the bike,
(tell) where he (put) it and the kind it (be). It (be)
one he (buy) from Paul Saydak, who (rebuild) bikes
for twenty years, (work) in the barn behind his house.
It (be) a lean bike, and strong. Paul (let) him (have)
it for $27,50, although Paul (said) it (be) worth $35.
He set the dog down on the pavement and (say), “Now,
you just (stand) here. I (go) (take) you home and
(give) you some food and a warm place (sleep), but
I (have) got (get) this chicken, too.” The dog (watch)
him and (listen) to his voice, but (not, can) (stand)
still. It (manage) (bark) again once (ask) if the boy
(want) 1t (go) away.

Discussing the Story

Say why:

1)
2)
3)
4)

the boy happened to pass those cars.

the boy made up his mind to ride to Skaggs Bridge.
he liked his bicycle so much.

he had to go to school by bus.
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5) the boy’s father wanted to by his son a new bike.

6) the chicken and the dog found themselves hidden un-
der cars.

7) the chicken and the dog so frightened.

8) the boy started talking to the animals first.

9) he decided to take the animals home.

10) the boy felt the animals were his.

11) the boy with his kid-brothers went to the garage.

12) the boy’s mother said that no other bike could take
the place of the old one.

[3) there were a lot of people by the flooding river.

[4) the boy’s mother allowed him to ride to Skaggs Bridge.

15) the story is called “The Rescue of the Perishing”.

Prove that:

1) the two animals were really frightened.

2) the main character of the story was a very responsible
boy.

3) the boy liked his bike very much.

4) the boy liked animals, too.

5) the boy was fond of reading.

6) the storm was very destructive.

7) the family were not against keeping the animals at
home.

8) the boy’s mother was a kind and understanding wo-
man.

9) the boy did a lot in the brave business of rescuing the
perishing.

Add some more information to the following sentences.

[) Whenever the boy was at the public library he forgot
time and supper and everything else.
2) Once in answer to a radio appeal the boy rode out to
Skaggs Bridge on his bike.
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3)
4)
5)
6)
7)

8)
9)

When he got back to the store the bike was gone.

[t was a strong bike.
On the way back home the boy heard a chicken under

a car.
Three cars father down the street there was also a

dog, hiding under another car. |
The boy stepped into the dining-room, the two ani-

mals under his arms.
He was sure the animals wouldn’t be any trouble.

After supper the boy went to the garage with his kid-
brothers.

10) The boy’s mother said, "That bike meant everything

in the world to him.”

11) The man saw the whole thing very clearly.

Imagine that you are:

the boy’s mother. Say everything you can about your

son;

the boy’s father. Say everything you can about your

son;

the boy. Say:

— what kind of bicycle you had and why you liked 1t so
much, |

— when and why you made up your mind to ride out
to Skaggs Bridge,

— why you liked to go to the public library,

— how you had your bike stolen,

— who you saw once under cars,

— why you decided to take the animals home,

— where you were going to put the animals.

What do you think?

1) What do you think about the boy? Would you act like

he did if you found yourself in a similar situation?
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What do you think of the boy’s parents? What kind of 5‘;{'[.‘:1][1 I, ‘],’ [[1i1’l.'f o f'j‘ ) If::‘HML
people were they? Would you like your parents to be l} Y Ji{ [ o /}//’Y“_:i s T
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was it? Why did you like it? A e B Vi
Have you ever had anything that belongs to you sto- 0! Ijl ;I ’1 \ @, }:@ 4
len? What did you do to find it? Did you find it in the % |' o = Y
long run? HJ]W,‘H St g
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noble business? Why? S \
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BILL McGEE’S BROTHER

It was very lonely inside the boy! because he’d had
another fight. And lost it. Only this time to a girl.
Angry, too, the way a good fire is. And cold, the way
ice is around the North Pole. And hurt, the way a good
animal is in a trap, caught and scared.

He was a lot of things?, but most of all he was the
boy on the chair in the parlor, sitting there. An animal

I It was very lonely inside the boy — B rayOuHe (aymm) Manbunk

4JYBCTBOBAJI C€0s1 O4E€Hb OAMHOKUM
2 He was a lot of things — 30. OH UCITBITBIBAJ Pa3/IMYHbIC UYBCTBA

(0yké. OH OBUT MHOTMMU BEllaMM)
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like a young tiger with fine eyes, astonished in a clever
trap.

He’d been beaten by a girl with freckles all over
her face and an apple in her dirty hand.

But he wasn’t crying, the way a small porter with
too many bags to carry! carries them and doesn’t cry,
getting weaker all the time, stumbling and almost fall-
ing. He’d seen it with his own eyes, the small Negro
carrying his own father’s leather suitcases, his own fa-
ther not even noticing the man and not trying to help a
little>. Angry and ashamed and lonely, but not crying,
his right eye black and his upper lip cut and swollen’.

“I’Il get that girl*,” he said to himself. “Whatever
her name is, I'll get her.”

He’d been standing’ in front of Bill McGee’s house
noticing how the steps needed mending® and minding his

| the way a small porter with too many bags to carry — Kak Ma-
IEHBKUI HOCWMJIBIIMK, KOTOPBIA JIOJDKEH HECTH CIMIIKOM MHOTO
yeMOIaHOB (to carry — uH@punumue 6 poau onpedesenus govlpaxcaem
30ech QoANCeHCMBOBAHUE)

2 his own father not even noticing the man and not trying to help a
little — a ero coOCTBEHHBIM OTEll AaXe HE 3aMeyvan YejloBeKa U
HUUYTH HE TIBITANICS MOMOYL (He3agucumblil npu4acmusii obopom ¢
Present Participle not noticing)

3 his right eye black and his upper lip cut and swollen — ¢ cuHs-
KOM [TOJI TIPABbIM I71a30M M pa30MTOl, paciiyxilieid BepXHeH Tyoou
(He3aeucuMbLi NPUHACMHbLU 000POM € OnYWEHUeM NPUHacmusl being)

4 I’Il get that girl — 5 3a1am 5TOM J€BUOHKE

5 He’d been standing — Ou crosn (Past Perfect Continuous Tense
ynompebasemca 30eco emecmo Past Continuous Tense no coeracoea-
HILIO BPEMEH: MANBYUK BCHOMUHACM 0 MOM, {10 NPOUCXOOUAO PAHbULE)

6 noticing how the steps needed mending — pasMbILLIASL O TOM,
YTO KPBUIBLIO CJIEAYET MOYMHUTD
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own business when he heard a big bite into an apple and
turned and saw that it was this girl with the freckles. She
was big and savage, eight, perhaps nine, years old, and
not smiling. He looked at her and listened to the noise
she made with her teeth on the apple, but didn’t say
anything. He didn’t say anything because he so often
said the wrong thing. It was quite dangerous.

“1 know who you are,” the girl said.

Her voice was sharp and unfriendly and he believed
she lived either in a tree or behind a rock. If a tree!, high
up in it; if a rock, under the branches of a small tree near
it, so owls or eagles wouldn’t see her?.

“Yes,” she said, “I know who you are.”

“You don’t,” he said. (How could she?)

“I do,” the girl with the apple said. “You’re the boy
who’s different.?”

“I’'m not.”

“Yes, you are. Even your name’s different.”

“No, 11’8 hot.”

“Your name’s Poet Cobb, and there’s no such name.”

“My name’s Ed.”

“Ed what?%”

“Ed McGee.”

“Ed McGee!” the girl said. “Bill McGee’s got no
brother.” |

l'if a tree = if in a tree
2 s0 owls or eagles wouldn’t see her — Tak, 4ToObl COBbI U OPJIbl

He YBULEIU ee (cocraeameinvioe HaKAOHeHUe 8 NPUIamo4HoM npedao-
NCEHUU UeAl)

3 You’re the boy who’s different. — Tbl MalbunK, KOTOPHI He
[MOXOX Ha IOpPYyrux.

4 Ed what? — Dx, a narenie? (resodyka XoueT 3HATH (HaMAITUIO
Jna)
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“I'm Bill’s brother,” the boy said, “I'm his brother
Ed.”

“You’re no such thing',” the girl said. “You’re a
liar, You’re Poet Cobb. You're six years old. Your mother’s
an actress and your father’s a professor of poetry at City
College.”

“You take that back?,” he said.

“Take what back?”

“All of it.”

“It’s all true,” the girl said,

“It’s all lies. Take it back.”

“I won’t.”

“Then take this’,” he said.

He clenched both fists and swung at her with all his
might, didn’t touch her, slipped and fell.

He got up as quickly as he could, to renew the
attack, when he noticed the ambulance coming to a
stop in front of Mrs. McGee’s house. He forgot all
about his anger and was thinking about the ambulance
and what it was doing in front of Bill McGee’s house
when something that seemed to be as hard as a rock®
smashed over his right eye and blinded it. He fell, too,
humping in a very humiliating way, then got up and
began to swing with both arms where he believed the girl
might be, but wasn’t.

' You’re no such thing — Huuero rono6Horo

2 You take that back — A Hy, 3a6epu Hazan (T4 cioBa) (Hasu-
Hue noonexcauiezo 8 NoGeaUmenbHOM NPeONONCeHUU VYCUAUBACm €20
CMbICA)

> Then take this — Torma, nonyyaii!

* something that seemed to be as hard as a rock — HeuTo Takoe,
4YTO IMOKAa3aJ0Ch TBEPABLIM KaK KaMeHb (seemed to be — cyosexmubiii
UHDUHUMUGHBLE 000pOM)
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He was just beginning to see again, when he was
smashed in the mouth, and fell again.

When he got up and began to be able to see again,
the girl was gone, and the men who had been in the
ambulance were on the porch of Mrs. McGee’s house.

He saw the girl walking away far down the street and
he knew she was still eating the apple. His eye hurt and
his mouth was bleeding.

“My name’s Ed McGee,” he said softly.

He spoke to the evil girl wandering off so easily'.
He spoke to his mother, to his father, to Mrs. McGee,
to Bill, to the evil girl, and to himself.

He went up onto the porch, to the two men, and
said, “What’s the matter?”

“Accident. But what’s the matter with you?”

“What kind of an accident?”

“You better go home.”

“This is where 1 live.? What kind of an accident?”

“Very serious.”

The door opened and he saw Mrs. McGee. He knew
instantly that the worst kind of thing in all the world had
happened. Mrs. McGee had Bill McGee in her arms,
but Bill didn’t seem to be Bill any more. He seemed to be
something else.?

“What’s the matter?” he said to Mrs. McGee.

“I think he’s drownded?®,” Mrs. McGee said. “He
was having his bath because we were planning to go to

| wandering off so easily — ynansiBuieiicd Tak ClIOKOWHO

2 This is where [ live. — 5 31ech 1 KuBY.
3 Bill didn’t seem to be Bill any more. He seemed to be something
else. — Kasasocek, bunn He Obi1 Goabuie buitom. Kasanoch, OH

ObUI YEeM-TO APYIAM.
4 he's drownded (uck.) = he’s drowned — oH 3ax1edHY/ICA
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prayer meeting, and he must have slipped! and hit his
head and drownded.”

She handed the small body in the overcoat to one of
the men.

“I put this overcoat that was his own father’s on him
to keep him warm,” she said. “Is Bill drownded?”

Mrs. McGee didn’t act or talk excited.? She acted
and talked sad, the way a fine cow is sad at sundown,
looking toward the sinking sun and just not having any-
thing at all to do. Her voice was soft and sad, and she
didn’t seem to know-? what to talk about.

One of the men — the one who didn’t have Bill in
his arms — wanted to know something.

“Does he bathe every time you go to prayer meet-
ing?” he said.

“Yes,” Mrs. McGee said. “Every time.”

“Well, how often do you go?” the man said. “Twice
a week?”

“No,” Mrs. McGee said, “we go once a year, on
his birthday. We go and say prayers for each other and
anybody else we can think of. Then we stop at the drug-
store for ice cream, and walk home, because his birth-
day’s in August when it’s nice to walk at night, only he
must have slipped and hit his head. Is he drownded?”

T'he boy was there the whole time, listening to Mrs.
McGee and the men and watching them and Bill.

' he must have slipped — oH, 10JKHO OBITH, MOCKOJIL3HYJICSH
(modanbubiii enacon must ¢ covemanuu ¢ Perfect Infinitive esipaca-
em yGepenHoe Npeonoaoxcerue, OMHOCAUEeCs K 0eticmeuro 6 npo-
UiLAOM)

2 Mrs. McGee didn’t act or talk excited. — Muccue Mak JIxu
BeJ1a cedsa U ropopuiia 0e3 Bo30YKIACHUS.

3 she didn’t seem to know — xa3zajioch, oHa He 3HAeT
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Mrs. McGee looked at him as if she were the only
person in the whole world! who really knew and respected
him and she said, “Bill’s drownded, Poet.”

“I'm Ed,” the boy said softly. “Ed McGee. Bill
McGee’s brother.” He spoke so softly nobody heard him.

“We’ve lost Bill,” Mrs. McGee said. “What are we
going to do?”

“I'm Ed,” he said again. “I’'m Bill’s brother. Bill
was my brother all the time he lived.”

“We were going to celebrate his birthday the way we
did last year,” Mrs. McGee said. “Is Bill drownded?”
she said to one of the men.

“He 1s,” the man said.

The boy was there the whole time. He was there
when the whole house was full of neighbors and Mrs.
McGee was the only woman in the house who wasn’t
crying. He was there until he remembered his mother
and his father and wished his name wasn’t Poet?, and his
mother wasn’t an actress, and his father wasn’t a pro-
fessor of poetry.

When he got home he saw his mother and “his father.

His mother was a beautiful girl, and he just didn’t
know why she wasn’t like Bill’s mother, who wasn’t beau-
tiful at all, wasn’t young at all, didn’t act in the theater
at all, wasn’t intelligent at all, but was Bill’s own moth-
er, as if that were all she had ever hoped or could ever

I as if she were the only person in the whole world — xak Oyiro oHa
Obl1a eAMHCTBEHHBIM UYEJOBEKOM BO BCEM MUpe (cocraecamenvHoe
HAKAOHCHUE 8 0OCMOSIMENbCMEEHHOM Npedioxcerut nocae coi3a as if)

2 and wished his name wasn’t Poet — eMy xoTesioch, 4TOObI €ro
nMs1 He ObL1o Llo3T (cocaaeamenvhoe nakaonenue nocae ea. wish, mo
wce Huwce. he wished his mother wasn’t an actress, his father wasn’t
a professor of poetry)
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want to be!. His father was the handsomest man he’d
ever seen, young and swift and all sorts of other fine
things?. But he wasn’t the kind of man Mrs. McGee said
Bill’s father was: a man who was a motorman on a
streetcar until he got tired of it and left home, going to
London perhaps, or somewhere even farther away, Paris
perhaps, to drive a streetcar there.

His mother was dressing when he stepped into the
apartment that had been decorated by Angelo himself —
who was a man who talked like a girl and kept kissing his
mother’s hand and saying “Exquisite, absolutely exqui-
site!”3 She didn’t like the way he looked, and she was
awfully excited about something, smoking a cigarette in
a shiny holder, with a lot of ash at the end of it.

“Oh, Poet!” she said. “Who did you fight this time?”

“A girl.”

“A girl?”

“Yes. She wouldn’t take back® what she said.”

“What did she say?”

“She said I’'m different. I’'m nor different. She said
[’'m six. I'm six and a half. She said my name’s Poet
Cobb, My name’s Ed McGee.”

“Ed McGee? Who's he?”

' as if that were all she had ever hoped or could ever want to be —

Kak OyaTo 3To ObLIO BCE, HA YTO OHA HaAesulach WM YeM KOria-
MO0 xXoTeJia cTaTh

2 and all sorts of other fine things — u Bcsikoe Takoe

3 kept kissing his mother’s hand and saying “Exquisite, absolutely
exquisite!” — mocTosgHHO Lea0BaN MaMe pykKu M roBopuit: «[Ipene-
CTHA, COBEpIIEHHO TipenectHa». (keep + gerund — nenate YTO-II.
HE 1riepecraBast)

* She wouldn’t take back — Ona ortkazanach B3Th 06paTHO (MO-
danvnwii 2naeonr would ¢ ompuuanuem evipaxcaem akmuernoe Heiceid-
HUe Npouszeecmu Kaxkoe-a. detcmeue)

108

“Bill McGee’s brother.”

“Who in the world is Bill McGee?!”

“Mrs. McGee’s boy.”

“Oh, Poet!” his mother said. “George,” she called,

“will you please drop that sonnet? you’re writing and take
a little interest in your son?”

He saw his father come out of his study. He was
holding a sheet of paper.

“Ann.” he said, “listen to this. I think you’ll like it.
[t’s to you. ‘O fairest fair, most truly fair!’*” He stopped
suddenly because he had noticed his son’s face. “What'’s
the matter with him?”

“O blindest blind, most truly blind!”* his mother
said, “He’s had another fight. This time with a girl.”

“Well.” the man said, “she may have provoked him>.”

“She dld,” the woman said. “She said he was differ-
ent. Poet, sit here. Sit right here on this chair.”

The boy sat on the hard chair.

“Now, look, George,” his mother said. “I’ve got
to dress for dinner. I’'ve got to look my best.® We’re late

| Who in the world is Bill McGee? — K10 Xe B KOHLE KOHLIOB
Bunn Mak Jku? (in the world — amgpamuueckoe evipaxceriie)

2 will you please drop that sonnet — He OCTaBUILb JIM Tl 5TOT COHET

340 fairest fair, most truly fair!’ — «O npekpacHeiinias U3 npe-
KPACHBIX, BOMCTUHY NpeKpacHas!» (cmpouka uz CoHema, Co4uHeH-
HO20 OMUOM MAAbYUKA) :

4« plindest blind, most truly blind!” — «O Haucienelmm us3
clIenblX, BOMCTHHY Cleroit!» (Mamb marbHuka napodupyem conem omiuaq)

5 she may have provoked him — moXeT ObITh, OHa €10 CITPOBOLH-
popasia (ModaneHbili enaeon may 6 COHemanuu ¢ Perfect Infinitive
gbipacaem npeonoAoNCenUe, OMHOCAUeecs: K npouIomy)

6 I’ve got to look my best. — f j07KHA BBIIISIIETh KAaK MOXHO
JIyuLIe.
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now, and this may mean the best part of my career. I
want to talk to you alone, while I’m dressing. Poet, you
stay right where you are!.” j

“Does that eye hurt?” the man asked the boy.

f‘Ah, the eye don’t hurt,” the boy said.

“Ah, the eye doesn’t hurt,” the man said. “What
does?”

“My brother’s drownded.”

“You don’t have a brother.”

“Bill McGee,” he said. “He’s my brother. He’s
“drownded.”

“Drowned,” the man said. “If you expect to be a
poet, you’ll have to begin getting words straight?.”

“I don’t expect to be a poet. I expect to be a
motorman.”

‘ “In that case,” the father said, “you can say drownd-
ed instead of drowned, don’t instead of doesn’t. and so
on. It your eye doesn’t hurt, what does?” |

“George,” his mother said, “I’m not going to let us
be late’, and I've got to talk to you alone. Will you please
leave Poet for a moment and come here?”

:O. K., fairest fair, most truly fair,” the man said.
Shut up,” the woman said.

| “Most nobly true,” the man said. “Most red. most
right.”4 ?

l "
; you stay right where you are — tnl ocraBaiica Ha mecTe
’ - - -
yowll have to begin getting words straight — TeGe npunercs
HayaTh NMpaBUJILHO YIIOTPEOISAThL Cl1OBa

I p -
I’'m not going to let us be late — s He nonyury, YTOGH MBI
OTIO3/1aJIH

4 e
Most nobly true ... Most red, most right.” — «HawnpepHeii-

[1as... HauMpeKpacHeW1asi, HaucrnpaseauBeinas». (npodose-
Hue coHema omuaq)

110

He was gone into the other room, and the boy was
alone. Most red, most right. That was what they called
poetry. Is he drownded? That wasn’t. That was only what
Bill’'s mother said. He’d get that girl. He’d get her for
blacking his eye. He’d get her for saying he was differ-
ent. For saying he wasn’t Bill McGee’s brother Ed.

He sat a long time, as he’d been told to sit. He
heard his mother and father talking about him and about
themselves and about somebody named Floyd who was
supposed to know why he wanted to be Ed McGee in-
stead of Poet Cobb!. He got sick and tired of Floyd, and
began to hate him, too.

“Who’s Floyd?” he said.

“What’s that?” his father said.

“Who’s Floyd?”

“Sigmund Floyd,” the man said. “Friend of the
family.”

“Sigmund Floyd!” Poet’s mother said. “Aren’t you
funny? Poet,” she said, “your mother and father want to
talk a moment.”

“How long do I have to sit here?”

“Until 1 tell you you may stop?.”

“Stop what?”

“Stop sitting.”

| about somebody named Floyd who was supposed to know why he
wanted to be Ed McGee instead of Poet Cobb — 0 KOM-TO 110 UMCHH
®Ojoiim, KTO, KaK CYUTAIOCh, 3HAET, MOYEMY OH XOUET OBbITH DI0M
Maxk /Ixu 1 He xoueT 6biTh [ToaTom Koboom (was supposed to know —
CyOBeKMHbLE UHPUHUMUBHBII 000pOM. Do — MaJIbYUK UCKA3WIT UMSI
3urmyHaa Ppeiina, U3BECTHOTO aBCTPUHCKOrO YIEHOTO, OCHOBATEIA
ICUXOaHAIM3a, KOTOPbI MHOIO 3aHUMAJICS JIETCKOW [TCUX0JIOTHUEN )

2 you may stop — YTO MOXKHO TepecTaTh (CHICTD) (SLOP + gerund —
npeKpaliaTh AeAaTh 4To-1.)
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“How can you stop sitting?” he said.

“Stop asking questions,” his mother said.

“Why don’t we ever go to prayer meeting? They go
every year. Why don’t we?”

Neither his mother nor his father answered him.
He heard them talking. They weren’t lonely, or cold, or
hurt. They were just handsome and beautiful, most red
and most right.

“Why did you get me instead of somebody else?!” he
said. “Instead of getting somebody you could like?? And
take to prayer meeting once a year?”

His mother and father s#i// didn’t answer. They went
on talking.

“l like you,” he said. “Why don’t you like me?”

He liked them, all right. He liked them so much
they’d never know how much he liked them. He liked
them the way Mrs. McGee liked Bill, but they didn’t like
him that way.

“If you don’t like me the way I like you,” he said, “I
don’t want to stay with you any more. I'll go live? with
Mrs. McGee.”

“Oh, stop it, please,” his mother said.

“I’ll go live with her,” he said. “I don’t want to be a
poet,” he said. “I don’t want to be Poet Cobb,” he said.
“There’s no such name,” he said. “Everybody else has got
a name that is a name,” he said. “Everybody else has got
a mother and a father,” he said. “Not a poet and a
actress,” he said.

' Why did you get me instead of somebody else? — TToueMmy BbI
3aBE€JIN MEHsI, 4 HE KOro-HuOy/Iab Apyroro?
2 somebody you could like — xoro-Hu6yab, KOTO Bbl MOMIM ObI
MOOUTE (cocaaeamenshoe HaKaoHeHue)
31’11 go live = I’ll go and live
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“Not a poet and an actress,” his father said.
“Not a man and a woman that’s always talking

about Floyd. Why didn’t you get yourselves somebody
like yourselves instead of somebody like me?'” he said.

“Didn’t you want to?”

When his father and mother came out they were

both dressed, very handsome, very beautiful, and he liked
them so much they’d never know how much he liked them.

“We’ve got to go to dinner, Poet,” his mother said,
“but before we go we want to tell you something we think
you ought to know. We love you. Your father loves you
and your mother loves you. And we love each other. We
love art and beauty and all the other things that make life
worth living=.”

“I hate art and beauty,” he said.

“No, you don’t,” his mother said.

“l hate everything.”

“All right, Poet,” his mother said. “Here’s Miss Gar-
den to take you to your bath® and give you your supper.”

She turned to the woman and said, “Miss Garden,
Poet’s had another fight. Please look after him.”

“Yes, Mrs. Cobb,” the woman said.

Poet’s mother and father talked a moment to Miss
Garden, then took turns hugging and kissing him all over
his head and face*, and his mother whispered in his ear,

| Why didn’t you get yourselves somebody like yourselves instead of
somebody like me? — [ToueMy Bbl He 3aBesin cebe KOTO-HUOYIb 110-
XOKEro Ha Bac, BMECTO TAKOTo, Kak 7

2 that make life worth living — KoTOpbI€ NMPUIAIOT KA3HU CMBICT

3 Here’s Miss Garden to take you to your bath — Bot mucc I'ap-

JieH, KOTopas OTBeneT Tebs MPUHATL BaHHY
4 then took turns hugging and Kissing him all over his head and face —
JaTeM CTAIM M0 ouepeI OOHUMATL €ro U 1IeJIoBarTh B roJioBy U B JTMLO
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“l love you so much, my little boy, my little wunimpor-
tant! boy.”

And his father said to him very softly, “Good night,
Ed. Good night, Ed McGee.”

He felt glad all over.? It was the first time his mother
and father had been so nice, and now he loved them
more than ever.

When they were gone he waited for Miss Garden to go
to the bathroom? to draw his bath. When he heard the water
running he hurried out of the apartment and ran down the
three flights of stairs, so he wouldn’t be seen*. He took the
servants’ exit® to the street and ran to Mrs. McGee’s.

The whole street was empty and dark now. He went
up to the front door and knocked, and after a moment
Mrs. McGee opened the door and he said, “He was my
brother, Mrs. McGee. Bill was my brother.”

“Bill’s drownded,” Mrs. McGee said.

“I’ll see you every day,” he said, “because he was
my brother.”

He went down the steps and stood in front of the
house.

Mrs. McGee came out of the parlor onto the porch
and stood there, not understanding anything at all, not
art, not beauty, not anything at all. She began to moan
softly, almost making him cry.

| unimportant — 30. HM IS KOTO HE BaXKHBIN

2 He felt glad all over. — OH o1y1aJ pagocTh BCEM CBOMM Cyllie-
CTBOM.

> he waited for Miss Garden to go to the bathroom — oH nomox-
naji, noka Mucc I'apaeH yuuia B BaHHYO (oOsekmHbill UHOUHUMUE-
HbllL 0bOpom nocae enaeoaa to wait for)

4 s0 he wouldn’t be seen — TaK, 4TOOBI €10 HE YBMIEIH

> He took the servants’ exit — OH BbIllIeJI YEPHBIM XOIOM

| 14

He turned and ran all the way home. Miss Garden
was angry at him, but glad to see him, too. She read to
him the way she did every night before she turned out the
light; but he didn’t listen.

“Why aren’t you listening?” she said.

“I’'m thinking.”

“What are you thinking?”

“I’m thinking about my brother.”

“You don’t have a brother.”

“You take that back.”

“] take it back,” the woman said.

“His name’s Bill McGee and he’s drownded.”

“Yes.”

“I’m going to see her every day.”

“Who?”

“Mrs. McGee.”

“Yes.
Miss Garden turned off the light and stepped out of

the room, closing the door behind her. '
After a few minutes the telephone bell rang and it

was Mr. Cobb. _ |

“Yes, it’s true,” she said to him. “He ran off. He
went somewhere. He was gone about ten minutes. I think
he’s brokenhearted. I’'m sure there is a Mrs. McGee' and
I’m afraid she Aas lost her son.”

At the other end of the line, in the telephone booth
the man listened carefully and then said, “We’ll be home
early, I think. Look in on him?* after an hour or s0.”

| there is a Mrs. McGee — Kakada-to Muccuc Mak JUKM neACTBHA-
TeIbHO CYLIECTBYET (ynompebaenue HeONpedeneHH020 apmura neped
COBCIMGCHHBIM UMEHeM coomeemcmayem 30ech 108y HEKad, Kakasi-TO)
> Look in on him — 3arisiHUTE K HEMY
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In his bed, Bill McGee’s brother remembered Bill
McGee’s mother, and Bill himself, and what good friends
they’d been, and then he fell asleep.

When he woke up in the morning he saw his mother
and father lying on a bed that had been made on the
floor of his room. They were sound asleep. He watched
them a long time, astonished and delighted at what they
had done. When his mother opened her eyes and saw
him sitting in his bed, she smiled and closed her eyes and
he didn’t say anything. She opened her eyes again after
a moment and smiled again.

“Do you want to come in here with your mother
and father?” she said.

He got out of bed, and his mother helped him get!
into the bed on the floor, between his father and his
mother. It was different there and wonderful. The boy
smiled and his eyes twinkled with delight.

“My little unimportant boy,” the woman whispered
in. his ear again.

“What’s unimportant?”

“Important. What’s your name?”

“Poet,” the boy whispered. “Poet Cobb.”

He fell half asleep and his mother fell half asleep
and his father woke up and they talked together half
asleep for a long time.

He told them about everything he knew, everything
he could remember, and for the first time in his life they
wanted to hear more. They asked earnest questions and
he answered them earnestly. They listened carefully to

' helped him get — & cospemennom aneauiickom s3vike, ocobenno 6
AMEPUKAHCKOM e20 8apuanme, Cyuecmeyem mernoeHyus ynompeoisin
nocae enaeona to help unghunumue 6e3 wacmuynt to
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the questions he asked and they answered the questions as
if they were worth answering!. He asked all the questions
he could think of that he had ever wanted to ask but hadn’t
had anybody to ask them of, except Bill McGee, who had
been nine but liked him just the same and never made fun
of his name and didn’t act big with him? or treat him as if
he were different or little or foolish or anything else.

They asked about Bill, and Bill’s mother, too. They
weren’t like a poet and an actress any more. They weren’t
like a handsome man and a beautiful woman any more.
For the first time in his life they were the way Bill Mc-
Gee’s mother was to Bill’, and he was grateful and glad
that people who weren’t black could be that way, too,
because he had believed they couldn’t. He had believed
only black people could be that way, because the only
people he had ever known who had been that way were
black.

His mother listened to everything he said very care-
fully and then she said, “Do you want a brother?”

“Yes,” the boy said, “but most of all I want Bill
McGee back?.”

“I know,” the woman said, “but we can’t have Bill
back. When somebody goes that way, he doesn’t come
back. Somebody else comes back.”

“Who comes back?”

| as if they were worth answering — kax OyaTo OBl Ha HUX CTOMIIO
OTBEYATD

2 didn’t act big with him — He Ben cebst ¢ HUM Kak B3pOCIIbIi]

3 they were the way Bill McGee’s mother was to Bill — oHu Gk
TaKMMH, Kakoil Obiia Mate Bumra Mak XM 1O OTHOLIEHHMIO K

buny
4 1 want Bill McGee back — S xouy, yToObl BepHyjcst buin Mak

JIku
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“We don’t know,” the woman said, “but we know
he’ll be ours, the way you are ours.”

“Ours? Why will he be ours?”

“Because we love one another,” the woman said.

“Why do we?”

“Because we’re a little family in the big family.”

The man reached past the boy to the woman and
embraced her, embracing the boy and the woman togeth-
er, and the woman reached out to the man to embrace
him and the boy, and the boy spread his arms out to
embrace the man and the woman who were embracing.
The three of them embraced and laughed, becoming for
the first time in their lives something more than they had
ever before been!, something better than poetry, better
than acting, becoming the very thing out of which poetry
gets its life, and acting its reason for being?.

Exercises

% Checking Comprehension

1 Say whether the statement is true or false. Correct the false ones.

) The main character’s real name was Ed McGee.
2) The girl he fought with was a nice-looking girl of
about 10 years old.

I something more than they had ever before been — ueM-T0 60Jb-
LIUM, YEM OHM KOT/Aa-Tu0O paHbllie ObUIN

2 becoming the very thing out of which poetry gets its life, and
acting its reason for being — cTaHOBSICb TEM caMBIM, YTO HAET XXW3Hb
[T033UU U CMBICJI TEATPY (doca. U3 YETo TT0331UA 00peTaeT CBOIO XXU3HbD
M T€aTPaJIbHOE€ UCKYCCTBO CMBICII ISl CBOETO CYLIECTBOBAHN )
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3) The girl’s voice was soft and friendly.

4) Poet Cobb was six and a half years old.

5) Cobb’s mother was an actress.

6) Cobb’s father was a motorman.

7) The McGees were Negroes.

8) Bill McGee often called himself Poet Cobb’s brother.

9) Once Cobb saw an ambulance come to his house.

10) It was Mrs. McGee who drowned.

11) Mrs McGee acted and talked in an excited manner.

12) The McGees went to prayer every week.

13) At first the boy wished his name weren’t Poet.

14) Poet’s father was a very handsome man, young and
swift.

15) Bill's tather was handsome, too, and very intelli-
gent.

16) Poet’s mother, when he came home, was going to
dress for a dinner party.

17) Poet’s father thought that it was his son’s eye that
hurt.

18) Floyd was a friend of the Cobb family.

19) Poet’s parents liked beauty, acting and poetry.

20) The boy loved his parents greatly.

21) Miss Garden was to take care of the boy.

22) Before he went to take a bath Cobb went out to see
Mrs. McGee.

23) Miss Garden wasn’t angry with the boy.

24) That night Mr. And Mrs. Cobb returned early.

25) When the boy woke up he saw his parents in his room.

26) They asked their son if he wanted a sister.

27) The boy placed himself between his mother and fa-
ther and they all felt happy.

Put the sentences in the right order.

1) The boy got home and saw his mother and father.
2) The boy made up his mind to fight the girl.
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3) Suddenly he saw an ambulance near Mrs. McGee’s
house.

4) Poet Left his house and went to Mrs. McGee’s.

5) Poet Cobb was standing in front of Bill’s house when
he saw the freckled girl.

6) The boy made up his mind to fight the girl.

7) He asked the men from the ambulance what the mat-
ter was.

8) The savage girl started teasing the boy.

9) Poet’s parents asked him if he had fought again.

10) Mrs. McGee went out with Bill in her arms.

11) Her voice was soft and sad, because her son had
drowned.

12) They asked the boy to sit still in the room and went to
another to talk in private.

13) Mr. Cobb phoned home, saying they would soon come
back.

14) He told them about everything he knew and they lis-
tened to him carefully.

15) Poet’s parents came out dressed for the party.

16) They asked Miss Garden to take care of the boy while
they were out.

17) Poet woke up in the morning and saw his parents lying
on a bed in his room.

18) The boy thought his parents didn’t love him as much
as he did.

19) He didn’t touch the girl, he slipped and fell.

20) They asked Poet if he wanted a brother.

Say which adjectives you will use to characterize the girl,
Poet’ mother, his father and Mrs. McGee. Use them in the
situations from the story.

Handsome, sad, big, sharp, swift, evil, intelligent, soft,
young, beautiful, savage, unfriendly.
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LY Working with Vocabulary and Grammar

Match the words of opposite meaning.

1) dirty a) hard
2) caught b) wrong
3) right c) ugly
4) small d) white
5) sad e) safe
6) soft f) old
7) beautiful g) smart
8) black h) early
9) foolish i) light-minded
10) dangerous j) near
11) quick k) slow
12) late ) clean
13) serious m) free
14) young n) big
15) far 0) merry

Match the beginning and the ending to make the sentences

complete.

1) He was angry a) the way a good animal is in
a trap, caught and scared.

2) He was cold b) the way a small porter with
too many bags doesn’t cry.

3) He was hurt ¢) the way a fine cow is sad at
sundown.

4) He was the boy d) the way ice is around the
North Pole.

5) He was an animal | ¢) the way a good fire 1s.
6) He wasn’t crying f) like a young tiger with fine
eyes, astonished in a clever

trap.
7) She acted and g) on the chair in the parlour,
talked sad sitting there.
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3

4

Fill in the gaps with the word combinations from the box in the
required form and according to the story.

to mind one’s own business
to look one’s best
to be worth
to reach out
to be sound asleep
to provoke
to run all the way

)

2)
3)
4)
)
6)

7)

He was standing in front of the house, noticing how
the steps needed mending, and , when he
heard a big bite into an apple.

The girl might the boy.

She had to dress for dinner, she had
The boy turned and home.
When the boy woke up his parents

The woman to the man to embrace him and
the boy.
They answered his questions as if they an-
swering.

Complete the sentences according to the story. Mind the Sub-
junctive Mood.

)
2)
3)
4)
5)
6)
7)
8)
9)

The boy wished his mother
He wished his father

He wished his name

He wished Bill :

He wished Mrs. McGee
He wished Bill’s father

He wished his parents
He wished Floyd
He wished he himself
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Make the right choice.

)

2)

3)

4)

J)

6)

He didn’t notice the man, and he didn’t even try to
help , either. "
a) little

b) few

c) a little

The boy looked at the girl and listened the
noise she made.

a) to

b) —

c) for

He saw the girl away far down the street.
a) walking
b) to walk

c) to be walking

He knew that the worst kind of thing in all the world

a) has happened
b) had happened
¢) happened

She put the overcoat that was his own on the
boy.

a) father

b) father’s

c) fathers

Poet’s mother dressed for dinner because she had to
her best.

a) look

b) see

c) watch
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7) That was they called poetry.
a) that
b) —
c) what

8) They loved art and beauty and all the other things that
make life worth

a) living
b) to live
c) live

9) It was the first time his mother and father SO
nice.
a) were
b) had been

c) have been

10) The boy ran off. He went . He was gone for
about 10 minutes.
a) anywhere
b) everywhere
c) somewhere

11) At end of the line, in the telephone booth the
man listened carefully.
a) other
b) another
¢) the other

12) When the boy woke up in the morning he saw his
parents on a bed in his room.
a) lay
b) laying
c¢) lying

13) We don’t know who comes back, but we know he’ll be
, the way you are.
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a) ours
b) our’s
c) our

14) The three of them became something more
they had ever been.
a) then
b) than
¢) that

15) He was just beginning again, when he was
smashed in the mouth, and fell again.
a) seeing
b) to see
C) to be seen

Discussing the Story

Say why:

1) the boy felt lonely, and cold, and angry.

2) the boy’s eye hurt and his mouth was bleeding.

3) there came an ambulance to Mrs. McGee’s house.

4) Bill McGee drowned.

5) the boy wished his name weren’t Poet.

6) poet’s mother had to look her best.

7) the boy kept saying he was Ed, Bill’s brother.

8) poet’s parents asked Miss Garden to look after their
son.

9) poet hurried out of the apartment and ran to Mrs.
McGee’s.

10) the Cobbs made up their mind to come back home
earlier. |

11) poet and his parents felt so happy in the moming.
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Prove that:

1) poet Cobb was very angry with the girl.

2) the boy wanted to be Bill’s brother.

3) the boy liked the company of the McGees.

4) something terrible happened in Mrs. McGee’s life.

5) poet Cobb really loved his parents very much.

6) poet’s parents were intelligent people.

7) sometimes his parents didn’t seem to pay attention to
their son’s problems.

8) one morning Poet’s parents were not like a poet and
an actress any more.

9) his parents really loved their son very much.

Add some more information to the following sentences.

1) The girl with freckles was big and savage.

2) The boy clenched his fists and swung at the girl.

3) The boy went up onto the porch and asked the men
what the matter was.

4) Mrs. McGee held the small boy, her son Bill, in her
arms.

5) Poet’s mother was a beautiful woman and his father
was a handsome man.

6) When Poet got home, his mother was dressing.

7) “I don’t expect to be a poet, I expect to be a motor-
man.”

8) The boy liked his parents so much they’'d never know
how much he liked them.

9) “We love art and beauty and all the other things that
make life worth living.”

10) When his parents were gone he waited for Miss Gar-
den to go to the bathroom to draw his bath.

[1) Soon the telephone bell rang and it was Mr. Cobb.

12) When he woke up the next day his parents were in his
room.
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13) They asked earnest questions and he answered them
earnestly.

14) “Do you want a brother?”

15) The man reached past the boy to the woman and
embraced her, embracing the boy, too.

Make up and act out the talk between:

e Poet Cobb and the girl;

e The man from the ambulance and Mrs. McGee;

e Poet Cobb and Mrs. McGee (the first talk);

e Poet Cobb and his mother (the first talk when he came
home);

e Poet Cobb and his father (the first talk when Poet the
boy home);

e Poet Cobb and his father (the second talk on the same
day);

e Poet Cobb and Miss Garden;

e Poet Cobb and Mrs. McGee (the second talk);

e Poet Cobb and his mother (their last talk in the
story).

What do you think?

) Why do you think the story is called “Bill McGee’s
Brother”?

2) What do you think of the boy? What kind of child was
he?

3) What do you think of the girl? Would you fight such a
girl? Why?

4) Why do you think Poet Cobb called himself Bill’s broth-
er? Have you ever wanted to be somebody else but
not what and who you are? If so, what made you do it?

5) Do you think Poet’s parents loved their son? Which do
you think was more important for them in the long
run — their son or their life in the world of art? Why?
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6) Poet’s mother said, “ We love art and beauty and all
the other things that make life worth living.” What do
you think she meant by “the other things”? What do
you think the things that make life worth living are?

7) What do you think the message of the story is?

97,
) =

THE WHOLE VOYALD
AND HEAVEN ITSELF'

We were away up in our tree, looking at the world
down below and all around, when my father came up the
hill, using our secret path as if he knew? all about it. He
came straight to the tree.

! ' The Whole Voyald and Heaven Itself — Bech Mup u camo He6o
(Voyald (uck.) = world. Bo ecmynaenuu k odnoumennomy coopruxy
pacckasos Caposan odssichgem amo caoeo mak: “Voyald is the way of
saying void, voyage, and world at the same time.” Void — niycroi,
CBOOOAHBII; vOoyage — IyTelECTBUE.)

2 as if he knew — xak OyxTo oH 3HaN (cocracamenvroe HakioHeHue &
06CMosIMeabCMeeHHOM NpeoiodceHul 0bpaza oelicmeus nocae corosa as if)
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“Come on down,” he said. “We’re going.”

“We just got here,” [ said.

“Come on down,” my father said. “And make it
snappy.!”

“Can’t we stay here any more?”

“Will you come down now?”

“Well, Greg,” I said, “I’ve got to go.”

“Will you please come down?”

“Can’t I say so long to Greg?”

“Well, make it fast.”

“Where you going?” Greg said.

“Who knows?” I said. “So long.” I began to climb
down, but Greg didn’t move.

“You coming back?” he said.

“We’ve never gone back to any place we ever left
vet,” I said. “I guess I'll never see this tree again.”

“Send me a letter,” Greg said.

“0O.K.,” I said. “Only I never could spell that name —
Alakhalkhala.”

“It’s easy,” Greg said. “Send me a letter.”

“O.K.,” I said. “I’ll get my father to spell it.2 Tell
your mother thanks for the sandwiches.”

Now I was down on the ground, and up in the tree
was® Greg Alakhalkhala — that’s a Georgian name, but
not Georgia* in America, Georgia in Russia, but his
father, he got away from there when he was not much

' And make it snappy. — U noGeicTpei.

> ’ll get my father to spell it. — 5 3acTaB1IO OTIIA HAMHCATD €TO.
(lraeon get neped oOvekmubim uHGUHUMUBHbIM 00opomom o3Havaem
MMOPYYUTH, 3aCTABUTD.)

3 and up in the tree was — a BBEpPXY Ha jepeBe Obln (uHeepcus,
UMEIOWas smpamuuecKkoe 3Ha4eHue)

* Georgia — wrar B AMepuke u ['pysus
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older than Greg, eleven, two years older than me, the
best friend 1 ever had. His mother, though, she wasn’t
from that place, she was from America some place and
used to sing! with a traveling band.

“l don’t like dragging you away from the new life
you’ve just started again,” my father said, “but I’'m afraid
it can’t be helped?.”

Greg was coming down out of the tree now, too.

“lI never had a friend like Greg Alakhalkhala be-
fore,” I said.

“lI know,” my father said.

“How about me going with you?3” Greg said.

“I don’t think your father would like that*> my
father said.

“He might,” Greg said. “He left where he was born
when he was thirteen, and I'll be twelve next October.”

“Yeah, let’s go ask Mr. Alakhalkhala can we> take
Greg with us,” 1 said.

“I’m afraid not,” my father said.

Now Greg was out of the tree.

“I certainly wish you fellows could® stay together,”
my father said. He put his arm around Greg, and Greg

]

' used to sing — 30. korma-to nena (used + Infinitive o3nauaem
HO8MOPHOE OeUCMBUEe 8 NPOUIAIOM)

2 jt can’t be helped — Huyero Henb3d MoOJAENATH

3 How about me going with you? (paze.) — Kak Hacuer TOrO,
yTOOBI s Moexas ¢ BaMu?

4 your father would like that — TBoeMy OTILY 5TO MTOHPABUJIOCH Obl
(cocanaeamenbioe HAKAOHEHUE)

> Yeah, let’s go ask Mr ... can we = Yes, let’s go and ask Mr ...
if we can

1 ... wish you fellows could — I ... xoren 651, YTOOB! Bbl, peosi-
TAa, MOINU (cocaaeamensHoe HaAKAOHeHUe nocie 21. Wish)
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said, “A month ago when you moved here, him and me!
had a big fight. It was a draw, and ever since we’ve
been like brothers.”

“I expected to stay longer,” my father said.

“You want my knife?” Greg. said. “You can have it
now.” He fished the knife out of his pocket and held it out
to me. I wanted that knife, but I couldn’t take it, because
my father said you’ve got to give other people stuff but not
take anything from them when they offer, it to you.

“That’s your knife,” 1 said.

I fished the Mexican dollar out of my pocket that
my father gave me on my seventh birthday and [ said,
“Here’s that Mexican dollar, Greg.”

[ expected him to grab it?, because he was always
asking to look at it again and once he borrowed it over-
night, but maybe his father told him something like what
my father told me about giving and taking, because he
didn 't grab the dollar.

“No, sir,” he said. “You can have this old knife,
but I. won’t take your Mexican dollar.”

Well, then, my father fished into his pocket and brought
up a handful of keys and coins. He picked out half a buck
and he took Greg’s hand and put the half a buck in it, and
then he took my hand and put a quarter in it, and then we
started walking down the secret path, down the hill, around
the new houses, to the road that wasn’t even paved yet, on
our way to the place where we had lived for a month in a
furnished room, with my father’s Ford out front?.

2

' him and me = he and |

2 1 expected him to grab it — 5 oxwuzamr, 4yTo OH CXBATUT €ro
(0OBeKmHbIl UHBUHUMUBHbIL 000pPOM)

3 with my father’s Ford out front — a ®opx (Maumua) Moero otua
CTOSUT TIEPEea ATUM JOMOM
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[ thought Greg would walk along with us, but he
didn’t and when I turned around I saw him climbing back
up into the tree.

When we got to the car I looked back up the hill and
[ saw him away up in the tree again, higher up in it than
we had ever gone together,

| waved at him and hollered, “So long, Greg,” and
he waved back and maybe hollered something, too, but I
didn’t hear anything, and then we got in the car and
started to move again, about six o’clock in the afternoon.

I took one last look! up the hill, at the tree, and I
saw, it again, the sun going down behind it, and Greg
away up near the top, waving?.

“Well, I’'m sorry,” my father said.

“That’s all right,” I said, but I guess my voice
cracked. My father put his arm around me and didn’t say
anything. 1 got mad at myself® for almost starting to
cry — my father had enough trouble without having a
nine-year-old boy going around with him, bawling — so
I made me stop®. I went over the front seat to the back
and stretched out there. My father turned on the radio.
[t was a cowboy singing about his lonesome life, and I

| T took one last look — $1 B mocieanHuii pa3 B3MISHY

2 the sun going down behind it, and Greg away up near the top,
waving — COJIHIIE 3aXOIMIO 33 3TUM XOJMOM, a ['per Maxaj pyKoid
BBHICOKO Y CAMOIil MaKYIIKU JepeBa (Hezagucumvie npuuacmmoie 000-
pomesr. the sun going down ..., Greg ... waving)

31 got mad at myself — 51 pazosnuncs Ha cebst (to get mad at
smb. — paccepIuTbCsl Ha KOro-Ji.)

4 without having a nine-year-old boy going around with him,
hawling — so | made me stop — u Oe3 Toro, yToObl BO3UTH C CODOM
LeBITWIETHErO0 MalbyKMKa, 1a €lle PEeBYIIEro — IMo3ToMYy § 3acra-
BU/I ceDsl HE pa3peBEThCH
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said to myself, “Well, | guess there isn’t anybody any-
where who isn’t lonesome.”

Now, one more time, all the things | had planned
were changed, and all the things Greg and me were going
to do we’d never do!. I’d never see him again, or his
father, or his mother, or his two little sisters, or his
little baby brother.

And that hideaway we had in the tree, that was gone
forever?, too, and the secret path up the hill, just past
where they were putting up the new houses, and the
workmen Greg and me knew and talked to® and helped a
little sometimes for pieces of wood and bricks and pieces
of pipes and linoleum, and nails, and the school we
walked to every morning, now it was a/l gone again be-
cause my father had to move again.

After the cowboy, a girl sang about a man who
cheated her, but not in money or anything like that, he
cheated her some other way, and she sounded lone-
some, too, and | said to myself, “This old world is sure
one big lonesome place all right.*” |

I sat beside my father again, but he didn’t say any-
thing, and I didn’t say anything. When we were out on
the highway he said, “You get hungry>, there’s some stuff

' we’d never do (’d = should, xomopeui o6pazyem 30ecs Future in
the Past no coaracoseanuro epemen ¢ nodpasymesaemvim eraénvim npeo-
noxwcenuem ¢ Past Indefinite I thought; mo xce nuxce: 1'd never see)

* that was gone forever — 5TO VIIIO HaBcera

7 the workmen Greg and me knew and talked to — paGoune, Koro-
PBIX Mbl ¢ ['pEromM 3HaauM M ¢ KOTOPBIMU Pa3roBapuBaJIy

* This old world is sure one big lonesome place all right. — Dror
CTapblii MUP — TIPOCTO OOJIBIIOE YHBUIOE (HABOASAIIEE TOCKY) Mec-
TO, BOT Kak.

> You get hungry = If (when) you get hungry
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in a paper bag somewhere in the back there,” and | said,
“I’ll eat when you do.”

“Cigarettes take away my appetite,” he said, “but
you don’t smoke, so don’t wait for me. | may not want
anything for a long time.”

Now a fellow carne on the radio and talked about war
prisoners, and my father and me, we listened to everything
he said. Any man who isn’t a war prisoner, he’s a lucky
man. My father wasn’t a war prisoner and neither was 1.
[ felt real good about that. We weren’t prisoners of anybody
or anything. 1 was almost glad we were on our way again,
where a minute ago I was broken up about it!.

“Old Chugger?,” my father said, which is one of his
favorite names for me. He put his hand on my head and
tightened his fingers real hard and rubbed my hair around
and laughed a little, and 1 did, too, because if Greg
Alakhalkhala was my best pal so far in this life, my
father — well, you don’t find them like that every day”.

So we were on our way again. | began to think
ahead to* what kind of a place we would live in next,
who would be there, what the school would be like, and
it wasn’t so bad, but I couldn’t-forget Greg Alakhalkhala
and | never will.

It was a state highway with only a few trucks on it.
All around was open country. Once in a while we’d

| where a minute ago 1 was broken up about it — a MUHYTY TOMY
Ha3ajd s yOMBaJICd U3-3a 3TOTO

2 Chugger — nackaTesbHOe MPO3BUIIE Maibunka (om enazona to
chug — nbixmems, kak napoeos)

3 well, you don’t find them like that every day — Hy, Takux BCcTpe-
Yaellb HE KaxIbld [IEHb

4 to think ahead to — qymaThb 0 OyayuieM, o NPEACTOSIIEM

5 what the school would be like — kakas OyaeT 1Kona
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come! to a little house with a couple of trees, a barn
and a fence, a horse and a cow, and a dog.

One place had two sheep and a cat on the front
lawn, the three of them standing there together, thinking
or something?. There were hawks going around real slow
in the sky, too. Pretty soon it was almost dark, and the
whole world seemed still and faraway.

“Well,” my father said, “what do you think? I mean,
for almost three years we’ve never stayed anywhere more
than a month.”

“Every place we ever went to was O.K., though.”

“But you’d rather stay in one place a year or two,
wouldn’t you?3”

“I guess so0.”

“We’ll do it one of these days.”

“Where are we going this time?”

“1 thought we might try a little town instead of a
big one for a change?.”

“Which little town?”

“Oh, any little town that looks O.K.”

“Far from here?”

! Once in a while we’d come (we would come) — UHorma Mmul,
ObiBasio, npoes3xanu (modaasusii enaeon would espaxcaem 3decsw
nOBMopAemMocms 0elicmeus 8 npouIoM)

2 the three of them standing there together, thinking or something —
M OHWU BTPOEM CTOSUIM TaM BMECTE, Pa3MbILLIAS, UIU YTO-TO B
3TOM poae (He3asucumbii npuvacmusii 060pom)

3 But you’d (you would) rather stay in one place ... wouldn’t you? —
Ho Tbl ObI MpeAroyes oCcTaTbCsl Ha OJHOM MECTE ... He npasaa au?
(pazdeaumenvubiti 60RPOC)

* we might try a little town instead of a big one for a change — Mmbl
MOTJIU OBl, /Ul pazHooOpa3usi, MorpodoBaTh MOXKUTHL B MAJIEHBKOM
FOPOIKE, BMECTO TOTO YTOOBI XXMUTh B DONBIIIOM TOpPOIE
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“Well, not oo far, because we haven’t got enough
money to go very far.”

“How much have we got?”

“We’ve got the twenty dollars we try not to break
into!... that’s our reserve, for hard times — and then all
we’ve got is a couple of dollars. And, of course, our
car.”

“Suppose we had to sell our car, or somebody stole
it, then what would we do??”

“Buy another.”

“We couldn’t get along without a car, could we?

“You wouldn’t want to, would you?”

“I don’t know.”

“We’d only have to* travel by bus or train, and
that’s not half as much fun as travelling in your own car.”

“l guess s0.”

We drove along another three or four minutes until
we came to a little bridge over a little creek. My father
stopped the car and we got out and put the paper bag
with the food in it on the railing of the bridge and brought
the stuff out of the bag and put it on the railing, so we
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| we try not to break into — KoTOpbie MBI cTapaeMcs He TPOraTh

2 Suppose we had to sell our car, or somebody stole it, then what
would we do? — IlpeanonoXxuM, HaM MPULLIOCE OBl MTpoxaTh Hally
MAllMHY, WIK KTO-HUOYIb YKpai Obl ee, 4TO Obl MBI TOI/A JejIaiu?
(cocracamenvioe HaKAOHeHUE 8 OONONHUMENbHOM NPUOAMO1HOM HPeo-
N0NHCEHUU, NOCAE 2AABH020, 6bLPANCAIOULEC0 NPEOnoN0NCeHUE)

3 We couldn’t get along without a car, could we? — Mbl He MOTJIH
Obl 000MTHUCH 083 MALLKMHBI, HE TipaBaa Ju? (paszdeaumenbHbili 60NPOC
CO CKA3yeMbin 8 COCAd2ame/bHOM HAKAOHEHUU; mo e Huxce:. You
wouldn’t want to, would you?)

4 We’d (should) only have to — Hawm 6b1 TOJIBKO MIPULLIIOCH (cocaa-
2amenbHoe HAKAOHeHUe)
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could see! what we had. There was half a loaf of French
bread, a piece of yellow cheese, two apples, a carton of
milk, and a little jar of mustard, so my father got out
his pocket-knife and made a cheese sandwich for me,
and then one for himself. 1 drank from the carton, and
after we had eaten all the cheese and almost all of the
bread we each ate an apple, and my father said, “If we'd
gone to a restaurant, that meal would have cost us? a
dollar each. We save a lot of money that way.”

[t was a fine supper, standing on the bridge and
chewing the food and looking at the water flowing in the
stream.

“We live everywhere,” my father said. “When | was
your age | hadn’t been more than ten miles away from
where | was born. New York is a great place, all right,
but a fellow likes to get around and have a look at the
rest of the world, too. | always planned to travel the
minute | could afford it3.”

We went back to the car and got in and began to go
again, and my father said, “All right, now, Chugger,
I’d like to hear you sing*.” So I began to sing the song I’d
heard the cowboy sing, only I put new words to it.

;|

' so we could see — Taxk, 4yTOOBl Mbl BUIICIMU (cocaaeamenbHoe Ha-
KAOHEHUE)

2 If we’d (had) gone ... that meal would have cost us — Eciu Gwr
MBI TIOIIJIM ... 9Ta ela cToumaa Obl HaM (cocaazamenvHoe HAKA0HE-
Hue, OmHoCAueecs K npouteduiemMy epeMenl)

3 the minute I could afford it — Kak TOJILKO cMOTY 3TO cede N03BO-
auTth (enaeon could B Past Indefinite Tense zamensem Future in the
Past e npudamounom npedroxcenuu epemeril)

4 1°d like to hear you sing — MHe ObI XOT€JI0OCh MOCAYIIATh, KAK Thl

noeurs (obsexmubiil un@uuumuenvii odopom; mo e Huxce: 1'd heard
the cowboy sing)
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My father laughed and said, “You got a lot of
comedy inside your head, Chugger, a whole lot of nice
laughter in there.!”

A car is a good thing, 1 guess, because you can
make it take you anywhere any time, fast or slow. Many
times we had our car going? more than a hundred miles
an hour, but only for a minute or two when the highway
was empty and straight and level, and many times we had
it going almost as slow as a man walking, so we could
look at everything carefully. '

My father bought our car secondhand in New York
when my mother and sister and my father and me were
separated. We all sat down together and talked the whole
thing over like intelligent people, as my mother said.
There were a lot of things to agree on, and in the end
my sister voted to stay with my mother, and | voted to
stay with my father, and everything was polite and nice
but at the same time a little strange and sad, and my
father and mother shook hands and smiled and even
laughed a little, and then my father picked up my
sister and hugged her, and my mother hugged me, and
my father picked up the two suitcases that he had packed
our stuff in, and we all said good-bye — six or seven
times each, I guess — and, then my father and my
mother hugged quickly and politely one last time, and
then we went out of there and walked six blocks to the
place where they sold secondhand cars.

| You got (you’ve got) a lot of comedy inside your head, Chugger,
a whole lot of nice laughter in there. — Y TeOsd B rojiose CTOJIBKO
joMopa, Yarep, TaMm umenas yidMa XOpOLIEro cMexa.
2 we had our car going — y HAac MalllMHA 1wia (00sexmublil npuya-
crHblid 000pom)
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We looked at a lot of them, but we kept going back!
to the Ford because according to my father it was the
kind of car we ought to have.

My father sat at the wheel, started the motor. lis-
tened, got out, lifted the hood, looked at the m::;tor
then_ got 1nside the car and pushed the rear seat down,
making a big flat place just behind the front seat. |

“Back there,” he said to me, “we can stretch out
and sleep if we feel like it2.”

The car was a thousand dollars, but my father talked
to the man, and after a while he bought the car for nine
hundred dollars cash. He put our suitcases in it and we
drove out into the streets of New York and began to go
about sundown of a day in October, almost three years agoj

W?’d been going ever since.> |

Alter a year my father told me one day that my
mother had gotten a divorce, and married again, and six
months later he said she had separated from he;* second
husband and was going to get a divorce from him too
Whatever all that marrying and separating and divorciné
meant was hard to figure out.* Sometimes I asked my
father about it and he tried to tell me, but pretty soon it
seemed to me he was talking about something else,

l "
we kept going back — MbI Bce Bpems BO3Bpainaimchs (keep +

Gerund — npomoKath MPOU3BOAMTH KAKOE-JI. NEHCTBUE: Mo ce
Huxce: they kept moving — or ,
Il HE TEPEeCT: i :
i b g pecTtaBasi JIBUTAJIUCh)
Il — ecam HaM 3Toro 3axoyercs (to feel like (doing)
sn‘slth. — MCIIBITBIBATH CKJIOHHOCTH CHE/1aTh YTO-J1.)
, . :
We’d (had) been going ever since. — C Tex MOp Mbl MyTEIeCTBO-
BaJIN (€30UJIN).
4 .
Whatever all that marrying and separating and divorcing meant

was hard to figure out. — Yo Bce 3TH 3amyxecTBa, paccTaBaHus U
pa3BoOAbl 3HAYAT — TIOHSTb OBLJIO TPYIHO.
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He said I had a right to know that any time | wanted

to go and live with my mother, he would take me to her,
but I told him I wanted to stick with him and the Ford.
One time 1 thought maybe he wanted to get rid of me!,
and after thinking about it two whole days and nights I
finally asked him straight out if he wanted me to go and

live2 with my mother. It took him a few minutes to try to
answer my question.

“] want you to know one thing,” he said, at last,
and then he told me a hundred different things, but |
knew what they all came to. He didn’t want me to go and
live with my mother.

[ felt better after that and no matter what hap-
pened’ I never again believed he wanted to get rid of me.

Sometimes we had arguments, and once he got real
mad at me and shouted at me — 1 forgot what it was
about — but 1 knew he didn’t want to get rid of me, and
that’s all 1 ever needed to know.

During school vacations we slept in the Ford, mov-
ing around a little if there was gas in the tank, or if we
had money to buy some, but just as soon as school opened
we took a room somewhere and lived there, so I could go
to school, from an address instead of from a car.

[ learned a lot at school, 1 guess, but 1 never
learned anywhere near as much at school as [ learned
from my father. I guess that’s because he’s read so many
books. He likes to read them aloud, so I can find out

about them, too*.
| to get rid of me — M30aBATLCA OT MEHA
2 me to go and live — uToObI 51 TIOEXAJ KNTb (00BEKMHbIU UHDUHLL -

musnwiti 06opom; mo xce Hudxce: 1 want you to know)
3 and no matter what happened — u 4TO OBI HU CAY4aJlOCh
4 o I can find out about them, to0 — TaK YTO U { Y3HAIO 0 HUX TOXKE
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He explained about the difference between people
in a story and people themselves, such as him and me
and my mother and my sister, and I think I almost un-
derstood what he told me. He said everything in every
story was about the four of us, because that’s all the
whole human family is; a man, a woman, a boy, and
a girl, old or young, happy or sad, here or there, good
or bad, wise or foolish, lucky or unlucky, or all of it
mixed together.

Now we were riding along in the night, going away
from San Francisco to another place. After singing cow-
boy songs for about an hour, 1 got sleepy and stopped
singing, and then I must have fallen asleep!, because
when | woke up it was morning, My father was still
asleep.

| didn’t know where we were, but wherever it was,
it was real nice?, high in the hills, with big trees around,
and the ocean right in front of us.

I got out of the car and went to see if there was
anything alive around.

I found a hill of ants, small and red, and watched
them to find out what they were doing. Some of them
were moving out of the hill and down, and others were
moving up and into the hill. I guess they kept moving
that way because it was all they knew how to do’.

One line of them was going to a dead butterfly, and
they were picking it to pieces, but they weren’t eating the
pieces, or taking them back to the hill, they were just

I'T must have fallen asleep — s1, 10/XHO OBITH, 3aCHY
2 but wherever it was, it was real nice — HO rze OB 3TO HU ObLIO,
3TO ObUIO JEHCTBUTEIIBHO XOPOLIO

3 it was all they knew how to do — OHH TOJBKO 3TO U YMEIW
aenaTh
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getting the butterfly broken down, as if it were a wrecked
airplane!. |

[ saw something like that happen? once in New York,
only instead of ants, it was men, and instez:ld of a but-
terfly or airplane, it was an old office building.

You could see the offices in the building and the
men working in them until another whole floor wasn’t
there any more, and finally the whole building was gone,
and after that there was a big hole in the ground, and
then a new building began to go up where the old one
had been — and the new building went up three times as

high as the old one’, and a lot cleaner-looking, too.

But these busy little ants, alive and working hard,
keeping themselves in line all the time and probably even
picking the butterfly to pieces by turns, they seemed to be
using up* a lot of time doing something that wasn’t worth
doing’. Why bother with a poor old dead butterfly? If it
was a matter of food, why not eat® something nicer to
eat? There were plenty of fresh green leaves around, plen-

| they were just getting the butterfly broken down, as if it were a
wrecked airplane — OHUM TOJIBKO pa3pyllain 0abouKy, Kak OyaTo Obl
5TO GbIJI MOTEPIEBIINI KaTacTpody CaMOoIeT (the butterfly broken —
npuuacmubiti obopom ¢ Past Participle broken; it were — cocaraea-
meabHoe HAKAOHeHUue 8 00cmosmeabcmeeHHoOM npeoaoxceHuu obpasa
deticmeus nocae corosa as if)

2 T saw something like that happen — 5l BueJ, Kak HEYTO momgo06-
HOe CAYUYWIoCh (00BeKmibl UHDUHUMUBHbIL 000pON!)

3 three times as high as the old one — BTpo¢ BbILIC CTAPOTO

4 they seemed to be using up — OHM, Ka3ajioCh, TPaTHJIA (cybveK-
mHbI UHGURLMUGHIL 000pOm)

5 that wasn’t worth doing — yero He CTOMJIO 1eJIaTh

6 If it was a matter of food, why not eat (pase.) — Ecin 1€J0 OBLJTO
B MTU1ILE, TO NOYeMY Obl HE CHECTD (not eat — cocrazamenvHoe HAKA0-

HEeHlEe)
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ty of flowers, seeds, pods, and things like that, and these
things ought to be better to eat than a living thing which
had died at last of old age! or by accident.

All the same, the ants were interesting, and funny
even, because you could imagine they were saying things
to one another. Maybe one of them was saying about one
of the feelers of the butterfly, “Now, look at this tree, if
you want to see a big tree,” and another was saying
back, talking about one of the butterfly’s eyes, “How
about this searchlight? Ever see? one as big as this?”

The ants made me laugh, and kind of like them,
even if they did seem awful busy doing nothing?’.

I decided to look around for something else alive to
watch, and found a lizard taking a sun bath on a rock.
He was a real good-looking fellow and not too fright-
ened, either, although he wanted to know who it was.
He looked at me, looked away, looked back again, and
then just kind of relaxed.

[ said to him, “Morning?, little old lizard, old pal.
How do you feel in the sun this morning?”

| saw the lizard turn and take another look®, and I
almost heard him say in the most thundering voice | ever

' of old age — ot crapocTu

2 Ever see = Did you ever see

3 and kind of like them, even if they did seem awful busy doing
nothing — ¥ onu MHe Bpoae Obl HPAaBUJIUCH, XOTS M Ka3aJUCh yXac-
HO 3aHSATBIMH, a caMu HU4dero He genanu (kind of (pasze. syave.) —
Bpoae Obl; To ke HuXKe: Kind of relaxed — kak 0wl (Bpone ObI)
YCTTOKOWJT1acCh)

* Morning = Good morning

> I saw the lizard turn and take another look — 1 Buaex, xax
SIEepULIa TTOBEPHYJIACh W B3IIsSIHYJIA €lle pas (obsekmHublid uHDEHIE-
mueHblii obopom, mo e nuxce. heard him say)
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heard, but at the same time the softest, most nearly si-
lent, too, “All right for you to say' morning to me and
stuff like that, but don’t forget who I really am, a dragon,
because we’re still here and you’ll hear a big crashing in
the trees of the forest, and that’ll be me, a thousand times
bigger than I am now, walking around looking for a fight.”
Then I heard him crashing but didn’t see him, and it
scared me, so I had to show him I wasn’t afraid, now or
next vear. I took a sunflower growing right there and put
the flower end of it out to him until it wasn’t more than
two fists away from his nose. I kept putting it closer and
closer, because now I wasn’t afraid, 1 wanted to find out
if he was interested in the shape and color of flowers, or
the smell of them. He turned his head and watched, but
when I moved the flower just a little closer he took off? so
fast you could hardly see him go. Down the side of the rock
he went and into the grass and that’s the last I saw of him?.
[ went walking around some more and came to a little
stream with a bed of big rocks, and, if you looked carefully
enough, little fishes in the water, real quiet and neatly
made and clean and not caring much about anything.
Finally I went back to the Ford and saw my father
doing bending exercises, 1 began to do them, too, be-
cause we believe in bending exercises. They don’t cost
anything, anyway. After the bending exercises we did
push-ups* and then my father said, “Chugger, there’s
nothing like health in the whole voyald>.” My father says

" All right for you to say — Xopol1io Tede TOBOPUTH

2 took off — 30. yckonp3HYJIaA

3 and that’s the last 1 saw of him — 1 Gonbiiie s ee HE BUICI

4 push-ups — amep. caene 3apsiika

5 there’s nothing like health in the whole voyald — HuuTO Ha cBeTe
HE CPABHMMO CO 3/I0POBbEM '
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words in his own way, like voyald for world, which [ think
1S just as good, anyway. When he first began calling the
world the voyald I did, too, and of course 1 thought that
that was the proper way to say the word, but a teacher at
school thought I spoke with an accent and told me how to
say the word properly. But whenever | talked to my father
I said the words the way he did. Even when he read aloud
from books he said old and new words in his own way.

After the exercises we got in the car and began to
drive to a place for a little food, because we had almost
nothing left!.

We were about sixty miles past Montere’y, my fa-
ther said, going south. We rolled along, up, down,
around, not going too fast, so we could see? everything.
After about an hour or maybe an hour and a half we
came to a place called Lucia where there was a restau-
rant and a store and a gasoline station all in one?.

My father asked the man to put a dollar’s worth of
gasoline* in the tank, and then we went into the store to
buy something for breakfast, lunch, and supper.

“We’ve got a dollar and seventy cents after I pay
for the gasoline,” my father said.

“And a quarter,” I said, showing him the quarter he
had given me last night when he had given Greg Alak-
halkhala half a buck. “And this Mexican dollar.”

“We may have to go to Mexico to spend it,” my
father said. “We can’t buy much with it in California.”

| 'we had almost nothing left — y Hac MOYTH HUYETO HE OCTATOCEH
(obsexmubi npuyacmuviu obopom ¢ Past Participle left)

> s0 we could see — 4yTOOBI MBI MOIJIM BUIAETH (CocracamenbHoe
HAKAOHeHUe 6 NPUIAMOUHOM NPeONONCeHUU LeaU)

3 all in one — Bce BMecTe

4 a dollar’s worth of gasoline — Ha nonnap Gen3uHa
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“Well,” 1 said, “a dollar seventy and a quarter,
that’s almost two dollars. We can buy a lot of food for
two dollars, can’t we?”

“Well, plain food,” my father said.

My father bought a loaf of sliced rye, another of
unsliced pumpernickel!, and a carton of milk.

“Sixty cents,” the lady in the store said. That left a
dollar ten in my father’s pocket, and a quarter in mine,
and, of course, the Mexican dollar.

We went outside. My father handed me the crust
and two slices more of the rye bread, and he took a slice,
and we ate breakfast. I drank milk out of the carton, and
he drank water from the hose near the gasoline pump.

The man put water in the car and checked the oil —
it was a little under full, but my father said it would
do2. Then the man put battery water in the battery, and
thirty pounds in the tires. Then he sprayed something on
all the windows and wiped them clean and bright — all
for a dollar’s worth of gas?, which was the only thing we
bought from him.

“What’s a good little town down this highway?” my
father asked the man.

“Morro Bay,” the man said. “Straight south about
a hundred and twenty miles.”

“Good school there?”
“Good school?” the man said. “I don’t know, but 1

guess it’s as good as any.”

“Any orchards of any kind on the way?”

“Well, not exactly orchards,” the man said, “but
every now and then you’ll see some fruit and nut trees

| pumpernickel — pxxanoi xye6 rpyooro nomona
2 it would do — 2TOro XBaruT
3 gas = gasoline
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growing somewhere, but of course they’ve been neglect-
ed, so the fruit never amounts to much!.”

“What kind of neglected fruit trees are they?” my
father said.

“Well, about thirty miles down the highway you’ll
see a couple of dozen apple, and a couple of pear among
them.”

“What about truck gardens??”

“There’s a few now and then all the way to Morro

21

Bay.

“What are they growing?”

“Carrots, cabbage, onions, and stuff like that.”

Then my father paid the man a dollar and we drove off

“There won’t be any fruit on the trees, will there?”
I said.

“Not in May,” my father said, “but sometimes you
find some fruit from last season, and sometimes they’re
pretty good, too.”

“I hope we find two apples and two pears.”

“So do I°,” my father said, “but if we don’t, we’ll see
the trees, anyhow. Trees are good to see, especially fruit
trees. You'll be interested in the difference between an
apple and a pear tree.”

“I'll be interested in any tree with anvthing on it
good to eat?.”

“Eat all the bread you want,” my father said.

I took another slice of rye and began to chew some
of Iit.

' the fruit never amounts to much — GbpyKkToB HUKOIIA He GBIBACT
MHOTO

2 truck garden (amep.) — oropon

3 So do I — 4 Toxe (Hameocn)

* with anything on it good to eat — ¢ yem yroaHo, IPUTOTHBIM 15t el
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“Taste good?!” my father said.
“I’ll say.?”
“Like those little seeds in there?”

10

[ sure do.”
“Same price with or without seeds,” my father said,

“and the seeds are like something else with the bread.
There’s about two dozen seeds to a slice, I'd say.”

“What are they?”
“Rye seeds,” my father said. “We’ve got enough

gas to get us to Morro Bay. We’ve got enough food for
the rest of this day, and if we like the town, well, we’ll

stay there a while.”
“Let’s stay in the car, though,” I said, “instead of

in a room.”

“Did vyou sleep all right?”

“I sure did.”

“It wasn’t too cold, was it?”

“1 didn’t feel cold.”

“Well, maybe we’ll stay in the car, then,” my fa-
ther said. “The reason I'm driving slow instead of fast 1s
that a car uses up less gas when you drive slow.”

“And you get to see more, too’,” I said.

“Eat some more bread,” my father said, so I took
another slice.

My father watched me bite* into it and chew, so I
took a slice and held it out to him, but he said he didn’t
want it, only I knew he did but didn’t want to eat too

’

| Taste good? = Does it taste good?
2 1’Il say. (paze.) — Euie Obl!
3 And you get to see more, too — W, K TOMy Xe, MOXHO DoJibliie

YBUIAETH
4 watched me bite — HaOnwmaaI, Kak g OTKYCBIBAI (00seKmHblU

UH@UHUMUBHbIL 000pOM)
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much of the bread so there’d be plenty for me! in case we
couldn’t buy any more bread for a while.

“You know, Pop,” I said, “sometimes I think you're
b
crazy,

“Is that so?” my father said.

“You know what | mean.”

“I think so, and I think it’s nice of you? to say so.”

We both burst out laughing at the same time, and
before I knew it, I’d finished? my slice and the slice I had
held out to my father.

[t was a fine day. The bread tasted better than I
had ever before noticed that bread could taste.

The car rolled along nice and slow and easy, and |
wondered what kind of a place Morro Bay would be.

Well, it was a place beside a cove, with an island
in the cove, sticking up like a hard-boiled egg, half
above the water, half under, the water blue, cool, and
giving off a smell of sea that made you feel, good.

We drove around town, up one street and down
another, looking at everything, including the school,
the three churches, the people, and everything else there.

“You want to stay here a month, Chugger?” my
father said.

“Sure, if you do,” 1 said.

“lI do,” my father said, “and I’ll tell you why.
First we’d have to break into the twenty dollars if we
were to keep going?, and we haven’t done that yet.

| so there’d be plenty for me — 4TOGH GbITO OOJIBIIE TS MEHS

2 it’s nice of you — 5T0 XOpouIO C TBOEH CTOPOHDI

o and before I knew it, I’d finished — u s He 3aMeTHI, KaK cbell

* we’d have to break into the twenty dollars if we were to keep
going — HaM MpUILLIOCh Obl HAYATh PACXOA0BAThH T ABAILATH TOS1JIA-

pPOB, €C/IM Obl MBI IMOEXaNU Jajblle (cocracamenbHoe HAKAOHEHLE &
VCAOBHOM NPEONONCEHUU)
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Second, I like the looks and smell of this place. Third,
| think we can sleep in the car all right here. Fourth,
I’ve got an idea the surf fishing is good here, and that
means a little something in the way of free food!. Fifth,
when we first started rolling down the slope of the high-
way into this town I got the feeling that we were riding
into Heaven itself, without needing to be dead and buried
first2 and without fuss of any kind. Sixth, I like the
looks of the cats and dogs in the streets — they’re not
nervous or excited, and that always means the people
around them are easy-going. Seventh, I want to keep
an eye on that island in the bay. Eighth, I've got an
idea the school here is very good, and that you’re going
to like going to it3.”

My father stopped numbering and naming his rea-
sons for wanting to spend some time in Morro Bay, so
for a joke I said, “How about a ninth?”

“Ninth,” my father said, “we’ve gof to stop wheth-
er we like it or not, and on top of that* I want to know
about the name of Morro, too. Could be from the Moors
of North Africa and Spain, for instance, and if so, how
did the name get so far from home, and why was it put to

use here?>”
“Isn’t it a man’s name?” 1 said.

| a little something in the way of free food — xoe-uT0 M3 1apOBOH
nuiuy (free — 30. GecruiaTHbLIN)

2 without needing to be dead and buried first — 6e3 TOro, 4TOOBI
CHavyaIa yMepeTb U ObITh MOXOPOHEHHBIMU

3 you’re going to like going to it — TeOe MOHPaBUTCS XOAUTH B HEe
(to be going — 30. BbIpaxaer Oyayulee BpeMmsi)

4 on top of that — Kpome 3TOro (CBEPX 3TOrO)

5 why was it put to use here? — rioueMy OHO BOLILIO B yrorpebie-
HUe 31ech’
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“Could be,” my father said, “but if it were, chanc-
es are it would be! Morrow, with a w as the last letter of
the name. Could be for a tribe native to the Philippine
Islands, too, or so I've heard.

[ think there is a tribe there referred to as? the Mo-
ros, although 1 don’t know much about rhem, either.”

We found a side road that went close to the south
curve of the cove, and there my father stopped the car.
We got out and stood on the sand with tufts of weeds
growing straight up here and there. My father got out his
red trunks and put them on. Then he got out his fishing
pole and put the leaders and hooks and sinkers in place
while I got into my trunks.

We walked down to the beach and I kept my eyes
open for anything around that might do for bait?, and
pretty soon I had a live mussel that my father broke on
a rock. He brought out some of the orange-colored
inside of the mussel and put a little on each of the two
hooks. He cast the line out into the water, and just as |
expected him to do, he handed the rod to me, because
he knew | liked fishing even more than he did, maybe.
Now my father began to look the beach over, walking
off about a hundred yards, coming back with different
stuff for bait, another mussel, two little sand crabs,
and something else.

My father sat on the sand and began to study the
island 1n the cove.

“Hope I'll get a big one,” I said.

Lif it were ... it would be — eciu 6Bl 510 ObLIO (MMS) ... OHO
ObLJIO Obl

2 referred to as — KOTOpOE Ha3bIBAIOT

3 that might do for bait — uTo MOIIO Obl CONTU 32 HAKUBKY
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“So do 1,” my father said, “but if you get a little
one, we'll both give a prayer of thanks. I could eat! a
little fish broiled over a fire.”

“So could 1.”

[ didn’t get a bite, though?, so after about half an
hour my father told me to reel in and have a look at the
hooks and bait. Well, nothing had been touched, so my
father told me to go ahead and cast out, because he knew
I wanted to, even though I couldn’t get the hooks out as
far as he could. I took it easy’ and made a pretty good
cast, a little away from where the hooks had been, and
less than five minutes later I got a nibble, and I got
ready to hook the nibbler?.

Half a minute later I felt him take the bait real
strong®, so | tightened the line and had him. My fa-
ther jumped up and got ready to take over, but he
knew I wanted to bring him in®, so all he did was watch
without saying anything’, and pretty soon I had us a
perch, about fourteen inches from head to tail. It wasn’t
much, but to me and my father i1t looked awful good,
and my father said. “Chugger, that’s going to make a

''1 could eat — S ©b1 MOT cbhecTh (cocaaeamenvroe HaKaAoOHeHUE)

2 T didn’t get a bite, though — V MeHsi, 0AHAKO, HE KJIEBAIO

31 took it easy — S He ctanm crnewmTh

4 1 got a nibble, and I got ready to hook the nibbler — y mens
KJIIOHYJIO, U $I TIPUTOTOBWICS MOWMaTh (3allenuTh) pbiOy, KOTOpas
KJeBaja

> 1 felt him take the bait real (really) strong — s nouyscTsOBa,
Kak peiba u BripaBay cuiabHO notsHyaa (him take — obsexmubiii
UHGDUHUMUBHBLIL 000pOmM)

% to bring him in — BbITalUTL PLHIOY

" so all he did was watch without saying anything — nosTomy oH
TONbLKO Hab/Iwaan, He TOBOPS HUYETo
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real nice morsel of fish for supper. See if you can get
another.”

“Another?” I said. “Pop, I'll get six or seven.”

Well, I fished three hours, but the hours went awful
fast. It was Heaven itself around there, and even if I
didn’t get six or seven, four wasn’t too bad, either. After
they’d been cleaned they wouldn’t weigh much, but they
were a pretty good supper just the same!. I was glad my
father had come and got me out of the tree in San Francis-
co and brought me here to the beach at Morro Bay.

And 1 was glad that we lived, in our car and the

whole voyald, instead of in a house stuck in the mud
somewhere.

Exercises

V Checking Comprehension

1 Say whether the statement is true or false. Correct the false
ones.

1) The boy and his father always came back to every
place they had left.

2) Greg was the best friend the boy had ever had.

3) Greg offered the boy his knife but the boy didn’t take it.

4) The boy offered Greg his Mexican dollar, which the
latter grabbed.

5) The boy and his father travelled in a Ford.

6) Their car was bought secondhand in New York.
7) Chugger was the boy’s name.
8) They wanted to go to some big city.

! just the same — Bce paBHO
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9) They first stopped for supper at a small restaurant.

10) The boy’s father didn’t smoke.

11) The boy’s parents separated and his sister stayed with
her mother.

12) One time the boy thought that his father wanted him
to go and live with his mother.

13) During the school year they normally lived in a flat
they rented.

14) The last city they left was New York.

[5) The boy was very interested in plants and animals,
and so was his father.

16) The place they were going to stay at was called Morro
Bay.

17) The boy learnt more things at school than from his

father.

18) The father only gave very few reasons why he would
like to stay in Morro Bay.

19) On the beach they started swimming.

20) In Morro Bay they rented a house to live in.

Answer the following questions.

1) What did the boy do 1n the tree?

2) What kind of name was Greg Alkhalkhala?

3) How old was Greg?

4) How old was the boy?

5) What did Greg want to give the boy?

6) What did the boy want to give Greg?

7) What did the father give the two boys?

8) What did the father call his son?

9) What kind of place were they going to stay at?
10) Where did they have their first stop?

11) What did they eat for supper?

12) What kind of car did they have?

13) When did the father buy his car?

14) Where did they live when the boy went to school?
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15) Where did they live when there were school vacations?

16) Who was the boy’s best teacher?

17) What did the boy begin watching the next morning?

18) What did the ants remind him of?

19) How did the boy pronounce some words?

20) When did they stop to buy something for breakfast,
lunch and supper?

21) What did they buy?

22) How much did they pay for the gas?

23) What was the place they were going to called?

24) What kind of place was Morro Bay?

25) How many reasons for staying in Morro Bay did the
father give?

26) What did they do on the beach?

27) Why did they think the place was Heaven itself?

Make the right choice.

1) When the father came, the two boys
a) were up in a tree.
b) were playing football.
c) were reading a book.

2) Greg’s mother was from
a) Russia.
b) America.
¢) Georgia.

3) The father and his son moved to the place they were
to live now
a) a year ago.
b) a month ago.
¢) six months ago.

4) The Mexican Dollar belonged to
a) Greg.
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5)

6)

7)

8)

9)

b) the boy.
c) the boy’s father.

The boy knew that

a) he would never see Greg again.
b) he would soon see Greg again.
c) Greg would go with them.

The father and the boy got
a) into a car.

b) on a train.

c) on a bus.

The amount they tried not to break into was
a) $20.

b) $100.

c) $200.

The father bought the Ford for
a) $1000.
b) $950.
c) $900.

In the paper bag there was

a) bread, cheese, milk and salt.

b) bread, cheese, milk and mustard.
c) bread, sausage, juice and mustard.

10) The boy had

a) a sister.
b) a brother.
c) a sister and a brother.

11) The father bought the Ford because

a) it was the only car on sale.
b) the boy liked it very much.
c) he thought it was the car to have.
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12) They stopped near a little creek because
a) they wanted to have supper.
b) they wanted to have a swim.
c) it was time to sleep.

13) They had been going in their car for
a) J years.
b) 3 years.
c) 1 year.

14) The next morning the boy saw
a) a mole hill.
b) hilly countryside.
¢) a hill of ants.

15) They had a dollar and seventy cents after the father
had paid for

a) the food.
b) the gas.
c) the food and gas.

16) The place they decided to stay at was
a) Monterrey.
b) San Francisco.
¢) Morro Bay.

I7) The father said the place was nice and the people were
easy-going because
a) the island in the bay was very attractive.
b) the cats and dogs there were not nervous.
c) he wanted to know about the name of Morro.

18) They stopped and went
a) fishing.
b) swimming.
¢) picnicking.
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19) The boy caught
a) four fish.
b) six fish.
c¢) no fish at all.

20) The action of the story take place in
a) autumn.
b) spring.
C) summer.

Working with Vocabulary and Grammar

Say what the italicized words mean.

1) It was a draw.

2) Make it snappy!

3) 1 fished the Mexican dollar out of my pocket.

4) The father took a handful ot coins.

5) That hideaway we had in a tree was gone for ever.

6) All around us was open country.

7) There was a carton of milk.

8) My father bought our car secondhand.

9) The boy could go to school from an address.

10) I found a Aill of ants.

11) He came to a stream with a bed of bog rocks.

12) He bought a dollar’s worth of gas.

13) That left a dollar ten in my father’s pocket and a
quarter in mine. |

14) There were some fruit and nut trees, but they were
neglected.

15) The people in Morro Bay were easy-going.

Say which word does not go with the others and why.

1) perch, pike, cow, cod.
159



2) rock, stone, sand, sea.

3) highway, road, street, garden.
4) cafe, restaurant, bar, store.

5) apple, pear, tomato, plum.

6) Autumn, May, September, July.
7) for, since, because, that’s why.
§) town, country, city, village.

9) truck, cat, bus, Ford.

10) tiny, big, small, little.

[1) leg, arm, hand, elbow.

12) good-bye, so long, see you, hello.
13) alive, dead, die, alone.

Fill in the gaps with even if, even though, because, so, and then,
although, as, neither, but, as if. Use each only once.

1) The boy’s father was not a war prisoner, and
was the boy.
2) The lizard was a good-looking fellow and not too fright-
ened either, he wanted to know who it was.
3) The father came up the hill, using their secret path
he knew all about it.

4) 1t was Heaven itself around there and I didn’t
get six or seven fish, four wasn’t too bad, either.

5) I thought Greg would walk along with us, he
didn’t.

6) He handed the rod to me, he knew I liked
fishing even more than he did.

7) My father told me to go ahead and cast out |

couldn’t get the hooks out as far as he could.
8) My father watched me bite into the sandwich,
[ took one and held it out to him.
9) We all sat down together and talked the whole thing
over like intelligent people, my mother said.
10) My father asked the man to put a dollar’s worth of
gas in the tank, we went into the store.
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Report the following dialogue in Indirect Speech.

“What's a good little town down this highway?” my father
asked the man.

“Morro Bay,” the man said. “Straight south about a
hundred and twenty miles.”

“(Good school there?”

“Good school?” the man said. “1 don’t know, but I guess
it’s as good as any.”

“Any orchards of any kind on the way?”

“Well, not exactly orchards,” the man said, “but every
now and then you’ll see some fruit and nut trees grow-
ing somewhere, but of course they’ve been neglect-
ed, so the fruit never amounts to much.”

“What kind of neglected fruit trees are they?” my father
said.

“Well, about thirty miles down the highway you’ll see a
couple of dozen apple, and a couple of pear among
them.”

“What about truck gardens?”

“There’s a few now and then all the way to Morro Bay.”

“What are they growin?”

“Carrots, cabbage, onions, and stuff like that.”

Use the right form of the verb in brackets to make the stories
complete.

a) After a year my father told me one day that my
mother (get) a divorce, and (marry) again, and Six
months later he (say) she (separate) from her sec-
ond husband and (go) (get) a divorce from him,
too. Whatever all that marrying and separating and
divorcing (mean) (be) hard (figure) out. Sometimes
I (ask) my father about it and he (try) (tell) me, but
pretty soon it (seem) to me he (talk) about something
else.
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b) I saw the lizard (turn) and (take) another look, and
[ almost (hear) him (say) in the most thundering
voice | ever (hear), “I really (be) a dragon.” Then
[ (hear) him (crash) but (not, see) him, and it
(scare) me, so I (have) (show) him I (not, be)
afraid, now or next year. | (take) a sunflower
(grow) right there and (put) the flower end of it out
to him until it (not, be) more than two fists away
from his nose.

¢c) Well, then, my father fished into his pocket and
(bring) up a handful of coins. He (pick) out half a
buck and he (take) Greg’s hand and (put) the half a
buck in it, and then he (take) my hand and (put) a
quarter in 1t, and then we (start) (walk) down the
street path to the road that (not, pave) even yet, on
our way to the place where we (live) for a month in
a furnished room.

Discussing the Story

Say why:

[) the father asked the boy to climb down the tree.

2) Greg wanted to go with the boy and his father.

3) neither Greg nor the boy took the thing they offered
cach other.

4) the boy thought that there wasn’t anybody anywhere
who wasn’t lonesome.

5) the boy couldn’t help thinking about Greg.

6) they wanted to go to some little town.

7) they had to be very economical.

8) they stopped by a little creek.

9) the father asked the boy to sing a song.

10) his father bought a Ford.

[1) it was so nice going anywhere by car.
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12) the boy was sure his father didn’t want to get rid of
him.

13) the boy thought that he had learnt more from his fa-
ther than at school.

14) the boy used to mispronounce some words.

15) the stopped at a gas station.
16) the father asked the man at the gas station about a

school in Morro Bay.
17) the father wanted to stay in Morro Bay.

18) they went to the beach.
19) they had to go from one place to another.
20) they thought the place was Heaven in itself.

Prove that:

) Greg and the boy were good friends.

2) the boy’s father wished the two boys could stay to-
gether.

3) the boy’s father was really sorry he had to make his
son change places so often.

4) at first the boy felt lonesome in the car.

5) the boy loved his father very much.

6) the father love his son very much, too.

7) the two of them liked going by car.

8) the father was a very reasonable man.

9) the father was not in easy circumstances.

10) the father wanted his son to become an educated
boy.

11) they liked the place called Morro Bay.

12) the boy was fond of animals.

13) the boy was keen on fishing.

Add some more information to the following sentences.

1) Now the boy was down on the ground and up in the
tree was Greg.
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2)
3)
4)

)
6)
7)
8)
9)

He fished the knife out of his pocket.

The father brought up a handful of keys and coins.
The boy’s father put his arm around him and didn’t
say anything.

All around them was open country.

They drove along three or so miles.

The boy began to sing a song.

The father bought his cat secondhand.

One time the boy thought his father wanted to get rid
of him.

10) During school vacations they slept in the Ford.
11) The boy learnt a lot at school.

12) He got out of the car to see if there was anything alive

around.

13) The boy came back and saw his father doing bending

exercises.

14) They came to a place called Morro Bay.

15) “You want to stay here a month?”

16) The boy found a lizard taking a sun bath.

17) They got out and stood on the sand.

18) The boy liked fishing even more than his father did.
19) “What’s a good little town down this highway?”

20) It was Heaven itself around there.

Say what you have learnt about:

Greg;

Greg’s parents;

the boy;

the boy’s father;

the boy’s family;

the Ford they had;

the way of life they led;
the hill of ants;

the lizard;

Morro Bay.
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What do you think?

1)
2)

3)
4)

)

6)

7)

Why do you think the story is called “The Whole Voy-
ald and Heaven Itself”?

What kind of life do you think the boy and his father
led? Why do you think they had to change places so
often? Would you like to have the same kind of life?
Why?

What do you think of the boy? Did he like his father?
What do you think of the boy’s father? Did he like his
son?

Do you like travelling? What places do you like seeing?
Would you like to travel by car? What are the advan-
tages of travelling by car?

Why do you think the boy called the place Heaven?
What is Heaven for you?

What do you think the message of the story is?



Yocabulary

IIpunarsie coxkpamenus

a adjective — mnpuiarateabHoOe

adv adverb — nHapeuue

¢/ conjunction — co3

inf infinitive — MHOUHUTUB, HEO-
npeneneHHas (opma riarona

int interjection — MeXIoOMeTHe

H NOun — CYyLIECTBUTEJIbHOE

num numeral — YUCIUTENBHOE

p.p. past participle — npuyactue
MpOoILIEeAIlero BpeMeH!

perf perfect — nepdext

pl plural — MHOXeCTBEHHOE YHC-
110

predic predicative — TipeIMKaTHB-
HO¢ ynoTpebiieHue (B cocTaBe
CKa3yeMoro)

prep preposition — mpeaior

pres. p. present participle — npu-
YaCTUE HACTOSIIIET0 BPEMEHU

pron pronoun — MeCTOUMEHUE

sing singular — eMMHCTBEHHOE YHC-
J10

s/ slang — clieHr

A

able ["eib(a)l] a ymenslii, cno-
coOHBIN; be a. to do smth 656ITE
B COCTOSIHMM 4YTO-JI. CIENATh

about [a'bavt] adv kpyrom, ro-
BCIO/LY; prep O, 0D

above [2'bav]| prep Han

accent ['@ks(a)nt] # akueHT
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smb somebody — KT0-HHUOYIBL

smth something — 4To-HUOYIDB

vy verb — pnaron

amep. — aMepUKaHU3M

60€H. — BOEHHBIKM TEPMHH

30. — 371eChb B 3HAUYEHUHU

30041. — 300JIOTUS

UCK. — UCKaXXEHHBIN

ucm. — UCTOPUYECKUH

KOM. — KOMMEDUYECKUNA TEPMUH

npegocx. c¢cm. — TIPEBOCXOHA
CTEIIEHb

pasze. — ynoTpeOUTENIbHO B pa3-
TOBOPHOH peyu

pean. — PpEeINTus

COKp. — COKpAlLEHHE, COKPALLIEH-
HBIN

cpasHum. cm. — CpaBHUTEJIbHas
CTETIEHb

yem. — yInoTpeoOUTeIbHO B YCT-
HOU peyu

0p. — IOPUINYECKUN TEPMUH

accept [ok’sept] v npunumaTth

accident ["aksid(a)nt] #» Hecua-
CTHBIM cl1yyan

according [o"ko:dip] to ynompet-
NMAEmMea Kak prep COTNacHO, 10
MHEHUI0

account [ kavnt] » oTuer

accurate ["akjorat| @ TOUYHbBIN

acquaint [2 kweint] v 3HaKo-
MUTH; to get acquainted nosHa-
KOMMThCSH

across [o'kros| adv nonepex; Ha
Toi cTtopoHe; from a. c ToU
CTOPOHBI; prep CKBO3b, 4Y€pe3

act [ekt] v 1. geiicTBOBaTL; Be-
cTu cebsi; 2. meamp. Urpartb

acting [ aktin| » urpa

actress ["@ktris] » akrpuca

actually [ ekt[(v)ali] adv nei-
CTBUTEJILHO, HA CAMOM JIeJie

address [o'dres| n anpec

admiration [ edma’reif(a)n] »
BOCXMILEHUE

admission [od 'mif(a)n] n 30.
BXO[Has Iiara

affair [o'fea] n neno

affectionate [o'fek[(o)nit] a yno-
OsmMn

afford [o'fo:d] v (OBITE B cOCTO-
SSHUHM) TIO3BOJIUTH cebe

afraid [o'freid]| a predic ncny-
raHHbIM; to be a. DOATBLCS

after ["a:fta] prep nocie

afterwards | a:ftowadz] adv mo-
TOM, I1O3XKe

again [2'ge(1)n] adv cHoBa; once
a. eule pas

age [eid3] »n Bo3pacrt

ago [a2'gov| adv Tomy Hazan

agree [2'gri:| v coraiarses (to —
c yeM-j1., with — ¢ xem-1.);
yCJaBJaMBaThcsd (on, upon — O
yeM-Jl.)

ahead [o"hed] adyv Bnepen, Bre-
peayv;, to g0 a. yCTpEMIISITLCS
BIEpE; g0 a.! nmpoaoskaure!

air [ea] n BO3LyX

aisle [atl] n amep. npoxon (medxnc-
dy padamu mecm 6 meampe)

alarm [2'la:m] n curnan; a.-clock
OVAMIBH UK

alive [a'laiv] a predic XuBou

all [0:1] a Bech; adv a. over
Mmosclony; a. the same Bce pas-
HO; a. right xopow10; 30. 04eHb

alley ['@l1] n nepeynok

allow [o'lav| v paspewars, 1o-
3BOJISITh

almost [ 2:Imovst] adv moutn

alone [2'loun]| a predic onuH,
OJIIMHOKWH, ady TOJbKO

along [2'lon] adv 1. Bnepen;
2. BMECTEe; prep BIOJIb, I10

aloud [2'lavd]| adv Bcayx

also ['0:lsov] adv TOXe, TaKXkKe

although [o:1"dav| ¢ xora; He-
CMOTPSI HA TO, YTO

always ["o:lw(e)iz] adv Bcerna

ambulance [‘@mbjvlons]| n aB-
TOMOOMIIB, KapeTa CKOPOU Mo-
MOILM

American [o'merikon]| n amepu-
KaHell

among [a'man| prep cpeau,
MEXIY

amount [0 'mavnt| n KOJIM4YECTBO

ancient [‘em[(a)nt] a apeBHU

anger ["@ngo| n raes

angry | @ngri| a cepauTblii

animal ["eenim(a)l] # xuBOoTHOE

ant [@nt| n MmypaBeu

anyhow [‘enthav| adv tak wim
nHaue

anyway |‘eniwel| adv BO BCH-
KOM CJlyyae, Tak WM MHaye

anywhere [‘eniwea] adv rue-
HUOYIb, Kyda-HuOYIb
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apartment [2'pa:tmant]| n amep.
KBapTUpa

apologize 2 polad3zaiz] v usBu-
HSITHCS

appeal [2'pi:l] n npu3sbiB, 0Opa-
lIeHUE

appetite ["a@pitait] n anmneTur

apple ["2p(2)l] n abio0ko0

approval [a2'pru:v(a)l] » 0n006-
peHue

approve [a'pru:v] v omo0pAThH

approximate [o proksimit] a
NPUOAM3UTEIIBHBIU

apt [a&pt] a CKIOHHBIA

area ["e(a)ria] n obnacrtb

argue ['a:gju:] v cnoputh

argument ['a:gjvmant] » crop

arm [a:m] n pyka (om Kucmu 0o
nae4a)

Armenian [a:'mi:nion] # apMAHUH

around [a'ravnd] adv Bcloay;
prep BOKpPYTI, KpPyrom

arrange [a9'reind3| v ycTpau-
BaThb; pacnoJiarathb

arrival [a'rarv(a)l] » npudsiTHE

arrive [a'rarv] v npubObiBaTh

art [a:t] n uckyccTBo

as [z, az] adv, ¢f Kak, Korma, TaK
KAaK; aS ... aS ... TaK Xe ... KaK
..., as far yto kacaercd; as soon
as kKax Tonbpko; as though kax
eciu Obl; as well (as) raxke

ash [2[] n nenexn

ashamed [o'feimd] a predic
MPUCTHIKEHHBIN; to be a. CThI-
JUTBCH

ash-tray [ a[trer| » neneabHULIA

aside [2'said] adv B cTOpOHY

asleep [o’sli:p] a predic cnsi-
uii; to be a. criarb
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assure [2° [va] v yBEpPAThH

astonish [o'stonif] v yauBasATs,
U3YMJIISITD

at all [at’o:1] BoOO1IE, coBCEM

at first [ot'f3:st] cHavana

at last [ot'la:st] HakoHel, B
KOHIIE KOHIIOB

ate [et] past om eat

attack [o'tek] » aTaka

attitude ["ztitju:d] » nosa

auditorium [ ,o:d1"to:rroam] 7 3pu-
TeNbHBINA 3aJ1, ayauTOpus (no-
meujerue)

automatic [,o:to'meetik] a as-
TOMAaTUYECKUH

aware [o'wea| a predic co3Ha-
joumii; to be a. of 3HarTh, co-
3HABATh

away [a'wel] adv obo3nawaem
dsudcerle, yoaienue npo4b om;
BHE

awful ["0:f(2)l] @ pase. yxacHbli

awfully ["o:f(a)l1] adv yxacHo

B

baby ['beibi] n pebeHok, Mmia-
nenelr; b. brother Oparuiuika
IpyJIHOTO BO3pacTa

back [bak| adv Hazax, oOpar-
HO; @ 3aJHUHU, n 3aJHAA WIH
oOpaTHas CTOpPOHa

bad-looking [,bed’lvkin] a
TUIOXOM Ha BUL

bag [bag] n meuok

bait [bert] » mpumanka, HaXuB-
Ka

balcony ['baelkoni] » Gankon

band [baend| » opxectp

bank [bank] n 6aHK; HACHIITb

bark [ba:k] v nasite; n nau

barn [ba:n] n capaii, amep. KO-
HIO111 H

bashful ['ba[f(a)l] a 3acTeHuM-
BbI I

basic ['beisik] @ ocHOBHOH

bath [ba:0] » BanHa; to have a b.
MPUHATL BaHHY, b.-room BaH-
Hass KoMHata, b.-robe xanar

bathe [beid] v Kynarbcs

battery ["bat(a)r1] n barapes:
pajnaTop

bay [ber] n 3anus

beach [bi:tf] » ornoruin mMopc-
KOW beper

beak [bi:k] » KiioB

beat (beat, beaten) [bi:t] ([bi:t],
["bi:tn]) v 6uTh

beaten ['bi:tn] p.p. om beat

beautiful ['bju:tif(a)l] a kpacu-
BbIM, NMPEeKpPacHbIU

beauty ['bju:ti] » xpacora

became [b1"keim] past om become

because [bi'kpz| ¢/ nmoromy uTo;
TaK KakK

become (became, become)
[br'kam] ([br"’kemm], [br"kam])
V CTAHOBUTHCS

bed [bed] n 1. nno (pexu), pyc-
mo; 2. rpsiga; 30. 3apociu

before [b1'fo:] ¢ npexne yem

behavio(u)r [bi'hervia] » nose-
IeHHE

behind [bi"haind] prep, adv c3a-
MU, Mo3anu; 3a

believe [b1i'li:v] v BepuTh

bell [bel] # 3BOHOK

belong [b1i'lon] v npuHamiexarhb

below [br'lav] adv BHU3Y

bend (bent, bent) [bend] ([bent],
[bent]) v crubarbcs; bending
exercises HaKJIOHbI TYJIOBMILA
BIIPaBO M BJEBO

beside [bi'said] prep oxono

best [best] a npeeocx. c¢cm. om
good Jyyiuuu

better ['beta] a, adv cpasnum.
cm. om good, well jiyyiue; you
had b. Bam Obl Jiyuiie

between [b1i'twi:n]| adv, prep
MEXITy

beyond [b1’jond] prep no Ty CTO-
pOHY; 3a

bicycle [“basik(a)l] » Benocunen

bike [baik] » paze. cokp. om
bicycle

biography [bai bgrafi] n» 6Guorpa-
dbus

bird [b3:d] » nTuua

birthday ['b3:0d(e)1] » neHb
POXAEHUS

bite [bart] n ykyc

black [blek] v HaOUTL CUHSK

blade [bleid] n ne3Bue

blank [blepk] a nycro#

bleed [bli:d] v xpoBOTOUUTH

blind [blaind] v ocuernsaTh

block [blpk] » kBapran; v G50-
KUpPOBaTh, 3aropaxusaTb

blow (blew, blown) [blav] ([blu:],
[blavn]) v 1. nyts; 2. Mrparthb
Ha JYXOBOM UHCTPYMEHTE

blue [blu:] @ roxyboit; cuHKUH

boat [bauvt] »n 10aKa

body ['bodi] n Teno

boiled [boild] @ BapeHbI

bone [bavn] n KocTh

booth [bu:d] »n Oyxka, KMOCK;
ticket b. OureTHas Kacca
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bore [bo:] v Hanoenats; to get
bored omyiars CKyky

born [bo:n| @ poxneHuniil; to
be b. poxuarbcs

borrow |'borov| v 3aHumarth y
KOTO-JI.

boss |bpos| v pacriopsixxaTtbcs,
XO3SIMHNYATh

both [bovO] pron, adv ob6a

bother |['bpda] v GecriokouTs(-
Cs1), CYETUTBLCS

bottom [ botom| » nHO

bought [bo:t] past om buy

box |boks| n siumk

boxcar |'bokska:] n amep. TO-
BapHbIM BaroH

box-office [ boks, ofis| »n Tear-
pajibHasg Kacca; Kacca KHHO-
TeaTpa

branch [bra:nt[] » BeTBb

brand-new |, brend nju:] a co-
BEPIIEHHO HOBBIM

brave [breiv| a cmenbiii, xpad-
pBIH

bread |bred| n x1eb

break (broke, broken) [breik]
([brovk], ["brovkan]) v no-
maTth; the day breaks cperaer;
to b. away from one’s grip
BLIPBATBLCSI U3 PYK KOTO-JI.

breakfast | 'brekfast] » 3aBTpak

brick [brik| » xupnuy

bridge [brid3z] n mocT

bright |brait] a sspkuii, cBeTt-
JIBIN;, OJiecTsiiui

brilliant ["briliant] a Onects-
UK, CBEPKaAKUIUA

bring (brought, brought) [brin]
([bro:t], [bro:t]) v npuHO-
CUTb, JOCTaBJsiTh; to b. out
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BBIHUMATh, BBIBOJMTE, GOEH.
CHSTL C (ppoHTA

broil [broil] v xapurn(cst)

broke [brovk] past om break

broken | ‘brovkon]| p.p. om break

broken-hearted | brovkon ha:tid]
a YOUTBHIH TropeM; ¢ pa3zOUTHIM
CeplIleM

brought |bro:t] past u p.p. om
bring

brute [bru:t] @ rpy0niii; >XuBoT-
HBIW

buck [bak]| n amep. sl nonnap

bugle |"bju:g(a)l] # ropn

building ["bildin] »n 3nanwne

burden ['b3:dn| » Howa, Ta-
)KECTh

burst (burst, burst) [b3:st]
(|[b3:st], [b3:st]) v: to b. out
pa3pasuThCs (cmexom, caezamil)

but |bat| prep xpome, 3a UCKITIO-
YEHUEM

butterfly [ bataflar] » 6abouka

button |['batn| v 3acreruBarthb(-
Csd) HA TNYTOBMILDLI

buy (bought, bought) [bai]
([bo:t], [bo:t]) v mokynars

by [bai] prep okono, x (maxo-
My-mo cpoky), adv muMo; b.
the hand 3a pyky

C

cabbage | kabidz| » kamnycra

call [ko:l] v 3Barp, Ha3bIBaTDH;
to c¢. out BBI3BIBATH;, KpHUYATE;
n TeJie(hOHHBIN BBI3OB

calm [ka:m| v ycriokausarte; to
c. down ycriokanBaThCs

cancellation [ kansa’leif(o)n]| n
AHHYJIMPOBAHUE, OTMEHA TTOJI-
[ACKH

captain ['kaeptin| » xanuraH

capture ['kaptfo] v Oparb B
TUIEH; 30. caXaTb B THOPbMY

car [ka:| n» aBTOMOOWIIb

care [kea| v 3aD0TUTBCS, MHTE-
pecoBaTbcd; # 3abora; to take
¢. of smb. cMOTpeTh 32 KEM-JI.

career [ka'ria] n xapbepa

careful [ "keaf(2)l] @ 3aboTINBBIN;
TIIATEIbHBIM, BHUMATEIIbHBIN

carefully ["keof(o)li] adv Tuia-
TEJAbHO; BHUMATEIBHO

careless | kealis| @ HeOpexXHBbINH,
HEBHUMATEIbHBIH

carrier ["kario| # HOCHIBIIHUK;
amep. TOYTAIbOH

carrot [ karat] n MOPKOBB

carry [ keri] v HECcTH, HOCUTD;
to ¢. on 1IpPOJOJIKUTH, BECTHU
(deno)

carton ["ka:ton| n xapToH; Kap-
TOHHBIM MAaKeET (¢ MOAOKOM)

case [keis| n cayyait; in ¢. B
ciiygae (eciam)

cash [ka[] n HanWuHbIE AEHBIU

cast [ka:st] v Opocarb, KUIaTh;
to c¢. out 30. 3abpachiBaTh y104-
Ky; 7 OpOCOK

catch (caught, caught) |kat]]
([ko:t], [ko:t]) v 1oBUTH; MOM-
MaThb

caught [ko:t] past u p.p. om catch

celebrate [’selibreit] v mpasi-
HOBATD

cent [sent] »n uenr (0,01 doaa-
pa)

center ['senta| a LEHTPAILHBIN
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certainly ['s3:tnli] adv KoHeu-
HO, HECOMHEHHO

chance [t[a:ns]| n uIaHc

change [tfeind3]| v MeHsITb;, #
cjlaya; MeJKUe AEHBIM

chase [t[e1s] » morous, npecue-
JIOBAaHUE

cheat [t[i:t] v oOMaHbIBaTh, IULY-
TOBATDH

check [tfek]| v npoBepsTh

cheese [t[i:z] n cBIp

chew [tfu:] v XeBaTb

chicken ["tfikin] » npITIeHOK

choose (chose, chosen) [tfu:z]
([tfavz], ["t[avz(o)n]) v BHI-
OuparTh; NpearnovYuTaTh

chose [tfovz] past om choose

church [t[3:t[] »n 1IepKOBb

cigarette [,siga’ret| n curapera;
ranupoca

class [kla:s] n xiacc; ypox

clean [kli:n] @ yunctsiii; c. looking
YUCTBHIM HA BU/I, V YMCTUTL; tO
¢. up npuduparhb

clear [klio] a sicHBIN

clench [klent[] v cxumare (ky-
AaKu)

clever |['kleva] a yMHBI; JIOB-
KU

climb [klaim| v noaHumarbcs;
BJIe3aTh; to ¢. down cie3arthb

clock [klpk] » yach

close [klovs| a OaU3KMIA; TECHbIN

closet [ 'klpzit] #» uynan

clothes [klov(0)z] »n omexna

coat [kovt| » manpro, nall

coffee [ "kofi] n xode

coin [koin| » MoHeTa

cold [kovld] a xonomHbIN

collar ['kola] n BOpOTHMK




college ['kohid3] n amep. yHu-
BEPCUTET; cCity €. TOPOJICKOU
YHUBEPCUTET

color ["kala] » user

come (came, come) [kam]
([keim], [kam]) v nmpuxo-
IUTH; to ¢. to paBHATHCH; tO C.
Upon HAaTOJAKHYThCS; ¢. on!
unem!

comment ['koment| n 0ObsicHe-
HUE, KOMMEHTapHuu

common |['komon| @ OOBIKHO-
BEHHBIN; ¢. looking 0ObIYHOTO
BUJIA

compel [kom pel| v 3acTaBasiTh,
MPUHYXKAATh

confess [kon'fes| v npu3HaBath-
csl

confirm [kon'f3:m] v cBepsThb

connect [ko'nekt] v cBsa3bIBaThH

consist [kon’'sist] v cocTosITh
(of — u3)

continue |[kon’tinju:] v npoaou-
XKaTh

cool [ku:l] @ npoxnaaHblii

coop |ku:p| n KypsSTHHK

copy | kopi| n sk3emIuisIp

corner ['ko:na] n yroa

correct [ko'rekt] ¢ npaBuib-
HbIH, BEPHBbIH

cost (cost, cost) [kost] ([kost],
[kpst]) v cTouThb

cough [kof] v xauuste; n xa-
ILIETD

country [ kantri] #» MECTHOCTB;
CeJIbCKasi MECTHOCTH

couple | "kap(a)l] n mapa

course [ko:s] : of ¢. KoHeuHO

cousin ['kaz(o)n] n aBoiwpos-
HBIU Opart
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cove [kavv| »n ByxTouka

cow |kav] » xoposa

cowboy [ kauvbor] n amep. koB-
oou

crab [kraeb| » kpab

crack [krazk] v packanbiBaTh(-
cs1), JlJoMaTb(cs1); OIPOTHVYTL (0
2010ce)

crash [krz[] v nagats, pyuiuTh-
Csl C TPECKOM

crawl [kro:l] v monstu

crazy [ kreizi] a noMeumaHHbIH,
HeHOpPMaJIbHBIH; to be c. about
smth cxoauth ¢ yma 1o ue-
MY-J1.

cream [kri:m| # CIMBKM

creature [ kri:tfa] » cosnanue;
XUBOE CYIIIECTBO

creek |kri:k| n amep. pyuei

crisis [ kraisis] n kpusuc

crust |krast] #» Kopka (xaeba)

cry |krai] v nnakarb; Kpuyathb

curve [k3:v] » u3rut6

cut (cut, cut) [kat] ([kat], [kat])
V pe3aTh, paze. yaupartb, Oe-
XaThb

D

damage |'demid3z| v noBpex-
IaTh, NMOPTUTD

dance [da:ns| v raHueBaTh;
TaHel

dangerous | deindzaras| a onac-
HBIH

dark [da:k] a TemMHbIN

darkness | "da:knis] #» TemHOTA

daybreak | "deibreik] # paccBer

dead [ded| a mepTBBIU

deal [di:l| » xonuuecTBO; a good
(great) d. of mHoro

dear [di2] @ moporoi, MUIIBIN

decide [di'said] v pewatb

decorate ['dekoreit] v ykpa-
11aTh, PACIIMCHIBATD

defence [di'fens| » 3ammra

delight [di'lait] » BocTOpTI; V¥
BOCXMILIATHCS

demonstrate ["demonstrert] v
NEMOHCTPUPOBATH

demonstration [, demoan’streif(a)n]
1 NEMOHCTpALIMS

dentist | "dentist] » 3yOHOM Bpay,
JAHTUCT

description [dis'kripf(a)n] n
OTNUCAHME

deserted [di'z3:tid] @ moxkunHy-
ThIiA, OIYCTEBIUMUU

desk [desk| » mMcbMEHHBIN CTOJI

despise [dis’'paiz] v npe3uparhb

detail ['di:teil] » moapoOHOCTE,
feTanb

determine [di't3:min] v onpe-
NENSATh

determined [di't3:mind]| a non-
HbIH PELIMMOCTH

die [da1] v ymuparb

difference | "dif(o)rons| n pazHu-
11a; pasjinyue

different [ dif(2)ront] @ pazHbiid;
pa3JIMYHbIW, HE TAaKOM, Kak
Apyrue

difficult ["difik(9)lt] @ TpyaHbIiA

difficulty [ "difik(a)lti] » Tpya-
HOCTh

dime [daim| »n amep. MoHeTa B
10 1eHToB

dining-room | damipru(:)m]| »
CTOJIOBAS]
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direction [d(a)i'rek[(o)n] n Ha-
[paBJeHUE

directly [d(a)i rektli] adv npamo

dirty ['ds:t1] @ rpsg3HbIi

discover [dis"kava] v oOHapy-
XKUBaTh

discussion [dis'ka[(a)n| n auc-
Kyccus

distribute [dis’tribju(:)t] v pa3s-
N1aBaTh

district [ distrikt] » pajioH

disturbance [dis t3:b(a)ns]| #n
OEeCMoOKOMCTBO

divorce [di'vo:s] n passon; v
pacToprarth Opak; to be divorced
pa3BECTUCH

doubt [davt] » comHeHue; no d.
HECOMHEHHO

dozen ['daz(o)n]| n noXxuHa

drab [draeb] ¢ Tyckio-KOpuUY-
HEBBLIM;, CKYYHBIU

drag |draeg| v TaluTh, TAHYTDH

dragon |['draegon| n apakoH

drank [draenk] past om drink

draw [dro:] v 30. myckaTh BOAY;
n Urpa BHUYBIO, HUYbS

dream [dri:m]| v BUIEeTH BO CHE

drink (drank, drunk) [dripk]
(l[draenpk], [drapk]) v nutb

drive (drove, driven) [draiv]|
([dravv], ['drivn]) v BoauTh
MalIKUHY; exaTb

driver ['draiva] »n BoauTenb

drop [drop] v onyckath, po-
HSATh

drove [dravv] past om drive

drugstore |['dragsto:| n amep.
arTeka, anTeKapcKui MarasuH

dry [drar] a cyxou

dryly ['draili] adv cyxo



duel ["dju(:)al] v apaTbcs Ha y-
3TN

during ['djvarip| prep B Teue-
HUE

duty [ dju:ti] » nonr, obs3aH-
HOCTb

E

each [i:t[] pron xaxnwlii; e. other
APYT Apyra

eager ['1:go| a4 XaxXAyUIMuH,
CTPEMSILIUUCA

early ['3:li] adv pano

earn [3:n] v 3apadaThIBaTh

earnest |['3:nist] @ cepbe3HbIH

earth [3:0] n 3emMiA

easy ['1:z1] a nerkuu

easy-going [ i:z1'govin| a Bece-
JibIi, OECIEeYHBIH

eat (ate, eaten) [i:t] ([et], [ 1:tn])
V E€CTh

eaten ['1:tn] p.p. om eat

egg [eg| n aituo

either ["aida] adv Toxe (6 om-
puyam. npeoan.)

elbow ["elbov| n n0KOTH

else [els] adv eute; pron npyrou

embrace [1m’breis] v oOHUMATE

emergency [1'm3:d3(a)nsi| #
KpaiHsisi HEOOXO/IUMOCTD; aBd-
pus

empty ['empti] a nycTou

end [end| » KoHel; v KOHYAThb-
(cs1)

enjoy [in’dzor| v mony4yartb yno-
BOJILCTBUE OT, HACJIAXAAThCs

enormous [1'no:mas| @ rpomaj-
HbIN

enough [1'naf] adv nocratoiHoO

enthusiasm [ Oju:ziez(a)m]| »
SHTY3Ha3M

entire [in’taia] @ UeAbIA, 1IETb-
HBIM, BECH

entitle [in’tartl] v HaswIBaThH

entrance ['entrans| »n BXOI

escort [1 sko:t] v cormpoBoXaaTh

especially [1"spef(a)li] adv oco-
DEHHO

even [‘i:v(o)n] adv naxe

ever ['eva| adv xorma-nmuodo; e.
since ¢ Tex 1nop (Kak)

everywhere [ evriwea| adv Bes-
(s |

evil ["i:v(a)l] @ mypHO#, 310U

exactly [1g’zaektli] adv ToyHO

examine [1g°'zemin| v paccMar-
pUBaTh;, OCMATPUBATDH

except [1k'sept| prep MCKIIO-
yasi, Kpome

excite [1k'sait] v Bo30yxnarThb,
BOJTHOBATh

exercise | eksasaiz| n ynpaxue-
HUE

exit [‘egzit] n BbIXOJ

expect [1k'spekt] v oxupars;
HaIeSIThCsI

explain [ik splein| v oObsCHSATD

exploit ["eksploit] » moaBur

express [ik’spres| v BrIpaxarb

eye |ai| n rna3s

F

face [fers] »n nuio

fact [fekt] n akr, the f. is nerno
B TOM, 4YTO

failure [ feiljo| » Heymaua
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fair [fes] @ yecTHbIN; cnpaBen-
JTUBBIN

fall (fell, fallen) [fo:l] ([fel],
|"fo:lon]) v nanate; to f. asleep
3aCBINATh

fallen ['fo:lon]| p.p. om fali

fame [ferm] n cnasa

famous [ 'fermas| a 3HaMeHUTBIN

far [fa:] adv nanexko; so f. 1o
CUX I10p, MOKa

faraway | fa:rowei| ¢ nanbHMii,
OT/aJIEHHbIX

fare [fea] n nnara 3a npoesn; fare-
box TYpHUKET, Kacca-aBToMar
B aBrodyce u 1p.

farther ["fa:0a] adv cpasnum.
cm. om far panplie

fast [fa:st] adv OwicTpO

fault [fo:1t] » BuHa

favorable | "feiv(a)rab(o)l] a Oua-
TONPUSITHBIU

favorite [feiv(a)rit] a modu-
MbI i

fear [fio] n cTpax

feather |'fedo] n nepo

feel (felt, felt) [fi:l] ([felt],
[felt]) v wyBcTBOBaTH

feeler ['fi:la] n 3004. miynanb-
e, YCUK

feet [fi:t] p/ om foot HoTH

fell [fel]| past om fall

fellow | 'felov| n napens

felt [felt] past om feel

fence [fens| n orpana

fetch [fet[] v mocrasarhb

field glasses | ‘fi:ld,gla:siz] » no-
JIEBOW OMHOKITBL -

fight (fought, fought) [fart]
([fo:t], [fo:t]) v cpaxaTscs,
OOpOTBLCH; 1 CpaXKeHue, Apaka

figure ['figa] n 1. durypa, nuu-
HOCTb; 2. LMdpa

film [film] n duibm

finally |"famnali|] adv B KoHIe
KOHIIOB

find (found, found) [faind]
([favnd], [faund]) v HaxomuTe;
to f. out BLISICHATE

fine [fain| a npexpacHbIi

finger |'fingo] n manen

finish [“finif] v KoHuaThH

fire ["fara| » oroHs; Kocrep

first [f3:st] @ repsblii; adv cHa-
yajia, BO-IIEPBBIX

fish [fi[| » peiBa; v yauTe puIOy;
to f. out BriykuBath; to f. in
one’s pocket nomapuTts B Kap-
MaHe

fisherman ['fifomon]| » pbibak,
pbIOOJIOB

fist [fist] » kynak

fix [fiks] v ykperuisith; 30. cKo-
nayusatb, to f. up paze. ycr-
POUTH

flat [flet] a nockuii

flight [flait] #»: f. of stairs nposert
NEeCTHULIBI

fling (flung, flung) [flin] ([flan],
[flAn]|) v kunarbest, OpocarTbest

flood [flad| n HaBonHeHUE

floor [flo:| » non

flow [flav] v Teus

flower ['flava] n uBerTok

flu [flu:] n cokp. om influenza;
pa3ze. TPUIIII

flung [flan]| past om fling

fold [fovld] v cknanbiBaTh

follow |'folav] v cnenoBath 3a;
CJICIATH 34

food [fu:d] #» uia



foolish ['fu:lif] a ryrnbii

foot [fut] (p/ feet [fi:t]) n Hora

footprint ["fut print] » orneya-
TOK HOTH

footstep [ 'futstep| » 1mar

for [fo:] prep nns, pagu; B Te-
YEeHME; ¢/ TaK Kak

force [fo:s] n cuna

Ford [fo:d] n dopa (aemomoduan)

forever [fo'revo] adv HaBcerna

forget (forgot, forgotten) [fo’get]
([fo"got], [fo’gptn]) v 3a0bI-
BaTh

forgot [fa’got] past om forget

forgotten [fa"gotn] p.p. om forget

fortunately [ fo:tf(o)natli] adv K
CYaCThIO

found [faund]| past om find

freckle [frek(a)l] # BecHyllKa

free [fri:] a 1. cBODOAHBII; 2. Dec-
TIATHBIM

French [frent[] a ¢paHLly3CKHUH;
F. bread mnuHHBIN (ppaHy3-
CKUU DaToH

frequently [ fri:kwantli] adv ua-
CTO

fresh [fref] a cBexwui

friend [frend]| n apyr

friendly ['frendli] ¢ npyxecku
PACTIOJIOXEHHBINA; APYXECKUH

frightened [ fraitnd| a ucnyras-
HBIN

front [frant] » nepenHsAs 4acThb
yero-i.; a nepennui; f. door
napajaHaa asepb; in f. of Bne-
peau

frozen ['frovz(s)n| a 3amopo-
JKEHHBIU

fruit [fru:t] n (sing pl) GpyKT(bi)

fry [frai] v xapuTth
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full [ful] ¢ monHbIH

fun [fan] n pasBneueHune; yn0-
posibcTBUe; to make f. of ma-
CMeXaThCsl Hal

funny [ fani] @ 3a6aBHbINA, CMeLl-
HOM

furnished ['f3:n1ft] room Me0O1H-
poOBaHHas KOMHAaTa

fuss [fas] n cyera, wym

G

gallery [ galori| n raneped; ra-
JepKa

garage | g®ra:3| n rapax

gas [gaes| n ras

gasoline ["gasali:n] n amep.
OeH3MH; g. station 3ampaBoy-
Had CcTaHLus, OEH30KOJIOHKA

gay [ge1] a Becesblid

general ["dzen(o)ral] a obumii;
in g. BooOl1IEe

generally [ "dzen(a)rali] adv Bo-
o0111e; OOBIYHO, KAK MpaBujio

gentle ['d3entl] ¢ HEXHBIN; Je-
JIMKATHBIN

Georgian ['d3o:d3(1)en] a rpy-
3UHCKWH

get (got, got, yem. amep. p.p.
mxc. gotten) [get] ([gpt],
[got]) v 1. noaydyars; nocra-
BaTh, 2. HOCTaBJISATH, 3. NODU-
parbcst; 4. perf. pase. to have
got smth umern; 5. enacoa-
C6:A3Ka 1eNaThCsl, CTAHOBUTBCS:
to g. ready npuroToBuThCs; 6.
yOeaUTb WIK 3aCTABUTE YTO-TO
cunesath: to g. the door open c
YCUJIUEM OTKPBLIThH [ABEPH;

7. donxcerncmeosarue ( Perfect ¢
inf.): 1 have got to s1 IOJIKEH;
to g. around ObIBaTh TTOBCIONY,
to g. smth around 30. pasHo-
cuTh; to g. away yutu; to g.
back BepHyThCS; to g. on Bie-
3aThb (6 aémooyc u m.n.); to g.
up Bcrasath; to g. out of clothes
pasaeTtbest; to g. smth straight
BbISSCHUTH;, to g. through smth
CITPaBUTLCH C yeM-J.; to g. to
one’s feet Bcrarh

give (gave, given) [giv] ([geiv],
["giv(a)n]) v nasatb; to g. off
30. u3naBarb;, to g. up ocra-
BUTb, OTKa3aThCsl OT; OPOCUTH

glad [gleed| @ panocTHbIi; predic
pan, JOBOJIEH

glance [gla:ns|] v MeJabKOM
B3MJIAHYTh; # OBICTPLIA B3I

go (went, gone) [gov] ([went],
[gon]) v uatu; to g. ahead
nelicTBoBarthb; to g. on IIpOUC-
XOJWTh, IPOAOKaTh; to be
gone VWUTU, UCYE3HYTH

going ['govin| pres. p. om go
(to be g.tinf. HamepeBaTbCs,
coOupaTbCsl YTO-J1. CIeJaTh)

good-looking [,guvd’lvkin| a
KpacHBbLIU

got [got| past om get

grab [graeb] v cxBaTbiBaTh

grade [greid] n cTyneHb

grammar [ gremo| school Ha-
yajJbHas 1IKoJa

grapes [greips| # BUHOIpal

grateful ["greitf(a)l] @ Onaro-
JapHBIU

gravely ['greivli] adv MpauHo

gray [grei] a cepbii
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great [greit] @ BeJMKUU, OOJb-
11{e) %

greatly ['grertli] adv oueHb,
BeCbMa

green [gri:n| @ 3eJIeHbIN

grip [grip] » cxarue, cxBaTka

ground [gravnd| » moysa, 3eM-
b

grounds [gravnds| # p/ can, napk
IIPU KaKOM-JI. 3JaHUHU

grow (grew, grown) [grav]
([gru:], [gravn]) v pacTu,
BbIpAalllMBaTh

growl [gravl] v priyaTh, BOp-
4aTh

guess [ges| v amep. nymartb

guy [gai| n amep. mapeHb, Ma-
JIBIN

H

hair [hea] n BoJIOCHI

half [ha:f] » nmonosuna; h. an
hour nosyaca

halfway [ ha:f'wer| adv Ha no-
MyTH

hall [ho:1] » xonn

hand [hend] v BpyuyaTb; nepe-
TaBaTh

handful ["heendfvl] » ropcTh

handle ["haendl] » pyuka, pyko-
sSITKA

handsome ["hens(o)m| @ Kpa-
cuBblii; handsomely adv 30.
0J1aropo/IHO

handwriting [ hand raitin] »
NI0YEpPK; HAMUCAHHOE OT PYKH

happen ["hapan| v caydaThes

happy [ heepi| a cyacTIIUBbLIN



hard [ha:d] @ TBepawiii; TaXeE-
JAbIA; adv yIOPHO; CHUIbLHO,
kpenko; h. boiled cBapeHHBIN
BKPYTYIO

hardly ["ha:dli] adv enBa (7m)

harness |"ha:nis| v 3anpsrats;
to h. the sack 30. HazeBaTh
CYMKY, PIOK3aK

hate |heit] v HeHaBuaeThH

hawk [ho:k]| # scTpeb

head [hed] » rosnoga; v to h. for
HAIpaBJsiTLCS K

hear (heard, heard) [hia] ([h3:d],
[h3:d]) v cabrars

heard [hs:d| past u p.p. om hear

heart [ha:t] » cepaue

heaven |["hev(a)n] # Hebeca

heavy ["hevi] a Tsixenblit; cuiib-
HBIM; h. rain CUJIbHBIN T1OXb:
h. storm cunabHag rposa

heel [hi:l] » naTtka; ngra

height [hait] » BbicOTa

held [held]| past om hold

help [help] v momorars; » no-
MOIIb

hen [hen]| » xypuua

hid [hid| past om hide

hide (hid, hidden) [haid] ([hid],
["hidn]) v npsitaTe(cs)

hideaway [ haidower]| » TaiiHuk

high [hai] @ Beicokuii; h. school
CpeaHdas 1iKoJa;, adv BbICO-
KO

highway [ haiwei] # miocce; state
h. wocce wrara

hill [hil] » xonm

hint [hint] #» Hamek

history [ hist(a)ri] # ucropus

hit (hit, hit) [hit] ([hit], [hit])
V yaapsiTh
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hold (held, held) [hovld] ([held],
lheld]) v nepxarts; nporsgHyTh

holder |“hovlda] » mynmuTyK

hole [hovl] n nwipa, sima

holler ["hola] v rpomko kpn-
4yaTh, BOIUTH

home [hovm| @ nomamrHnii

honestly ['onistli| adv yectHO

honor ['pna] » yecTsb

hood |hvd] n xanor (asmomo-
Ouns)

hook [huk] n xprouoxk

hope [hovp| v HamesaTwcs

hopeless ["havplis] @ Gesnanex-
HBIN

horse [ho:s| n nomanp

hose [havz| » wnaur

hotel [hav’tel] » oTens

hour [ava| » yac; for hours ua-
caM¥

however [hav’eva] adv omHako

hug [hag] v kKpenko obHuMmaTh

hum [ham] v HaneBaTh ¢ 3aKkpbi-
TBIM PTOM

human | hju:man| @ yenoBeuec-
kuii; h. being yenoBedeckoe
CYLLECTBO; YeI0BEK

humbly ["hambli| adv ckpomuo,
poOKO

humiliate [hju: 'milieit] v yHu-
KaTh

hump [hamp| v ropouteca

hungry ["hangri] @ ronoanbrii

hurry | hari] v cnewuTs, Topo-
MTATHCH

hurt (hurt, hurt) [h3:t] ([h3:t],
|hs:t]) v 3anesath, obuxarh;
pase. doners (0 uacmu meaa):;
a OOMKEHHBIU

husband ["hazbond] 7 myx

|

ice [ais| » Jiex; i.-cream MOpO-
KEHOE

idea [a1'dio] » wmuest, MbICIH

if [1f] ¢/ ecam;

imagine [1'mad3in] v BooOpa-
XaTb, TNpeacraBisiTb cede

impel [1m pel] v mobyxnarthb

important [rm’ po:t(o)nt] a Bax-
HbIN

impression [1m pref(o)n| » Bre-
yamieHue; to make an 1. rpo-
U3BOJMTDL BIIEYATICHHE

in [in] prep B, uepes (kakou-a.
HPOMENCYMOK BpPeMeHU)

inch [intf] 7 moim (=2,5 cm)

including [in'klu:din] prep
BKJIIOYAs]

inconsiderable [ mmkan’sid(a)ro
b(a)l] @ He3zHauUTEIbHBIN

inheritance [1n"herit(a)ns] n Ha-
CIENCTBO

inside [1n"said] #» BHyTpEHHOCTb;
adv BHYTpPb, BHYTPH

instance [ instans] # npumep; for
i. HanpuMep

instant ['instont] » MrooBeHue

instantly ["instontli] adv Hemen-
JIEHHO

instead [in’sted] adv B3aMmeH,
BMecCTO; i. of BMECTO TOIO, 4TO-
OBl

intelligent [in"telid3(a)nt] a
pa3syMHbBIN, YMHBII, pPa3BUTON

interest | intrist] v uHTEpeco-
BaTh; to be interested in smth
OBITH 3AMHTEPECOBAHHBIM B
yeM-J1.; ~1 uHTepec; to take 1.
in TIPOABIATHL UHTEPEC K

interesting [“intristin] @ uHTe-
PECHBIN

interior [in"ti(a)rio] n BHYTpEeH-
HOCTb

invite [in’vart] v npuraamarhb

island [ ailand] n ocTpoB

issue ['1sju:, ‘1fu:] » BBITYCK

J

jar [d3a:] n OaHka

job [d3pb]| n neno; padbota

join [d3o1n| v nMpuCOCANHATE-
csd K

joke [d3ouk] » miytka; for a j. B
HIYTKY

jump [d3amp]| v nOpbirath

just [d3Ast] adv TOUHO, KaK pas;
TOJIbKO 4YTO; TOJIBKO, €JIBa;
pase. coBceM, npocrto; j. the
same BCe paBHO, BCe-TaKH

K

keep (kept, kept) [ki:p] ([kept],
[kept]) v mepxarb; coaep-
KaTb, COXPaHSTb, XPAHUTh, ¢
pres. p. NMPOJOJIKATL I€JaTh
yTo-J1.; to k. an eye on smb He
CITyCKaTbh € KOro-J. rjas3s

kept [kept] past u p.p. om Keep

key [ki:| n ko4

kid [kid] # paze. pebGeHok

kind [kaind] » Bun, copt; a k. of
pasze. HEYTO BpoOJE, Kak Obl

kiss [kis] v nesioBaTh

knew [nju:| past om Know

knife [natf] » HOX
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knock [npk| v ctyyats; ynapsTh;
to k. off couarn

know (knew, known) [nov]| ([nju:],
[novn|) v 3HaTH

L

last [la:st] @ nocnenHuit, npo-
LTI

late [leit|] @ nmosaHuit; to be I.
for onaznwiBaTh Ha: adv no-
30HO

lather ['la:ds| v HaMbLIMBATH

laugh [la:f] v cMmesaTbes

law [lo:] n wop. npaBo

lawn [lo:n] » nyxalika

leader ['li:da] » noBonok (ydou-
Kil)

leaf [li:f] (p/leaves [li:vz]) n nucr

lean [li:n]| a 30. nerkuii o Becy

lean (leaned, leant) [li:n] ([li:nd],
[lent]) v ckuoHsTBCS Han

learn [I3:n] v HayuuTbCca uye-
MYy-J1.; Y3HaBaTh

leather | leda| n xoxa (swide-
NAHHAA)

leave (left, left) [li:v] ([left],
[left]) v ocraBasiTh, MOKMUIATH;
[PENOCTABISTh

leaves [li:vz] p/ om leaf

left [left| past u p.p. om leave

left [left] a neBwbiit

legitimate [Ii"d3itimit] @ 3aKoH-
HbIHM, pPa3syMHBIN

less [les] a, adv (cpaen. cm.
om little) meHpiIe

let (let, let) [let] ([let], [let])
V IMMO3BOJISITh, Iyckath, to L.
know naBath 3HaTh, COOOLIATH
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letter ['leta] » OykBa; mHcHMO

level ["lev(a)l] @ poBHBIIi

liar ["lara] n aryw

liberty |’libatr] n cBo6ona; L.
Theatre 30. xuHo-Tearp «Cno-
0os1a»

library [ 'laibr(a)ri] » 6ubanorexka

lie [la1] » moxb

lie (lay, lain, pres. p. lying)
[lar] ([ler], [lein]) v nmexaTb

life [larf] # xu3Hb

lift [lift] v momHMMaTh

light [lait] n cBeT; oroxs

light [lait] @ cBeTabli

like [laik] @ noxoxwuii, nomo6-
Hbl1i; thing l. that Takue Beiu;
ady 1nonodbHoO, Kak

like [laik] v mo0UTH, HpaBUTH-
cd; I’d 1., I should 1., T would 1.
MHE XOTEJIOCh Obl, 1 XOTeJ Obl

line [lain| n nunus; neca (ydoy-
KU)

linger ['linga] v mMemiuTh

linoleum [I1" navliam] »# nuHOMEYM

list [list] # cnimcok

listen |'lis(o)n] v caywiarth

live [liv] v xuthb

live [larv] a XuBON, MOJHBIH
CHUJIbI

living ["livin] @ XUBOH; KUBYILIMIA

living-room [ livipru(:)m| » o6-
l1agd KoMmHara

lizard ['lizad] »n siuepuua

loaf [lovf] (p/ loaves) n GyxaH-
Ka; DyJsika

loathe [lovd] v uyBcTBOBATL OT-
BpallleHUE, HEHABUCTH

lobby [’lobi] n BecTnGIONDL

lock [Iok] v 3amupatb(csi) Ha
3aMOK

lone [lovn| @ 30. eAMHCTBEH-
HbI 1

lonesome ['lovns(o)m] a oau-
HOKMI;, TOMSLUIMHCS OT OAMHO-
yecTBa

long [lon] @ nonruit; so l. pase.
noka!

look [luk] v cmoTpeTs; to 1. after
3abotutecs; to 1. for mckarts;
to 1. upon cMOTpeTh Kak Ha,
cyuTath 3a; to 1. forward (to) c
HETEPIIEHUEM OXMIATh, ITPE-
BKYLIATh;, 2. BBITJISIAETH; A
1. B3ris1; to have (take) a l. at
[TOCMOTpPETb Ha YTO-11.; 2. (4ac-
mo pl) BUIl, HAPYXKHOCTb

lose (lost, lost) [lu:z] (|lbst],
[lost]) v TepsiTh, yrpayuBaTh;
MIPOUIPHLIBATD '

lost [lost] past u p.p. om lose; a
30. OE310OMHBIU

lot [Ipt] » MHOTO, Macca

loudly ['lavdli] adv rpomko

love [lav] n 11060Bb; v TIOOUTH

luck [Iak] » cuactee, ynaya

lucky ['laki] @ cuyacTiuBbIf

lunch [lant[] » BTOpOI1 3aBTpaK,
l. time BpeMsi BTOPOIo 3aBTpa-
Ka

M

made [meid]| past u p.p. om make

make (made, made) [meik]
([meid], [meid]) v 3acTaBidaTh
(¢ enaeosom 6 umnburumuee 6es
to)

manage [ 'manid3| v ClipaBisiTh-
Csl; YXUTPSITHCSI; YIaBaAThCS]

manners [ manaz| n pl Xopolue
MaHEpbI, YMEHME JIEp>KaTh ceOs

marry [ 'maeri| v BbIXOAUTH 3a-
MYK; KEHUTHCS

matter [‘'mata] »n neno, BOM-
poc; what is the m.? B ueMm
aeno?

may (might) [me1] ([mart]) v
BbIPANCACI BOSMONCHOCHb, 6EPO-
AMHOCMb, MOXET ObITh, BO3-
MOXHO

meal [mi:l] » ena

mean (meant, meant) [mi:n]|
([ment], [ment]) v UMeThL B
BUIY, XOTETh CKa3arh, Ioapa-
3yMeBaTh, O03HA4aTh

measure ['me3a| v MEpUTH

meekly ["'mi:kli] adv nokopHo

mend [mend] v YNHUTH

method ["'meOad]| n MeTon

Mexican ['meksikan] a MeK-
cukaHckuii; M. dollar neco
(MeKCUKaHCKas cepeopaHas mo-
Hema)

midway [,mid wei| adv Ha non-
MyTH

might [mait] past om may esipa-
Hcaem npeonoNoNCceHue

might [mait] » Moub, cuia

mile [matil| » Mus

million ['miljon| » MUIIMOH

milk [milk] » Mon0KO

mind [maind] » ym, pasym; to
make up one’s m. peuinTo(cs),
to lose one’s m. TUILINTLCS pac-
CyaKa, v MMETb B BULY, IO-
MHUTH, to m. one’s own business
He BMEIIMBATLCS B Uy>KUe Jes1a

mine [main| pron MOu, MO,
MOE
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minute [ 'minit] » MUHYyTA

miserable ['miz(o)rob(9)l] a
HECUYACTHBIU, XaAJIKUU

miss [mis| v nporyckarsb

mix [miks] v cMemmBath

moan [movn| v CTOHAThH

modest | 'modist| ¢ cKpOMHBIN

money [ 'mani| #» IeHbINU

month [maAn®] n Mecsi

moon [mu:n| » Mecsdll, JiyHa

Moor [mva] n ucm. MaBp

morsel [ 'moa:s(9)l] n Kycouek

most [movst] #» DOABIIMHCTBO

motor [ 'movta] n MoTOp

motorist [ 'movt(a)rist] n aBTo-
MOOMINUCT

motorman [ 'movtoman| n amep.
BOXATBIN (mpameas)

mouth [mavO]| n pot

move [mu:v| v aBurartb(cs); re-
pees3xarh, {0 m. away ye3xarTb

movie [ 'mu:vi] n amep. KUHO;
KUHO(MUIIBM

mud [mad]| » rpg3b

muddy [ 'madi] ¢ 3amaukaHHbBIN
[PA3BIO

mussel ['mas(a)l] » MomtoCcK B
PaKOBUHE

mustard [ 'mastad| » ropuniia

N

nail [neil] » reo3ab

name [neim| n UMs; vV Ha3bl-
BaTh

nationality | na[o'naliti] n Ha-
LIMOHAJILHOCTD

native | neitiv] @ MECTHBII; Ty-
36 MHBIU
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nearly [ 'niali] adv noutu

neatly [ 'ni:tli] adv axkypaTHO,
ONPATHO

necessary [ nesis(a)ri| ¢ HeoD-
XOLUMBIH

need [ni:d] v HyXIaTbhCH B UeM-JI.

neglect [ni'glekt] v npene6pe-
rarb; He 3a00TUTHCH O YeM-II.

Negro ['ni:grav| n Herp; a He-
TPUTAHCKUAM

neighbo(u)r ['neba] »n cocen(ka)

neighbourhood ["'neibahvd]| n
OKpVyr, palioH

neither ["'naida| pron HuU TOT,
HU JIpYroi; adv Takxe HeE, n.
.. NOT ... ¢/ HU ... HHU

nervous |['n3:vas| @ HEpPBHBIN

nest [nest| » ruesmno

net [net]| @ xom. YACTBIA; Nn.
profit uucTbIi 10X0/1

next [nekst| a caenyrowmit; adv
B CJENYIOUIM pa3s

nice [nais| ¢ NpPUITHBLINA, MU-
JIbI, CIaBHBIU

noise [noiz| »n urym; to make n.
LIYMETh

none [nAn| pron HU OAUH

north [no:0] n cesep; a cesep-
Hblii; N. Pole Cesepnurit [1o-
JHOC

northernmost | 'no:donmovst]| a
npegocx. ¢m. om northern ca-
MBIM CE€BEPHBIH

nose [navz| n HoC

notice [ novtis| v 3ameyars

novel [ 'nov(a)l| n poman

now [nav| adv 1. ceityac; now
and then To ¥ neno; 2. int HY!

nowadays | 'navodeiz| adv B HallH
[HU, Ternepb

number ['namba| n HOMEp, V
MEPEYUCIATD

nut [nat] » opex; n. trees opeli-
HUK

O

occupy ['okjupar] v 3aHuUMarhb
(npocmpancmeo, 6pem:)

ocean ['avf(9)n| n oxeaH

odd [pd] a cTpaHHbIH

off [of] adv umeem 3navenue yoa-
AeHus, omaansenus, paccmos-
HUA

offensive [2"fensiv| @ oTBpaTuTE/IH-
HbI, TIPOTUBHBINA; 0. looking
MPOTUBHBIA HAa BUI

offer ['pfo] v npemiarathb

office ['ofis] n yupexneHue,
KOHTOpa, amep. KaOUHET

often ['pf(t)oan| adv yacTo

oil [o1l] n Macno (30. mawunHoe)

O.K. [av'kel] amep. pase. a
predic Bce B TIOpsLIKE, XOPOLIO

old [avld] a@ crapnin

on [on] adv npu eraeonax ykasvi-
gaem Ha npodoaxceHue oel-
cmeus;, move 0. TIPOIOJIKATh
JIBUTATHCH .

once [wans| adv (onuH) pas; o.
again euie pas;, at o. cpasy

one [wan| n onuH; 0. by o. To-
OJIMHOYKE

onion |'Anjon| n nyx

only ["ouvnli] ¢ eXMHCTBEHHBIH,
adv TOJIBKO

open [“avpan| a OTKPBITHIN

opposition [ ppa’zif(a)n| n co-
MPOTUBJICHUE

or [o:] ¢ wiK; 0. SO WU BPOJE
9TOTO

orange ['prind3| @ opaHXeBbIN;
0. colored opaHxeBoro upera

orchard ["o:tfad] n GpPyKTOBBIN
caj

orchestra ["o:kistra] »n opkectp

order ['o:da]: in 0. to masg TOTO,
4YTOOBI

ordinarily ["o:d(a2)n(o)rili] adv
OOBIMHO

original [a'rid3in(a)l] a opuru-
HaJIbHBIA

orphan ['o:f(o)n] n cupora; 30.
XepTBa

ought [o:t] modaabubii enaeon,
EbIPANCAIOUUL ONHCEHCMBOBA -
Hue. CIELyeT, CJIefoBano Obl

out [avt] adv w3, BHE, HApyxy

outside [avt'said| adv cHapyxu,;
Hapyxy

over ["ouvva] prep uepe3; BOT
ciojla, BOT TYT; adv TOBCIO-
1y, KPYyrom

overcoat [ avvokovt]| n manabTo

overnight [ ovva'nait] ¢ ¢ Be-
yepa (M BCIO HOYb)

owe [ov] v ObITb JOJIXHBIM KO-
My-JI.

own [oun] a cOOCTBEHHBIH; V
BJIQJETh

owner ['auna| n BiausesicL

P

pack [pak] v makoBathb
page [peid3| n cTpaHuLa
paid [peid| past om pay

pal [pzl| n apyr, npusTeb

183



paper | peipa] n 1. 6ymara; 2. ra-
3eTa

park [pa:k] v craBuTh Ha (dau-
MenbHY) CTOSAHKY aBTOMO-
OuIb

parlor |'pa:la] » rocrunas

part [pa:t] n 1. yacTh; 2. cro-
poHa (e cnope u m.n.); on one’s
P. € YbEU-I. CTOPOHBI

particle ["pa:tik(a)l] » yacTumna

partly ["pa:th) adv wactuuno

pass [pa:s| v npoXoauTb MUMO

past [pa:st] prep 3a; mocie:
MUMO

path [pa:0] n nopoxka, Tpo-
MAHKa

pave [peiv] v MOCTUTH

pavement [ 'peivmant]| n TpoTyap

pay (paid, paid) [pei] ([peid],
[perd]) v muatuts

pear [pea| » rpyiua

people ['pi:p(9)l] » moou

perch I [p3:tf] n Hacecr

perch II [p3:t[] n okyHb

perhaps [pa“haps] adv moxer
ObITh, BO3MOXHO

perish ["perif] v norubarnp; the
perishing 30. morub6awiine

permit [pa'mit] v paspemars

philosophy [fi’lpsafi] n ¢unoco-
(hust

photography [fo’tografi] n ¢o-
Torpadus

pick [pik] v cobupath; cpbiBaTh:
OLIUIIBIBATH; BbIOMpaATh; to p.
up noadbuparb, IMOAHUMATD,
Opartb; yckopsath (deuxncenue);
to p. out BoiOMpars; to p. to
pieces pacTaCKUBaTh MO YaCTSIM;
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to p. and choose OuiTh pazdop-
YUBBIM

piece [pi:s] n Kycok

pile [pail] » kuna

pipe [paip]| n TpyDa

place [pleis] n mecTo; to take p.
TIPOMCXOIUTh; Vv MOMENIATh

plain [plemn] a npocroit

plan [plen] v nnanuposarh

play [pler] » nbeca

plenty ["plenti] n MHOXeCTBO; p.
of MHOTrO

pocket ['pokit] » kapmaH

pod [pod] » cTpyyok

poet | pavit] n moaT

poetry [ "pavitri] #n nos3us

point [point] v mokasbiBaTh; to
p. out, to p. to yka3nIBaTh NMajib-
LeM

polite [pa’lait] a BeXiMBbIA

poor [puva] a OenHbIi

population [ popju’leif(a)n] »
HaceJleHue

porch [po:tf] » KpblIbLIO

possibly [ posabli] adv Bo3mox-
HO

post [paust] 7 TOMKHOCTE

pound [pavnd] n byHT; 30. cokp.
om (yHTa Ha KB. q10UM; (30
dynmos 1,9 ammocghep)

prayer [prea] n MoauTBa; p.
meeting MOJUTBEHHOE cOOpa-
HUE

presence | prez(o)ns| # NpUcyT-
cTBue; In the p. of B npucyr-
CTBUM KOTO-JI.

present [pri’zent| v npenacras-
naTh; to p. oneself npencras-
JIATHCSI, SIBASITHCS

Presbyterian [ prezbi ti(a)rion]
n pea. NIPECBUTEPUAHUH

pretty ['priti] @ XOpOIlIEHbKUH,
NMpeJIeCTHbIN;, adv pa3e. 10-
BOJILHO, OY€Hb (¢ mpuaae. u
Hapeu.)

price [prais| » lieHa

principal ["prinsip(a)l] » 30.
JIMPEKTOP LIKOJIbI

prisoner [ priz(a)na| n 3aKkiio-
YEeHHBIU

privilege [ privilid3] » npuBuie-
TUst

probably ["probabli] adv Bepo-
SITHO

proceed [pro’si:d]| v mponoi-
Xatb(cs)

proceedings [pro’si:dinz] n 30.
JaJbHeNIne J1eUcTBUS

professor [pro’fesa] » npodec-
cop

profit [ profit] » BeiTOAA; TOXOX

progress | pravgres| n ycriexu

promise [ promis| v obellaTh

pronounce [pra'navns| v npo-
M3HOCUTD

proper ['propa| a HOJKHBIN;
MOJAXOASI LN, TTPaBUIIbHBIU

properly [ propali| adv nanne-
XalmM oopasom

propose [pra’ pavz| v mnpemio-
XKNTh

prosperous ['prosp(o)ras| a
npeycrneBamimm

protect [pro’tekt]| v 3ammiiaTh

proudly [ pravdli] adv ropmno

prove [pru:v] v JIOKasbIBaTh

public ['pablik] @ nydauYHbIN,
obulecTBeHHBIN; p. school
system amep. cucrteMa oec-

MJIATHOrO HIKOJBHOTO 06pa3o-
BaHusi (p. school awmep. Oec-
niaaTHas HavajabHas WU cpe-
HsISl TOCYIAaPCTBEHHAsI 1IKO/1a);
n nyodJsinkKa

pump [pAamp| # Hacoc

punish ['panif] v HaKka3bIBaTh

push [puf] v Toakats; to p. down
a seat pas3yiOXuUThL (6 mawuHe)
cuseHue; to p. through npo-
NBUraThCSA, TMPOTATKUBATHCA

put (put, put) [put] ([pvt],
[put]) v KJacTh; MOMEUIATh;
to p. on Hanesath; to p. smth
to work nyckartb B X0, Npu-
MEHSThH, to p. up CTPOMUTH,
BO3ABUIATH

Q

quarter ['kwo:ta] »n 4eTBepThH

question [ kwest[(a)n] n Bonpoc

quickly ['kwikli] adv opicTpO

quiet ['kwaiat] @ CITOKOMHBIN,
TUXUH

quietly ['kwaiatli] adv THxo,
CITOKOWHO

quite [kwait] adv coscem, cO-
BEPLIEHHO, BITOJIHE

R

rag [raeg| # TpsANKa; p/ TOXMOTbHS

railing ['reilin] » nepuna

rain [rein| # JOXIb

raincoat [ reinkovt| » rTuraiu

rainless [ remnlis| a 0e3 moxuns,
SICHBIM

185



ran [ren| past om run

rang [ren| past om ring

reach [ri:t[] v pmocTturarh, 10-
OMpaThCst; TIPOTATUBATD (pyKy)

ready |'redi] a roroBerii

real [riol] adv amep. sl oueHb;
AEUCTBUTEJILHO

really ['ri(a)li] adv neitctBu-
TEABHO

rear [rio| a 3aaHuii

recall [r1'ko:l] v BcmoMuHarh

recede [r1'si:d] v orcTynaTh

reel [ri:l] v: to r. in cMmarwIBaThH
KaTylIKy

reform [ri'fo:m] school ucnpa-
BUTEJIbHASI 1LKOJIA '

refuse [r1'fju:z] v orkasbiBarn(cs)

relax [ri'leks] v pacciabusitees;
OTIIBIXaTh; YMEHBIIMTDL HATIPSI-
KEeHUE

remain [ri'mein] v ocrtaBaThCsl

remark [ri'ma:k] v 3ameturs

remember [ri'memba| v no-
MHHWTb; BCIIOMUHATh

remove [r1'mu:v| v nepeaBuraThb

renew [ri'nju:] v BO30OHOBIATH

report [ri'po:t] v DOKJIanbIBaTh

rescue |‘reskju:| v cnacate; n
CriaceHue

resent |[ri'zent| v Heromomarb,
BO3MYILATHCS

reserve [r1'z3:v| n peseps, 3anac

respect [ri’spekt] v ykasbiBaTh

rest [rest] (the r.) » ocraTok;
OCTaJIbHOE

restaurant |'rest(a)rop] »n pec-
TOpaH

restore [r1'sto:] v BOCCTaHaBIU-
BaTh

return [r1't3:n] v Bo3Bpalarb(cs)
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revise [r1'vaiz| v nepecMaTph-
BaTh, M3MEHSTH

rice [rais] n puc

rich [ritf] a 6oraTeiii

ricochet [ 'rikofer| v nenarb pu-
KOLLIET

rid [rid]: to get r. of oTmenni-
BaThCS OT YEro-.

ride (rode, ridden) [raid]
([ravd], ['ridn]) v exarth; e3-
IATH, to r. a bicycle e31UTh Ha
BeJiocuriene; to r. in a car e3-
JIMTb B aBTOMOOUJIE

right [rait] ¢ |. mpaBUIBHBINM,
BEpHBIA; 2. npaBblit (6 npo-
mugononoxcHocms negomy); all
r. Bce B TMOpsJKe, OYEHb XO-
polIo; adv TIpsAMO; Kak pa3s,
TOYHO; A MPaBo

ring (rang, rung) [rin] ([ren],
[ran]) v 3BOHUTH

rise (rose, risen) [raiz] ([rovz],
[‘r1z(2)n]|) v momHuUMaThCH

river ['rivo| n peka

road [rovd] » nopora

rock [rpk| » kameHb; ckana

rod [rod]| » nipyT; fishing r. yaou-
Ka

rode [rovd]| past om ride

roll [rovl| v katuTh(Cs1); CcBep-
THIBATh

room [ru:m| » MecCTO, IpO-

CTPaAHCTBO

round [ravnd| a Kpyribli

route [ru:t] » MapuipyT

row [rav| n pan

rub [rab| v TepeTh; 3d. B3bepo-
IIUTh

rubber [‘raba] # kayuyk, pe3u-
Ha; r. boat HanysHas nonka

run (ran, run) [ran| ([ren],
[ran]) v Gerarthb; OeXaThb

running [‘ranip]: r. board noa-
HOXKa aBTOMOOUIIS

rye [rai] n poxs; r.-bread pxa-
HOM XJ1€0

S

sack [s®k] » cymka, MeloK

sad [sa@d]| a rpycTHBIN, TIeYab-
HbIH

safe [seif] @ OGe3ornacHbIi; Bep-
HbBII; HEBpeAMMBIN; predic B
Oe30MmacHOCTH

safely [ seifli] adv HeBpeanmo;
0J1aTOTOJIYUYHO

same [seim| pron TOT XK€ CaMbIH

sand [saend| n necok

sandwich ["senwid3| # canaBHY

satisfactory [ satis fakt(o)ri] a
YIOBJIETBOPUTEJIbHBIN

savage ['saevid3| a cBuUpenbli

save [seiv] v cnacatb; Oepeub;
OTKJIaZIbIBaTh, cOeperarhb; to S.
up KOIHUTH

scare [skea| v myrarb

screen [skri:n] # 9KpaH

script [skript] »# mouepk; pyko-
MUCHBIMA 1IPpUDT

sea [si:]| n Mope

search [s3:t[] v uckatn; to s. for
UCKaTh UTO-JI.; A TTOUCKHU; S.-
light npoxexkTop

season ['si:z(a)n] n ce30H

seat [si:t] n cuieHue; MecTo (8
meampe u m.n.)

seaweed [ “si:wi:d] n MOpcKada pa-
CTUTEJIBHOCTD

second ['sekand] a Bropoit; adv
BO-BTOPbIX

secondhand [ sekond haend]| a
MojepKaHHbIW; U3 BTOPLIX PYK
(06 unopmayuu u m.n.)

secret ['si:krit] n cexper, Tau-
Ha, a TaWHBIN

section [ "sek[(2)n] n yacTh, CeK-
Ly

seed [si:d] » cemsd; 3epHO

seem [si:m] v Ka3aTbCsl, OKa3bl-
BATHCS

seize [si:z] v 3axBaTbIBaTh, XBa-
TaTh

sell (sold, sold) [sel] ([sovld],
[sovld]) v nmpopaBaTh

semester [s1'mesta] # cemecTp

send (sent, sent) [send] ([sent],
[sent]) v nocbuiath

sense [sens| # 37paBbIil CMBICT

separate ['seporeit| v pasny-
qyaThb(Cs); pacxoauThCs

series ['si(a)ri:z] n (pl be3 u3-
MeH.) psijl;, cepusd

serious ['si(2)rios| a cepbe3HbIi

set [set] v cCTaBUTh, KJIacCTb,
[TOMEIATh

several ['sev(a)ral] a HecKoOJIbKO

shake (shook, shaken) |[[eik]
([fvk], [ Jeikan]) v TpsicTH;
to s. hands moxartp Apyr apyry
PYKH

shape [[eip] » dbopma, ouepTta-
HUE

sharp [[a:p| @ peskui

shave [[erv] v Opurh(cs)

sheep [[i:p] n (pl/ Ge3 usmen.)
OBLIA

sheet [[i:t] » aucT

- shelf [felf] n monka
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shiny ["faini] a ©necraimii

shipper ["[1pa] n 30. nocTaBuIMK

shoe [[u:] n BotnHoOK, GamiMaxk,
Ty s

shook [[vk] past om shake

shore [[o5:] n Geper

short [[o:t] @ xopoTkuii

should [[vd, fad, [d] modarbnbiii
enaeon, O3HAUaWuL 00aNCeH-
CMBo6aHUe: CIENYeT, cleaoBa-
710 OBl

shoulder ['favlda] » mueyo

shout [[avt] v kpuyarhb

show [[av] n npencrasieHue;
KHUHO(MUIBM; vV TOKA3bIBATE: S.
up pasze. MOSIBASATHCS

shut [[at] v 3akpbiBaTh; S. up
pase. 3aTKHUCH

sick [sik] @ 1. BonbHOIL; 2. yyB-
CTBYIOILIMI TOUTHOTY; to be s.
of ycrasatb oT yero-J.; he got
s. and tired emy cMmeprenbpHO
HAI0eJI0

side [said] » GoKk; cTopoHa:; §.-
walk amep. Tportyap

silence ["satlons] n mMonuanue

silent |"sarlont] ¢ MoaYanuBBIi,
TUXUU

silly ["sili] a raynbrii

since [sins] prep c; ¢ 1. ¢ Tex
[MOp Kak; 2. MOCKOJBKY, TaK
Kak

sing (sang, sung) [sin] ([sen],
[san]) v neTh

sink (sank, sunk) [sink] ([senk],
[sank]) v onyckarbes

sinker ['sipka] » rpysuio

size [saiz] n pasmep

skinny ['skini] @ tommwmit, Koxa
aa KOCTH

sky [skai] n HeGo

slam [slem]| v mBBIpHYTHL

sleep [slizp] » con; to go to s.
3aCHYTb; v (slept [slept]) criats

sleepy [’sli:pt] @ coHHpbIit

slice [slais] » 1OMOTB, TOMTUK:
V pe3aTh JIOMTUKAMHU

slip [slip] v nmockonb3HyTHCH

slope [sloup] n ckioH, ckaTt

slow [slov] a MeaneHHbII; THXMI

slowly [’slovli] adv memnenno

small [smo:l] a mManenbkuii

smash [sma[] v pase. ynapurs
M30 BCEX CHJI

smell [smel] » 3anax

smile [smail] v yanibarbes

smoke [smavk] v Kypurs

SO [sav] ady Tak; s. long! noxka!:
and s. on u Tax agasee

sofa ["soufa] n nusan

softly ["softli] adv HexHo, Msir-
KO

sold [sovld] past u p. p. om sell

solid ["splid] a cnowiHoM, pos-
HBI (0 ueeme)

some [sam]| a Kakou-HUOYIb

sometimes |['samtaimz]| adv
UHOTA

somewhere [‘samwea| adv rue-
TO, rae-HUOyAb; Kyaa-HUOyIb

song [spn| » necHs

soon [su:n] ady ckopo, BcKope

sorrowful ["sorovf(a)l] @ nevank-
HbIU

sorry |"sori] predic oropueHHBbIIA,
MOJIHBIN coxalieHus, to feel s.
for smb xaneth Koro-.

sort [so:t] # copr, BUX, TUII;
what s. of yTo 3a

sound I [saund] v 3ByyaTs

sound II [savnd]| @ 310pOBBIA,
Kpenkuid; to be s. asleep kperi-
KO CTIaTh

south [savO| » 10Or; a IOXHBIH

southernmost [ sadonmovst| a
CaMbIU HOXHBIN

speak (spoke, spoken) [spi:k]
([spavk], ['spavkan]) v ro-
BOPHUTh; pasroBapuBaTh

special ["spef(a)l] a creuuannb-
HbIM, OCOOBIN

speed [spi:d] n ckopocTs; v (sped
[sped]) crielurnTh; UATH TO-
CITELITHO

spell (spelled, spelt) [spel]
([speld], [spelt]) v nucars wiu
[TPOU3HOCUTDL CJIOBO I10 OyKBam

spend (spent, spent) [spend]
([spent], [spent]) v TpaTuTh;
MPOBOJIUTH BPEMS

spite [spart]: in s. of HecMOTps Ha

spoke [spavk] past om speak

spray [sprei] v monauBaTh, OpbI3-
raTh

spread (spread, spread) [spred]
(|spred|, [spred|) v mpocTu-
paTh(cs1); NIPOTIArUBaTh (pyKit)

sprinkle ['sprink(a)l] v OpwbI3-
raTh; paccChINaTh

stage [steid3| n cueHa

stand (stood, stood) [staend]
([stvd], [stud]) v cToaTHh; S.
up BCTaBaTh

star [sta:| » 3Be3na

stare [stea] v yCcTaBUTBCA, MTPU-
CTIBHO CMOTPETH

start [sta:t|] v HaunmHaTe(ca); to
S. a motor 3aBOJAUTH MOTOP

stay [ster] v ocraBaTbcs; ocTta-
HABJIUBATHCS, KUThH

steal (stole, stolen) ([sti:l]
([stovl], ["stavlon]) v kpacTb

stenographer [sto'nografa] n
creHorpaducTka

step [step] » 1. mar; 2. cry-
NeHbKa, mopor; to take a s.
Clesarh 1ar, v CTYINHUTD

stick (stuck, stuck) [stik]
([stak], [stak]) v 1. BTHI-
KaTb, tOo S. up TOpYaThb, Bbl-
NaBaTbCs; 2. OCTaBaThCH

still [stil] ¢ TMxuit; HenmoaBMXK-
HBII; ady BCe elle, 10 CUX Top

stolen [’stovlon] p.p. om steal

stone [stoun| n kxaMeHb

stood [stud] past u p.p. om stand

store [std:] n amep. marasu

storm [sto:m] »n Oyps, rpo3a

story ['sto:ri| n paccka3

straight [streit| adv npsamo; s.
out HanpsaMukx; get smth s.
pacripaBJIsiTh

strange [streind3| @ cTpaHHBIN

stray [strei] a 3abayamBiuniics,
OE3IOMHBI

stream [stri:m] # MoOTOK, py4ei

streetcar [’striitka:] n amep.
TpaMBau

stretch [stretf] v BeITsirMBaTh(CH),
pacTsaruBaTh(cs)

strictly ["striktli] adv TouHoO,
OTIPENIEJIEHHO; CTPOro

stroke [strovk]| v rmagurh, nac-
KaTh

strong [stron| @ cuabHBIN

struggle ['strag(a)l] v 6opotbes

stub [stab] n amep. Kopewok
KBUTAHUMUU, OueTa

stuck [stak] past u p.p. om stick

student |’stju:d(a)nt] » yuaimiics
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study ['stadi] » kabuHer

stuff [staf] » marepuas; Beuie-
CTBO; pasHbIC BEUIM; ueryxa,
Besikast BcsiuuHa, S. like that
TOMY TI0JIOOHOE, Vv BTUCKHU-
BaTb, 3aCOBBIBATD

stumble ["stamb(a)l] v croThI-
KaThCs

subscription [sab’skrip[(a)n] #
MOAIMCKA

succeed [sok’si:d] v cMeHSTD

such [satf] a Takoii; pron Tako-
BOU

suddenly ['sad(a)nli] adv BHe-
3a1HO, BAPYT

suggest [so'dzest| v npemnararth

suitcase | s(j)u:tkeis| » uemonan

sundown | sandauvn| n amep. 3a-
X0/ COJIHLA

sunflower | "san flava] » nmoncon-
HEUHHUK

supper ['sApa] n yXUH

suppertime | sapataim| n Bpems
VKUHAa

suppose [so’pavz| v npeanoia-
rath; IpeJCcTaBisiTh cede

sure [[va]| a yBepeHHBIU; ady
pase. pas’yMeeTcs, KOHEYHO

surf [s3:f] n npuboit

surprise [so'praiz| v yIMBASTD

sweater | 'sweta] n cButep; home
knit s. cBuTEp IOMAlLIHEN BsI3-
KU

swift [swift] @ ObicTpBIi, CKO-
pPBIN; S.-MOVINg NOABUXHBIN

swing (swung, swung) [swin]
([swan], [swan]) v pa3ma-
XUBaThb; tO S. open pacriaxm-
BaTh(Csl)

swung [swan| past u p.p. om swing
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sympathetic |, simpa’Oetik]| a
MTOJIHBIA COYYBCTBUS

sympathy ['simpo61] n couyB-
CTBUE

system | ‘sistim| # cucrema

T

tail [terl] » xBoCT

take (took, taken) [terk| ([tuk],
["‘teikon]) v OpaTh; 3aHUMAaThH
(epems); nocrapisith; to t. for
npuHuMmarh 3a; to t. off for
OpOCHUTHCS, MOCMEIINTh Kyaa-
71.; to t. smth back 6patb Hazan;
OTKA3bIBATLCST OT

talk [to:k| v pasroBapusars; to t.
over oOCyXJaTh

tank [tepk]| » 6ak

tap [tep| v cryyaTrh, MOCTYKHU-
BaTh '

taste [teist] v umeTs BKyC, npu-
BKYC

teacher [ ti:t[s] »n yuurtenn(Huiia)

teaching ["ti:t[in] » oOyuyeHue,
MpernojgaBaHue

teeth [ti:0] p/ om tooth 3yObi

telephone | telifovn| » Tenedon

test [test| v moasepraTe rposep-
K€, MCTBITAHUIO

textbook | tekstbuvk] n yyeOHMK

than [d@n] ¢/ uem

thank [Oxnk| n (oboikn. pl) bia-
roAapHOCTb, CIACUDO

theater ["Orata] »n Teatp

then [den| adv 1orma; nmotowm,
3aTeEM

therefore ["deofo:] adv nmosro-

MYy

think (thought, thought) [Oipk]
([62:t], [02:t]) v nmymaTh; to
t. over ob0AYMBIBATL

though [dav] ¢/ xors, HecMoTps
Ha, adv TeM He MeHee

thought I [02:t] # MbICIDL

thought II [02:t] past u p.p. om
think

thousand [ "Oavz(o)nd| num ThbI-
csiya

thrash [Orae[] v OuTh, nopors

thrashing [ 'Orae[in] » nanounbie
yaapsbl; B30yuka

threaten ['Oretn]| v yrpoxars

threw |Oru:| past om throw

through [Oru:] prep ckBo3b, ue-
pes

throw (threw, thrown) [Orov]
([Oru:], [Orauvn]) v Gpocats; to
{. away BbIOpachIiBaTh; to t. up
BO3BOJIUTb, OBICTPO CTPOMTH

thundering ['0and(a)rin] a rpo-
MOITOAOOHBIN, OIVIIAIOULWI

ticket [ tikit] » Ouner

tide [taid] » npuius

tiger ["taigo| n Turp

tight [tait] ¢ TUIOTHBI; TECHBI;
TYro Inpuieraroumi; ady rec-
HO, TYIoO

tighten ["tartn] v cxumarn(cs)

time [taim] » BpeMs; pa3

tire ["taia] » mwMHa

tired ["tarod| a ycranelii, yrom-
JIEHHBbIM ; to get t. ycTtaBaTh OT

together [to’'geda] adv BMecTe

tone [toun]| » ToH

too [tu:] adv 1. Toxe, Takxe:
2. CIIHILIKOM

took [tvk]| past om take

top |[top]| »n BepmuMHa; Bepx
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touch [tat[] v Tporarh

towards [to'wo:dz| prep no Ha-
[PaBJICHUIO K, OKOJO, K (Ka-
KOMY-mao CPOKY)

town [tavn| n# ropon

train [trein| » noesn

transfer [trens’f3:] v nmepeme-
1aTh; MEPEBOAUTD

transparent [tren’speraont]| a
MpO3payHbIN

trap [trep| » jnoByluka

travel ["treev(e)l] v nyremect-
BOBATh;, M IyTELICCTBUE

treat [tri:t] v oOpamarncsa ¢
KEeM-JI.

tree [tri:] n nepeBo

tremble ["tremb(a)l] v apoxars

tribe [traib] » nems

troops [tru:ps| » Boiicka

trouble | trab(o)l| » TpeBora;
3abora; Oeza; to get in(to) t.
[oT1acTsL B Oey

trout [travt| » ¢gopenb

truck [trak| # rpy3oBux

true [tru:| a BepHBIU, NMpaBUIhL-
H bl i

truly |"tru:li] adv neiicrBurenn-
HO, TOYHO

trunks [tranks]| » p/ cnopTUBHBIE
TPYCUKH

truth [tru:®| » npasna, ucrtunHa

try [trai] v nertathest, npo6o-
BaTh

tuft [taft] n nygok

turn [t3:n] v noBopayuBarb(cs);
to t. about nmoBepHYTH(CH) Kpy-
roM; to t. around NMoBepHYTHCH
to t. out oxaspiBaThed; to t. smth
on BKJIwW4aTh (ceem, paduo); to
t. smth off, out BoixnOYATEL: A



ouepenb; in t., by t. B cBOIO
ouepe/ib, 10 OYepenu
twice [twais] adv nBaxibl
twinkle ["twink(a)l] v cBepkarhb
type [taip] v meyararb Ha Ma-
IMHKE
typewriter | taip,raita]| n nuiuy-
lasi MaliMHKa
typing [ taipip| » nepenucka Ha
MalllMHKE, MALIMHOIMUCE
typist [ taipist] » MalIMHKUCTKA

U

under [‘Anda] prep non, HuXe;
MEHBILIIE

understand (understood, under-
stood) [ anda’stend] ([,andd’
stuvd], [,anda’stvd]) v

[MOHUMATh

understood [ anda’stuvd]| past u
p.p. om understand

unfold [an"fovld| v pasBopauuBarthb

unfortunate [an’fo:tfunit] a He-
CUACTJIMBBINA; 3JJ0CYACTHBIN

unfriendly [an'frendli] ¢ Henpy-
KeTIOHBIN

uniform [ ju:nifo:m| » dopma

unless [an’les| ¢/ ecin He

unprepared [ anpri pead]| p.p.
HEroTOBbLIM, HENOJATIOTOBJIEH-
HbIU

unseize [An’si:iz| v OTIIyCKaTh

unsure |[,An’ [va] @ HeyBepeH-
HbII; 30. pacTepsiHHbIN

until [an"til] prep no; ¢j no Ttex
[op, IMoKa

unwilling |[an"wilin] ¢ HeCKIOH-
HBbIM, HEPACIIOJIOXKEHHDBIN
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up [Ap| adv: to be u. OHITE Ha
HOrax, BCTaBaTh C IMOCTE/IN

use [ju:s| 7 nonbsa; there is no
u. Oecriojie3Ho; Vv yrnoTpeod-
JISITh; (BOC)IMONbL30BATLCS; get
used MpuUBBIKATH

usher ['Afa] »n wBeluap; 3.
ounerep

usual ['ju:zval] @ oObIuHbBIA; as
U. KaKk OOBbIYHO

usually ["ju:zvali] adv 00BIYHO

A4

vacant ['veikont| ¢ cBoOOAHBIN

vacation [va'keif(a)n] n kaHu-
KYJIbI

vast [va:st] a oBLIKUPHBINA, TIPO-
CTOPHBIN

very | 'veri| adv 1. oyeHs; 2. ca-
MBIH (caysxcum ycunenuem npu
npeeocx. cm.)

visit ['vizit] v nocemare

vocal ["vauvk(a)l| @ romnocosoii;
30. TPOMKUIA

voice [vois| n rosoc

vote [vout| v rosocoBaTh; NMpH-
3HABaTh; 3d. U30UPATh, TIpell-
MOYUTATh

W

wait [weit| v Xaarb, OXHIAaTh

wake (woke, woken) [weik]
([wavk], ["wauvkan|) v mipocsi-
[TaTbCsd, W. up Ipockmartscs, to
w. up smb OyIuTL KOro-Ji.

walk [wo:k] » nporyska; v XonuTs

war [wo:| n BOWHA

warm |[wo:m| 4 TeNJbld; V
rpeTh(Csi)

watch [wot[] v nHabiaonaTh

water [ 'wo:ta] n BozA

waterproof ["wo:topru:f| a He-
MPOMOKAEeMBbIi

wave [welv] v maxatb (pykou)

way [wei] 7 myTh; f1opora; cno-
co0, Metoa, obpa3 IEUCTBUS

weak [wik] a ciaObii

wearily ['wi(a)rili] adv yTom-
NEHHO, BAJIO

weather ['weda] »n norona

weed [wi:d] » copHas TpaBa

week [wi:k] n Henens

weigh [wei] v BeCUTB

well [wel] adv 1. xopowio;
2. BIIOJIHE, Int gbipaxcaem youg-
aAeHue, coz2racue, 0dcudaHue u
np.. Hy!

wet [wet] @ MOKpBIN, BIQXKHbBIN

whatever [wp'tevo]| a Kakol Obl
HU; pron 4TO OBl HU

wheel [wi:l] n pyiab (agmomodu-
14)

whenever [we'neva| ¢/ BCAKUH
pa3 Korza; Koraa Obl HU

whereas [we(9) raez| ¢ Torna Kak

whereupon [ we(a)ro’pon| ¢/
Mocje 4ero; Tormna

whether ["weda| ¢/ 1

while [wail] n npoMeXyTOK Bpe-
MeHH; after a w. yepe3 HEeKO-
Topoe Bpems; for a w. B Teye-

HUE HEKOTOPOIro BPEMEHMU, ¢/

MoKa, B TO BpeMs Kak
whimper ["wimpa| v XHBIKATb;
30. CKYJINTh

whisper [ wispa] v 1enrarb

white [wait] @ ©esbii

whole [hovl] a Bech, 1LeIbIN

why [wai] adv nouemy; int ebipa-
caem youeaeHue, Hemephnenue
U np.. Hy, Ja

win (won, won) [win]| ([wan],
[wAn]) v BBIUTPaTh, TTOOEIUTD

window ['windav]| #» OKHO

wipe [waip] v BBITUPAThH

wire ['waia] »n poBOJIOKA

wise |[waiz| a MyapbIi

with [wid] prep c, or; w. the
money Ha 3TH ICHbIU

without [wi'davt] prep Oe3

witness [‘witnis| » CBUIETE/b

woke [wovk] past om wake

wonder ['wanda] v yIUBIATH-
Csl; MHTEPECOBATHCH; XOTEThb
3HATh

wonderful ["wandaf(3)l] @ yom-
BUTEJIbHBIN, YyIECHBIU

wood [wud| n nepeBo (mMamepuan)

word [w3:d] n clIOBO

world [ws:ld] » Mup, cBET

worry [ wari] v 6eCrioKouTh(cs),
TPEBOXUTH(CA)

worst [w3:st] a npesocx. cm. om
bad Hauxyaurm

worth [w3:0] a predic crosgmni;
to be w. cTouTth

wrap [raep] v 3aBepTLIBaTh

write (wrote, written) [rait]
([rovt], ['ritn]) v mucaTh

writer [‘raita] n mucatelnb

written ['ritn] p.p. om write

wrong [ron| @ Apyroi; Hemnpa-
BUJIBH bl

wrote [rout] past om write
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Y

yard I [ja:d] n sipn ( = 91 em)
yard II [ja:d] » nBop
year [jia, j3:] n ron

yellow [‘jelov] @ xenTbiit

yesterday [ jestodi] adv Buepa

yet [jet] ady ewe; Bce ele; yxe;
BCE XK€

young [jap| a monomoi

Cimcok
MMEeH ¥ reorpauyeckux Ha3BaHHUH

Africa ['®frika] Adpuka

Alecksander [,®lig’'za:ndo]

Alcatraz | xlkotrez]| naseanue
MIOPbMb

Angelo [ @ndzilov]

Ann [&n]

Ara Toutounjian ["a:ro tuvtun
"dzen]

Aram [’earom]

Arenica [a'renika]

Australia [o:"streilia] ABcTpanus

Berry Tomkin [ berr "tomkin]

Bill McGee [bil moak d3i:]

Blake [bleik]

Bogart ['bogat]

California [ keali'fo:nia] Kanu-
(hopHuUs

Ed [ed]

England ["ipglond] AnHrnus

Europe ['ju(o)rop] EBpomna

Evening Herald [“i:vnip "herald]
HA36aHUE 2a3embl

Farrow [ faerov]

Fresno ['freznav] ®pecHo (eo-
poo)

Garden ['ga:dn]

George [d30:d3]

Greg Alakhalkhala [greg ,alak
"haelkhala]

Golden Gate Park ["govld(a)n
‘geit ‘pa:k] Ilapk 3oj0ThIE
BOpPOTA

Haggerty [ heagoti]

Harley Athey ["ha:li “e101]

Harriet ["heeriet]

Harry ["heri]
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Ireland [“aralond] Mpnanaus

Jack London ['d3zzk "landon]
J1xex JIoHI0H

London [’landon] JlonaoH

Lucia ['lu:sja] waseanue mecm-
HOCMU

McCarthy [mo” ka:061]

Mexico ['meksikov] Mekcuka

Mansoon [mpn’su:n]|

Monterey [, mpnto’reir] MoHTe-
peit (eopod)

Morro Bay [‘mora ber] Mopo-
oeit (eopod; 6yke. 3anuB Mopo)

Moros [ 'mpros]

Newton [ 'nju:t(a)n]

New York [ nju:’jo:k] Hero-Mopk

Nish Asdourian ["nif eesduri’&n]|

Paris ["paeris] Ilapux

Paul Saydak ["po:l “seidak]

Philippine Islands ["filipi:n
‘arlondz| PUAMNIIMHCKHAE OC-
TpOBa

Poet Cobb [ pauit "kob]

Republican Corner [r1 pablikon
"ko:na] Yron Pecnybnuku

Rowell Building ['roval "bildip]
Ha3eaHue 30aHUS

San Francisco [,sznfron’siskov]
Can-dPpaHLucko

Sequoia Hotel [s1"kwoia hov'tel]
roctuHuLia CexkBoiisi

Shenstone [’ [enston]

Slifo [’slaifs]

Skaggs Bridge ['skaegz "bridz]
Ha36aHue NoceaKa

Spain [spemn] Wcnanus



Stonehenge [ stoun hend3]
United Press [ju:'naitid "pres]
areHTcTBO HOHatiten [lpecc
Van Ness Avenue ['vaen ‘nes
‘®vinju:] Hazeanue yauiwi

William Saroyan [“wiljam sa’roion]
Yunpsam CaposiH

Willie [ 'wili]| ywmernbuw. om Wil-
liam
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