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Characters

DON PEDRO, Prince of Aragon

DON JOHN, his bastard brother
CLAUDIO, a young lord of Florence
BENEDICK, a young lord of Padua
LEONATO, governor of Messina
ANTONIO, an old man, his brother
BALTHASAR, a servant to Don Pedro
BORACHIO, a courtier to Don John
CONRADE, a courtier to Don John
FRIAR FRANCIS

DOGBERRY, a constable

VERGES, his assistant

A Sexton

A Boy

HERO, Leonato’s daughter
BEATRICE, Leonato’s niece ACT 1
MARGARET, gentlewoman to Hero

URSULA, gentlewoman to Hero Scene 1
Messengers, Watch, Servants, etc.
SCENE: Messina, Italy

Before LEONATO’s house. Enter LEONATO, HERO, and
BEATRICE, with a Messenger

LEONATO I have learned from this letter that Don Pedro
of Aragon is coming this night to Messina.

MESSENGER He is very near: he was three miles away
when I left him.

LEONATO How many gentlemen have you lost in this bat-

tle?



MESSENGER Very few, and none of name.

LEONATO A victory is twice itself when the achiever
brings home all his soldiers. I find here that Don
Pedro has given much honour to a young Florentine
called Claudio.

MESSENGER Much deserved on his part and equally re-
membered by Don Pedro: he conducted himself beyond
the promise of his age, fighting like a lion; he has
indeed was much better than you must expect of me
to tell you how.

LEONATO He has an uncle here in Messina who will be
very much glad to hear it.

MESSENGER 1 have already delivered him letters, and he
was so happy that he broke out in tears.

LEONATO A kind overflow of kindness: there are no fac-
es truer than those that are washed with tears. How
much better it is to weep at joy than to joy at weep-
ing!

BEATRICE Has Signor Montanto returned from the war?

MESSENGER I don’t know anyone of that name, lady:
there was no such man in the army.

LEONATO What is he that you ask for, niece?

HERO My cousin means Signor Benedick of Padua.

MESSENGER O, he’s returned; and as pleasant as ever
he was.

BEATRICE How many did he kill in these war and bring
back with him? I promised to eat every man he killed.

LEONATO Honestly, niece, you criticize Signor Benedick
too much; but he’ll get even with you, you mark my
words.

MESSENGER He fought bravely in this war, lady.

BEATRICE You had bad food and he helped to eat it: he
is a brave eater, he has an excellent stomach.

MESSENGER And he’s a good soldier too, lady.
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BEATRICE And a good soldier to a lady: but what is he
to a lord?

LEONATO You must not, sir, mistake my niece. There is
a kind of merry war between Signor Benedick and her:
they never meet but there’s a battle of wits between
them.

BEATRICE Alas! He never wins. In our last conflict four
of his five wits ran off, and now the whole man is
governed by one: so that if he has enough wit to keep
himself warm, let him have take it for a difference
between himself and his horse; for it is all the wealth
that he has left to make him recognizable as a rea-
sonable creature. Who is his companion now? He gets
a new close friend every month.

MESSENGER Is it possible?

BEATRICE Very easily possible: he wears his loyalty as
he wears his hat: it changes according to the latest
fashion.

MESSENGER 1 see, lady, the gentleman is not in your
books.

BEATRICE No, if he were, I would burn my study. But,
please, tell me, who is his companion now?

MESSENGER He spends most of his time with the right
noble Claudio.

BEATRICE O Lord, he will hang upon him like a disease:
he is more easily caught than the plague, and the tak-
er eventually will go mad. God help the noble Claudio!
If he has caught the Benedick, it will cost him a thou-
sand pounds to be cured.

MESSENGER I will stay friends with you, lady.

BEATRICE Do, good friend.

LEONATO You will never go mad, niece.

BEATRICE No, not till we have heat in January.

MESSENGER Don Pedro has arrived.
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Enter DON PEDRO, DON JOHN, CLAUDIO, BENEDICK, and
BALTHASAR

DON PEDRO Good Signor Leonato, you have come to meet
your trouble. The world tries to avoid costs, and you
seek them.

LEONATO Trouble never came to my house in the likeness
of your grace: when trouble is gone, comfort should
remain, but when you depart from me, sadness stays
and happiness leaves.

DON PEDRO You are too kind. I think this is your daughter.

LEONATO Her mother told me this many times.

BENEDICK Were you in doubt, sir, that you asked her?

LEONATO Signor Benedick, no; for then you were only
a child.

DON PEDRO You have it full, Benedick: we may guess
by this what you are, being a man. Truly, the lady is
her father’s daughter. Be happy, lady; for you are like
an honourable father.

BENEDICK If Signor Leonato is her father, she would not
have his head on her shoulders for all Messina, as like
him as she is.

BEATRICE I wonder why you are still talking, Signor
Benedick: nobody is listening to vyou.

BENEDICK What, my dear Lady Disdain! Are you still
alive?

BEATRICE How can disdain die while she has such food
as Signor Benedick? Courtesy itself must convert to
disdain, when you come.

BENEDICK Then courtesy is a turncoat. I am loved by

all ladies, except you. And I wish I couldn’t be hard-
hearted; for, truly, I love none.

BEATRICE A dear happiness to women: they would else
be troubled with a worthless admirer. I thank God
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and my cold blood that I am of the same opinion: I'd
rather hear my dog bark at a crow than a man swear
he loves me.

BENEDICK God keep your ladyship still in that mind, so
some gentleman or other shall escape a scratched face.

BEATRICE Scratching could not make it worse, if it were
such a face as yours.

BENEDICK Well, you are a rare parrot-teacher.

BEATRICE A bird of my tongue is better than a beast of
yours.

BENEDICK I wish my horse had the speed of your tongue
and your endurance. But keep talking, in the God’s
name; I have done.

BEATRICE You always end with a jade’s trick: I know
you.

DON PEDRO That is all, Leonato. Signor Claudio and
Signor Benedick, my dear friend Leonato has in-
vited you all. I tell him we shall stay here at least
a month: and he hopes some occasion may detain us
longer. I dare swear he is no hypocrite and speaks
from his heart.

LEONATO If you swear, my lord, you shall never regret
it. (To DON JOHN ) Let me welcome you welcome too,
my lord: as you are at peace again with the prince
your brother, I owe you all duty.

DON JOHN 1 thank vou: I am not of many words, but
I thank you.

LEONATO Does it please your grace to lead on?

DON PEDRO Your hand, Leonato; we will go together.

Exit all except BENEDICK and CLAUDIO

CLAUDIO Benedick, did you notice the daughter of Signor
Leonato?
BENEDICK I didn’t notice her; but I looked at her.
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CLAUDIO Is she not a modest young lady?

BENEDICK Do you question me, as an honest man should
do, for my simple true judgement; or would you have
me speak after my custom as a tyrant to their sex?

CLAUDIO No, please, speak frankly.

BENEDICK Why, honestly I think she’s too short for
a high praise, too brown for a fair praise and too lit-
tle for a great praise. If she were other than she is
she would be unhandsome, and being no other but as
she is, I do not like her.

CLAUDIO You think I am joking. I pray tell me truly
what you think about her.

BENEDICK Do you want to buy her, as you ask after her?

CLAUDIO Can anyone buy such a jewel?

BENEDICK Yes, and a case to put it into. Do you say this
with a sad look? Are you really serious?

CLAUDIO I think she is the sweetest lady that I ever saw.

BENEDICK I can see yet without spectacles and I see
nothing like this: there’s her cousin. If she were not
possessed with a fury, exceeds her as much in beauty
as the first of May does the last of December. But
I hope you have no intention to turn husband, do vou?

CLAUDIO I wouldn’t trust myself, though I had sworn
the contrary, if Hero would be my wife.

BENEDICK Has it come to this? Shall I never see an old
bachelor? Go, thrust your neck into a yoke, stay at

home and sigh away Sundays. Look, Don Pedro has
come back for you.

Re-enter DON PEDRO

DON PEDRO What secret has kept you here, that you
didn’t go with us to Leonato’s?

BENEDICK I wish your grace would ask me to tell it.

DON PEDRO I charge you on your allegiance.
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BENEDICK Do you hear, Count Claudio? I can keep secrets
as a dumb man; but, on my allegiance... He is in love.
With whom? Now that is your grace’s part. The answer
is short — with Hero, Leonato’s short daughter.

CLAUDIO He said it right.

DON PEDRO Amen, if you love her; for the lady is very
worthy.

CLAUDIO You say this to fetch me in, my lord.

DON PEDRO 1 say what I think.

CLAUDIO And I say what I feel. That I love her, I feel.

DON PEDRO That she is worthy, I know.

BENEDICK I neither feel how she should be loved nor
know how she should be worthy.

DON PEDRO You were always an obstinate heretic who
did not value beauty.

BENEDICK I thank a woman who brought me up, but
I have no wish to get married and become a cuckold,
all women shall pardon me. I will live a bachelor.

DON PEDRO I shall see you pale with love before I die.

BENEDICK With anger, with sickness, or with hunger,
my lord, not with love. If I ever lose more blood with
love than I will get again with drinking, hang me up
at the door in a bottle like a cat and shoot at me; and
he that hits me, let him be praised and called Adam.

DON PEDRO We’ll see. In the meantime, good Signor
Benedick, go to Leonato and tell him I will be there
for supper; for indeed he has made great preparations.

BENEDICK With pleasure. So I leave you.

Exit

CLAUDIO My lord, your highness now may do me good.

DON PEDRO My love is yours to teach. Only teach it
how, and you shall see how easy it is to learn any
hard lesson that may do you good.

11



CLAUDIO Has Leonato any sons, my lord?

DON PEDRO No child but Hero; she’s his only heir. Do
you love her, Claudio?

CLAUDIO O, my lord, before the war I looked upon her
with a soldier’s eye, that liked her, but had a rougher
task in hand than to drive liking to the name of love.
But now that war-thoughts have left me, in their place
have come soft and delicate desires, all telling me how
beautiful young Hero is, saying that I liked her before
I went to war.

DON PEDRO You speak like a lover ready to tire the hearer
with a book of words. If you love Hero, love her. I will
talk with her and with her father, and you shall have
her. Wasn’t that the reason you began this fine story?

CLAUDIO How quickly you recognize my feelings. I was
afraid that my love would seem too sudden and
I would have to tell a longer tale.

DON PEDRO Why have a bridge much broader than the
flood? You are in love and I will find you the remedy.
I know we shall have a ball tonight. I will assume your
part in some disguise and tell fair Hero I am Claudio,
and in her bosom I’ll open my heart and take her hear-
ing prisoner with the force of my amorous tale. Then
I will talk with her father; and the conclusion is, she
shall be yours. Let us put it in practice now.

Exit

Scene 11

A room in LEONATO’s house. Enter LEONATO and ANTO-
NIO, meeting

LEONATO How now, brother! Where is my cousin, your
son? Has he provided this music?
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ANTONIO He is very busy about it. But, brother, I can
tell yvou strange news that you could not imagine.

LEONATO Is it good?

ANTONIO It has a good cover and may show well. A man
of mine overheard the prince and Count Claudio, talk-
ing as they walked in an alley in my garden. The
prince told Claudio that he loved my niece your daugh-
ter and meant to acknowledge it this night in a dance:
and if she found him suitable, he wanted to request
her hand from you without delay.

LEONATO Has the fellow any wit that told you this?

ANTONIO A good sharp fellow. I will send for him, and
question him yourself.

LEONATO No, no; we will consider it a dream till it re-
ally happens, but 1 will tell my daughter about it, that
she may be better prepared for an answer, if this is
true. Go and tell her of it.

Enter Servants

Friends, you know what you have to do. And you, my
brother, go with me, and I will use your skill. Have
a care this busy time.

Exit

Scene III

The same. Enter DON JOHN and CONRADE

CONRADE Is anything wrong, my lord? Why are you so
sad, out of all measure?
DON JOHN I am sad because my sadness is without limit.

CONRADE You should hear reason.
DON JOHN And when I have heard it, what blessing will

it bring?
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CONRADE If not a remedy, at least a patient sufferance.

DON JOHN I wonder why you apply a moral medicine
to a mortal disease. I cannot hide what I am: I must
be sad when I have a reason and smile at no man’s
jokes, eat when I am hungry, sleep when I am drowsy
and take care of no man’s business, laugh when I am
merry and not just to please someone.

CONRADE Yes, but you must not show this till you may
have more power. You have recently stood out against
your brother, and he has taken you newly into his good
graces, and you should conform to his expectations.

DON JOHN TI'd rather be a canker in a hedge than a rose
in his grace, and it better fits my blood to be hated
by all of them than to pretend to rob love from any-
one: in this, though I cannot be said to be a flattering
honest man, it must not be denied that I am an honest
villain. I am trusted with a muzzle; therefore I have
decided not to sing in my cage. If I had my mouth,
I would bite; if I had my liberty, I would do what
I like. In the meantime let me be that I am and don’t
try to change me. Who comes here?

(Enter BORACHIO)

What’s the news, Borachio?

BORACHIO I've come here from a great supper. The
prince your brother is royally entertained by Leonato,
and I can tell you about an intended marriage.

DON JOHN Will it serve to build mischief on? Who is
the fool that engages himself to unquietness?

BORACHIO It is your brother’s right hand.

DON JOHN Who? The most exquisite Claudio?

BORACHIO Even he.

DON JOHN A proper squire! And who, and who? Which
way does he look?

14

BORACHIO On Hero, the daughter and heir of Leonato.

DON JOHN A very forward March chick! Who told you
this?

BORACHIO Being hired as a perfumer, I was smoking
a room, when the prince and Claudio appeared hand
in hand talking. I hid behind the tapestry, and there
I heard them agree that the prince would court Hero,
and having obtained her, give her to Count Claudio.

DON JOHN Come, come, let us join them. This may prove
food to my displeasure. That young upstart has all the
glory of my overthrow. If I can cross him any way,
I will be happy. Are you both sure and ready to as-
sist me?

CONRADE To the death, my lord.

DON JOHN Let us go to the great supper. Their cheer is
the greater that I am defeated. I wish the cook were
of my mind! We’ll go and see what’s to be done.

BORACHIO At your service, my lord.

Fxit

Helpful Words & Notes

bastard ¢ — He3aKOHHOPOMKIEHHBLIN, MODOUHBIA
FRIAR — wmoHax; Opar (6 o0paujeHuu K MOHAXY )
Sexton n — 30. IPOTOKOJHUCT

Signor Montanto — upox. cuHbOp PexXTOBAJBIINK
Lady Disdain — rocmoxxa Hacmemnuna

turncoat n — npejareJbHHIIA

jade’s trick — nomaamHasa ocrTpora

yoke n — sapmo

on your allegiance — BO MMA IPUCATH HA BEPHOCTb
to fetch me in — 4yT0obBI 3acTaBUTh MEHS IIPOrOBOPHUTLCA
cuckold n — obmanHyThIH MY3K, POIOHOCEI]
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Adam — Azam Benn; sHaMeHUTbHIH aHTJIMMCKHUHA CTpeEJIOK,
BOCHIeTHIH B DaJsumanax

patient sufferance — cnocobHOCTE TEpHneIUBO CHOCUTEL yaa-
PBI CYALOBI

mortal disease — cmeprenwubiii Henyr (dom XyaH umeer
B BHIY BOEHHOE IlOpa)keHHe, KOTOPoe HaHec eMy ero
bpar on Ilenpo)

he has taken you newly into his good graces — on Bepnyn
BaM CBOI0 0JIarOCKJOHHOCTD

canker n — 30. peneliHuK

muzzle n — HaMOpPAHUK

to build mischief — ycrpours Kakywo-unbyar xKasepay

A very forward March chick! — Illycrpasa nramxkal

upstart n — BBICKOYKAa

Activities
1 Answer the questions.

1) Who won the battle that precedes the opening of
the play?

2) Who are Claudio and Benedick?

3) How did they fight in the war?

4) Who was happy to get the letters from Claudio?

5) What does Beatrice say about Benedick?

6) What does their style of talking tell us about
their characters?

7) What happens when Claudio sees Hero?

8) What does Benedick think about his choice?

9) Why doesn’t Benedick approve of marriage?

10) How does Don Pedro decide to help Claudio?

11) Who overheard the conversation between Claudio
and Don Pedro, and where did he hear it?

12) What is the misinformation given to Leonato?
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13) How does Leonato prefer to treat the informa-

tion?

14) Why is Don John in a bad mood?

15) What advice does Conrade give to Don John?
16) How does Don John respond to his advice?

17) What news does Borachio bring to Don John?
18) What is Don John’s reaction to the news?

19) What does he call Claudio?

20) Where does Don John go at the end of the act?

Say whether the statement is true or false. If it is
false, give the right answer.

1)

2)
3)
4)

Don Pedro plans to stay in Messina for at least
a month.

Claudio has never met Hero before.

Beatrice is Antonio’s daughter.

Benedick tells Don Pedro Claudio’s secret.

Agree or disagree.

1)

2)
3)

4)

Beatrice mocks (BeicmemBaetr) at Benedict to hide
her concern for him.

Claudio is too shy to declare his love to Hero.
Conrade and Borachio are willing to help Don
John with his plans.

Don John lacks the skill to change his face to suit
other people.

Put the sentences in the right order.

1)

2)
3)

Antonio tells his brother the news his servant
overheard in the garden.

Don John decides to make trouble for Claudio.
Beatrice and Benedick insult one another’s looks,
intelligence, and personality.

17



4)
9)

6)

7)

Don Pedro approves Claudio’s choice.
Leonato welcomes some friends returning from
a war.

Leonato decides to tell Hero the misheard news
about Don Pedro’s plans.
Beatrice and Benedick take up their war of wits.

What do you think?

1)

2)

3)

Why does Don Pedro agree to help Claudio to

win Hero?

In what manner does news travel in Messina? Do

you believe rumours are a good source of infor-

mation?

Think of a reason why Don John wants to make

trouble for Claudio. What can you say of these

suggestions?

* He is a villain by nature.

* He wants to use Claudio to revenge his power-
ful and rich brother.

* He hates Claudio for his part in his own de-
feat.

* He simply hates anyone happy and well liked.

ACT 11

Scene I

A hall in LEONATO’s house. Enter LEONATO, ANTONIO,
HERO, BEATRICE, and others

LEONATO Wasn’t Count John here at supper?

ANTONIO I didn’t see him.

BEATRICE What a sour face that gentleman has! When
I see him I always have a heartburn an hour after.

HERO He is a very melancholy man.

19



BEATRICE He would be an excellent man if he were made
just in the midway between him and Benedick: the one
says nothing, and the other never stops talking.

LEONATO Then half Signor Benedick’s tongue in Count
John’s mouth, and half Count John’s melancholy in
Signor Benedick’s face, —

BEATRICE With good legs, uncle, and enough money in
his purse, such a man would win any woman in the
world, if he could get her good will.

LEONATO In faith, niece, you will never get a husband
with such a sharp tongue.

ANTONIO 1[I agree, she’s too curst.

BEATRICE Too curst is more than curst. I shall lessen
God’s sending that way; for it is said, ‘God sends
a curst cow short horns;’ but to a cow too curst he
sends none.

LEONATO So, by being too curst, God will send you no
horns.

BEATRICE Yes, if he sends me no husband, and for this
blessing I will stand on my knees every morning and
evening. Lord, I could not endure a husband with
a beard on his face.

LEONATO You may find a husband that has no beard.

BEATRICE What should I do with him? Dress him in my
clothes and make him my waiting gentlewoman? He
that has a beard is more than a youth, and he that
has no beard is less than a man: and he that is more
than a youth is not for me, and he that is less than
a man, I am not for him. Therefore, I will not marry
at all.

ANTONIO (To HERO) Well, niece, I hope you will be
ruled by your father.

BEATRICE Yes. It is my cousin’s duty to make a curtsy
and say ‘Father, as you please.” But vet for all that,
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cousin, let him be a handsome fellow, or else make
another curtsy and say ‘Father, as I please.’

LEONATO Well, niece, I hope to see you married one day.
(To HERO ) Daughter, remember what I told you: if
the prince proposes to you, you know your answer.
The guests are entering, brother: make room.

All put on their masks. Enter DON PEDRO, CLAUDIO, BEN-
EDICK, BALTHASAR, DON JOHN, BORACHIO, MARGARET,

URSULA and others, masked

DON PEDRO Lady, will you walk about with your friend?

HERO If you walk softly and look sweetly and say noth-
ing, I am yours for the walk; and especially when
I walk away.

DON PEDRO With me in your company?

HERO I may say so, when I please.

DON PEDRO And when may it please you to say so?

HERO When I like your face. I hope the lute is not like
its case.

DON PEDRO Speak low, if you speak love. (Drawing her
aside )

BALTHASAR Well, I wish you liked me.

MARGARET I don’t wish that, for your own sake; for
I have many bad qualities.

BALTHASAR Which is one?

MARGARET 1 say my prayers aloud.

BALTHASAR 1 love vou the better: the hearers may cry
amen.

MARGARET God, send me a good dancer!

BALTHASAR Amen.

MARGARET And God, keep him out of my sight when
the dance is done!

BALTHASAR No more words. (They move aside)

URSULA I know you well enough. You are Signor Antonio.
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ANTONIO No, I am not.

URSULA I know you by the waggling of your head.

ANTONIO To tell you the truth, I am trying to mimic
him.

URSULA You could never do it so well, unless you were
the very man. Here’s his dry hand. You are he, you
are he.

ANTONIO No, I am not.

URSULA Come, come, do you think I do not know you
by your excellent wit? Can virtue hide itself? I’'m sure
yvou are he. There’s an end. (They move aside)

BEATRICE Will you not tell me who told you this?

BENEDICK No, you must pardon me.

BEATRICE Nor will you not tell me who you are?

BENEDICK Not now.

BEATRICE That I had my good wit out of the ‘Hundred
Merry Tales:” — well, this was Signor Benedick that
said so.

BENEDICK Who’s he?

BEATRICE I am sure you know him well enough.

BENEDICK Not I, believe me.

BEATRICE Did he never make you laugh?

BENEDICK Please tell me, who is he?

BEATRICE Why, he is the prince’s fool. A very dull
fool. His only gift is in inventing impossible lies.
He both pleases men and angers them, and then they
laugh at him and beat him. I am sure he is some-
where here.

BENEDICK When I meet the gentleman, I’ll tell him what
you say.

BEATRICE Do, do: he’ll make a couple of comments on
me. None will laugh at them, and he’ll become mel-
ancholy; and then the fool will eat no supper that
night.
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Music

We must follow the leaders.

BENEDICK In every good thing, I hope.

BEATRICE Yes, if they lead to something bad, I will
leave them at the next turning.

Dance. Then exit all except DON JOHN, BORACHIO, and
CLAUDIO

DON JOHN I'm sure my brother is courting Hero and has
gone to talk to her father about it. The ladies follow
her and but one mask remains.

BORACHIO And that is Claudio. I know him by his bear-
ing.

DON JOHN Are you not Signor Benedick?

CLAUDIO You know me well. I am he.

DON JOHN Signor, you are my brother’s close friend. He
is in love with Hero. Please, tell him that she is no
equal for his birth. You will do the part of an honest
man in it.

CLAUDIO How do you know he loves her?

DON JOHN I heard him talk about his love.

BORACHIO So did I too; and he swore he would marry
her tonight.

DON JOHN Come, let us go to the banquet.

Exit DON JOHN and BORACHIO

CLAUDIO I answered in the name of Benedick, but heard
these terrible news with the ears of Claudio. It is cer-
tainly so; the prince courts Hero for himself. Friend-
ship is constant in all other things save in the office
and affairs of love. Therefore all hearts in love use
their own tongues. Let every eye negotiate for itself
and trust no agent; for beauty is a witch against
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whose charms faith melts into blood. I forgot that this
is quite common. Farewell, therefore, Hero!

Re-enter BENEDICK

BENEDICK Count Claudio?

CLAUDIO Yes, it’s I.

BENEDICK Will you go with me?

CLAUDIO Where?

BENEDICK To the nearest willow to talk about your own
business. What fashion will you wear the garland?
About your neck, like a money-lender’s chain? Or
under your arm, like a lieutenant’s scarf? You must
wear it one way, for the prince has got your Hero.

CLAUDIO I wish him joy of her.

BENEDICK Did you think that the prince would do that
for you?

CLAUDIO 1 pray you, leave me.

BENEDICK Ho! Now you strike like the blind man. It

was the boy that stole your meat, and you beat the
post.

CLAUDIO If you don’t go away, I'll leave you.
Exit

BENEDICK Alas, poor hurt bird! Now will he hide in high
grass. — But that my Lady Beatrice should know me,
and not know me! The prince’s fool! Ha? It may be I go
under that title because I am merry. Yes, but I am not
like that. It is the bitter tongue of Beatrice that says
so and pretends all others think the same. Well, I'll be
revenged as I may.

Re-enter DON PEDRO

DON PEDRO Now, signor, where’s the count? Did you
see him?
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BENEDICK To speak the truth, my lord, I found him
here melancholy. I told him, and I think I told him
true, that your grace had got the good will of this
young lady; and I offered him my company to a wil-
low-tree, either to make him a garland, as being
forsaken, or to make a rod, as being worthy to be
whipped.

DON PEDRO To be whipped! What’s his fault?

BENEDICK He behaved like a schoolboy, who, being over-
joyed with finding a birds’ nest, shows it his compan-
ion, and he steals it.

DON PEDRO It’s the fault of the companion. He’s the
stealer.

BENEDICK Then he might have worn the garland him-
self, and he might have used the rod on you, who, as
I take it, have stolen his birds’ nest.

DON PEDRO I will only teach them to sing, and return
them to the owner.

BENEDICK If their singing proves your words, you say
honestly.

DON PEDRO The Lady Beatrice is angry with you. The
gentleman that danced with her told her you treated
her badly.

BENEDICK O, she treated me so badly that an oak with
one green leaf on it would have answered her. Even
my mask began to argue with her. She told me, not
thinking I had been myself, that I was the prince’s
fool, throwing jest upon jest so quickly that I stood
like a man at a mark, with a whole army shooting at
me. I would not marry her, even if she possessed all
the riches of the world. Come, don’t talk about her,
for certainly, while she is here, a man may live as
quiet in hell as in heaven and people sin on purpose
to go there.
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DON PEDRO Look, here she comes.
Enter CLAUDIO, BEATRICE, HERO, and LEONATO

BENEDICK Will your grace send me on any service to the
world’s end? I will fetch you a toothpick from Asia or
g0 as your messenger to the Pigmies rather than say

three words to this harpy. You have no employment
for me?

DON PEDRO None, but to desire your good company.

BENEDICK O God, sir, here’s a dish I don’t love. I cannot
endure my Lady Tongue.

Exit

BEATRICE My lord, I have brought Count Claudio, whom
you sent me to seek.

DON PEDRO Why, count, are you sad?

CLAUDIO Not sad, my lord.

DON PEDRO What then? Sick?

CLAUDIO Neither, my lord.

BEATRICE The count is neither sad, nor sick, nor merry,
nor well, but somewhat jealous.

DON PEDRO I think you may be right, my lady. If he
is so, he has no reason. Here, Claudio, I have re-
quested Hero’s hand in your name, and fair Hero is
won. I have spoken with her father, and obtained his
good will. Name the day of marriage, and God give
you joy!

LEONATO Count, take my daughter, and with her my
fortune. His grace has made the match, and may God
say amen to it.

BEATRICE Speak, count, it’s your turn.

CLAUDIO Silence is the best herald of joy. If I were less

happy, I could say how much. Lady, as you are mine,
I am yours.
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BEATRICE Speak, cousin; or, if you cannot, stop his
mouth with a kiss, and let not him speak neither.

DON PEDRO In faith, lady, you have a merry heart.

BEATRICE Yes, my lord. I thank it, poor fool, it keeps
on the windy side of care. My cousin tells him in his
ear that he is in her heart.

CLAUDIO And so she does, cousin.

BEATRICE Good Lord, thank you for a new relativel I am
the only one now without a husband. I may sit in
a corner and cry heigh-ho for a husband!

DON PEDRO Lady Beatrice, I will get you one.

BEATRICE I’d rather have one of your father’s sons. Does
your grace have a brother like you?

DON PEDRO Will you have me, lady?

BEATRICE No, my lord, unless I might have another for
working days: your grace is too expensive to wear
every day. I beg your pardon, your grace: I was born
to speak all merriment and no matter.

DON PEDRO Your silence offends me, and to be merry
suits you better; for, out of question, you were born
in a merry hour.

BEATRICE No, sure, my lord, my mother cried; but then
there was a star dancing, and under that was I born.
Cousins, God give you joy!

LEONATO Niece, will you look to those things I told you of?

BEATRICE Yes, uncle. By your grace’s pardon.

Exit

DON PEDRO What a pleasant-spirited lady.

LEONATO There’s little of the melancholy element in her,
my lord: she is never serious except when she sleeps,
and not ever sad then. I have heard my daughter say
that she has often dreamed of unhappiness and woken
laughing.
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DON PEDRO She does not like to talk of a husband.

LEONATO O, by no means: she mocks all her admirers.

DON PEDRO She would make an excellent wife for Ben-
edick.

LEONATO O Lord, my lord, if they were married only
a week, they would talk themselves mad.

DON PEDRO Count Claudio, when do you want to go to
church?

CLAUDIO Tomorrow, my lord: time goes on slowly till we
are married.

LEONATO Not till Monday, my dear son, which is only
a week; and too little time to make all preparations.

DON PEDRO You shake your head, Claudio. 1 assure you
we will enjoy ourselves this week. I will undertake
one of Hercules’ labours, which is, to bring Signor
Benedick and the Lady Beatrice together. I will make
another match, if you three give me such assistance as
I shall give you direction.

LEONATO My lord, I am for you, though I will have to
stay awake many nights.

CLAUDIO And I, my lord.

DON PEDRO And you too, gentle Hero?

HERO I will do what I can, my lord, to help my cousin
get a good husband.

DON PEDRO And Benedick is not the worst husband
that I know. I can praise him; he is of a noble fam-
ily, a brave and honest man. I will teach you how to
make your cousin fall in love with Benedick; and I,
with your help, will do the same with Benedick that,
in spite of his quick wit and his views, he will fall in
love with Beatrice. Go in with me, and I will tell you
what I have in mind.

Exit
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Scene 11

The same. Enter DON JOHN and BORACHIO

DON JOHN It is so; the Count Claudio shall marry the
daughter of Leonato.

BORACHIO Yes, my lord; but I can prevent it.

DON JOHN Any obstacle will be medicine to me. I am
sick with displeasure to him, and anything that dis-
rupts his happiness will bring satisfaction to me. How
can you stop this marriage?

BORACHIO Not honestly, my lord; but so smartly that no
dishonesty will appear in me.

DON JOHN Tell me briefly how.

BORACHIO I think I told your lordship a year ago, how
much I am in the favour of Margaret, the waiting
gentlewoman to Hero.

DON JOHN I remember.

BORACHIO I can, at any inappropriate instant of the
night, ask her to look out at her lady’s room window.

DON JOHN How can it help to put an end to this mar-
riage?

BORACHIO It’s up to you to make a poison of that. Go
to the prince your brother and tell him that he has
dishonoured himself in arranging the brave Claudio —
whom you deeply respect — to a dishonest woman,
such as Hero.

DON JOHN What proof shall I offer of that?

BORACHIO Proof enough to insult the prince, to hurt
Claudio, to ruin Hero’s reputation and kill Leonato.
Do you need more proof?

DON JOHN 1 will do anything to make them unhappy.

BORACHIO Go, then. Find a suitable hour to draw Don
Pedro and the Count Claudio alone. Tell them that
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you know that Hero loves me. Pretend that you are
a friend to both the prince and Claudio, and you do
it in love of your brother’s honour, who has made
this match, and his friend’s reputation, that can be

ruined by a marriage with a dishonest woman. They
won’t believe this without proof. They will see me at

her room window, hear me call Margaret Hero, hear
Margaret call me Claudio. Bring them to see this the
very night before the planned wedding, for in the
meantime I shall arrange that Hero will be absent.
And there will appear such credible proof of Hero’s
disloyalty that jealousy will be called assurance and all
the preparation overthrown.

DON JOHN Whatever the result can be, I will put it in

practice. Be cunning in working this, and your reward
is a thousand ducats.

BORACHIO Be firm in your accusations, and my cunning
will not shame me.

DON JOHN I will go at once to find out the day of their
marriage.

Exit

Scene III

LEONATO’s garden. Enter BENEDICK

BENEDICK Boy!
Enter Boy

BOY Signor?

BENEDICK In my room there lies a book. Bring it to me
here.

BOY 1 am here already, sir.
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BENEDICK I know that, but I ask you to go there and

come back here again. (Exit Boy) 1 do much won-
der that one man, seeing how much another man is
a fool when he dedicates himself to love, after he has
laughed at such foolishness in others, becomes the
object of scorn by falling in love himself: and such
a man is Claudio. I have known when he would walk
ten miles on foot to see good armour; and now he will
lie nights awake, thinking over the design of a new
suit. He used to speak plainly and to the purpose, like
an honest man and a soldier; and now his words are
a very fantastical banquet, full of so many strange
dishes. Can I change like that? I cannot tell; I think
not. I will not swear that love will not transform me
to an oyster; but I’'ll take my oath on it, that until
is has made an oyster of me, it shall never make me
such a fool. One woman is fair, yet I am well; another
is wise, vet I am well; another virtuous, yet I am well;
but till all graces are in one woman, one woman will
not come in my grace. She shall be rich, that’s cer-
tain; wise, or none at all; virtuous, or I'll never take
her; fair, or I'll never look at her; mild, or don’t come
near me; noble, of good conversation, an excellent mu-
sician, and her hair shall be of what colour it please
God. — Ha! The prince and Monsieur Love! I will hide
in the summerhouse.

Withdraws. Enter DON PEDRO, CLAUDIO, and LEONATO

DON PEDRO Do you want to hear this music?
CLAUDIO Yes, my good lord.
DON PEDRO (Aside) Do you see where Benedick has

hidden himself?

CLAUDIO (Aside) O, very well, my lord. He’ll hear what

is meant for him.
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Enter BALTHASAR

DON PEDRO Come, Balthasar, I pray you, get us some
excellent music; for tomorrow night we would like to
have it at the Lady Hero’s window.

BALTHASAR The best I can, my lord.

DON PEDRO Do so: farewell.

Exit BALTHASAR

Come here, Leonato. What was it you told me today,
that your niece Beatrice was in love with Signor Ben-
edick?

CLAUDIO O, yes! I didn’t think that this lady would have
loved any man.

LEONATO No, nor I neither, but it is most wonderful
that she should be in love with Signor Benedick, whom
she always seemed to hate.

BENEDICK Is it possible?

LEONATO Frankly speaking, my lord, I cannot tell what
to think of it but that she loves him with with an un-
believable passion.

DON PEDRO Maybe she just pretends.

CLAUDIO Very likely.

LEONATO O God, she pretends! There was never a pre-
tence of passion that came so near the life of passion
as she shows it.

DON PEDRO Why, what signs of passion does she show?

CLAUDIO (Aside) Bait the hook well; this fish will
bite.

LEONATO What signs, my lord? You heard my daughter
tell you how.

CLAUDIO She did, indeed.

DON PEDRO How, how? You amaze me. I thought her
spirit was invincible against love.
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LEONATO I would have sworn it was, my lord; especially
against Benedick.

BENEDICK I would consider it a trick, but the white-
bearded fellow says. I am sure deception cannot hide
himself in such reverence.

CLAUDIO (Aside) He has taken the infection: hold it up.

DON PEDRO Has she made her love known to Benedick?

LEONATO No, and swears she never will. That’s why she
is suffering.

CLAUDIO It is true, indeed. So your daughter says:
‘Shall I,” says she, ‘that have so often treated him
with scorn, write to him that I love him?’

LEONATO She said it when she began to write to him, for
she was up twenty times a night. She’s written a sheet
of paper. My daughter tells us all.

CLAUDIO Now you talk of a sheet of paper, I remember
something your daughter told us.

LEONATO O, when she had written it and was reading it
over, she found Benedick and Beatrice between the sheet?

CLAUDIO That.

LEONATO O, she tore the letter into a thousand pieces
and got angry at herself, that she should be so im-
modest to write to one that she knew would mock
her; ‘I measure him,’ says she, ‘by my own spirit; for
I would mock him, if he wrote to me. Yes, though
I love him, I would.’

CLAUDIO Then she falls down upon her knees, weeps,
sobs, tears her hair, prays, curses, ‘O sweet Benedick!
God give me patiencel’

LEONATO She does indeed; my daughter says so. And the
love has so much overborne her that my daughter is
sometimes afraid that she will do something terrible
to herself. It is true.

DON PEDRO It were good that Benedick were told of this.
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CLAUDIO For what purpose? He would make fun of her
and poor lady would suffer more.

DON PEDRO He should be hanged for that. She’s an ex-
cellent sweet lady; and, no doubt, she is virtuous.

CLAUDIO And she is very wise.

DON PEDRO In everything but in loving Benedick.

LEONATO O, my lord, when wisdom and passion fight in
such a tender body, that passion wins. I am sorry for
her, being her uncle and her guardian.

DON PEDRO 1 wish she were in love with me. I would
have married her myself. Please, tell Benedick of it,
and hear what he will say.

LEONATO Are you sure we should do this?

CLAUDIO Hero thinks Beatrice will die. She says she will
die, if he doesn’t love her, and she will rather die than
make her love known to him, and if he courts her, she
will rather die than stop teasing him as usually.

DON PEDRO It is possible, that he’ll scorn her love; for
the man, as yvou know all, has a mocking personality.

CLAUDIO He is a good and, in my mind, a very wise
man,

DON PEDRO He does indeed show some sparks that are
like wit.

CLAUDIO And he is a brave soldier.

DON PEDRO I am sorry for your niece. Well, we will
hear further of it from your daughter. I love Benedick
well; and I wish he would modestly examine himself,
to see how unworthy he is towards such a good lady.

LEONATO My lord, let’s go now. Dinner is ready.

CLAUDIO (Aside) If he does not fall in love with her af-
ter this, I will never trust my expectation.

DON PEDRO Now it’s time to spread the same net for
her; and that your daughter and her gentlewomen
must do. Let us send her to call him in to dinner.
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Exit DON PEDRO, CLAUDIO, and LEONATO

BENEDICK (Coming forward) This can be no trick: they
were very serious. They have learnt the truth from
Hero. They seem to pity the lady: it seems she is
madly in love with me. Love me! Why, it must be re-
warded. I hear what they think of me. They say I will
behave proudly, if I find out about her love; they say
too that she will rather die than show any sign of
passion. I never thought to marry. I must not seem
proud. Happy are people that hear about their faults
and correct them. They say the lady is fair and virtu-
ous. It is true. And wise in everything but loving me.
I think it is no addition to her wit, nor no confirma-
tion of her foolishness, for I will be horribly in love
with her. I may hear jokes about me, because I have
spoken against marriage for so long, but an appetite
can change! In his youth a man loves the meat that
he can hate later. When 1 said I would die a bachelor,
I did not think I should live till 1 was married. Here
comes Beatrice. I can swear, she’s a fair lady: I do spy
some marks of love in her.

Enter BEATRICE

BEATRICE Against my will I have been sent to ask you
to come in to dinner.

BENEDICK Fair Beatrice, I thank you for your pains.

BEATRICE 1 took no more pains for those thanks than
you took pains to thank me: if it had been painful,
I would not have come.

BENEDICK Do you take pleasure then in the message?

BEATRICE Very little. Are you not hungry, signor? Fare-
well then.

Exit
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BENEDICK Ha! ‘Against my will I have been sent to ask
you to come in to dinner;’ there’s a double meaning in
that ‘I took no more pains for those thanks than you
took pains to thank me.” That’s as much as to say,
‘Any pains that I take for you are as easy as thanks.’
If T do not take pity of her, I am a villain; if I do not
love her, T am a not gentleman. I will go and get her

picture.
Exit
Helpful Words & Notes
heartburn n — wuskora
curst a — 30. pe3xkuil, 3aJUPHCTHIH
God sends a curst cow short horns — Boagnuso# kKopose
bor por He zJaert
to make a curtsy — cgenates peBepaHC, IIPHCECTH
Hundred Merry Tales — «Crto Becennix pacckas3oB»; Io-

nyaAapHbId Bo BpemeHa Illekcnupa cOOpHHK aHeEKJIOTOB
(bBeaTrpuye BoamylllaeT MBICIL O TOM, YTO €€ OCTPOYMHE
3aMMCTBOBAHO U3 3TOro cOOpPHHUKA)

by his bearing — mo ero ocaHKe

save in the office and affairs of love — 3a necknwouenuem
J1000BHBIX Jen

willow n — wuBa (uacTo cumMBoOAM3UpYeT GE3OTBETHYIO JIIO-
00Bb)

to make him a garland, as being forsaken — cmiaectn emy
TUPJAAHAY, KAK OTBEPrHYTOMY VXajKepy

jest n — Hacmemmka

harpy n — rapnusa; mudosornyeckasi Kpblaatas KeHIAHA-
YyIOBUIIE OTBPATUTENBLHOTO BHUIA; nepeH. 3J100HAA KeH-
I HAa
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it keeps on the windy side of care — oHOo HUKoOrga He me-
4aJJUTCHA

to speak all merriment and no matter — BecenuTbscA
1 0OJTATh O MYCTAKAX

Hercules’ labours — noasurm I'epaxsaa (I'epakn, unu I'ep-
Kyjec — MUQOJOrHUecKuil repoi, coBepmiuBmui 12
nogeuros; nogsuroMm I'epakjia Has3bIBAKOT TPYAHYIO, He-
MOABEMHYIO padoTy)

cunning a — JOBKHWiIl, XUTPOYMHBIN; n — XHUTPOCTH
object of scorn — mpegmer HacMelleK
virtuous @ — nobpoaeTesIbHBIN

she found Benedick and Beatrice between the sheet — ona
zaMeTHJa, YTo uMeHa Bememukra u BeaTpuuye B ckiaj-
Kax NHCbMAa JOMHJIHCh OJHO Ha Apyroe

pains n pl — Tpyabl, 3a00THI

Activities
1 Answer the questions.

1) What is Beatrice’s idea of a perfect man?

2) Whom does Margaret dance with?

3) Who is Ursula’s dancing partner?

4) How does Ursula recognize Antonio?

5) What does Beatrice call Benedick during the
dance?

6) What is Benedick’s reaction?

7) What does Don John tell Claudio?

8) Does Claudio believe him?

9) How does Benedick explain Claudio’s bad mood to
Don Pedro?

10) What Beatrice’s remark hurts Benedick? Why?

11) Was Don Pedro able to win Hero for Claudio?
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12) What was Claudio’s reaction to Don Pedro’s
words?

13) When will the wedding of Hero and Claudio take
place?

14) What does Don Pedro suggest doing in the week
before the wedding?

15) What does Borachio plan to. do to prevent the
wedding?

16) What is Don John’s part in this plan?

17) What is the purpose of Don John’s dark schemes?

18) How much will Don John pay Borachio for his
deceit?

19) What is an ideal woman for Benedick?

20) Where does Benedick hide?

21) What does Don Pedro want from Balthasar?

22) What does Benedick learn from the conversation
between Don Pedro, Claudio and Leonato?

23) What conclusion does he make?

24) Does he see any proof of love in Beatrice?

Say whether the statement is true or false. If it is
false, give the right answer.

1) Benedict compares Beatrice to a witch.

2) Don John purposefully mistakes Claudio for Ben-
edick.

3) Benedick is sure that the story about Beatrice’s
love is a trick.

4) Beatrice calls Benedick in to dinner on her own
initiative.

Agree or disagree.

1) Benedick hates Beatrice when she calls him ‘the
prince’s fool’.
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2) Benedick takes pity upon the beautiful Beatrice,
by loving her in return.

3) The trick on Benedick works because he under-
stands his friend’s psychology very precisely.

Put the sentences in the right order.

1) Claudio believes that Don Pedro has decided to
win and keep Hero for himself instead of giving
her to him as promised.

2) Don John and his servant Borachio plan to compro-
mise Hero and prevent her marriage to Claudio.

3) Beatrice, pretending that she does not know that
she is speaking with Benedick, uses the opportu-
nity to call him a fool.

4) Claudio and Hero privately make their promises
to one another.

5) Don Pedro wins Hero for Claudio.

6) The conversation between Leonato, Claudio, and
Don Pedro convinces Benedick that Beatrice is in
love with him.

7) Don Pedro designs a plan to get Beatrice and
Benedick to stop arguing and fall in love with
one another.

What do you think?

1) Beatrice dances at the costume ball with Ben-
edick. Does she recognize him or pretend she
doesn’t? Prove yvour suggestion.

2) Why do you think Benedick so easily believes the
story about Beatrice’s mad love to her? Is the
opinion of others important to him?

3) Do you agree that Benedick and Beatrice are
meant for each other? Give your reasons.



ACT III

Scene 1

LEONATO’s garden. Enter HERO, MARGARET, and URSULA

HERO Good Margaret, run to the drawing-room. There
you shall find my cousin Beatrice talking to the
prince and Claudio. Whisper in her ear that I and
Ursula are walking in the garden and discussing her.
Ask her to hide in the summerhouse and listen to our
conversation.
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MARGARET I’ll make her come at once.
Exit

HERO Now, Ursula, when Beatrice comes, we will walk
up and down this alley, and our talk must only be of
Benedick. When I name him, let it be your part to
praise him more than ever man did merit. T will tell
yvou how Benedick is sick with love for Beatrice.

Enter BEATRICE, behind

Now begin. Look how Beatrice runs close to the
ground, to hear our talk.

URSULA How most pleasant it is to see the fish cut with
her golden oars the silver stream and greedily eat the
treacherous bait. So we will fish for Beatrice, who
now is hiding in the summerhouse. Don’t fear my part
of the dialogue.

HERO Then let’s go near her, that her ears lose noth-
ing of the false sweet bait that we lay for them. (Ap-
proaching Beatrice) No, truly, Ursula, she is too dis-
dainful.

URSULA But are you sure that Benedick loves Beatrice
so much?

HERO So says the prince and Claudio.

URSULA And did they ask you to tell her of it, madam?

HERO They asked me to acquaint her of it, but I per-
suaded them, if they loved Benedick, to wish him
overcome his love and never let Beatrice know it.

URSULA Why did you so? Doesn’t the gentleman deserve
such a good wife as Beatrice?

HERO O god of love! T know he deserves as much as may
be given to a man, but Nature never made a woman’s
heart of prouder stuff than that of Beatrice. Disdain
and scorn sparkle in her eyes, mocking what they look
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at, and her wit values itself so highly that all other
things seem to her weak: she can love no one but
herself.

URSULA Sure, 1 think so too, and therefore certainly she
should not know about his love, because she will make
fun of him.

HERO Why, you speak the truth. I have yet saw a man,
how wise, how noble, or young, but she would dis-
praise him. She turns every man the wrong side out
and sees no merits.

URSULA Sure, sure, such disdain is bad.

HERO Yes, but who would dare to tell her this? If
I spoke she would mock me into air. O, she would
laugh me out of myself, press me to death with wit.
Therefore let Benedick die from love. It would be bet-
ter than die from mockery.

URSULA Yet tell her of it. Hear what she will say.

HERO No, I'd rather go to Benedick and recommend him
to fight against his passion. And, truly, I'll make
some honest lies to stain my cousin with.

URSULA O, don’t do your cousin wrong. Having such
a swift and excellent a wit as she is prized to have
she is unlikely to refuse such a rare gentleman as Si-
gnor Benedick.

HERO He is the only worthy man in Italy, except my
dear Claudio. He has an excellent reputation.

URSULA His reputation is earned. When are you mar-
ried, madam?

HERO Why, tomorrow. Come, go in: I'll show you some
dresses and have your advice, which is the best to
wear tomorrow.

URSULA (Aside) We have caught her, madam.

HERO (Aside) If it proves so, then loving goes by haps:
some Cupid kills with arrows, some with traps.
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Exit HERO and URSULA

BEATRICE (Coming forward) What fire is in my ears?
Can this be true? Am I blamed for pride and scorn so
much? Farewell, contempt! And maiden pride, adieul!
There’s no glory in such scorn. Love on, Benedick.
I will reward you with my love, If you love me, I shall
be happy to marry you. Others say you deserve it, and
I believe my heart.

Exit

Scene 11

A room in LEONATO’s house. Enter DON PEDRO, CLAUDIO,
BENEDICK, and LEONATO

DON PEDRO TI’ll stay here until you are married, and
then I go to Aragon.

CLAUDIO TI’ll accompany you, my lord, if you give your
permission.,

DON PEDRO No, that would be as bad for your marriage
as to show a child his new coat and forbid him to
wear it. I will ask only Benedick for his company; for,
from the top of his head to the sole of his foot, he is
all merriment: he has a heart as sound as a bell and
his tongue is the clapper, for what his heart thinks
his tongue says.

BENEDICK No, I am not as I was.

LEONATO I agree. I think you are sadder.

CLAUDIO I hope he is in love.

DON PEDRO There’s no true drop of blood in him, to be
truly touched with love: if he is sad, it means that he
needs money.

BENEDICK I have a toothache.
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DON PEDRO Pull it out.

BENEDICK Hang it!

DON PEDRO What! Sigh for the toothache?

CLAUDIO Yet I say, he is in love.

DON PEDRO There is no appearance of love in him, un-
less it is love for strange costumes; as, to be a Dutch-
man today, a Frenchman tomorrow, or in the shape of
two countries at once, as, a German from the waist
downward, and a Spaniard from the hip upward.

CLAUDIO If he is not in love with some woman, then
there is no believing old signs: he brushes his hat
every mornings. What can that mean?

DON PEDRO Has anyone seen him at the barber’s?

CLAUDIO No, but the barber’s man has been seen with
him, and he’s lost his beard.

LEONATO Indeed, he looks younger than he did, by the
loss of a beard.

DON PEDRO And he smells of perfume too.

CLAUDIO That’s as much as to say, the sweet vouth’s in
love.

DON PEDRO The greatest sign of it is his melancholy.

CLAUDIO And when did he ever wash his face?

DON PEDRO Indeed, that tells a heavy tale for him: he
is in love.

CLAUDIO I want to know who loves him.

DON PEDRO I would like to know it too. I bet that is one
who does not know him.

CLAUDIO I think she knows his bad character; and, in
spite of all, dies for him.

DON PEDRO She shall be buried with her face upwards.

BENEDICK Yet this is no remedy for the toothache.
Old signor, have a walk with me. I need to tell vou
eight or nine wise words, which these jokers must
not hear.
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Exit BENEDICK and LEONATO

DON PEDRO 1 swear, he wants to talk to him about Bea-
trice.

CLAUDIO Even more so. Hero and Margaret have by now
played their parts with Beatrice; and then the two
bears will not bite one another when they meet.

Enter DON JOHN

DON JOHN My lord and brother, God save you!

DON PEDRO Good evening, brother.

DON JOHN If you have time, I would like to speak with
you.

DON PEDRO In private?

DON JOHN If it pleases you. Yet Count Claudio may
hear, for what I would speak of concerns him.

DON PEDRO What’s the matter?

DON JOHN (To CLAUDIO) Do you mean to be married
tomorrow, my lord?

DON PEDRO You know he does.

DON JOHN I am not sure that he will, when he knows
what I know.

CLAUDIO If there is any obstacle, please let me know it.

DON JOHN You may think I don’t love you. Judge me
by that I will show you. For my brother, I think, he
loves you, and has helped with good intentions to
arrange your wedding — unfortunately it was not
right.

DON PEDRO Why, what’s the matter?

DON JOHN I came here to tell you that the lady is disloyal.

CLAUDIO Who, Hero?

DON PEDRO Even she; Leonato’s Hero, vour Hero, every
man’s Hero.

CLAUDIO Disloyal?



DON JOHN The word is too good to describe her wicked-
ness; I could say she were worse. Do not wonder at
my words until you have enough proof. Come with me
tonight, you shall see her window entered, even the
night before her wedding-day. If you love her then,
marry her tomorrow; but it would be best for your
honour to change your mind.

CLAUDIO May this be so?

DON PEDRO 1 doubt it.

DON JOHN If you dare not trust your eyes, deny what
you know. If you follow me, I shall show you enough,
and when you have seen more and heard more, proceed
accordingly.

CLAUDIO If I see anything tonight why I should not mar-
ry her tomorrow in the church, where I should take
her to wife, there I will shame her.

DON PEDRO And, as I assisted you to obtain her, I will
join with you to disgrace her.

DON JOHN I will say no more about her till you are my
witnesses. Wait until midnight, and you’ll see every-
thing with your own eyes.

DON PEDRO O day unhappily turned!

CLAUDIO O mischief thwarting!

DON JOHN O disgrace well prevented! So you will say
when you have seen the rest.

Exit

Scene III

A street. Enter DOGBERRY and VERGES with the Watch

DOGBERRY Are you good men and true?
VERGES Yes, or else they would suffer salvation, body
and soul.
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DOGBERRY No, that would be a punishment too good for
them, being chosen for the prince’s watch.

VERGES Well, give them the order, neighbour Dog-
berry.

DOGBERRY First, who do you think is the most desert-
less man to be constable?

FIRST WATCHMAN Hugh Oatcake, sir, or George Seacoal;
for they can write and read.

DOGBERRY Come here, neighbour Seacoal. God has bless-
ed you with a good name. To be a good-looking man
is the gift of fortune; but to write and read comes by
nature.

SECOND WATCHMAN Both which, master constable, —

DOGBERRY You have. I knew it would be your answer.
Well, for your favour, sir, give God thanks, and
make no boast of it. You are thought here to be the
most senseless and suitable man for the constable of
the watch; therefore take the lantern. This is your
duty: you shall arrest all vagrant men; you are to
stop any man, in the prince’s name.

SECOND WATCHMAN And if he will not stand?

DOGBERRY Why, then, take no notice of him, but let
him go, and immediately call the rest of the watch
together and thank God you have got rid of a knave.

VERGES If he will not stand when he is ordered, he is
none of the prince’s subjects.

DOGBERRY True, and you should deal only with prince’s
subjects. You should also make no noise in the streets;
for, for the watch to talk is most tolerable.

WATCHMAN We will rather sleep than talk. We know
what the watch should do.

DOGBERRY Why, you speak like an experienced and most
quiet watchman; for I cannot see how sleeping should
offend. Only take care that your bills are not stolen,
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Well, you are to call at all the alehouses, and order
those that are drunk to go to bed.

WATCHMAN And if they will not?

DOGBERRY Why, then, leave them alone till they are so-
ber. If they don’t give you then a better answer, you
may say they are not the men you took them for.

WATCHMAN Well, sir.

DOGBERRY If you meet a thief, you may suspect him to
be no true man; and, for such kind of men, the less
you deal with them, the more is your honesty.

WATCHMAN If we know him to be a thief, shall we ar-
rest him?

DOGBERRY Truly, you may; but I think that most peace-
able way for you, if you do take a thief, is to let him
show himself what he is and steal out of your com-
pany.

VERGES You have been always called a merciful man,
partner.

DOGBERRY Truly, I would not hang a dog by my will,
much less a man who has any honesty in him.

VERGES If you hear a child cry in the night, you must
call the nurse and order her to quiet it.

WATCHMAN And if the nurse is asleep and cannot hear
us?

DOGBERRY Why, then, go in peace, and let the child
wake her with crying.

VERGES It is very true.

DOGBERRY That is all. — You, constable, are to present
the prince’s own person. If you meet the prince in the
night, you may stop him.

VERGES No, I think he cannot.

DOGBERRY Five shillings to one on it, with any man
that knows the laws, he may stop him: but only if
the prince is willing; for, indeed, the watch ought to
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offend no man; and it is an offence to stop a man
against his will.

VERGES 1 think so too.

DOGBERRY Ha, ha, ha! Well, masters, good night. If
there is any matter of great importance, call me up.
{To Verges) Come, neighbour.

WATCHMAN Well, masters, we know our duties. Let us
go sit here upon the church bench till two, and then
all go to bed.

DOGBERRY One word more, honest neighbours. I pray
you watch about Signor Leonato’s door. With the
wedding there tomorrow, there will be much activity
tonight.

Exit DOGBERRY and VERGES. Enter BORACHIO and CON-
RADE

BORACHIO What, Conrade!

WATCHMAN (Aside) Peace, don’t stir.

BORACHIO Conrade, I say!

CONRADE Here, man; I am at your elbow.

BORACHIO Stand close, then, under this roof, for it driz-
zles rain; and I will, like a true drunkard, tell you

everything.
WATCHMAN (Aside) Some treason, masters. Yet stand
close.

BORACHIO Therefore know I have got from Don John
a thousand ducats.

CONRADE Is it possible that any villainy should be so
dear?

BORACHIO You should ask if it were possible any villany
should be so rich; for when rich villains need some-
thing from poor ones, poor ones may ask any price
they want.

CONRADE I wonder at it.

49



BORACHIO That shows you have no experience.

WATCHMAN (Aside) I know this man. He has been
a thief these seven years. He goes like a gentleman.
I remember his name.

BORACHIO Did you hear somebody?

CONRADE No, it was the rain.

BORACHIO Well, know that I have tonight courted Mar-
garet, the Lady Hero’s gentlewoman, by the name of
Hero. She leans out at her mistress’s room-window,
tells me a thousand times good night. — No, I should
first tell you how the prince, Claudio and my master,
placed in the garden by my master Don John, saw two
lovers meet.

CONRADE Did they think Margaret was Hero?

BORACHIO Two of them did, the prince and Claudio;
but the devil my master knew she was Margaret.
Partly by his words, partly by the dark night, which
deceived them, but mainly by my villany, which con-
firmed any lie that Don John had made, away went
Claudio enraged. He swore he would meet her the
next morning at the church, and there, before the
family and all the guests, shame her with what he
saw tonight before and send her home again without
a husband.

FIRST WATCHMAN In the prince’s name, stand!

SECOND WATCHMAN Call up the right master constable.
We have here discovered the most dangerous crime
that was ever known in the commonwealth.

FIRST WATCHMAN And I know one of them.

CONRADE Masters, masters, —

FIRST WATCHMAN Don’t speak. Go with us.

CONRADE Come, we’ll obey you.

FExit

Scene 1V

HERO’s room. Enter HERO, MARGARET, and URSULA

HERO Good Ursula, wake my cousin Beatrice, and ask
her to get up.

URSULA 1 will, lady.

HERO And tell her to come here.

URSULA Well.

Exit

MARGARET 1 think your other collar will be better.

HERO No, good Meg, I'll wear this.

MARGARET I’m afraid it is not so good, and I am sure
your cousin will say so.

HERO My cousin’s a fool, and you are another. I’ll wear
none but this. God give me joy to wear it, for my
heart is very heavy.

MARGARET Here comes Lady Beatrice.

FEnter BEATRICE

HERO Good morning, cousin.

BEATRICE Good morning, sweet Hero. It is almost five
o’clock, cousin. It is time you were ready. To tell the
truth, I am exceedingly ill.

HERO The count’s sent me these gloves. They smell of
an excellent perfume.

BEATRICE My nose is stuffed up, cousin. I cannot smell.
And I am sick.

MARGARET Get you some of distilled carduus benedic-
tus and lay it to your heart: it is the only thing for
faintness.

BEATRICE Benedictus! Why benedictus? Is there some
moral in this benedictus?
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MARGARET Morall No, I have no moral meaning. I meant
plain thistle. You may think perhaps that I think vou
are in love. No, I am not such a fool to think that
you are in love or that you will be in love or that you
can be in love. Yet Benedick was such another, and
now he has become a man. He swore he would never
marry, and yvet now he is in love. I don’t know how
you may have changed, but I think you look with your
eyes as other women do.

BEATRICE What pace is this that your tongue keeps?

MARGARET Not a false gallop.

Re-enter URSULA

URSULA (To Hero) Madam, the prince, the count, Si-
gnor Benedick, Don John, and all the gentlemen of the
town have come to fetch you to church.

HERO Help me to dress, good cousin, good Meg, good
Ursula.

Exit

Scene V

Another room in LEONATO’s house. Enter LEONATO, with
DOGBERRY and VERGES

LEONATO How can I help vou, honest neighbour?

DOGBERRY §Sir, I would like to discuss with you that
concerns you closely.

LEONATO Please be brief, for you see it is a busy time
with me.

DOGBERRY This it is, sir.

VERGES Yes, in truth it is, sir.
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LEONATO What is it, my good friends?

DOGBERRY Goodman Verges, sir, speaks a little off the
point — he’s an old man, sir, and his wits are not so
blunt as, God help, I would desire they were; but, in
faith, he’s honest as the skin between his brows.

VERGES Yes, I thank God T am as honest as any man liv-
ing that is an old man and no honester than I.

LEONATO Neighbours, you are boring.

DOGBERRY It pleases your worship to say so, but we are
the duke’s officers; but truly, for my own part, if
I were as boring as a king, I could find it in my heart
to give it all to vour worship.

LEONATO I would like to know what you have to say.

VERGES Sir, our watch tonight has taken a couple of the
worst knaves in Messina.

DOGBERRY A good old man, sir; he will be talking: as
they say, when the age is in, the wit is out: God
help us! It is a world to see. Well said, neighbour
Verges. When two men ride a horse, one must sit
behind. An honest soul, in faith, sir, good neigh-
bour!

LEONATO I must leave you.

DOGBERRY One word, sir: our watch, sir, have indeed
caught two suspicious persons, and we would have
them this morning examined before your worship.

LEONATO Take their examination yourself and bring it
me. I am now in great haste, as you may see.

DOGBERRY It shall be enough.

LEONATO Drink some wine before you go. Farewell.

Enter a MESSENGER

MESSENGER My lord, they are waiting for you to give
your daughter to her husband.
LEONATO 1 am ready.
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Exit LEONATO and MESSENGER

DOGBERRY Go, good partner, to neighbour Seacoal. Ask
him to bring his pen and ink to the jail. We must ex-
amine these men.

VERGES And we must do it wisely.

DOGBERRY We will spare no wit, I assure you. Meet me
at the jail.

Exit
Helpful Words & Notes

treacherous bait — koBapuas mpumaHKa

disdainful ¢ — BrICOKOMEpHBI

clapper n — #A3BIK KOJOKOJA

Hang it! — K uepty ero!

then there is no believing old signs — Tax mnocme atoro
HeJIb3d BEPUTH CTaApbIM IIPHMETaM

O mischief thwarting! — Kaxoe ymxacHoe anonmonyune!

Watch n — 30. crpaska M3 UHCJa FOpPOXKaH; v — Kapay-
JIUTh, CTOPOMHUTH

salvation n — pes. craceHue; 3fech U jgajiee moJHUelcKUM
yrnoTpebadeT cJOBa HENPAaBUJBHO; B JAHHOM cJiydae
HMeeTca B BUAY cioBO damnation — morubens, mpo-
KJIATHE, MYKH

desertless — umeerca B Buay deserving

senseless — umeerca B BuUAY sensible

vagrant a — 30. npasJgHoIaTapUIuicH

knave n — HeroadAil, MOILEeHHUK

tolerable — umeerca B Buay intolerable

bills n pl — anebapab:
alehouses = pubs
offence n — npocrynok, nmpecTyijieHue
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My nose is stuffed up — ¥ mMeHs Hoc 3a/0KHI0

carduus benedictus — Jaam. 4YepTonoJoxX JeueDHBIN; pas-
HOBHAHOCTE deprTonoJjgoxa (thistle); cumranoch, 4To oOH
IIOMOTaeT IIPH CepaedYHbIX 3aboJaeBaHUAX

blunt — umeercsa B Buay sharp

Activities

1 Answer the questions.

1) What makes Beatrice come to the garden?

2) What kind of trick do Hero and Ursula play on
Beatrice?

3) Where does Beatrice hide?

4) Who told Hero that Benedick was in love with
Beatrice?

5) Why does Hero say it is useless to mention Beat-
rice’s defects of character to her?

6) What advice does Hero intend to give to Ben-
edick?

7) Which faults does Beatrice willingly give up after
Hero and Ursula leave?

8) What changes do Don Pedro and Claudio notice
in Benedick?

9) Why does Benedick take Leonato aside?

10) What does Don John tell Don Pedro and Claudio?

11) Where does he invite them at midnight?

12) How does Don John’s accusation change the mood
of Don Pedro and Claudio?

13) What can you say about Dogberry?

14) What orders does he give to the watch?

15) What do the watch prepare to do after Dogberry
and Verges leave?
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16) What conversation do the watch overhear?

17) What did Claudio swear to do and why?

18) What is Hero’s mood before the wedding cere-
mony?

19) What are the symptoms of Beatrice’s illness?

20) What medicine does Margaret recommend?

21) Who visits Leonato in the morning?

22) Why doesn’t Leonato listen to them carefully?

23) What is his response when he hears about two
suspicious persons?

24) What instructions does Dogberry give to Verges?

Say whether the statement is true or false. If it is
false, give the right answer.

1) Beatrice overhears the talk between Hero and Ur-
sula while she is walking in the garden.

2) Benedick claims to have a headache.

3) Don John invites Don Pedro and Claudio to go
with him to witness Hero’s unfaithfulness.

4) The watchmen are supposed to order drunkards
to go home and catch thieves.

5) Margaret suggests to Beatrice that she should
stay home.

Agree or disagree.

1) The friends of Benedick and Beatrice know them
well.

2) Benedick and Beatrice realize that they already
love each other.

3) Dogberry and Verges take their jobs very seri-
ously.

4) Hero has a foreboding (mmoxoe mupeauyscriue) of
a disaster.
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5) Dogberry and Verges are so stupid that they
don’t realize how important it is to hear Borachio
and Conrade out now.

Put the sentences in the right order.

1) The watch arrest Borachio and Conrade.

2) Don John tells Don Pedro and Claudio of Hero’s
supposed disloyalty.

3) Margaret lures (samanubaer) Beatrice into the
garden.

4) Leonato orders Dogberry and Verges to question
the criminals themselves and tell him about it
later.

5) Hero sends Ursula to wake up Beatrice.

6) Benedick invites Leonato to walk aside with him.

7) The watchmen gather together to discuss their
duties for the night.

8) Beatrice resolves to reward Benedick’s love.

9) Hero and Ursula talk about Benedick’s love to
Beatrice.

What do you think?

1) What makes Beatrice change her attitude to-
wards Benedick? What can you say of these sug-
gestions:

* She is flattered to hear that her supposed en-
emy is in fact dying from love to her.

* Her pride is wounded when she hears people
say she’s heartless.

* She is not heartless enough to make him suf-
fer.

* She realizes that Benedick is a man she al-
ready loves.
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2) Why do you think Claudio is so quick to ac-

3)

cept Don John words of Hero’s unfaithfulness
and ready to humiliate Hero? Is he jealous, sus-
picious, hot-tempered, too young or cruel? Give
your ideas.

What do you think makes Margaret to take part
in the deception? What shows that she enjoyed it?

ACT IV

Scene 1

A church. Enter DON PEDRO, DON JOHN, LEONATO, FRIAR
FRANCIS, CLAUDIO, BENEDICK, HERO, BEATRICE, and
Attendants

LEONATO Come, Friar Francis, be brief. Keep to the
plain form of marriage, and you can explain them
their duties later.

FRIAR FRANCIS (To CLAUDIO) Have you come here, my
lord, to marry this lady?
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CLAUDIO No.

LEONATO He has come to be married to her, friar. It’s
up to you to marry her.

FRIAR FRANCIS (To HERO) Lady, have you come here to
be married to this count?

HERO 1 have.

FRIAR FRANCIS If either of you know any obstacle why
you should not be joined in marriage, I charge vou on
yvour souls to say.

CLAUDIO Do you know any, Hero?

HERO None, my lord.

FRIAR FRANCIS Do you know any, count?

LEONATO 1 dare make his answer, none.

CLAUDIO O, what men dare dol What men may do! What
men daily do, not knowing what they do!

BENEDICK How now! Exclamations? Why not then use
some of laughing, as ‘ah, ha, he!l’

CLAUDIO Stand aside, friar. (To LEONATO) Father, will
you give me your daughter with free soul?

LEONATO As freely, son, as God gave her to me.

CLAUDIO And what have I to give you in return for this
rich and precious gift?

DON PEDRO Nothing, unless you give her back again.

CLAUDIO Sweet prince, you teach me noble thankfulness.
There, Leonato, take her back again. Don’t give this
rotten orange to your friend. She only looks honest and
innocent. O, what a show of truth can cover the cun-
ning sin! Is not that blush a modest evidence of simple
virtue? Would you not swear, all you that see her, that
she were a maid? But she is none: she knows the heat
of a luxurious bed. Her blush is guiltiness, not modesty.

LEONATO What do you mean, my lord?

CLAUDIO Not to be married, not to unite my soul to
a woman of low morals.
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LEONATO My dear lord, if you, in your own proof, have
overcome the resistance of her youth and taken her
virginity, —

CLAUDIO I know what you would say. If I have known
her, yvou will say she embraced me as a husband, and
that would be no real sin. No, Leonato, I never tempt-
ed her with sweet words and treated her with sincerity
and brotherly love.

HERO And did I seem otherwise to yvou?

CLAUDIO Seeming! You seem to me as Diana, as pure
a flower before it opens; but you are more immoder-
ate in your blood than Venus, or animals that rage in
savage sensuality.

HERO Is my lord well, that he speaks so strangely?

LEONATO Sweet prince, why do you not speak?

DON PEDRO What should I say? I stand dishonoured that
I have tried to link my dear friend to an unworthy
woman.

LEONATO Have these things been said, or am I dreaming?

DON JOHN Sir, they are have been said, and these things
are true.

BENEDICK This does not look like a wedding.

HERO True! O God!

CLAUDIO Leonato, do I stand here? Is this the prince? Is
this the prince’s brother? Is this face Hero’s? Are our
eyes our own?

LEONATO All this is so: but what of this, my lord?

CLAUDIO Let me ask your daughter one question; and, by
that fatherly and kindly power that you have in her,
tell her answer truly.

LEONATO (To HERO) 1 order you to do so, as you are
my child.

HERO O, God defend me! What kind of interrogation do
you call this?
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CLAUDIO To make you answer truly to your name.

HERO Is it not Hero? Who can reproach that name?

CLAUDIO Hero herself can dishonour Hero. What man
was that talked with you last night out at your win-
dow between twelve and one? Now, if you are a maid,
answer to this.

HERO 1 talked with no man at that hour, my lord.

DON PEDRO Why, then are you no maiden. Leonato, I am
sorry you must hear. Upon my honour, I myself, my
brother and this unhappy count saw her, heard her, at
that hour last night talk with a man at her window,
who has indeed, like a villain, confessed to having had
in secret encounters with her thousand times before.

DON JOHN Shame! Their words are not to be named, my
lord, not to be spoken of. Pretty lady, I am sorry for
your misconduct.

CLAUDIO O Hero, what a Hero vou would have been, if
your thoughts and heart had been as pretty as your
face! Farewell, unfaithful Hero! I’ll lock up all the
gates of love to turn all beauty into thoughts of harm.

LEONATO Has any man a dagger here to point at me?

HERO faints

BEATRICE Why, cousin! Why do vou fall?
DON JOHN Come, let us go. These things, come thus to
light, have smothered her spirits up.

Exit DON PEDRO, DON JOHN, and CLAUDIO

BENEDICK How is the lady?

BEATRICE Dead, I think. Help, uncle! Hero! Why, Hero!
Uncle! Signor Benedick! Friar!

LEONATO O Fate! Don’t take away your heavy hand.
Death is the fairest cover for her shame that may be
wished for.
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BEATRICE How now, cousin Hero!

FRIAR FRANCIS Calm down, lady.

LEONATO Are you alive?

FRIAR FRANCIS Yes, why shouldn’t she be?

LEONATO Why? Doesn’t every earthly thing cry shame
upon her? Could she here deny the story that is print-
ed in her blood? Do not live, Hero; do not open your
eyes. I thought that if your spirits were stronger than
your shame and if you did not quickly die, I would
take your life myself. Why had 1 one daughter? Why
were you lovely in my eyes? I loved and praised you.
Oh, she has fallen into a pit of ink, that the wide sea
has too few drops to wash her clean again!

BENEDICK Sir, sir, be patient. For my part, I am greatly
surprised and don’t know what to say.

BEATRICE Oh, on my soul, my cousin is slandered!

BENEDICK Lady, did you share the room last night?

BEATRICE No, truly not; although, until last night,
I shared the room with her for a year.

LEONATO Confirmed, confirmed! Would the two princes
lie, and Claudio lie, who loved her so, that, speaking
of her unfaithfulness, washed it with tears? Leave her!
Let her die.

FRIAR FRANCIS Hear me a little. 1 observed the lady and
noticed a thousand blushes appear on her face, a thou-
sand innocent shames in angel whiteness beat away
those blushes, and in her eye I saw a fire to burn the
errors that these princes hold against her maiden truth.
Call me a fool, don’t trust my observations, don’t trust
my age and my reverence, if this sweet lady does not
lie guiltless here under some terrible error.

LEONATO Friar, it cannot be. She does not deny her sins.
Why are you trying to cover with excuse that which
is absolutely clear?
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FRIAR FRANCIS Lady, what man is he you are accused
of seeing?

HERO They that accuse me know; I know none. O my
father, prove that any man talked with me last night,
and then hate me, torture me to death!

FRIAR FRANCIS The princes seem strangely mistaken.

BENEDICK Two of them are truly honourable, and if
their wisdom has been misled, it must have been done
by John the bastard, who loves villanies.

LEONATO I don’t know. If they speak the truth of
her, these hands will tear her. If they wrong her
honour, the proudest of them shall hear of it. Time
has not yet dried up my blood, nor age has eaten
up my mind, nor fortune has exhausted my means,
nor my bad life has left me with no friends, that
I am not able to settle with them.

FRIAR FRANCIS Pause a while, listen to my advice. The
princes left your daughter here for dead. Let her be
secretly kept in for a while. Declare that she is dead
indeed and do all rites of a burial.

LEONATO What shall become of this? What will this do?

FRIAR FRANCIS This will change slander to remorse. She
dying, on the instant that she was accused, shall be
pitied and excused. It so happens that what we have
we don’t prize, but when we lose it, we find the vir-
tue that possession would not show us while it was
ours. So when Claudio hears that she died upon his
words, the idea of her life shall sweetly creep into
his study of imagination. She will seem to him more
beautiful, than when she lived indeed. Then he shall
mourn, if he ever loved her, and wish he had not so
accused her, though he thought his accusation true.
The news of the lady’s death will also put a stop to
the talk of her disgrace. If things don’t go well, vou
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may hide her in a convent, out of all eyes, tongues,
minds and injuries, as is best for her wounded repu-
tation.

BENEDICK Signor Leonato, let the Friar advise you, and
though you know my love for the prince and Claudio,
yvet, by my honour, I will deal in this secretly and justly.

LEONATO My grief is so great that I am ready for any-
thing.

FRIAR FRANCIS It is a wise decision, for strange wounds
need strange cure. (To HERO) Come, lady, die to live.
Perhaps this wedding-day has only been postponed.
Have patience and endure.

Exit all but BENEDICK and BEATRICE

BENEDICK Lady Beatrice, have you wept all this time?

BEATRICE Yes, and I will weep longer.

BENEDICK 1 don’t desire that.

BEATRICE You have no reason; I do it freely.

BENEDICK Surely I believe your fair cousin has been
wronged.

BEATRICE Ah, how much I would reward the man who
would right her!

BENEDICK Is there any way to show such friendship?

BEATRICE A very simple way, but no such friend.

BENEDICK May a man do it?

BEATRICE It is a man’s duty, but not yours.

BENEDICK I love nothing in the world so well as you. Is
that not strange?

BEATRICE As strange as the thing I don’t know. It would
be as possible for me to say I loved nothing so well as
you, but don’t believe me. And yet I don’t lie. I confess
nothing, nor I deny anything. I am sorry for my cousin.

BENEDICK By my sword, Beatrice, you love me.

BEATRICE Don’t swear, and eat it.
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BENEDICK 1 will swear by it that you love me, and I will
make him eat it that says I don’t love you.

BEATRICE Waill you not eat your words?

BENEDICK Not for the world. I insist I love you.

BEATRICE Why, then, God forgive me!

BENEDICK For what, sweet Beatrice?

BEATRICE I was about to swear that I loved you.

BENEDICK And do it with all vour heart.

BEATRICE 1 love you with so much of my heart that
none is left to swear with.

BENEDICK Come, tell me to do anything for you.

BEATRICE Kill Claudio.

BENEDICK Ha! Not for the wide world.

BEATRICE You kill me to deny it. Farewell.

BENEDICK Wait, sweet Beatrice.

BEATRICE I am gone, though I am here. There is no love
in you. No, I pray vou, let me go.

BENEDICK Beatrice, —

BEATRICE In faith, I will go.

BENEDICK We’ll be friends first.

BEATRICE It is easier for you to be friends with me than
fight with my enemy.

BENEDICK Is Claudio your enemy?

BEATRICE Has he not slandered, scorned, dishonoured my
cousin? O if only I were a man! I would eat his heart
in the market place.

BENEDICK Listen to me, Beatrice, —

BEATRICE Talk with a man out at a window! What a story!

BENEDICK But, Beatrice, —

BEATRICE Sweet Hero!l She has been wronged, slandered,
dishonoured.

BENEDICK Beat —

BEATRICE Princes and counts! Surely, a testimony of
the princes, a sweet gallant count! O of only I were
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a man for his sake! Or if I had any friend that would
be a man for my sake! But manhood has melted into
courtesies, courage into compliments, and men have
only turned into tongues. A man is now as brave as
Hercules that only tells a lie and swears it.

BENEDICK Wait, good Beatrice. By this hand, I love you.

BEATRICE Use it for my love some other way than swear-
ing by it.

BENEDICK Do you think in your soul the Count Claudio
has wronged Hero?

BEATRICE Yes, as sure as I have a thought or a soul.

BENEDICK Enough, I am engaged. I will challenge him.
I will kiss your hand, and so 1 leave you. By this
hand, Claudio shall pay dearly. As you hear of me,
think of me. Go, comfort your cousin. I must say she
is dead. And so, farewell.

Exit

Scene 11

A prison. Enter DOGBERRY, VERGES, and Sexton; and the
Watch, with CONRADE and BORACHIO

DOGBERRY Is everyone present?

VERGES O, a stool and a cushion for the sexton.

SEXTON Who are the offenders that are to be examined?
Let them come before master constable.

DOGBERRY Yes, let them come before me. What is your
name, friend?

BORACHIO Borachio.

DOGBERRY Please, write down ‘Borachio’. Yours, sirrah?

CONRADE 1 am a gentleman, sir, and my name is Con-
rade.
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DOGBERRY Write down ‘master gentleman Conrade’. Mas-
ters, do you serve God?

CONRADE BORACHIO Yes, sir, we hope.

DOGBERRY Write down, that they hope they serve God:
and write God first; for God should go before such
villains! Masters, it has been proved already that you
are little better than knaves; and it will be thought so
shortly. How do you answer for yourselves?

CONRADE 8Sir, we say we have none.

DOGBERRY A marvellous witty fellow, I assure you:
but I will deal with him. Come here, sirrah. A word
in your ear. I say to you, it is thought that you are
knaves.

BORACHIO Sir, I say to you we are not.

DOGBERRY Well, stand aside. Before God, they are both
in it. Have you written down that they are not?

SEXTON Master constable, this is not the way to exam-
ine. You must call forth the watch that are their ac-
cusers.

DOGBERRY Yes, that’s the best way. Let the watch come
forth. Masters, in the prince’s name, accuse these men.

FIRST WATCHMAN This man said, sir, that Don John,
the prince’s brother, was a villain.

DOGBERRY Write down ‘Prince John a villain’. Why,
this is perjury to call a prince’s brother villain.

BORACHIO Master constable, —

DOGBERRY Peace, fellow. I do not like your look.

SEXTON What else did you hear him say?

SECOND WATCHMAN That he had received a thousand
ducats from Don John for accusing the Lady Hero
wrongfully.

DOGBERRY Worst burglary as ever was committed.

VERGES Yes, that it is.

SEXTON What else, fellow?
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FIRST WATCHMAN And Count Claudio, upon his words,
decided to disgrace Hero before the whole assembly
and not marry her.

DOGBERRY O villain! You will be condemned into ever-
lasting redemption for this.

SEXTON What else?

WATCHMAN This is all.

SEXTON And this is more, masters, than you can deny.
Prince John has this morning secretly stolen away.
Hero was in this manner accused, in this very man-
ner refused, and upon the grief of this suddenly died.
Master constable, let these men be tied up and brought
to Leonato’s. I will go before and show him their ex-
amination.

Exit

DOGBERRY Come, let them be tied up.

VERGES Let them be in the hands —

CONRADE Off, coxcomb!

DOGBERRY God’s my life, where’s the sexton? Let him
write down ‘the prince’s officer coxcomb’. Come, tie
them up. You wicked knave!

CONRADE Away! You are an ass, you are an ass.

DOGBERRY Do you not suspect my place? Do you not
suspect my years? O if only he were here to write
me down an ass! But, masters, remember that I am
an ass. Though it has not been written down, yet
don’t forget that I am an ass. No, you villain, I am
a wise fellow, and, which is more, an officer, and,
which is more, a householder, and, which is more,
a man that knows the law, and a rich fellow that has
two gowns and everything handsome about him. Take
him away. O 1 wish I had been written down an ass!

I xit

69



Helpful Words & Notes

blush n — pymMsHel], KpacKa CMYIIeHUSA

maid (usu maiden) n — geByIIKa

she knows the heat of a luxurious bed — eii sHakom xap
JIOFKA CJaJ0CTPACTHBIA

Diana .. Venus — [Iwmana, uam Apremuga — 6oruHa Jly-
HbI, TOKPOBHTEIbLHHIIA JKeHCKoro Iedomyapus; Benepa,
namn Adpoaura — OGOTMHA JIIOOBH M KpacoThl

rage in savage sensuality — OecHyloTcA B KHBOTHOM CJa-
AOCTPacThe

encounters = meetings, dates

These things, come thus to light, have smothered her
spirits up. — Paso6iadenbe 3TUX OeJ Cpasujo AVX ee.

my cousin is slandered — Moo Ky3mHY OKJeBeTaIun

reverence n — 3d. caH

rites of a burial — moxoponHEIN 00pan

right v — 30. onpasaaTe

for his sake — 30. 4yTOoOBI MPOYYUTE €ro

sirrah n — ycm. 3i ThI, Kak TebA TaM (o0pawieHue K MYxc-
YUHE, 8blpaAXCAOUlee nNpe3perHue, HeyeadceHue, Kax npasu-
A0, N0 OMHOWEHUIO K 4eN08EKY HUNE N0 NOJONEHUI) )

serve = 3d. believe (in)

perjury n — JIKeCBHIETeJbCTBO

burglary n — Kpaka co B3JIOMOM

redemption — wumeercs B Buay damnation

coxcomb n — camomoBosBHBIN 0OJIBaH

suspect — mMeeTcAa B BUAY respect
Activities

1 Answer the questions.

1) What happens at the wedding ceremony?
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2) Why does Claudio reject Hero?

3) What does Don Pedro call Hero?

4) How does Leonato react when his daughter is ac-
cused of misconduct?

5) Who is sure that Hero is innocent?

6) Did Beatrice sleep in Hero’s room the night be-
fore?

7) Who is in Benedick’s opinion the author of the
slander?

8) What does Friar Francis suggest doing?

9) What makes Leonato go along with the plan?

10) What happens to Beatrice and Benedick when
they are left alone together?

11) What does Beatrice ask Benedick to do?

12) Who examines the prisoners?

13) Who moves the examination?

14) What accusation does Dogberry whisper in Bora-
chio’s ear?

15) What does Dogberry think of the crime?

16) What do the watch say?

17) Who and how confirms the testimony of the
watch?

18) Where does the sexton suggest doing with Bora-
chio and Conrade?

19) What does Conrade call Dogberry?

Say whether the statement is true or false. If it is
false, give the right answer.

1) Hero denies talking to a man the previous night
and leaves the church in anger.

2) Benedick suspects John is behind the problem.

3) The news of Hero’s death upon wrongful accusa-
tion has no effect on Dogberry.
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3 Agree or disagree.

5

1)

2)

3)

4)

Claudio sees Hero’s reactions of horror as the ev-

-idence of her guilt.

The Friar Francis suggests announcing Hero's
death in order to change the slander to remorse
by the guilty person and restore Claudio’s love.
Benedick converts himself to Beatrice’s way of
thinking.

The trick that the friar plans plays upon human
nature.

Put the sentences in the right order.

1)
2)
3)

4)
9)

6)

7)
8)

9)

Hero faints.

Don John confirms Claudio’s accusations.

Claudio, Don Pedro, and Don John leave the
church without looking back.

Benedick agrees to challenge Claudio to a fight.
Claudio interrogates Hero about the man he saw
at her window.

The sexton informs them that Don John has se-
cretly stolen away and Hero has died.

Claudio rejects Hero as a woman of low morals.
Benedick and Beatrice declare their love to each
other.

Borachio confesses that he received money from
Don John for disgracing Hero.

What do you think?

1)

Why do you think Claudio uses deliberately the-
atrical language to hurt Hero publicly? Does he
want to inflict (npuumuuTs Goab) as much pain as
possible to Hero or to ruin Leonato’s reputation?
Why is he angry with Leonato?
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2)

3)

Why do you think Leonato believes the testimony

of the princes and is not able to believe his own

daughter?

What makes Benedick promise Beatrice to chal-

lenge Claudio? What can you say about these

suggestions?

« He is spurred (ero nobyszgaer) by his own con-
science,

« He makes it for Beatrice’s sake.

« He trusts Beatrice’s judgement.



Before LEONATO’S house. Enter LEONATO and ANTONIO

ANTONIO If you go on like this, you will kill yourself.
And it is not wise to grieve against yourself.

LEONATO I pray you, don’t give me advice, which falls
into my ears as water in a sieve. Bring me a father
that so loved his child, whose joy of her has been
crushed like mine, and ask him to speak of patience,
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and I will gather patience of him. But there is no such
man, brother. Men can advise and speak comfort to
that grief which they themselves don’t feel; but, tast-
ing it, their advice turns to passion. No, no, all men
speak patience to those that suffer under the load of
sorrow, but no man is so moral when he endures the
same himself. Therefore give me no advice: my grief
cries louder than advertisement.

ANTONIO Men are no different from children.

LEONATO I pray you, peace. I will be flesh and blood, for
there was never yet a philosopher that could endure
the toothache patiently, though they in the style of
gods made a push at chance and sufferance.

ANTONIO Yet don’t take all the harm upon vourself,
make the offenders suffer too.

LEONATO There you are right: I will do so. My soul tells
me Hero has been slandered, and Claudio shall know
that; so shall the prince and all of them that have
dishonoured her.

ANTONIO Here come the prince and Claudio hastily.

Enter DON PEDRO and CLAUDIO

DON PEDRO Good day, good day.

CLAUDIO Good day to both of you.

LEONATO My lords, —

DON PEDRO We have some haste, Leonato.

LEONATO Some haste, my lord! Well, farewell, my lord.
Are you so hasty now? Well, it doesn’t matter now.

DON PEDRO Do not quarrel with us, good old man.

ANTONIO If he could right himself with quarreling, some
of us here would be dead.

CLAUDIO Who wrongs him?

LEONATO You wrong me. — No, don’t lay your hand
upon your sword. I don’t fear you.
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CLAUDIO A curse on my hand, if it should give your age
such cause of fear. In faith, I meant nothing by touch-
ing my sword.

LEONATO Tush, tush, man, don’t never fleer and jest at
me. I am neither a madman nor a fool to boast un-
der privilege of age what I did being young, or what
would do if I were not old. Know, Claudio, that vou
have wronged my innocent child and me that I am
forced to challenge you to a duel. I say vou have
slandered my innocent child. Your slander has gone
through and through her heart, and she lies buried

with her ancestors. — Oh, in a tomb where never
scandal slept, save this of hers, provoked by vour vil-
lany!

CLAUDIO My villany?

LEONATO Yours, Claudio, yours, I say.

DON PEDRO What you say is not right, old man.

LEONATO My lord, my lord, I'll prove it on his body,
if he dare, in spite of his youth and his active prac-
tice.

CLAUDIO Away! I will not fight with you.

LEONATO You won’t put me off! You have killed my
child. If you kill me, boy, you will kill a man.

ANTONIO He shall kill two of us, and men indeed. Come,
follow me, boy. Come, sir boy, come, follow me: I’ll
whip you. I swear, as I am a gentleman, I will.

LEONATO Brother, —

ANTONIO God knows I loved my niece, and she is dead,
slandered to death by villains. I know these boys.
I know what they weigh, how they lie, and slander,
and say half a dozen dangerous words to hurt their
enemies; and this is all.

LEONATO Brother Antony, —

ANTONIO Don’t interfere. Let me deal with it.
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DON PEDRO Gentlemen, we shall not try your patience.
My heart is sorry for your daughter’s death. But, on
my honour, she was charged with nothing but what
was true and very full of proof.

LEONATO My lord, my lord, —

DON PEDRO I will not hear you.

LEONATO No? Come, brother, away! I will be heard.

ANTONIO And you will be, or some of us will pay for it.

Exit LEONATO and ANTONIO

DON PEDRO See, see; here comes the man we went to
seek,

Enter BENEDICK

CLAUDIO Now, signor, what news?

BENEDICK Good day, my lord.

DON PEDRO Welcome, signor. You’ve almost missed a fight.

CLAUDIO We almost have had our two noses snapped off
by two old men without teeth.

DON PEDRO Leonato and his brother. What do you think?
If we had fought, I doubt we should have been too
young for them.

BENEDICK In a false quarrel there is no true courage.
I came to seek you both.

CLAUDIO We have been up and down to seek you; for we
are in a melancholy mood and would like to have it
beaten away. Will you use your wit?

BENEDICK It is in my scabbard. Shall I draw it?

DON PEDRO Do you wear your wit by your side?

CLAUDIO Never anyone did so, though very many have
been beside their wit. Draw it, as we ask the min-
strels; draw, to entertain us.

DON PEDRO As I am an honest man, he looks pale. Are
you sick or angry?
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CLAUDIO What, courage, man! If he is angry, he knows
how to control himself.

BENEDICK Shall I speak a word in your ear?

CLAUDIO God bless me from a challenge!

BENEDICK (Aside to CLAUDIO) You are a villain. I’m
not joking. I will prove it how you dare, with what
you dare, and when you dare. Do me right, or I will
declare your cowardice. You have killed a sweet lady,
and her death will fall heavy on you. Let me hear
from you.

CLAUDIO Well, I will meet you, so I may have a good
dinner.

DON PEDRO What, a feast, a feast?

CLAUDIO In faith, I thank him. He has offered me
a calf’s head. Shall I not find a woodcock too?

BENEDICK Sir, your wit goes easily. Farewell, boy. You
know my mind. I will leave you now to your gossip-
like humour. You tell jokes as boasters use their
blades, which God be thanked, don’t hurt anyone. My
lord, I thank you for your many courtesies, but I must
leave you. Your brother the bastard has fled from
Messina. You have between you have killed a sweet
and innocent lady. For my Lord Lackbeard there, he
and I shall meet: and, till then, peace be with him.

Exit

DON PEDRO He is serious.

CLAUDIO Very serious; and, I am sure, for the love of
Beatrice.

DON PEDRO He has challenged vou.
CLAUDIO Most sincerely.
DON PEDRO What a pretty thing man is when he dresses

elegantly and leaves off his wit! But didn’t he say that
my brother has fled?
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Enter DOGBERRY, VERGES, and the Waitch, with CONRADE
and BORACHIO

DOGBERRY (To a prisoner) Come, sir, the justice will
calm you down. Once you are a hypocrite, you must
be looked to.

DON PEDRO How now? Two of my brother’s men tied up!
And one is Borachio!

CLAUDIO Ask what is their offence, my lord.

DON PEDRO Officers, what offence have these men done?

DOGBERRY Sir, they have committed false report. Moreo-
ver, they have told lies; secondarily, they are slan-
derers; sixth and lastly, they have slandered a lady;
thirdly, they have verified unjust things; and, to con-
clude, they are lying knaves.

DON PEDRO First, I ask you what they have done; third-
ly, I ask you what’s their offence; sixth and lastly,
why they are under arrest; and, to conclude, what you
have against them.

CLAUDIO Rightly reasoned, and there’s one meaning well
suited.

DON PEDRO Who have you offended, masters, that you
are under arrest? This learned constable is too cunning
to be understood. What’s your offence?

BORACHIO Sweet prince, let me go no farther in my an-
swer. Hear me, and let this count kill me. I have de-
ceived even your very eyes. What your wisdom could
not discover, these shallow fools have brought to light.
Last night they overheard me confessing to this man
how Don John your brother encouraged me to slander
the Lady Hero, how you were brought into the garden
and saw me court Margaret in Hero’s clothes, how you
disgraced her, when you should marry her. They have
my villainy upon record; which I had rather seal with

79



my death than repeat to my shame. The lady is dead
because of my and my master’s false accusation; and,
briefly, I desire nothing but the reward of a villain.

DON PEDRO (To CLAUDIO) Does this speech not run like
iron through your blood?

CLAUDIO I have drunk poison while listening to him.

DON PEDRO But did my brother ask yvou to do this?

BORACHIO Yes, and paid me richly for it.

DON PEDRO He is made of treachery, and now he has
fled upon this villany.

CLAUDIO Sweet Hero! Now your image appears as beauti-
ful that I loved it first.

DOGBERRY By this time our sexton has reformed Signor
Leonato of the matter. And, masters, do not forget
to specify, when time and place are right, that I am
an ass.

VERGES Here, here comes master Signor Leonato, and the
Sexton too.

Re-enter LEONATO and ANTONIO, with the Sexton

LEONATO Which is the villain? Let me see his eyes, that,
when I notice another man like him, I may avoid him.
Which of these is he?

BORACHIO Look at me.

LEONATO Are you the slave that with your words killed
my innocent child?

BORACHIO Yes, I alone.

LEONATO No, not so, villain, you slander yourself. Here
stand a pair of honourable men, and a third has fled,
that had a hand in it. I thank you, princes, for my
daughter’s death. Add it to your high and worthy
deeds. It was bravely done, if you think of it.

CLAUDIO I don’t know how to pray your patience, vet
I must speak. Choose your revenge yourself. Name
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a punishment your invention can impose upon my sin.
Yet my only sin was in mistaking.

DON PEDRO 1 was mistaken too. To satisfy this good old
man, I would also bend under any heavy weight that
he’ll put on me.

LEONATO I cannot tell you make my daughter live;
that would be impossible. But, I pray you both, an-
nounce here in Messina that she died innocent, and
if your love can invent a sad epitaph, sing it to her
bones upon her tomb, and, sing it tonight. Tomor-
row morning come to my house, and since you could
not be my son-in-law, be yet my nephew. My brother
has a daughter, almost the copy of my child that’s
dead. She alone is heir to both of us. Give her the
right you should have given her cousin, and so dies
my revenge.

CLAUDIO O noble sir, your over-kindness brings tears to
my eyes! I accept your offer. Poor Claudio is forever
at your service.

LEONATO Tomorrow then I will expect your coming.
Tonight I take my leave. This villain will be brought
face to face to Margaret, who I believe was involved
in all this wrong, hired to do it by your brother.

BORACHIO No, by my soul, she was not. She did not
know what she did when she spoke to me, but has al-
ways been just and virtuous in everything that I know
of her.

DOGBERRY (To LEONATO) Moreover, sir, which indeed
is not under white and black, the offender called me
ass. 1 beg you, let it be remembered in his punish-
ment.

LEONATO 1 thank vou for your care and honest pains.

DOGBERRY Your worship speaks like a most thankful and
respectful youth; and I praise God for you.
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LEONATO There’s for your pains. Leave your prisoners
with me, and I thank you.

DOGBERRY I leave a knave with your worship, and I beg
your worship to punish him for the example of others.
God keep your worship! Come, neighbour.

Exit DOGBERRY and VERGES

LEONATO Until tomorrow morning, lords, farewell.

ANTONIO Farewell, my lords. We’ll look for you tomor-
row.

DON PEDRO We will not fail.

CLAUDIO Tonight I’ll mourn with Hero.

LEONATO (To the Watch) Bring these fellows on. We’ll
talk with Margaret and find out how she got to know
this fellow.

Exit, separately

Scene 11

LEONATO'’s garden. Enter BENEDICK and MARGARET,
meeting

BENEDICK Please, sweet Mistress Margaret, help me to
compose a speech to Beatrice.

MARGARET Will you then write me a sonnet in praise
of my beauty?

BENEDICK In such a high style, Margaret, that no man
living shall come over; for, to tell the truth, you de-
serve it.

MARGARET To have no man come over me! Why, shall
I always stay below stairs?

BENEDICK Your wit is as quick as the greyhound’s mouth:
it catches.
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MARGARET And yours as blunt as your rapier, which
hits but does not hurt.

BENEDICK A most manly wit, Margaret; it will not hurt
a woman. And so I pray you, call Beatrice.

MARGARET Well, I will call Beatrice to you.

BENEDICK And therefore she will come.

Exit MARGARET

(Sings)

The god of love,

That sits above,

And knows me, and knows me,

How pitiful I deserve, —

I mean in singing. I cannot show love in rhyme. I have
tried. I can find no rhyme to ‘lady’ but ‘baby,” ‘school’
to ‘fool.” No, I was not born under a rhyming planet.

Enter BEATRICE

Sweet Beatrice, would you come if I called vou?
BEATRICE Yes, signor, and will leave when you ask me.
BENEDICK O, stay until then!

BEATRICE ‘Then’ has been said. Farewell now, and yet,
before I go, let me know what I have come for; which
is what has passed between you and Claudio.

BENEDICK Only foul words; and thereupon I will kiss
VOll.

BEATRICE Foul words are nothing but foul wind, and
foul wind is foul breath, and foul breath is unpleas-
ant; therefore I will leave unkissed.

BENEDICK Your wit is very strong, but I must tell you
plainly that I have challenged Claudio, and either
| will hear from him shortly, or I will call him a cow-
ard. And, 1 pray you now, tell me for which of my
bad parts did you first fall in love with me?
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BEATRICE For all of them together, that maintain such
a state of evil that they will not admit any good part
to mix with them. But for which of my good parts did
you first suffer love for me?

BENEDICK Suffer lovel A good epithet! I do suffer love
indeed, for I love you against my will.

BEATRICE In spite of your heart, I think. Alas, poor
heart! If you spite it for my sake, I will spite it for
yours; for I will never love that which my friend
hates.

BENEDICK You and I are too wise to woo peaceably.

BEATRICE Probably. There’s not one wise man among
twenty that will praise himself.

BENEDICK An old, an old instance, Beatrice, that lived in
the time of good neighbours. If a man does not erect
in this age his own tomb before he dies, he shall live
no longer in monument than the bell rings and the
widow weeps.

BEATRICE And how long is that?

BENEDICK Question. I think, an hour. Therefore is best
for the wise, if Don Worm, his conscience, finds no
arguments to the contrary, to declare his own virtues,
as I do myself. But enough of praising myself, who,
I myself will bear witness, is praiseworthy. And now
tell me, how is vour cousin?

BEATRICE Very ill.

BENEDICK And are you?

BEATRICE Very ill too.

BENEDICK Serve God, love me and get better. There
I will leave you, for here comes one in haste.

Enter URSULA

URSULA Madam, you must come to your uncle. It has
been proved my Lady Hero was falsely accused, the
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prince and Claudio mistaken; and Don John is the au-
thor of all, and he has fled. Will you come now?
BEATRICE WIill you come to hear this news, signor?
BENEDICK I will live in your heart, die in your lap, and
be buried in your eyes; and moreover I will go with
you to vour uncle’s.

Exit

Scene III

A church. Enter DON PEDRO, CLAUDIO, and three or four
Attendants with torches

CLAUDIO Is this the tomb?

LORD It is, my lord.

CLAUDIO (Reading out of a scroll)
Done to death by slanderous tongues
Was the Hero that here lies:

Death, in guerdon of her wrongs,

Gives her fame which never dies.

So the life that died with shame

Lives in death with glorious fame.

Hang you there upon the tomb,

Praising her when I am dumb.

Now, music, sound, and sing your solemn hymn.

Attendants sing a hymn

CLAUDIO Now, good night to your bones! I will perform
this ritual every year.

DON PEDRO Good-bye, masters. Put your torches out.
Thanks to you all, and leave us. Farewell.

CLAUDIO Good-bye, masters. Go each your own way.

DON PEDRO Come, let us change clothes, and then we
will go to Leonato’s.
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CLAUDIO I hope Hymen will be kinder to me this time.

Exit

Scene 1V

A room in LEONATQO’s house. Enter LEONATO, ANTONIO,
BENEDICK, BEATRICE, MARGARET, URSULA, FRIAR FRAN-

CIS, and HERO

FRIAR FRANCIS Did I not tell you she was innocent?

LEONATO So are the prince and Claudio, who accused her
mistakenly. But Margaret was in some fault for this,
although against her will, as it appears.

ANTONIO Well, I am glad that everything has been sort-
ed out so well.

BENEDICK And so am I, as I don’t need to fight young
Claudio.

LEONATO Well, daughter, and you ladies, go to your
rooms, and when I send for you, come here wearing
masks.

Exit Ladies

The prince and Claudio promised by this hour to visit
me. You know your role, brother: you must be father
to your brother’s daughter and give her to young
Claudio.
ANTONIO Which I will play my role.
BENEDICK Friar, I must ask for vour help, 1 think.
FRIAR FRANCIS To do what, signor?
BENEDICK To bind me or undo me; one of them. Signor
Leonato, your niece regards me with a favourable eve.
LEONATO That eye my daughter lent her: it is most true.
BENEDICK And I pay her with an eye of love.
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LEONATO I think you have had it from me, from Claudio
and the prince. But what’s your will?

BENEDICK Your answer, sir, is not clear to me. As for
my will, my will is that you be with us today as we
join in honourable marriage, in which, good friar,
I ask your help.

LEONATO My heart is with your decision.

FRIAR FRANCIS And my help. Here come the prince and
Claudio.

Enter DON PEDRO and CLAUDIO, and two or three courtiers

DON PEDRO Good morning to this fair assembly.

LEONATO Good morning, prince. Good morning, Claudio.
We have been waiting for you. Are you yet determined
to marry my brother’s daughter today?

CLAUDIO I would do it, even if she were an Ethiopian.

LEONATO Call her forth, brother. The friar’s ready.

Exit ANTONIO and returns with the Ladies in masks

CLAUDIO Which is the lady I must take?

ANTONIO Here she is, and I give her to you.

CLAUDIO Why, then she’s mine. Sweet, let me see your
face.

LEONATO No, you shall not see her till you take her
hand before this friar and swear to marry her.

CLAUDIO Give me your hand before this holy friar. I am
your husband, if you take me.

HERO (Unmasking) And when I lived, I was your other
wife. And when you loved, you were my other hus-
band.

CLAUDIO Another Hero!

HERO You are right: one Hero died disgraced, but I live,
and surely as I live, I am a maid.

DON PEDRO The former Hero! Hero that is dead!
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LEONATO She was dead, my lord, while her slander lived.

FRIAR FRANCIS 1 can explain all this amazement. When
the holy rites have been over, I’ll tell you of fair He-
ro’s death. Meantime let us go to the church.

BENEDICK Please wait, friar. Which is Beatrice?

BEATRICE (Unmasking) I answer to that name. What is
yvour will?

BENEDICK Do you not love me?

BEATRICE Why, no more than reason.

BENEDICK Then your uncle and the prince and Claudio
have been deceived. They swore you did.

BEATRICE Do you not love me?

BENEDICK Why, no more than reason.

BEATRICE Then my cousin Margaret and Ursula are much
deceived; for they swore you did.

BENEDICK They swore that you were almost sick for me.

BEATRICE They swore that you were almost dead for me.

BENEDICK That’s not true. Then you do not love me?

BEATRICE No, truly, but in friendly recompense.

LEONATO Come, niece, I am sure you love the gentleman.

CLAUDIO And I swear that he loves her, for here’s a pa-
per written in his hand, his own sonnet to Beatrice.

HERO And here’s another written in my cousin’s hand,
stolen from her pocket, about her love to Benedick.

BENEDICK A miracle! Here are our own hands against
our hearts. Come, I will take you, but I swear, I take
you for pity.

BEATRICE 1 would not deny you, but I swear, I vyield
upon great persuasion and partly to save your life, for
I was told vou were sick.

BENEDICK Peace! I will stop yvour mouth.
(Kissing her)

DON PEDRO How are yvou, Benedick, an almost married
man?
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BENEDICK TI’ll tell you what, prince. Do you think I am
afraid of a joke or an epigram? No. In brief, since
I want to marry, I don’t care what the world can
say against it. Therefore never mock at me for what
I have said against it, for man is a giddy thing,
and this is my conclusion. For your part, Claudio,
I planned to beat you, but as you are to be my rela-
tive, live and love my cousin.

CLAUDIO 1 had hoped you would have denied to marry Be-
atrice, so that I could have beaten you out of your sin-
gle life to make you a double-dealer, which, no doubt,
you will be, if my cousin does not keep an eye on you.

BENEDICK Come, come, we are friends. Let’s have
a dance before we are married, that we may lighten
our own hearts and our wives’ heels.

LEONATO We’'ll have dancing afterwards.

BENEDICK First, by my word. Therefore play, music.
Prince, yvou look sad. Get yourself a wife.

nter a MESSENGER

MESSENGER My lord, vour brother John has been taken
and brought with armed men back to Messina.

BENEDICK Do not think about him till tomorrow. I'll
make up good punishment for him. Strike up, pipers.

Dance and exit

Helpful Words & Notes

in the style of gods made a push at chance and suffer-
ance — rmofobHo Ooram npeswpany pPOK U CTPaJaHHHA

fleer v — TIpe3puTeNbHO YJbIOATHCA, yCMeXaThCHd

scabbard n — HOMXHBEI

Lord Lackbeard — rocmoguu mMoJioKOCOC
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they have committed false report — ouu cpenanu JORHBIH
OOHOC

reformed — wumeerca B Bugy informed

epitaph n — anuradus, HagmHCh Ha HAATPOOHOM IIAMAT-
HHKe

under white and black = written down

come over — 30. NJOTAHYTLCA, A0OOpaTLCH

below stairs — momeriienue a8 NpHCIYru

foul a — HeuwucrTeil, OpaHHEIN (0 clo08ax )

spite v — nmocaxmaTh, AeslaTh HA3J0

W00 U — yXasKWBaTb, 30. JNIOOE3HUYATH

guerdon = reward

Hymen — T'umeHneii; B anTuyHOH Mmdosoruu 6or 6para

To bind me or undo me — CBaAzaThr MeHA UJIH Pa3BA3aTh

in friendly recompense — B 6aarogapHocTs

giddy a — 30. n3MeHUUBBIIT, HEIIOCTOAHHBIN

double-dealer n — obmanmiuk, aTUIEMep

Activities

1 Answer the questions.

1) What Antonio’s advice does not Leonato like and
why?

2) What characters challenge Claudio?

3) How does Claudio explain Benedick’s challenge?

4) What happens when Don Pedro and Claudio meet
Borachio together with Dogberry and the watch?

5) What does Borachio say about his offence?

6) Does Leonato accept Borachio’s claim to be solely
responsible for Hero’s death?

7) What does Claudio feel when he learns that he
falsely accused Hero?
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8) What do Claudio and Don Pedro say about their
fault?

9) What punishment does Leonato invent for Clau-
dio and Don Pedro?

10) Why does Benedick need Margaret’s help?

11) What makes Benedick think that he was not made
for rhyming?

12) Does Beatrice come when she is called by Ben-
edick?

13) What does Benedick tell Beatrice about his meet-
ing with Claudio?

14) What does Benedick say about his love to her?

15) Who is Don Worm?

16) Why can’t Benedick and Beatrice woo peaceably?

17) What news does Ursula bring?

18) Who reads the epitaph to Hero in the church?

19) How often does Claudio promise to perform the
rite at the tomb?

20) When does Benedick ask Leonato for Beatrice’s
hand?

21) Who is the masked bride?

22) What is Benedick’s conclusion?

23) Who suggests dancing before the double wedding?

24) What news does the messenger bring?

Say whether the statement is true or false. If it is
false, give the right answer.

1) Borachio repents (packauBaetca) his villainy.

2) Margaret did not take part in the slander.

3) Claudio promises to marry the daughter of Le-
onato’s old Ethiopian friend.

4) Benedick proposes to marry Beatrice on the way
to the church.
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3 Agree or disagree.

1)

2)

3)

Don John fled from Messina to avoid the just an-
ger of his brother.

Claudio’s reaction to the news about Hero’s false
accusation mirrors what the wise friar predicted
before.

Benedick’s love for Beatrice motivates him to chal-
lenge his dearest friend to a fight to the death.

4 Put the sentences in the right order.

1)

2)

3)

4)

3)

6)

7)

8)
9)

Benedick asks Leonato for his permission to mar-
ry his niece.

Borachio informs Don Pedro and Claudio of the
slander.

Leonato angrily accuses Claudio and Don Pedro of
slander and false accusation.

Claudio produces Benedick’s love sonnet and Hero
produces a sonnet written by Beatrice.

Claudio begs forgiveness of Leonato for the inju-
ry done to his daughter.

Claudio sadly reads and hangs a poem honouring
Hero her in death.

Leonato directs his brother to play the father of
the bride.

Antonio also offers to fight Claudio.

Leonato pays a reward to Dogberry.

5 What do you think?

1)

2)

What do you think about Leonato’s anger at Clau-
dio for ruining his daughter? Why do you think
he is so overwhelmed with despair and pain?

Do Beatrice and Benedick realize that they were
tricked into a belief of love, that did not exist
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3)

4)

then? Do you think that their love will grow into
a deep, mature relationship?

Do you think Hero loves Claudio? Will she be
happy with Claudio? Is Claudio a good or a bad
character?

What is your favourite character in this play?

Why?
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